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TV PUTS RADIO STARS ‘ON SPOT 





~AGVA Drops Court Action Vs. AFM —ALINIF NGF 


As Prelim to Petrillo Peace Talks 


American Guild of Variety Artists + 
president Gus Van early this week 
ordered the AGVA suit against 
the American Federation of Musi- 
cians dropped at the behest of 
James C. Petrillo, AFM president 
Petrillo told Van that he would 
not meet with the union to effect 
a settlement unless the court suit 
was dropped. 

Van and Henry Dunn, AGVA 
treasurer, on Monday (31) got per- 
mission from the signers of the 
AGVA complaint to drop the court 
suit which was slated for trial on 
Nov. 9. An exchange of papers 
on case’s. discontinuation was 
made yesterday (Tues.). 

As a result of the discontinua- 
tion Petrillo agreed to meet with 
AGVA yesterday. 

First meeting with Petrillo was 
described as exploratory, but at- 
mosphere was termed “cordial and 
cooperative.” Talks will resume 
today (Wed.). 

Dropping of the AGVA injune- 
tion suit against AFM came as a 
climax te a week of feverish ac- 
tivity by AGVA at the behest of 
Van and Dunn. Executive board 
was convened last week which em- 
powered Van to act on union's 
behalf to attempt an out-of-court 
settlement. As a prelude to at- 
tempting to reach Petrillo, exec 
board okayed a move wherein the 
$50 initiation fee paid by Lee 

(Continued on page 61) 


la. Pastor Fills Church 
And His Film Theatre; 
‘Purpose of Both Same’ 


Minneapolis, Nov. 1. 

Here for the National Allied 
States convention last week, Dr. 
John C. Eichorn, pastor of the 
Federated church, Waucoma, Ia., 
reveals that “conducting a church 
and opeiating a motion picture 
theatre are definitely parallel.” 

Dr. Eichorn not only preaches 
from his pulpit, but also operates 
the Calmar theatre in nearby Cal- 
mar, Ia. His wife helps him run 
the filmery. 

“The theatre and the church 
have the same purpose—making 
people happy,” Dr. Eichorn points 
out. “A two-hour show lifts them 
out of themselves, and worship 
does the same thing.” 

Dr. Eichorn also upholds Sunday 
motion pictures. “People only 
worship well once on Sunday,” he 
Says 

For three years, Dr. Eichorn 
tells of how he preached to more 
or less empty seats in his church, 
while at the same time film the- 
atres were crowded. “I decided 
motion picture theatres had some- 
thing I should find out about,” 
says Dr. Eichorn. So he did and 

ecame so interested that he and 
his wife, a former schoolteacher, 
took over the Calmar theatre. 

“And now we preach, teach and 
entertain, ” Dr. Eichorn points up. 


“And pews in my church are 
filled.” , 








H’wood Press Group Would 

Softpedal Film Scandal 

Los Angeles, Nov. 1. 

Publicity Directors Committee, 
headed by Norman Siegel, is call- 
ing on Los Angeles newspaper edi- 
tors and chiefs of wire services in 
an eftort to tone down stories de 
rogatory to the film business. 
Chief complaint is that femmes 
who get into trouble with the law 
are often listed as picture actresses, 
although few of them have ever 
been inside a film lot except as 
tourists or extras. 

Committee, in addition to Siegel, 
is composed of Alex Evelove, Arch 
Reeves and Duke Wales. 


Oldtimers Shake 
Off H'wood Dust 
To Reenter Vaude 


Hollywood, Nov. 1. 

Vaudeville, which for the past 
four years hasn't exactly disap- 
peared but just changed its name 
to unemployment insurance, is 
raising hob with Hollywood and 
Vine. The former two-a-day ad- 
dicts who were reluctant to leave 
the sunshine and orange juice are 
all packing their fright wigs and 
slap shoes, looking at time-tables 
or already enroute east. 

Last week Bert Hanlon, long a 
standard in two-a-day, left for New 
York and the revived interest in 
vaude. So did Tom Dugan, with 
Frank Scannell as his straight man. 
James Conlin (and Glass) and Jim 
Burk (and Durkin) are both plan- 
ning trips east. Walter Catlett is 
looking for a straight man. 


Three New York agents have of- 
fered time to 80-year-old Roger Im- 
hoff, who is dusting off the old set 
for “The Pesthouse.” Jim Toney 
‘and Norman) has spent two weeks 
practicing his shuffle dance, with 
his eyes towards the east. Harry 

(Continued on page 55) 


AUSSIE SOLON SUBJECT 
OF SHOW GAG; HE WALKS 


Melbourne, Nov. 1. 

Premier Tom Hollway of Vic- 
toria State walked out of the 
King’s theatre here with his wife 
when an oldtime gag was pulled on 
him during debut of the Olsen and 
Johnson show “Hellzapoppin.” 

During a blackout a femme 
member of the chorus took a seat 
next to the Premier. Comic came 
along when lights came up and 
said to Hollway: “You dirty, 
double-crossing rat. You came in- 
to my life and marriage. I'm going 
to kill you.” Comic then pulled a 

(Continued on page 63) 




















By GEORGE ROSEN 


The highly competitive situation 
existing in radio today, particularly 
now that key cities have the al- 
ternative of switching to television, 
has had the effect of putting the 
top air comics and personalities on 
the spot 

The era when a Jack Benny, 
Edgar Bergen or Bing Crosby was 
assured of a loyal following and an 
automatic top Hooper simply be- 
cause they were a Benny, Bergen 
or Crosby. no longer exists. 

The two-way AM-TV program- 
ming competition is becoming 
tough. Audiences for the first 
time are now in a position to be 
selective Where once it was ac- 
cepted that “force of habit” was a 
sufficient guarantee to bring an 
audience back week after week, the 
same doesn't hold true any more. 

Trying to get by with a reprise 
of standard formulas, whether it’s 
a Benny, Hope, Crosby or Skelton, 
is to invite a tuneout, it’s conceded. 
The “casualty list” has already set 
in, although the full impact of the 
new era of competition probably 
won't fully assert itself for another 
year or two. 

Even at this stage of the game 

(Comnaee on page 4 41) 


‘Walkin’ Preacher’ 
Asks $1,000,000 For 
4 . , . . 
Libelous’ Disking 
St. Louis, Nov. 1. 
Radio Corp. of America, Capitol 
Records Distributing Co. and Decca 
Records Distributing Corp. were 
made defendants in a $1,000,000 
damage suit filed in U. S. district 
court last week by Rev. Guy How- 
ard, of Branson, Mo., for recording 
and distribution of a ditty titled 
“The Missouri Walking Preacher.” 
Rev. Howard's petition charges 
that the tune’s distribution has 
caused him financial loss through 
the cancellation of orders for his 
new book, “Give Me Thy Vine- 
yard,’ and has done irreparable 
harm to his work and reputation 
by falsely depicting him as insin- 
cere and lacking in moral charac- 
ter 
The petition also stated that Rev 
Howard came to Missouri from 
Iowa in 1933, and since then, 
through his walking through the 
Ozarks, has become widely known 
as “The Walkin’ Preacher,” “The 
Walkin’ Preacher of the Ozarks” 
and “The Missouri Walkin’ Preach- 





er.” In 1944 he wrote a _ book 
called “Walkin’ Preacher of the 
Ozarks.” biographical in nature. 


The ditty called “The Walking 
Preacher.” the petition states, was 
written late in 1948 or early in 
1949 for commercial gain, without 
the pastor's consent and wholly 
without regard for the effect it 
would have on him and his work. 
Music of the song was described 
in the petition as of “a brassy. jazzy 
variety,” and the wording of “a 
swingy, humorous nature.” 








Tune by N.Y. Cabbie 
On Publisher Plug List 


A New York cabdriver wrote the 
song that Shapiro-Bernstein has 
scheduled as its next plug. follow- 
ing its current hit, “Dreamer's 
Holiday.” Though virtually all 
major music publishers reject 
tunes by amateur writers without 
going over them, the cabbie got a 
break with S-B execs because he's 
a favorite pilot for singer Vic 
Damone. 

Cabbie Paul Insetta, penned 
both lyric and melody. It's titted 

“Tm outing by the Window.’ 


Publishing Tie 
Seen as Hurting 
Vocalist Shows 


The boys responsible for the pro- 
duction of some of the commercial 
airers featuring vocal stars are re- 
ported disturbed over the growing 
tendency of the top-coin vocalists 
to latch on to their own publishing 
houses as either part or sole 
owners. 

Not that there are anv saqnawks 
as to the legitimacy of such tie- 
ins. Rather, it’s felt that the tend- 
ency toward plugging their own 
numbers or songs, that may re 
dound to the _ profit-columns of 
their publishing ventures, frequent- 
ly runs counter to good program- 
ming 


Such topflight air personalities 





as Frank Sinatra, Dick Haymes. 
Dennis Day, etc., are involved in 
such publishing ventures. Only in 


recent weeks Perry Como exited 
from his publishing house partner- 
ship but he has since resumed as 
a pub. While there is no finger- 
pointing at any specific individual, 
critics of the vocalists’ dual-spread- 
ing argue that programs frequently 
suffer through an unconscious, and 
sometimes deliberate, tendency to 
favor tunes from “within the 
house.” 


SINATRA YENS N.Y. CAFE 
DOUBLE WITH AIRSHOW 


Frank Sinatra is hankering for a 
New York cafe engagement to co- 
incide with the time his airshow 
moves into New York. The Lucky 
Strike program on which he ap 
pears with Dorothy Kirsten will 
originate from NBC in N. Y.. be- 
cause of Miss Kirsten’s vommit- 
ments with the Metropolitan 
Opera. 

Swooner is considering offers 
from the Copacabana, Wedgwood 
Room or Persian Room of the 
Plaza. No deal has been set yet. 





fC HAVE ‘Arthur Miller’ $6,000 Royalties 
PATER CHOICE From Salesman’ Logan s 8/6 Whly. 


By HOBE MORRISON 


companies of his 
Death of a Salesman” playing to 
smash business, Arthur Miller is 
now in the top royalty brackets for 
legit authors. Playwright is get- 
ting an estimated $4,800 a week 
from the Broadway and Chicago 
productions of the drama, exclud- 
ing his return from the successful 
London edition. His royalties from 
both the Chicago and London com- 
panies will probably increase soon, 
when the respective production 
costs are repaid. 

Miller gets a straight 10° of the 
gross from the Broadway original, 
which is clocking a steady $24,100 
a week. His royalty from the Chi- 
cago troupe, which has been gross- 
ing about $27,000, is 7°. of the first 
$10,000 and 10% on the balance 
When the $60,000 production cost of 
the latter edition is regained, the 
author's royalty will go to a 
straight 10% 

On the London version, Miller's 
regular royalty (at the devalued 
rate of $2.80 to the pound) comes 
out of original production's share. 
That's 17% of the gross unti! the 
production is paid off, after which 
it goes to 23%. The show, playing 
to capacity trade at the Phoenix, 
in the West End, has been grossing 
$8,400. Altogether, his earnings on 
the play may amount to about 
$6,000 a week. 

Elia Kazan, as director of both 

(Continued on page 56) 


Sadler’s Setting Ballet 
All-Time Gross of 2566; 
Road Gripes on Bookings 


Sadler's Wells Ballet of London, 
winding up a four-week engage- 
ment at the Metropolitan Opera 
House, N. Y., Sunday (6), will have 
racked up a gross of $256,000, ex- 
clusive of tax, to set an amazing 
record. The 256G covers 34 per- 
formances, all at a $4.20 top ex- 
cept opening night, when it was 
$9.60. Gross represents the highest 
of all time for ballet in the U. S 
for a corresponding number of 
performances, well exceeding even 
the haleyon days of Anna Pavlowa 
or when Otto H. Kahn backed the 
Diaghilev Bailet. 


With two 


~ Opening night, Oct. 9, the gross 


was $12,000. The first week's gross, 
including the opener, was $60,000. 
There was an unusually heavy 
press list the first night, and top 
batcony seats didn't go well the 
first week. Thereafter, house was 
strictly SRO, with standees packed 
to the limit. Second and third 
weeks’ grosses were $59,000 each. 
This week, which will total 11 per- 
formances, covering two Sunday 
and an extra Thursday matinee, 
gross is estimated to reach $78.- 
000 

Terrific press publicity that Sad- 
ler’s received had double lines at 
the boxoffice for days during the 
run. The Sol Hursk office yanked 
its daily ads last week, because 

(Continued on page 63) 
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Gus Sun Says Name Talent Is 





By DON CARLE GILLETTE + 


Vaudeville’s chances of achiey- 
ing again the scope and splendor 
of the pre-talker era depend 
chiefly on the availability of name , 
talent comparable to the oldtime 
array of headliners. So says Gus 
Sun, president of the Gus Sun 
booking agency, who in vaude's 
heydey was the undisputed tycoon 


of the small-time, booking up to 
1,000 acts weekly and handing out 
routes that ran for 100. weeks or 
longer! 

Because of the fierce competition 
fo talent today among stage, 
screen. radio and television—and 
the greatly reduced sources for 
developing new material, such as 
the several thousand vaudeville 
houses, stock companies, minstrel 


shows, tabloid troupes and other 
entertainment ferms that flour- | 
ished up to two decades ago—Sun | 
foresees a tough uphill fight for 
the current vaude revival. But he | 
thinks it is a fight worth making. 

His views are shared by the Sun 
agency's general manager Bob 
Shaw, with 41 vears of show busi- 
ness under his belt, and the 
younger Gus Sun, Jr., vice-presi- 
dent of the agency, who shares his 
father’s enthusiasm for the busi- 
ness. 

A point made by Shaw is that 
vaude headliners of the old days 
had their large end loyal fan fol- 
lowings, just like film stars of to- 
day, and rebuilding this situation 


(Continued on page 25) 


GRAUMAN TESTIMONIAL 
SRO IN HOLLYWOOD 


Hollywood, Nov. 1. 

Hollywood took time out last 
Thursday night (27) to leave a few 
imprints on the heart of the man 
whose idea of implanting foot- 
prints of stars in cement has 
spread his name and fame through- 
out the world. It was a testimonial 
dinner for Sid Grauman. The 
event, held at the ° Hollywood 
Roosevelt hotel. was sponsored by 
the Hollywood Chamber of Com- 
merce. 

The affair had all the flavor of 
a fullblown film preem as auto- 
graph seekers started gathering 
outside the hotel hours before the 
7:30 p.m. starting hour. The Blos- 
som Room of the hotel was too 
small to accomodate those seeking | 
tickets ‘at $7.50 per). Room held | 
only 300 but before the frantic | 
ticket-buyers had been stopped 
over 350 jammed into the room. 
-\ sample of the crowd will best 
describe the calibre of those there 
to pay tribute. There were Gov. 
Earl Warren, Mayor Fletcher T. 
Bowron and Sheriff Eugene Bis- 
cailuz from the _ political ranks. 
From the exec branch of the indus- 
try there were Joseph M. Schenck, 
Jack Warner, Darry! Zanuck, Jean 
Hersholt, Jesse Lasky, Mack Sen- 
nett, Harry Popkin and scores of 
other bigs. From the star roster 
was Ginger Rogers, Marie Wilson, 





Jimmy Durante, Jack Benny, 
Sophie Tucker. etc. The celeb 


lineup seemingly was endless. 

Hollywood CC prexy John King- 
sley handled introductions on po- 
litical figures. Gov. Warren took 
the stand to call Grauman one of 
the important builders of the 
State. Mayor Bowron named Grau- 
man one of California’s first citi- 
zens. Biscailus added _ personal 
bouquets. 

Frank Fay emceed. 


| stone in Friars’ history 


Auld Lang Kaye 
Pittsburgh, Nov. 1 
Something happened at 
Stanley theatre last Thursday 
night (27) that town has never 
seen before. 


After Danny Kaye's final 
show, house band on stage 
stood up. played “Auld Lang 
Syne” and almost as if by pre- 
arrangement, capacity crowd 
of 4.000 rose to their feet and 
sang it as Kave just stood 
there. too moved to speak 


Coast Friars 


Salute to Sop 


Hollywood. Nov. 1}. 

The Friars, some 400 strong. 
paid tribute to Sophie Tucker at 
their monastery Monday night 
(31). Alternately toasting and 
roasting the beloved “Red Hot 
Mama” with good-natured barbs, 
and although they were 400-to-one 
they didn’t put anything over on 
Soph, who in ali her glory came 
right back at them and gave as 
much as she received 

Abbot George Jessel, introduced 
by beard chairman Harry Cohn, 
emceed the occasion. It was a mile- 
Jessel said, 
in that while the Friars have 
tossed banquets for such celebri- 
ties in the past, from Woodrow 
Wilson to Will Rogers, this was 
the first time that it had ever so 
honored a woman. 

In explaining why Soph was the 
femme finally selected for honor, 
he declared they had the choice 
of giving Belle Baker a dinner, 
but Belle could manage to get only 
as far as the steps; Ethel Barry- 
more could get only as far as the 
clubroom; but Sophie got ail the 
way without any help and found 
herself on the rostrum, to be 
crowned queen of ali she surveys. 

Tribute in the loving words of 
those who had known her for years 
was the order of the evening. 

‘Continued on page 48) 


When Will Berle Get 
Chance to Rehearse 
His Ad Lib Material? 


The Strand, Broadway, will close 
down for one day on Nov. 22 for a 
benefit showing by Milton Berle 
in conjunction with the opening of 
his Warner Bros. film, “Always 
Leave ‘Em Laughing.” Ducats at 








$50 will be for the Damon Runyon— 


Memorial Cancer Fund. Berle will 
personal at the preem. Regular 
stage show will comprise “Salute 
to Havana” with Desi Arnaz and 
Diosa Costello. 

Picture’s preem is slated to make 
Berle one of the busiest comics ex- 
tant. In addition to preparing his 
regular Texaco video show and ap- 
pearing cuffo at the Strand, he'll 
be guest of honor at a testimonial 
dinner by the Friars at the Latin 
Quarter, N. Y.. on the same day of 
his Strand stint. He's also slated 
to do some clowning at a trick pre- 
‘view for post-midnight Broadway 
“characters” to be given at Lindy’s 
restaurant at 4 am. Date for that 
|shindig is tentatively slated for 
| Nov. 23. 
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Requisite for Full Vaude Comeback 











THIS WEEK’S FOOTBALL’ 


By MARTY GLICKMAN 
(WMGM, CBS-TV, Paramount News Sportscaster) 

















COLLEGE 
EAST 
| * Games Selection * Points 
Army-Fordham - Ul ll - a 
Fordham a wonderful surprise; but this is The Army. 
Boston U.-Temple..... ss... Boston U.. — 
Harry Aggannis leading undefeated BU to another win. 
Brooklyn College-City College (nite) ....CCNY .......... ¥ 6 
The Army-Navy battle of New York. 
Yale-Brown ti. « <a Me aectsdcooe 7 
Yale getting better each week. 
Holy Cross-Colgate i q 
Colgate bogged down after a good start. 
Columbia-Dartmouth Dartmeuth 13 
Light Biue battered after Yale, Penn, Army, Corne!! 
Cornell-Syracuse Cornell >I 
ES LO Big Red has too much. 
WILL MAHONEY Georgetown- Villanova (Fri. nite) Villanova 13 
it etniamiie . - Wildcats have one of the best running attacks in the F: 
. ae _ : ng \ wanhone’ = Maryland-George Washington Maryland 14 
ay PY debut, sald—"On his Maryland still in Southern Conference race 
eS Se oS oe scored 'e- Harvard-Princeton Princeton hehees 9 
a a oe Princeton again the Big Three champion. 
absent for some 16 years from the 1 sgeyette-Rutgers . Rutgers ated. & 
States but apparently lust none of Rutgers biows hot and cold; this week hot. 
his know-how West Virginia-Penn State Penn State ieee, 
Rep. JACK DAVIES Nittany Lion has better running backs. 
48 West 45th Street, New York 19 Pennsylvania-Virginia Pennsylvania ....... . 49 








Penn down after #itt loss; could be an upset 


Pittsburgh-Ohio State Ohio State 4 
4A Move Effects Buckeyes heading for the Rose Bowl. 
| SOUTH 


e Rice-Arkansas errs ce 7 

Owls can win Southwest crown. 
ruce | Auburn-Mississippi State Auburn , 13 

State having an exceedingly bad season. 
Baylor-Texas , Baylor ; 
Bears of Baylor over the disappointed Longhorns 
ver ssiue Clemson-Boston College Boston College wee © 
BC in rebound. 
The battle between the Screen Duke-Wake Forest Duke iad 13 
’ Blue Devils now showing pre-season promise. 

Actors Guild and eastern talent Florida-Georgia _ Georgia 7 

guilds over the setup of a Tele- Bulldogs building for next season. 
vision Authority has been tem- | Tennessee-Georgia Tech Tennessee mteaag © 


porarily called off on basis of a Toss-up! Both beaten but mighty good. 


; : ; | LSU-Vanderbilt (nite) la 13 
truce which the warring factions | LSU is going to be a power next season. 
inside the Associated Actors & William & Mary-North Carolina North Carolina ? 
Artistes of America agreed upon . samen Tarheeis have run in = : 
’ , , exas M-S are ee 0 

S 0 Che tee meostag fo Now Doak Walker back for fulltime duty. 
York. Faced by SAG’s flat nix of Tulane-Navy Tulane _.......... 13 
the — and implied threat of | For Navy it’s rough every Saturday. 
jurisdictional war if it were} . 
formed, the 4A’s board averted an | MIDWEST 
immediate showdown via a three- Illinois-Indiana Illinois 14 
week postponement of its plan to Karras and Steber mighty good running backs 
formally create the TVA organiza- Minnesota-Iowa . A ; 
tion. Whatever happened to the Gophers? 

Truce formula. which will end at Nebraska-Kansas : . Nebraska eee ee ee 7 
the Nov. 16 meet of the 4A’s board. Cornhuskers finally beginning to roll 
will be accompanied by an inten- Kansas State-Oklahoma ee 35 
sive campaign to win the rank and Sooners rate right alongside Notre Dame and Army. 
file of all the talent unions into pro Michigan-Purdue _. -Michigan ....__......... 14 
and con camps in the dispute. Wolverines once again power of the Big Nine. 
Within the next couple of days, Michigan State-Notre Dame (ae ME. 6 0 ¢c08eee0 13 
the 4A’s fixed the first of a series The Ramblers’ toughest opponent to date. 
of membership meetings in 12 key Colerado- Missouri tenet eeee "0 OS re 2e 
cities for Los Angeles on Nov. 10. Don Faurot's split T very pretty, very tough. 
Meetings will be held in N. Y., Los ee i ee ay seoees - 9 
Angeles, Chicago, San Francisco, , cats an unhappy group. 
Detroit, Philadelphia, Boston, Oklahoma A&M-Tulsa _. ' —— _. Oklahoma ir 6 
Washington, Cincinnati, St. Louis. Close ball game; can decide Missouri Valley crown. 
Pittsburgh and Seattle. | FAR WEST 

The key city in the itinerant de- Califernia-Washington State intemal i+ seeesdeeees 20 
bate will be L. A., stronghold of | Golden Bears polishing up for Rose Bowl. 
the SAG which the eastern talent Oregon-Washington _. EE << <5 1ne¢debdeass 9 
unions hope to penetrate via dis- | Washington hard hit with injuries. 
cussion with the ranks. Pro-TVA Southern Cal-Stanford .... Southern Cal 14 
ogy p wy aim at breaking down | Trojans rate with California as best in the west. 
the SAQ’s exec board firm refusal | _ ’ 
to grant the overall video body PROFESSIONAL 
control of the full field, including | NATIONAL LEAGUE 
pix made for TV. SAG has de- w ad . 
clared its opposition to TVA’s en- ~_~ ——Y yo ettin beiter Gun pach g " 
croachment into films and has also pj Be § a a > ee * 
suiuesd G tediete thie ereniet cago ars-Green Bay Packers Se oi ee 7 

=aghien Packers always tough on George Halas. 
ques . Detroit Lions-Chicago Cardinals Cardinals soos 





Angsman, Harder and Trippi too explosive for Lions. 


KY TMS STAAL oe 
FASHION SHOWMANSHIP , 


Skins due for a complete scrubbing after season ends. 
| Growing trend of fashion own | ALL-AMERICA CONFERENCE 


dozens of which are held every N.Y. Yankees-Buffalo Bills PD ices seteene., OF 
week in Gotham, to use theatrical Yankees lack only a passer to be great. 
techniques was pointed up by the Baltimore Colts-San Francisco 


: o ... San Francisce _....... 16 
eighth annual spring style show of Ya Ya Tittle can cause slumping 49ers trouble. 
the N. Y. Times yesterday ‘Tues.) Cleveland Browns-Chicago Rockets Browns .... , 14 


afternoon. Presentation was in 
two acts and 14 scenes and slickly | 
staged with the production values | 
of a Broadway musical. Created 
by fashion editor Virginia Pope, it 
was produced and directed by Nat 
Karson. Book was by Judith and | 
David Bublick, music direction by 

Alfred Cherrington Evans, 

choreography by Edward Noll. 


Six male dancers were used to 


set scenes, terping as circus Schwartz Just Missed 


clowns, baseball players. etc, to 
convey the themes before the. 


Paul Brown has his club back up again. 
SEASON'S RECORD 
Won, 185; Lost, 70: Ties, 10; Pct., .726. 





* Home teams listed first. 
* Points are selector’s prediction, not the gambling odds. 


College games are held Saturday unless otherwise stated: pro games 
and on Sunday unless otherwise stated. 





Kamen then urged Schwartz te 
make the trip with him citing the 
wonderfyl steak dinner customary 
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Being on Fatal Plane 


models came on stage. Unlike’ 
typical fashion shows, no runway Sol A. Schwartz, RKO theatre 
was used. Instead, the mannikins veepee, narrowly escaped being in 
and dancers took part in pan- the Air France plane crash last 
tomime routines and tableaux. To week which killed 48. Plane on 
display college clothes, for ex- which Schwartz was originally 
ample, the sextet did a cheerleader slated to leave Paris was initially 
number which introed the univer- seven hours late and then another 
sity togs. delay made it 20 hours late. Kay 


on the late Air France flight. 
However, Schwartz decided that 
he could make use of the extra 
time in France and stuck to his 
original reservation. 
Kamen together with his 
were among those killed in (he 


wite 


. crash, 
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London Tells Johnston U.S. Pix In 
1950 Will Be ‘Lucky’ to Get $17,000,000, +q° Fj) 1 DANHIICT 


London, Nov. 1. * 

American film companies will be 
lucky to come out next year with 
the $17,000,000 annually they’re 
now getting from England, Eric 
Johnston was given to understand 
in his talks here last week, it has 
been learned. Motion Picture 
Assn. of America prexy was under- 
stood ptching for an increase to 
$25,000,000, while the British indi- 
eated that economic conditions dic- 
tate the sum must be much lower 
than even the $17,000,000. Result 
is seen as a vossible compromise 
on the present figure when con- 
ferees get together on renewal of 
the present Anglo-American pact 
expiring next June. 

One of the British proposals sug- 
gested to Johnston, it is under- 
stood, calls for no guarantee at all 
of $17,000,000 or any other figure. 
Instead, the government proposes 
to liberalize the uses of the coin 
frozen here for production and 
other purposes—a sort of sporting 
chance proposition that might give 
the Yanks an opportunity to get 
less or more of their money out 
via other methods than they are 
now getting directly. 

\Johnston declared through a 
spokesman in Washington Mon- 
day (31), following his return 
fiom six weeks abroad, that he 
had “made no deals.” He will 
report to the MPAA board of 
directors on his activities and 
findings at a session in New 
York Friday (4). 

(Johnston said on his arrival 
at New York airport last Friday 
that he expects to be back in Eng- 
land within two or three months. 
He was accompanied by his aide, 
Edward L. Cheyfitz, and his sec- 
retary and family. 

(John G. McCarthy, MPAA'’s 
international division topper, 
who was in Europe with John- 

(Continued on page J 1) 


$6,000,000 Metro 
Net Profit Seen 


First of the Big Five to com- 
plete its fiscal year which ended 
Aug. 31, Metro will show a net 
profit in excess of $6,000,000 when 
the company’s financial statement 
is released. As such, it will be the 
second major to show a gain in the 
net take over the 1948 figure of 
$5,309,659 since Columbia has al- 
ready disclosed a net of $1,007,514 
against $565,221 in the preceding 
semester. 

With final figures in, Metro 
grossed $181,250,000 during ‘49 
representing a minor decline from 
a peak of $185,816,446 in °48 and 
$183.948.900 in the year before 
Final quarter of the year, covering 
the hot-weather months of June, 
July and August brought in a 
Slightly greater return than the 
spring. Estimated take is $43,702.- 
000 in the windup stanza against 
$43,427,000 in the third quarter 

Nine-month net for Metro is $5,- 
160,773. It is expected that an- 
other $1,000,000 or so will result 
from the final quarter's gross. Gain 
in net over last year is credited 
to the delayed impact of studio 
economies which were inaugurated 
two years ago. 


Metro Eases Nix on TV 


For ‘Battleground’ Preem 


In what may presage an eventual 
about-face by Metro on its long- 
ee shun of television, the 
company this week okayed a video 
pickup of the preem ceremonies 
from the Astor theatre, N. Y.. of 
qpttleground,” scheduled for Nov 








Indicating how strong Metro's 
rule was against appearance of 
its stars on television, company 
earlier nixed a request by the 
Arthritis and Rheumatism Founda- 
tion that Lionel Barrymore join 
in the opening of this year’s fund- 
raising drive. Foundation wanted 

(Continued on page 6) 





DeMille’s British Prod.? 


Hollywood, Nov. 1. 

Paramount producer Cecil B. 
DeMille is planning an early trip 
to England. DeMille wants to look 
over the possibilities of doing a 
production in that country with 
frozen currency. 

Paramount has several millions 
of dollars on ice which the pro- 
ducer of epic-proportioned pix may 
put to work. 


RR. and Cabbage 
Kings Lettuce 
For Indie Prod. 


Advance of $300,000 made by 
the Rock Island railroad toward 
the production cost of “Rock Is- 
land Trail,’ recently completed by 
indie Paul Malvern for Republic 
release, is indicative of the dis- 
tance afield indies are currently 
going for financing. Producer Stan- 
ley Kramer’ recently aligned him- 
self with a California lettuce ty- 
coon, while United Artists at the 
moment is negotiating for a bun- 
die of produce and textile coin to 
float its indie filmmakers. 

Texas oil money, as represented 
by Jack Wrather, Howard Hughes 
and Glenn McCarthy, has been for 
some time an important source of 
indie funds. Speculative money 
from outside the industry is neces- 
sarily being sought more and more 
with the drying up of the usual 
sources of pic funds. Latter in the 
past few years have found the go- 
ing too risky and have preferred 
to let the indies reach for what 
would ordinarily be tax money to 
extra-well-heeled angels in other 
fields. 

Rock Island pic is about the 
building of that railroad back in 
the 1850s from Chicago to Rock 
Island, Ill. It was shot in Trucolor 
with Forrest Tucker, Adele Mara, 
Bruce Cabot and Chill Wills in top 
roles. It is understood that the 
$300,000 advanced by the railroad 
is in the nature of an unsecured 

(Continued on page 24) 


J. L. WARNER EAST FOR 
BUDGETARY POWWOWS 


Jack L. Warner's arrival in New 
York from the Coast 
weekend signalized the 
the company's regular fall policy 
confabs between studio and home- 
office echelons. He joined the two 
other Warner brothers, Harry M. 
and Albert, for basic discussions 
on amount of product, type of pro- 
ductions and utilization of WB's 
stable of stars in forthcoming pix. 
The Warner freres will also touch 
upon the Government anti-trust 
suit but that issue is not the top 
point on the current agenda. 

Figures detailing the company’s 
financial condition will be placed 
before the Warners by Samuel 
Schneider, WB vice-prexy and 
treasurer. Ben Kalmenson, gen- 
eral sales manager, will outline 
sales plans on finished product 
The big brass huddles are slated to 
end Sunday (5) when Jack L. 
Warner will return to the Coast. 


Arthur Loew Back 


Arthur M. Loew, Metro's foreign 
chief, planed back to the U. S. over 
the weekend after a one-month 
trek through England and the Con- 
tirent. Loew, ft is said, looked 
over the possibilities of Metro taly 
ing on a number of foreign-pro- 
duced pix for release by his com- 
pany here and abroad. 

M-G biggie also visited Gerinany 
to ready the full-scale entry of his 








over last 
start of 





; company into distribution, Jan 1. , 


_which hit some air-pockets 


NO SHORTAGE OF 


Easing exhib fears over a famine 
of top product during the coming 
season, the eight major companies 
are geared to pour a steady flow 
of “A” pix into distrib channels 
until next summer Roundup of 
the majors’ releasing schedules 
shows a minimum of 125 feature 
pix, with a _ possible maximum 
of 135, set to go during the 
next six months. Total represents 
a 20% increase over releases dur- 
ing the past six months and a 
slight boost over the same period 
last year. 

Hike in the number of available 
pix in the next period reflects the 
speedup in studio operations which 
got underway last year. Dictated 
by economy factors, step-up in pro- 
duction was aimed at cutting down 
overhead costs by spreading the 
fixed charges over a greater num- 
ber of features Among the 
smaller companies, there is a trend 
away from B pix in favor of high- 
er-budgeters which will be sold as 
top features. 

Five theatre-owning majors have 
uniformly boosted their produc- 
tion pace as direct result of the 
Government's successful divorce- 
ment proceedings. The “Big Five” 
have set on a course of expanding 
their production-distribution wings 
to make up for the loss in revenue 
from their theatre operations after 

(Continued on page 27) 


French May Exit 
BFPA for Rank 


London, Nov. 

Sir Henry French L.A. 
will resign shortly as director gen- 
eral of the British Film Producers 
Assn. He leaves in December for a 
world tour and it is understood 
that on his return to England he 
will join the J. Arthur Rank or- 
ganization. 

French has been reported sev- 
eral times during the past few 
weeks as being in the U. S., but 
actually has never left London. He 
had apparently been planning a 
visit to America and made a 
Cunard line reservation that land- 
ed his name on the passenger list 
a few weeks ago and led to the 
misunderstanding. 

As BFPA topper. French's spot 
is equivalent to that of Eric John- 
ston as president of the Motion 
Picture Assn. of America. 





~ UP RELEASES 20% NEXT 6 MONTHS | 





3 Warner Bros. Probe Gov't OK On 
Which Branch of Biz to Choose; See 
2 on Distrib-Prod. 3d With Theatres 





Mayer Back to Coast 


Hollywood, Nov. 1 

Louis B. Mayer, Howard Strick 
ling and Spencer Tracy planed in 
from N. Y. Monday (31) after 
Mayer's attendance at N. Y. dis- 
cussions of divorcement with Nick 
Schenck, William Rodgers and 
other company execs. 

Understood production format 
under divorcement was discussed, 
although no final decisions were 
reached regarding studio operation 
under divorcement 


Theatre Grosses 
Reverse Uptrend; 


Now Dipping 7% 


which had been 
steadil, 


Theatre grosses 
coming up slowly but 
since the low point was touched 
last spring, suddenly hit a snag 
about two weeks ago and reversed 
their trend, a check of major thea- 
tre circuit business reveals B.o 
appears currently to be off about 
7°> from a year ago. 

There's no apparent explanation 
of the sudden stymie that has sent 
grosses back down in comparison 
to what they were in 1948. Specu- 
lation is that the steel and coal 
strikes may have struck a fear 
into the public. that is being re- 
flected in a slowdown on spend- 
ing 

Theatres in the strike zones 
have definitely felt seriously the 
effects of the major industry walk- 
outs. But what is mystifying film 
execs is that grosses in other areas 

(Continued on page 27) 


Grandma Comes Next 


iiollywood, Nov. 1. 
Paramount is adding another 
generation to the family series 
that started with “Dear Ruth” and 
followed up with “Dear Wife.” 
Next is “Dear Mom,” and if 
“Mom” clicks at the boxoffice she 
will be followed with “Dear 
Granny.” 


National Boxoffice Survey 


Indian Summer, Strikes Bop Biz — ‘Jolson’ Again 


First; 


Coal and steel strikes, and ten- 
dency of biz in nearly all lines 
to lag behind a year ago, are be- 
ing reflected this week at film the- 
atre wickets all over the country. 
Only the biggest pictures, with 
apparently too few of them to go 
around, are continuing to hit high 
figures. And even some recent 
sock grossers are faltering. 

“Jolson Sings Again” (Col) is 
holding first place for third suc 
cessive week, with around $305,000 
total gross in keys covered by 
Variety. That is virtually same 
figure annexed in preceding week 

“Wore Yellow Ribbon” (RKO), 
_ launching in some eight keys, 
; strong second-place winner, with 
ra to terrific results. Third 
money goes to “Tokyo Joe” (Coi), 
this 
frame. “Pinky” (20th) is dropping 
from second to fourth with only a 
few new dates. 

“Beyond the Forest” (WB) is 
finishing fifth, although not big in 
many spots. “Everybody Does It” 
20th) is not cashing in this round 
on its uniformly high critical 
praise, but shows enough to win 
sixth position. “Friend Irma” 
(Par), “Ichabod” (RKO) and “Un- 
der Capricorn” (WB) 
the Big Nine this week, 
order. 

Runnerup pix are “Red Danube” 


in that 


| 


round out. 


‘Ribbon’ Bright Second; ‘Tokyo’ 3d 


“Task Force” (WB) and 
Was Fullback” (20th). 
“Danube,” dull in Seattle and aver 
age in Cincinnati, looks nice in 
Denver and big in Phitly, intensive 
campaign helping in last-named 

New product generally is having 
tough sledding. “Beautiful Doll” 
(20th) is rated good in Detroit. 
However, “Without Honor” (UA) 
looks to smash figures in Boston. 
Chicago Deadline” (Par), which 
opens today at N. Y. Paramount, 
is okay in Washington, D. C., but 
hit sour biz in Pitt. Pie is nice in 
Chi with stageshow. “Live By 
Night” (RKO) suffered similarly 
in Pitt but is good in Chi 

“Lost Boundaries” (FC), hot in 
Phiily, is doing record trade in 
Dp. C “Fighting Man of Plains” 
(20th) looms so-so in Portland, 
Ore., fair in Denver. “Savage 
Splendor” (RKO) is okay in Chi 

“Grant Takes Richmond” (Col), 
thin in Seattle and mild in St 
Louis, is okay in Providence. “Gal 
Who Took West" (U) shapes up 
well in Boston. “Song of Surren- 
der” (Par) is doing much better 
this frame. 

“Doctor and Girl” (M-G), slow 
in Seattle, looms okay “in N. Y. 
“Soft Touch” (Col), trim in Den- 
ver, looks light in Philly. 

(Complete Boroffice Reports on 
Pages 14-15) 


(M-G) 
“Father 


| $16 a Year—s70 Folge 


Washington, Nov. 

Warner Bros. is offering ‘the 
Government a theatre divorcement 
plan which would give the three 
toppers in the company, Harry, 
Jack and Major Albert Warner, 
freedom to choose which end of 
the business to stay with, reliable 
reports here indicate. In effect, 
WB has worked out a formula to 
permit Major Albert Warner, treas- 
urer and veepee of the parent out- 
fit, to take over the Warner cir- 
cuit and sell his stock holdings 
in the production-distribution wing. 

Harry and Jack, it is said, would 
be empowered under the plan to 
unload their theatre shares and 
continue running the studio and 
sales unit. Guarantees are prof- 
fered in the plan to insure the 
complete separation of the two 
units. In that respect, an ironclad 
clause would be directed at the 
breakup of the famous brother 
partnership which has existed from 
the birth of the company. 

Three Warner brothers hold over 
1,200,000 shares of common among 
them Holdings of each exceed 

(Continued on page 6) 


Pix Even More 
A Bargain Buy 


If “movies were your best buy” 
in September, as the Motion Pic- 
ture Assn. of America has been 
publicly asserting, they promise to 
be even a more substantial bargain 
in November. While U. S. Bureau 
of Labor Statistics figures released 
over the weekend showed a further 
rise in the general cost of living, 
theatres continued to reverse that 
trend by cutting the average ad- 
mission price. 

Because of this 
vergence between overall cost-of- 
living and b.o. prices, MPAA is 

(Continued on page 25) 
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PREDICT ALLIED-TOA MERGER LIKELY; 
GROWING SIMILARITY OF INTERESTS 


By HERB GOLDEN ° 


Minneapolis, Nov. | 

Prediction of a merger within 
five to 10 years of Allied States 
Assn. and the Theatre Owners of 
America into one national exhibi- 
tor organization was made by Al- 
lied leaders here last week. Grow- 
jing similarity of the interests of the 
two groups as resuit of divorce- 
ment is already in evidence, it was 
szid. and will be accelerated as the 
remaining affiliated companies 
shed their theatres 

Merger prophecy was informal 
lv made following Allied’s three- 
dav convention which ended Wed 
nesday (26) and drew approximate- 
lv 650 exhibs, the greatest number 
in the organization’s 21-year his- 
tory It is also believed to have 
been the second largest theatre- 
men’s conclave on record, exceed- 
ed only by the 750 attendance at 
the TOA meet in Los Angeles in 
September. 

Battle between Bennie Berger 
and Trueman T. Rembusch for the 
presidency of Allied looms as an 
aftermath of the convention. Elec- 
tion will be held by the board of 
directors in January. New prexy 
will serve a two-year term to suc- 
ceed the present topper, William L. | 
Ainsworth, of the Independent 
Theatre Owners of Wisconsin 

Berger, who was chairman of the 
convention, has long been an iim- 
portant figure in Allied’s affairs 
He was a protege of the late Al 
Steffes. who founded the organiza- 
tion Despite this, he has never 
served as its prexy and is known 
to be anxious for the post Rem- 
busch, who is treasurer of the or- 
ganization, is much younger. but 
has also been very active in recent 
years 

Both men are popular with indie 
exhibs. Favoring the nod going 
to Berger, however, is his long 
record of service. Rembusch might 
well be voted down by the board 
on the basis that considering his 
comparative youth a two-vear wait 
until the next election would be 
in order. Berger is presently serv- 
ing his fifth term: as prez of North 
Central Allied. with headquarters 
in Minneapolis Rembusch — ts 
president of Associated Theatre 
Owners of Indiana 

Pitt Next Conv. Site? 

Another fight that looms for 
January's board meet is the site 
for next year’s convention, with 
Pittsburgh and Chicago both vy- 
ing for it. It is thought likely 
that Pittsburgh will be the choice, 
since it is farther east and would 
be a concession to the exhibs who 

(Continued on page 24) 





Loses False-Arrest 
Suit vs. Paramount 


Chicago, Nov. 1 


Jury in Chi Federal district 
court handed out a “not guilty” 
verdict yesterday (31) to Harold 


Stevens, branch manager of Para- 
mount here, and Paramount Pic- 
tures in the $100,000 false-arrest 
suit filed by former projectionist 
Hiarold Fine in 1946 

Fine had attempted to sell Par- 
amount a print of Par’s “Going My 
Wavy” in 1945, which he claimed he 
bought from an express company, 
but he was met with = arrest 
charges from. Par. Court dis- 
missed charges in 1946, with Fine 
filing his counter suit immediately 
after. 





UA Reverses Its Role 

In ‘Simple Girl’ Release 

United Artists has about-faced 
with “Une Grand Filles Tout Sim- 
ple.” French pic which it has im- 
ported for release here under the 
tag. “Just a Big Simple Girl.’ 
Company has reversed its usual 
role as distrib and taken the posi- 
tion of producer in making a deal 
with Famous Films, N. Y., for dis- 
tribution of ‘he picture. 

UA did not participate in the 
making of the pic, but acquired 
it for blocked francs in a deal 
made by exec v.p. Arthur W. Kelly. 
Kelly also recently obtained for 
the company an Italian pic. “Un- 
der the Sun of Rome.” for frozen 
lire. UA is distributing that one 
liself. 

Sam and Harry Goldstone, who 
operate the Famous Films outfit 
teed off the release of “Simple 
Girl” with a preem at the Arcadia, 
N. Y., last week. 





No Mono 60% 


With upped admission pic- 
tures and competitive bidding 
the prime targets of indie ex- 
hibs at Allied States Associa- 
tion's convention in Minneap- 
olis last week, Monogram 
sales chief Marey Goldstein 
snared a load of laughs with 
the opening remarks of his 
speech. He declared 

| promise Monogram will 
not ask 60° terms for any of 
its releases during the coming 
season. I also promise that we 
,ill not go in for competitive 
hidding—since that presup- 
poses that there are at least 
two theatres that want our 
pictures. 





Majors May Aid | 
Religioso Film 
To Roll in Europe 


Some of the eight U. S 





majors 
may participate in the financing 
as well as the distribution of “The 
Divine Tragedy,” a full-length re- 
ligious film which is scheduled to 
go before the cameras next Janu- 
ary in France, Morocco and Italy 
Full details of the $2,200,000 
budgeter are to be laid before com- 
representatives by the pic- 
producer, Georges de la 
Grandiere, French indie, at a 
meeting soon to be held at New 
York offices of the Motion Picture 
Assn. of America. Conclave orig- 
inally was set for yesterday ‘Tues.’ 
Dut was postponed. 

If the majors agree to come in 
on the deal, it’s believed that the 
transaction will mark the first 
time in history that the companies 
have ever worked together on a 
cooperative basis for a single film 
abroad Full backing won't be 
required from the American firms 
since the producer hopes that $1.- 
200,000 of “Tragedy’s” anticipated 
cost will be defrayed by public 
subscription throughout the world 
Quota from the U. S. public has 
been set at $300,000, and Gran- 
diere is seeking all or part of the 
additional $1,000,000 needed from 
the Yank majors. 


) 


pany 
ture’s 


Multi-Lingual Versions 


Grandiere, who also produced 
the prize-winning “Monsieur Vin- 


cent,’ financed that film entire- 
lv by public subscription. “Trag- 
edy’s” script of more than 500 


pages deals with the Passion of 
Christ and attempts to show that 
the “forces of evil which existed 
2.000 vears ago are the same that 
are ravaging the world today.” In 
order to insure the widest possible 
market, versions will be made in 
French, English and Spanish. 

Grandiere, who expects to be 
in the U.S. for about three weeks, 
declared this week that neither ac- 
tors, producer or technicians would 
receive screen credit for ‘“Trag- 
edy.”’ since it’s believed the pur- 
pose of the picture would best be 
served by cloaking those respon- 
sible for its production in anonym- 
ity. He also predicted that three 
techniques evolved by Abel Gance 
will likely result in a 50°. budg- 
etary saving. 


Reported Pic Divvies Off 
In 49 by $13,000,000 


Washington, Nov. 1. 
Publicly reported cash dividends 
in the motion picture industry for 
the first three-quarters of 1949 
ran a bad $13,000,000 behind the 
same nine months of 1948. accord- 
ing to figures over the weekend by 
U. S. Department of Commerce. 
This vear the stockholders re- 
ceived $31,200,000 whereas last 
year the total for the period ran 
to $44,147,000. September, how- 
ever, was an encouraging month. 
running ahead of September of last 
year. This September, the melon 
amounted to $7,419,000; last year 
, it was $7,280,000, 





EL’s 2 From Eng., 


‘Winslow, Day 


Eagle Lion has acquired U. S 
distribution rights to Sir Alexan 


der Korda’s “The Winsiow Boy 
with £100,000 advanced to the 


company by David Loew Coin 
comprises receipts frozen in Eng- 
land of the now defunct Enter 


prise unit in which Loew was part 
nered with Charles Einfeld 

El. took another step to ease 
its tight product situation during 
the past week by acquiring Amer- 
ican distribution rights to “Give 
Us This Day,” filmization of Pietro 
Di Donato’s novel, “Christ in Con 
crete.” Pic, which is being released 
in England by J. Arthur Rank’s 
Genera! Film Distributors, was pro 


duced by Rod Geiger, Nat A. Bron 
sten and Edward Dmytryk. Dmy 
irvk directed, with Sam Wana 


maker and Lea Padovani starred 

Korda’s American rep. Morris 
Helprin, has been negotiating with 
various companies and individuals 
for more than a year in an effort 
to make a deal on “Winslow,” but 
has been balked because Korda re 
fused to come down any on the 
£160,000 price. Most distribs felt 
that too high, despite the success 
of the Robert Donat-starrer in Eng- 
land 

Devaluation of the pound finally 
turned the trick, since the £100 
000 now represents only $280,000, 
instead of the $403,000 previously. 
Actually, with discounts available 
for conversion of large quantities 
of sterling. Loew's advance to EL 
is said to represent about $250,000 

At the time that devaluation was 
announced, Helprin declared the 
price in pounds for “Winslow” was 
being increased 30% to compen- 
sate for the revision in currency 
value. However, with the Loew 
deal offered by EL, Korda backed 
down on that point. 


Clipping 2 Scenes ‘ 
Eases ‘Pinky’ Into 
Deep South Dates 


Elimination of the attempted 
rape scene from “Pinky” was the 
price 20th-Fox was forced to pay 
last week to obtain approval of the 
local Atlanta censor for the film 
The okay gives 20th its first wedge 
in pushing “Pinky” through the 
south, where it is expected to en- 
counter considerably more diffi- 
culty because of its scenes between 
Negroes and whites than did its 
two predecessors—‘Home of the 
Brave” and “Lost Boundaries.” 

Some 50 feet in all were scis- 
sored from the final version ap- 
proved by Atlanta’s one-woman 
censor board, Christine Smith 
Also clipped were scenes showing 
Miss Crain and William Lundigan 
in a clinch after she had told him 
she was colored. Twentieth, im- 
mediately after Miss Smith's de- 
cision was handed down, set the 
film to open at the Roxy theatre. 
Atlanta. Nov. 17. 

Atlanta okay might mean an ad- 
ditionai 13-15% of the total do- 
mestic gross on the film for 20th. 
That is generally conceded to be 
the percentage of the national 
revenue derived for an “A” film 
from the south. Company spokes- 
men frankly admit, however, they 
still have a long way to go to get 
the picture accepted throughout 
the region, even though the two 
earlier films on the same theme 
helped pave the way. “Boundaries.” 
however, still has not got past 
Memphis censor Lloyd Binford. 

Miss Smith, in a statement quot- 
ed by 20th this week, summed up 
the trouble anticipated for “Pinky” 
south of the Mason-Dixon line. De- 
claring she was sorry that Holly- 
wood had started to make ‘racial 
pictures,” she said: “I know this 
picture is going to be painful to a 
great many southerners. It will 
make them squirm, but at the same 
time it will make them realize how 
unlovely their attitudes are. How- 
ever, | hope the public will under- 
stand and view this picture as en- 
tertainment which mirrors both 
the darker side and the progressive 


side which all good entertainment 


, should have.” 


COAST PARITES BACK 
AFTER SPLITUP MEET 


Paramount h.o. huddles on the 
physical disposition of studio as- 
sets under the planned splitup 
came to an end this week. Sidney 
Justin, studio legal chief, returns 
to the Coast today (Wed.). Morris 
Simpson, Coast controller, who 
also participated in the 
heads west Friday ‘4). 

Two studioites were in N. Y. 
to convince #.o. execs that assets 


could be transferred without tak-| 


ing a detailed inventory. They also 
worked out paper details for trans- 
fer. 


Exhibs Film Corp. 
Also Has Problem 
Floating Bankroll 


Big circuit operators who are 
backing the National Exhibitors 
Film Co. are turning to indie ex- 
hibs of lesser chains in a height- 
ened drive to hit the $2,000,000 
stock subscription quota of the 
new outfit. Within the next couple 
of weeks a series of meetings will 
be staged in a number of big cities 
with a mass turnout of exhibs ex- 
pected for the presentation of the 
NEFC program. Unit which Si 
Fabian and Samuel Pinanski head 
proposes to bankroll indie produc- 
tion in Hollywood. 


Fabian. for one, heads for De- 
troit next week to address a gath- 
ering of exhibs. Lou Wisper, exec 
with Michigan Cooperative thea- 
tres, is handling the meet and has 
invited some 50 big and small ex- 
hibs in the Detroit sector. Good- 
sized turnout is predicted. 


Edwin Silverman, head of the 
S&S circuit in Chicago, is tackling 
the same sort of powwow in the 
Windy City. Exhibs will assemble 
in Chi during the same _ week. 
Meanwhile, Pinanski is doing the 
same chores in Boston. 


No minimum has been set for 
stock subscriptions in NEFC, so 
the door is open to-the small-fry 
However, it is unlikely that any 
purchase less than $5,000 would be 
accepted 

NEFC backers 
$250,000 at the 
alone 





raise 
conclave 


hope to 
Detroit 


en 


‘Boundaries’ Gets Nearby 
OK After Memphis Nix 


W. Memphis, Ark., Nov. 1. 
This little hamlet of some 20,000 
pop. once again “gets into the act,” 
as the greenlight was gigen here 
to play Louis de Rochement’s 
“Lost Boundaries.” The pic was 


given the proverbial Llovd T. Bin-. 


ford Memphis “heavo” several 
weeks ago. and also was nixed 
from appearing on WMCT. Mem- 
phis’ video outlet. It opened Sun- 
day (30) for week's run at Joy the- 
atre 

The Film Classic's pic was 
banned from Memphis by censor 
czar Binford as being “inimical to 
the public welfare.” The Memphis 
censor chief also stopped a sched- 
uled private showing for Memphis 
clergymen and their wives on ad- 
vice of former Mayor James J. 
Pleasants, now city attorney. 

Despite the Memphis censor 
brushoff, Joy theatre manager Fred 
Jaynes held a private screening for 
clergymen and newsmen on Friday 
(28), and invited Memphis and 
West Memphis ministers. Several 
Memphis’ clergymen responded to 
the invitation by making the 10- 
mile trip. 





N. Y. to L. A. 


Caroline Burke 
Selmer Chalif 
Steve Fllis 
Abner J. Greshler 
Henry Hathaway 
Joseph Justman 
Sidney Justin 
Alfred Palcea 
Milton Pickman 
Norton V. Ritchey 
David Rose 

Grad Sears 


Morris Simpson | 

N. Y. to Europe | 
Hugh Beaumont j 
Maria Felix 
Prince Littler 
Nicole Francis | 
Terence Rattigan 


talks, | 


O'Donnell Would 


Encourage More 
Provocative Pix 


| After pioneering the pro-Negro 
pictures, “Home of the Brave” and 
“Lost Boundaries” in the south via 
| his big Texas Interstate circuit, 
Robert J. O'Donnell comes up wit! 
the answer: “There are a lot of 
people in show business creating 
barriers that don’t exist.” Barring 





sex, O'Donnell would like to_ see. 


more controversial films making 
the theatre rounds. His experi- 
ence with “Home” and “Bounda- 
ries’’ convinces him that adult films 
pay off where it counts—at the box- 
office 

“In my section, we've played col- 
ored minstrel shows for 40 years 
without any trouble,” says O’Don- 
nell. “We did very big business 
with ‘Home of the Brave’ without 
a peep from anyone. ‘Lost Bounda- 
ries’ is playing now to fine business 
and without excitement. It just 
proves that we showpeople raise 
barriers frequently which the pub- 
lic never had.” 

O'Donnell believes his circuit has 
hit upon the right system to over- 
come possible squawks from parents 
over pix unsuitable for the kids. 
“Under our system, it is the par- 
ents’ fault if children see the wrong 
kind of films for them,” he said. 
‘We use Parents magazine film 
ratings in all our ads. Frankly, it 
takes the heat off us.” 

The mag, O'Donnell notes, clas- 
sifies films as to being adult fare 
only or suitable for family groups. 
Before the system was adopted by 
Interstate. circuit had the usual 
quota of complaints from parents 
Chain has had few kickbacks since 
the ad policy was put into effect 

Agin’ Upped Prices 

O'Donnell has his views on upped 
admission scales, currently the hot- 
test intra-industry feud. “It is a 
handicap for a picture when the 
price of tickets are boosted. If 
they will give me the picture at 
regular prices, I'll get more money 
for them I can throw the book 
for them by giving extended play- 
ing time, going all-out on cam- 
paigns and giving the distributor 
the choicest dates. The payoff, in 
the end, is considerably more.” 

O'Donnell has advised local ex- 
hibs in his territory that he is will- 
ing to go to court for uniform 
clearances “A group of exhib- 
itors, headed by Col. H. A. Cole 
(prez of Texas Allied), came to me 
and seemed to take the position 
that I was patrolling clearances. I 
told them that I was as interested 
in uniform availabilities as they 

‘Continued on page 27) 


L. A. to N. Y. 


Ben Berk 

John Bertero 
Mort Blumenstock 
Leon Brandt 
Harold Breacher 
Ned Brown 
Denise Darcel 
John Derek 

Carl Dudley 

Mr. and Mrs. Jose Ferrer 
L. Wolfe Gilbert 
Hugo Grimaldi 
Joe Harty 

John Hodiak 
Jerry Hoffman 
Fanny Holtzmann 
Luli Kollsman 
John Lavery 

Janet Leigh 

Louis Mandel 

Ray Milland 
Joseph H. Moskowitz 
George Murphy 
David Niven 

Ben Oakiand 
Robert Pirosh 
John Reinhardt 
Dore Schary 

L.. Jack Schlaifer 
Charies P. Skouras 
George Skouras 
Mark Stevens 
James T. Vaughn 


Europe to N. Y. 
Rudolf Bing 
Alexander Brailowsky 
Ralph Clanton 
Desire Defauw 
Jack Gordean 
Dr. Renato Gualino 
Ilya E. Lopert 
Joe Magee 
Maurice Martenot 
Nathan Milstein 
Capt. Edward Molyneux 
Lilli Palmer 
Phil Reisman 
Derothy Stewart 
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Raves and B. 0. Payoft—Zanuck FOR RO. cunpree| On Terms for Jolson and Samson 


Hollywood, Nov. 1. 

Following a similar move by! 
Metro’ iast year, SOth-Pox produc 
tion chief Darryl] F. Zanuck recent- 
ly had all the producers and = 
tors on the lot in his office for 
lengthy seminar on the 7» lone Rl 
of current-day filmmaking. Zanuck 
spread the complete record of 
every top-budgeter made at the 
studio since 1943 before the as- 
sembled execs. His point was that 
many a film that gets critical raves 
doesn’t always pay off in the same | 
ratio. 

Production chief used the figures | 
on cost and income to show how 
many pix lost money or came too 
close to the borderline. Most of 
the producers and directors had 
never seen the whole six-year line- 
up before and there was consid- 
erable surprise at small profits 
turned in by many films, such as 
“Miracle on 34th Street,” which 
had been considered ,in the hit 
category. 


Zanuck and the group proceeded | 


to analyze many of the pix. Ex- 
cept for a few notable exceptions, 
such as “Snake Pit,” and “Gentle- 
man’s Agreement,” it was found 
that the pure escapist fare—the 
surefire happy ending stuff—did 
best. Those pix which left doubt 
in the patrons’ minds as to whether 
the principal characters were going 
to “live happily ever after” ap- 
peared generally weaker than the 
others. 

While these conclusions are ex- 

(Continued on page 24) 


Par’s Script Prowl 
For Its Top 4 Stars; 
Also May B.R. Legits 


Paramount’s story scouts have 
been given the sign to go all-out in 
locating suitable stories for Betty 
Hutton, Bing Crosby, Bob Hope 
and Alan Ladd, who head the 
studio’s contract list. Word went 
out during the Coast visit from 
which they returned last week to 
eastern studio rep Russell Holman, 
story editor Alan Jackson and play 
editor John Byram. 

It was also indicated that Par is 
still open to making investments in 
legit productions or negotiating 
preproduction deals for screen 
rights to Broadway plays, although 
no such pacts have been entered 
into this season. Company, it is 
said, “is not reaching out” for such 
deals, as it did before economy de- 
mands hit Hollywood, but is still 
interested. . 

Meantime, the studio has taken 
an option on a recent Literary 
Guild novel, “Live With Lightning” 
by Mitchell Wilson. It has about 
another four weeks to go on the 





option and is expected to lift it. , 


Option was $3,500 against $35,000 
purchase price, with another $10.- 
000 added under the contract when 
the Literary Guild made the book 
one of its selections. 

Novel concerns an atomic physi- 
cist who is faced with the problem 
of working for a big industrial 
combine and the accompanying 
money and glory or devoting his 
life to research for the benefit of 
humanity. 


FTC STUDYING BEEFS 
BY EXHIBS ON BIDS 


Los Angeles, Nov. 1. 

Federal Trade Commission is 
Studying numerous kicks from film 
exhibitors about the present mode 
of competitive bidding adopted by 
major distributors. Marco Wolff, 
head of South Side Theatres, Inc., 
who recently made complaints 
against RKO and Paramount, an- 
nounced the reception of a letter 
from James A. Horton, director of 
the FTC bureau, promising ap- 
propriate action. 

Wolff has a’so been advised by 
other exhibs that they have taken 
Similar action. Some of them de- 
clare that after submitting a bid 
On a specific film they learned that 
the picture was awarded even be- 
fore the bid was received. 








Hearing on Dec. 6 


Federal Circuit Judge 
Learned Hand has ordered 
oral argument on the anti- 


trust decree to be held Dec. 6 
following request for that date 
by the Government. Important 
hearing will determine the 
method required by the court 


to implement its decision in 
favor of complete divorce- 
ment. Involved in the argu- 


ment will be 20th-Fox, Warner 
Bros. and Metro as well as the 
non-theatre owning defend- 
ants, Universal, Columbia and 
United Artists. 

Both sides have until Nov. 
17 to file proposed decrees and 
briefs. 


Big 5 Legalites 
To Weigh Fate 
Of Arbitration 


Life-or-death of the existing film 
arbitration system will be weighed 
by the top legal counsel of the Big 
Five in a meeting slated to be 
called within the next 10 days. 
Sitting in on the talks will undoubt- 
edly be the American Arbitration 
Assn., administrator of the present 
setup for the past decade. If the 
system survives the conclave, it is 
expected to operate in a drastically 
revised format. 

Understood the AAA has been 








urging the conference for a num-| 


ber of months now, but distribs 
have demurred because of a desire | 
to wait out a final decree in the 


Government anti-trust action. How- | 


ever, present budget expires Nov. 


30 without the possibility of a de- who 


cree being inked by that time. 
Since the attorneys do not want 
the system to expire by default, 


| O'Donnell, 
| Mitchell 


| wood and others. 


channels to their 


Group consisting of some of the 
inmost powertui circuit Operators im 
the country are now 


the Federal Communications Com- 
mission asking for a hearing 
large -screen theatre television. 
Within the next couple of weeks, 
individual briefs will be lodged 
with the FCC by Charles P. 
Skouras, Si Fabian, Robert J. 

Samuel Pinanski, 
Wolfson, Arthur Lock- 
All these circuit 
the allocation of 
theatres. 
individual 


ops will ask for 


Weight of the 


| tions will be added to those of 26 


local affiliates of the Theatre Own- | 
TOA is | 


ers of America. Moreover, 
mobilizing a cross-section of indie 
exhibs throughout the country. In 
all, more than 
exhibitors will pile up on 
desks to hypo the campaign. 

Paradoxically, the mild setback 
experienced in large-screen video 
because of the tepid attendance at 


FCC 


| the five theatres that showed the 





the upcoming confab will be called | 


to set a future policy. 

With National 
Theatre Owners of America both 
within the past week sounding off 
for arbitration, 


| and 
Allied and the 


cuffo elsewhere has convince ' 
cuit ops that only exclusive chan- 


recent World Series is building the 


drive rather than cooling off exhibs. | 
Demonstration that the public will 


not buy anything which it can ge 
cir- 


nels allocated to theatres will be 
the answer 


firmed belief, greatly increased 
pressure is being aimed at the 
FCC. 


Combined with the drive on the 
FCC, Gael Sullivan, TOA exec di- 
(Continued on page 27) 


Justman’s UA 


Deal Looks Set 


United Artists prexy Grad Sears, 
planed for the Coast from 
New York yesterday (Tuesday), to 
wrap up the company’s new fi- 
nancing deal with Joseph Justman, 
hopes to have the chore concluded 
the pact ready for signing 
within 10 days. It is expected that 








/exec v.p. Arthur W. Kelly will be 


prolongation of. 


some sort of system is now regard- | 


ed as more likely. If so, it would 


undoubtedly be shaped on a volun- | 


tary basis. Big Five has been 
participating in the present opera- 
(Continued on page 25) 


BLUMBERG DECIDES U 
PROD. UPPING TO 30 


Hollywood, Nov. 1. 

The swing towards upped pro- 
duction during the coming year 
took another shove today (Tues. 
when Universal announced a boost 
in the number of films planned 
for 1950. Following a series of 
studio huddles which have ‘carried 





through the past 10 days, U's top- | 


echelon has set next year's total 
productions at 30. Company made 
25 films during the current semes- 
ter 

Decision was made by Nate 
Blumberg, U's prexy; William 
Goetz, production head, Leo Spitz, 
studio topper; and William A. 
Scully, distribution veepee. Talks 
are continuing and Scully has de- 
layed his return east for another 
week. Maurice Bergman, aide to 
Blumberg, is also sitting in. 

Of the 80 on next year’s lineup, 
12 will be aimed at extended runs. 
Top dozen consists of “Harvey,” 
“Song of Norway.” “The World in 
His Arms” from the Rex Beach 
novel; “Up Front with Mauidin,” 
“Desert Legion,” “The Milkman,” 
“Frenchie,” Technicolor western; 
“Air Cadet.” “I Love Louisa,” 
“Tomahawk,” another Techni 
oater: “Winchester 73” and “De- 
ported.” 

None of the films except “De- 
ported” have yet hit the cameras 
Background shots for “Deported” 
have already been filmed in Italy. 


back from Europe by that time. 
and a board meet late next week 
might be able to put the final UA. 
imprimateur on the deal. 
Justman, who as 
owner of the Motion Picture Cen- 


tre studio is a prime cog in the | 


new financing, left for the Coast 
last Friday (28) after seven weeks 
in New York working on the setup. 
Selmer (Sunny) Chalif, Coast fi- 


nancial aide to Sears and a rela- | 


tive of owner Mary 
Staying east a few 
wash up details. Chalif is cred- 
ited with conception of much of 
the ingenious financing plan and 


Pickford, is 
more days to 


contributing largely to the success- | 


ful negotiations. 
Scheme provides for financing of 
indie production without use of 
(Continued on page 27) 


RKO’S GOVT. HUDDLE 
ON DECREE EXTENSION 


RKO lawyers will meet this 
week with Herbert Bergson, assist- 
ant U. S. attorney-general, who 
heads the anti-trust division, to 
present a request for the Govern- 
ment's okay to an extension of 
time for the company to cut the 
ties on partnership theatres and to 
divest a number of wholly-owned 
houses, includimg the three first- 
runs in Cincinnati. Present dead- 
line runs out Tuesday (8) when 
the company will be in technical 
default under its consent decree. 

No difficulty is expected, since 
thé RKOers will show bona fide 
efforts to comply with the decree. 
Company has been meeting with 
resistance from Walter Reade and 
George Skouras, circuit's chief re- 
maining pards. 

It is expected a five-month ex- 
tension, similar to that obtained 
for the reorganization plan, will 
be granted. 





preparing | 
separate petitions to be filed with | 


on | 


peti- | 


100 petitions from | 


ee 


Because of this con- | 


a principal | 





Montague’s Fatigue 

Theatre Owners of Ameri- 
ca’s bid for an immediate con- 
fab with Abe Montague, Co- 
lumbia’s distribution veepee, 
on claimed forcing of upped 
admissions on “Jolson Sings 
Again” may be slowed to a 
walk because of Montague’s 
personal plans. Col’s sales 
head has been ailing of late 
and his schedule calls for a 
four-week vacation at Palm 
Springs, Calif. 

Unless Montague breaks up 
his schedule because of the 
crisis to fly to New York for 
the meeting, TOA may have to 
mark time for over a month 
Montague planed to the Coast 





several weeks ago for studio 
powwows with prexy Harry 

| Cohn and other production 
execs. 








TOA Tabling 
(But Not Nixing) 
Columbia Suit 


While the Theatre Owners of 
America’s powwow which came out 
with a blast against Columbia's 
selling policy on “Jolson Sings 
| Again” discussed the possibility of , 
auling the distrib into court, no 
iverdict one way,or the other was 
‘reached on the question. Several 
| of the more peeved TOAers at the 
‘Hotel Astor meet in N. Y. urged 
‘that course but were voted down 
by the moderates. Alternatives 
open to exhibs, if Col nixes the 
demand for changed selling, how- 
ever, are admittedly few. 


On the hassle with Col, as well 
as TOA’s campaign for a code of 
selling practices, it is a question of 
| backing down on demands or go- 
|ing to court if the distribs refuse 
to give way. After hours of study, 
‘no other recipe was developed 
|which could duck the coart issue 
while implementing the TOA pro- 
gram. Hence, the coming full- 
dress meeting of TOA’s exhib-dis- 
‘trib committee, now set for Nov. 
16 by prexy Samuel Pinanski, may 
develop a split on the question. 

Unlike National Allied, TOA is 
put in a peculiar position by the 
court issue since the group has al- 
ways inveighed against running to 
lawyers on intra-trade squabbles. 

(Continued on page 24) 


MPAA TO FORMALLY OK 
P.R. PROGRAM ON FRI. 


| Motion Picture Assn. is expected 
to ‘stamp its official okay on the 
all-industry public relations pro- 
|gram at the meeting of its board 
‘scheduled for New York Friday 
‘4). Decision is also expected to 
be made this week or next on the 

date of the conclave to be held in 
Washington of the nine groups 
which will set up a permanent pub- 





lic relations program for the in- 
dustry. 
MPAA will be the last of the 


nine organizations that participat- 
ed in the Chicago all-industry meet 
in August to approve the plans 
laid out there. Its okay is taken 
as a foregone conclusion, since it 
spearheaded the Chicago powwow , 
and has been pushing the other 
eight organizations for their ap- 
proval. 

Decision lies with RKO prexy 
Ned E. Depinet, who was named 
chairman of the interim committee 
set up in Chi, to name the Wash- 
ington date. That offers something 
of a problem, however, since No- 
vember—during which month De- 
pinet has instructions to cal! the 
session—is filled with a combina- 
tion of holidays and various other 
industry meetings. Nov. ? \. gee 
tion day, Nov. 11 Artictice day, 
‘and Nov. 24 Thanksgiving. 


With both the Theatre Owners of 
Leama a and Allied vociferously 
squawking, Columbia is seen by in- 
dustry insiders as likely to modify 
its policy somewhat on the selling 
of “Jolson Sings Again.” Para- 
mount is thought likely to follow 
suit on “Samson and Delilah.” In 
both cases the modificatien will 
probably mean a reduction in the 
number of situations to which the 
pix are offered at 60° terms or the 
equivalent. 

Any softening of policy is expect- 
ed to result as much from a desire 
to halt the swelling roar of exhib 
objection to Columbia's demands 
than fear of Dept. of Justice ac- 
tion, which is being sought by Al- 
lied. Most industry attorneys feel 
that the company is on fairly safe 
legal ground—if it keeps a careful 
check, as it undoubtedly will, on 
the manner of presentation by its 
employes of the sales terms on the 
film 

Exhibs are protesting that Col’s 
policy is designed to force them 
into upping admission prices for 
“Jolson.” New York statutory 
court decree, upheld by the U. S. 
Supreme Court, ruled that distribs 
may not fix admission prices 

Paramount has not officially an- 
nounced its policy on “Samson” yet, 
but it is known that sales chief Al 
Schwalberg’s plan has been to seek 
70°> terms from an initial 1,000 ac- 
counts—terms which, as in the case 
of Col, will bring the same squawk 
from exhibs that they must raise 

(C ‘outinned on page 24) 


' Busy Sked for Schary 
In His D.C.-N.Y. Personal 
Pitch for ‘Battleground’ 


Dore Schary, Metro’s production 
head, will steam through a crowded 
schedule of speeches and fetes dur- 
ing his two-week stay in the east 
following his arrival Monday (7). 
Primary reason for Schary’s 
journey is to attend the preems of 
“Battleground” in Washington on 
Wednesday (9), and New York the 
day after and to accept personally 
a number of awards for the pic. 

During his DC stay, M-G exee 
will be guested by Eric Johnston, 
Motion Picture Assn. of America, 
at a luncheon in the MPAA’s of- 
fices with film biggies, politicos and 
military figures on hand. Schary 
is also slated to speak at the 
Women's National Press club Tues- 
day (8) afternoon and then take to 
the mike in the evening on the 
U. S. Army’s “Time for Defense” 
airer over the ABC network. 

His Washington chores end with 
a reception at the Willard hotel, 
Wednesday evening, hosted by 
Carter Barron, Loew's theatre divi- 
sion manager, with more Govern- 
ment officials, newspapermen and 
Army personne! attending. 

In N. Y., Schary will speak be- 
fore a seminar at Towrn Hall for 
the Jewish Theological Seminary 
of America and take part in a 
Town Hall Meeting on another 
visit. His Gotham plans also call 
for several trade and general press 
interviews. 

Robert Pirosh, scripter of “Bat- 
tleground,” George Murphy, Denise 
Darcel and John Hodiak, starred in 
the film, will also be on hand. Wil- 
liam Wellman, film's director, has 
cancelled his plans to attend. 


B. P. SCHULBERG GETS 
BRITISH JOB OFFER 


Hollywood, Nov. 1 

B. P. Schulberg’s recent ad in 
Datty VartreTy, asking for a job in 
the film industry, where he once 
was one of the leading figures, 
drew a response from the London 
Daily Express. 

By transatlantic phone, the mo- 
tion picture editor of that news- 
paper said British producers would 
like to get him over there to make 
“What Makes Sammy Run,” based 
on a novel by his son, Budd Schul- 
berg. He said he will consider the 
offer. 
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The Broadway Paramount in 23 Years 


By JACK McINERNEY 


Where were you on the night of 
Nov. 19, 1926? 


If you were in show business 
there was only one place you could 
have been. That was at the New 
York Paramount theatre’s formal 
opening to a distinguished first 
night audience which included 
Mavor James J. Walker, Thomas A 
Fdisen. Otte H. Kahn. Florenz 
Ziegfeld. Jr.. and C. B. Dillingham 
Talk about “South Pacific!” Tickets 
were at a premium. A gal told a 
guy taking ducats at the door that 
she paid $200 for a pair. The gal 
was Texas Guinan and the guy Bob 
Weitman. who went on to become 
the theatre's managing director. 

With the screen attraction “Chi- 
cago Deadline.” opening today 
‘Nov. 2), the Paramount will cele- 
brate its 23d anniversary. 

The Paramount is 23 years old 
and a press agent a little older may 
be pardoned for a touch of nos- 
talgia. Since that opening nicht 
almost a quarter of a century ago 
he has mimeographed hundreds of 
stories and seen show business 
grow He has seen the screen be- 
come audible, stars fade, other stars 
figuratively born on the stage, poli- 


cies change, jitterbugs become 
battle heroes, vaudeville die and 
be reborn. In 23 years a great in- 
dustry has become greater, sur- 


mounting and circumventing radio 
and television. depression and war. 
And all through this growth of an 
industry the Paramount theatre, 
the dream of an incomparable 
showman, Adolph Zukor, has 
ployed a vital role. 


Located at the Crossroads of the 
Vorld, the Paramount stands on 
the site of the former Putnam 
building. The Putnam building, 
which harbored a host of booking 
agents and fight managers, is well 
remembered by this press agent. 
With others on Variety and the 
old Clipper he tramped miles of 
its halls. Below decks was the 
famous Shanley’s. It was on this 
site that General Israe] Putnam re- 
joined General Washington after 
slipping through the British 
cordon on Sept. 15, 1776. The cor- 
don had been drawn about the 
p triot army to prevent it from 
escaping after Washington's mas- 
terly retreat from Long Island to 
Fort Washington in Washington 
Heights. The land was owned 416 
years by the Astors, and in 1919 
was sold by Vincent Astor. This 
historical event is recorded for pos- 
i rity on a plaque im the Para- 
mount building. There is no truth, 
however, in the rumor that at the 
Jaying of the cornerstone a p.a. 
slipped his picture in with current 
memorabilia for the edification of 
archeologists in some distant gen- 
eration. 

In 1922 Adolph Zukor bought the 
property for the purpose of erect- 
ing the building and using the the- 
atre as a flagship for Paramount 
pictures on Broadway. It was in 
November, 1925, that the drills be- 
gan boring into the solid rock for 
the foundation of the building and 
theatre. Within 12 months the the- 
atre opened. 
to the Capitol. The Roxy and 
Music Hall came later. 


Four Different Policies 


The operation of the Paramount 
for its opéning and several vears 
after was in the hands of Harold B. 
Franklin. During its 23-year his- 
tory it has gone through four dif- 
ferent phases or policies of opera- 
tion. The first phase was the com- 
bination of screen attractions and 
stage presentations, somewhat simi- 
lar to the presentations offered 
currently at the Radio City Music 
Hall. These stage shows for sev- 
eral years were routed around the 
country on the Paramount-Publix 
chain of theatres. They were put 
on by such well-known producers 
ot Broadway musical comedies as 
John Murray Anderson; R. H. 
Burnside, who at one time staged 
the elaborate C. B. Dillingham 
spectacles at the Hippodrome; 
Andre Charlot, who first introduced 
Beatrice Lillie and Gertrude Law- 
rence to America, and other pro 
ducers not so well-known. 

When Wall Street laid an eg~ the 
resultant depression put a slight 
dent in show business. Vaudeville 
had passed on and soon most o’ 
the big picture houses went straight 
sound. 

The straight seund policy at the 
Paramount was effected with “C!eo- 

tra,” a Cecil B. DeMille epig 

cidentally, his “Samson and D ~ 


Show Biz Revolved Around 


October’s Big Ten 


the 20% 


In size it ran second | 


1. “Jolson Sings” ‘Col). 

2 “Friend Irma” (Par). 

3. “Male Bride” (20th). 

4. “Task Force” (WB). 

5. “Father Fullback” (20th). 

6. “Fi'ting K’nt’kian” (Rep). 
lilah” opens at the Paramount Dec.| 7. “Under Capricorn” (WB). 
21. After six months of straight , 8. “Ichabod” (RKO). 
pix, during which the Paramount | 9. “Doctor and Girl” (M-G). 
hit its record low take of $13,000, 10. “Thieves H’way” (20th). 


Bob Weitman came into the pic- | 


Weitman, manager of the 
Paramount after a term at the 
Brooklyn Paramount, was ap- 
pointed managing director. He in- 
stituted the band policy type of en- 
tertainment under which the Para- 
uN never suffered a_ losing 
week. The policy has been widely 
copied from coast to coast 

When Weitman kicked off the 
band policy Christmas week. 1935, 
with the Glen Gray Casa Loma or- 
chestra. some observed it would 
last six months. Not enough bands. 
At the time these were few. The 
following vear as a publicity stunt 
the public was invited to ballot for 
the most popular band. The poll 
resulted in a three-way dead heat 
with Gray. Fred Waring and Guy 
Lombardo. Votes were cast for 27 
bands. 

The band poll was continued as 
a feature for the next two years. 
The third vear, with Benny Good- 
man the winner, ballots were cast 
Continued on page 27) 
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Revenue Bureau Asked 
To Rescind ‘Unfair’ Rule 
On 20% 16m Tariff 


Washington, Nov. 1. 


Bureau of Internal Revenue was 
called upon over the weekend to 
change its “unfair and discrimi- 
natory ruling’ whereby taverns 
showing video are not subject to 
cabaret tax, while those 
screening 16m films must pay the 
bite. The call came from the 
National Assn. of Visual Education 
Dealers, trade organization of the 
dealers who sell and lease 16m 
sound pix to taverns, churches, 
elubs, factories, etc. 


In a scrappy statement directed 
to the Commissioner of Internal 
Revenue, the 16m people charged 
they were getting a bad deal which 
was seriously injuring their busi- 
ness, whereas their competitors 
faced no such tax problem. The 
young but growing business of 
renting 16m features to eating and 
drinking places has dropped off 
sharply since the Revenue Bureau's 
ruling of a few months ago. Since 


a number of Hollywood distribu-| 
to make) 


tors were beginning 
money from selling their old fea- 


tures for the purpose, they, too, | 


will feel the loss. 


Revenue Bureau ruled that any 
establishment showing the pictures 
made all food and drink checks 
subject to the 20° tax, just as 
though there were live entertain- 
ment. On the other hand, video 
was exempted from the tax, as was 
the new business of coin-operated 
films. 


VOGEL VS. RKO BLUES 
OVER ‘YELLOW RIBSON’ 


RKO and John Ford’s Argosy 
Productions unit are in a hassle 
with the Jerry Vogel Music Co. 
that appears likely to end up in 
court. Vogel claims unauthorized 





use of his tune, “Round Her Ne?k | 


She Wears a Yeller Ribbon,” in 
Argosy's pic, distributed by RKO, 
“She Wore a Yellow Ribbon.” 


Suit is also being prepared by 
Vogel's counsel, O’Brien, Driscoll, 
Raftery & Lawler, against Regent 
Music Corp., which is publishing 
what is labeled the title song from 
the film, “(Round Her Neck) She 
Wore a Yellow Ribbon.” Regent 
is owned by Harry Goodman, 
brother of bandleader Benny 
Goodman, who also holds a piece 
of it. RKO has reportedly indem- 
nified Regent against damages. 

RKO and Argosy claim 
they are in the clear because both 
tunes emanate from an old folk 
song that is in the public domain. 
Vogel maintains ‘that there is no 
folk song with that precise title 
and there is nothing musically or 
lyrically very close. 

Words and music of the Vogel 
number were written by George 
A. Norton and copyrighted 1917 by 
publisher Theron C. Bennett. Tune 
was later acquired by Feist bu’ 
assigned to Vogel on a renewal 
ip.1* ”. “Wiegent credits its song to 


our } «with additional lyrics 
Lene: *arker. 


_tion fund 


that | 








ECA to Pay 15-256 


Per Pic for Reich 


American film companies may 
expect to get between $15,000 and 
$25,000 in royalties for each pic- 
ture they distribute in Germany 
next year, plus their out-of-pocket 
expenses. That was the estimate 
given foreign managers last week 
in a meeting in New York with 
Sidney Mellen, of the Economic 
Cooperation Administration's con- 
vertibility division. 

Royalties which the distribs will 
get are based on a pro rata of 
American earnings in Germany 
against the industry’s world earn- 
ings. Exact amount will hinge 
partially on how many pix are se- 
lected by the ECA as meeting the 
requirements for payoff by the 
Government under terms of the 
$10,000,000 grant by Congress for 
various media in Germany. 

Share to each pic will also de- 
pend on how much of that $10,- 
000,000 is aliocated to films. Mel- 
len said he expected it would be 
between $2,000,000 and $4,000,000, 
but it hasn't been determined as 
yet. 

Although there has been some 
talk of upping the ceiling of 15 
pix per year each which the Mo- 
tion Picture Assn. of America 
member companies have voluntar- 
ily imposed upon themselves, for 
Germany, this angle was not dis- 
cussed at last week's session. 
Whether the figure is increased to 
25, as has been suggested. may 
depend on the size of the ECA al- 
location. A number of companies 
have strong objection to increas- 
ing the ceiling fearing that this 
may flood the market and result in 
German governmental restrictions. 

Yank companies are planning to 
keep the maximum number of 
dollars allotted by the ECA by 
dubbing the pix in Germany .and 
using rawstock made there. This 
will mean the use of marks rather 
than U. S. currency. 





Cel’s Sale to Krivicky 
Frankfort, Nov. 1. 


Columbia Pictures has sold dis- 
tribution rights in Germany to all 
of its product to Serge Krivicky, a 
Belgian financier of Balt extrac- 
tion. He has given the American 
company $100,000 in cash against 
60°> of the earnings. 

Col hopes to convert part of its 
60°% share into dollars via the 
Economic Cooperation Administra- 
which is being made 
available. It is also understood to 
have advanced to Krivicky marks 
which it has earned on previous 
operations for the purpose of dub- 
bing the pix. 


3 HIGH-BUDGETERS 
STARTING AT WARNERS 


Hollywood, Nov. 1. 

November is the busiest produc- 
tion month at Warners in five 
years, with five high-budgeters 
going into work in addition to four 
holdovers from October. 

Starters are “Storm Center.” 
“Bright Leaf.” “Lightning Strikes 
Twice,” “Pretty Baby” and “Colt 
45." Continuing from last month 
are “The Glass Menagerie,” “The 
Hawk and the Arrow.” “The Vic- 
tim” and “Rock Bottom.” 


——— 


Towne Corp., M’w’kee, 
Asks 350G in Suit 


Chicago, Nov. 1. 

Towne Theatre Corp., Milwau- 
kee, started its anti-trust case 
against the majors before Chi Fed- 
eral Judge John P. Barnes on 
Thursday (27), seeking treble dam- 
ages. 

Towne claims damages of $350.- 
00 through alleged conspiracy by 
the distribs, depriving it of first- 
run product from May 1, 1946. to 
July 20, 1948. Corporation also 
seeks an injunction to restrain dis- 
tribs from refusing to license the 
Towne for firstrun showings. 





‘Jolson’ ‘Irma,’ ‘War Bride’ Rate 
1-2-3 in October B.0. Sweepstakes 


- 
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UWP’s $200,000 Net 


Although its parent company, 
Universal, will be in the red for 
an estimated $350,000 during fiscal 
1949, which ended Monday (31), 
United World Pictures, 16m and 
television subsid, racked up an es- 
timated $200,000 profit during the 
12-month stretch. Company had its 
best year since its formation in 
1946. It grossed a peak $6,000,000 
derived mainly from the rental of 
feature films. 

Exact amount of the net will not 
be determined until UWP’s top- 
pers decide what writeoffs on capi- 
tal outlay must be taken. Company 
is amortizing the purchase of the 
Bell & Howell film library and the 
acquisition of Castle Films. 


WB Probe 


Continued from page 


400,000 shares and 
resents 16° of the outstanding 
issue. Because of their ownings, 
Warners falls into the same cate- 
gory as RKO, where Howard 
Hughes holds 24° of the stock. 
Hughes was given the choice of 
selling either his production-dis- 
tribution or theatre stock under 
the RKO consent decree. 


Treated as ‘Individuals’ 


It is the Warner argument that 
they should be treated as separate 
individuals and each granted the 
choice of action given Hughes. In- 
siders here are dubious whether 
the Dept. of Justice will go along 
with the proposal. Harry M. War- 
ner, company prez, visited the 
DofJ last week on a quickie ses- 
sion with Government attorneys. 
Lawyers for the company have 
held a number of meetings. 

There are indications that a set- 
tlement may be reached before the 
case comes up in the N. Y. Federal 
court for argument, Dec. 6. As 
for 20th-Fox and Metro, other two 
remaining defendants subject to 
the divorcement order. no plan has 
been offered nor are there any 
tangible efforts on their part to 
win a deal with the Government. 
This would indicate that the two 
companies intend tv appeal without 
preliminary negotiations. 

Twentieth has been dealing with 
the DofJ but only to obtain addi- 
tional time to break up partner- 
ship arrangements which Fox-West 
Coast has with a number of out- 
side exhibs. Charles P. Skouras, 
National Theatres head: his aide. 
John Lavery, and John Bertero, 
Coast attorney, huddled with Her- 
bert Bergson, Assistant Attorney 
General in charge of the anti-trust 
division, Friday (28). 


| Metro Eases | 


Continued from page 3 
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Barrymore, an arthritic invalid. to 
appear on “We, the People” video 
show this week which plugs the 
campaign. 

Metro mulled a proposal that 
Barrymore be kinescoped in his 
home for the airer. Company 
came up with the no-saap re- 
sponse because it did not want to 
make any exceptions to the ban. 

Show,.to be aired on all NBC- 
TV interconnected stations from 8 
to 9 p.m., will permit M-G stars 
for the first time to appear on 
video. Metro prez Nicholas M. 
Schenck reportedly would okay the 
setup originally only if the cam- 
eras would point in another direc- 
tion when one of the stars ap- 
peared but subsequently changed 
his mind when it was pointed out 
how much of a trailer the pickup 
could represent. Show will cost 
Metro nothing, with NBC paying 
for all pickup and cable charges. 

Among those scheduled to make 
their TV debuts via the show are 
George Murphy, John Hodiak and 
Denise Darcel. In addition. pro- 
duction veepee Dore Schary and 
studio publicity chief Howard 
Strickling will also be on hand. 

Metro previously had paced the 
film industry in its complete avoid- 
ance of video. Whether the Astor 
pickup means the company will 
now cooperate remains to be seen, 
but NBC, for one, considers it a 
step in the right direction—al- 
though the Barrymore ban indi- 
cates cooperation only for traileriz- 

,ing purposes, 





“Jolson Sings Again” (Col) is 
spelling such sweet boxoffice mu- 
| sie currently that it took national 
‘boxoffice laurels for October. ac- 
cording to VARIETY reports from 
some 24 key cities last month. Jol- 
son opus, fourth in September. 
pushed up to second in the second 
week of October and then finished 
first the following two in 
succession. It will show better 
than $730,000 gross for the four 
weeks, biggest for any picture of 
the month despite the fact that 
Columbia has no theatre outlets 


“Friend Irma” (Par), with the 
advantage of countless affiliated 
theatre dates, took second place al- 
though tending to slip in its second 
weeks. Mass of playdates and gen- 
erally excellent opening weeks 
spelled the trick. Third place is 
going to “Male War Bride” ‘20th), 
which was a strong second in Sep- 
tember, and is continuing to rack 
up sock trade as October closed 

Fourth money is going to “Task 
Force” (WB), with the popularity 
of Gary Cooper being the biggest 


WwW erks 


single item in selling the picture. 
Fifth position was landed by 
“Father Was Fullback” 20th), 
mainly through getting such 
smash trade the first week out. It 
has been a bit uneven in recent 


sessions. 
‘Kentuckian’ Seventh 

Sixth place was captured by 
“Fighting Kentuckian” (Rep), 
which finished seventh in Septem- 
ber. Although a bit spotty some 
weeks, “Under Capricorn” ‘WB) is 
displaying sufficient stability to 
place seventh. 

“Ichabod,” new Disney-RKO 
special, landed in eighth while 
“Doctor and Girl” (M-G) is wind- 
ing up ninth. “Thieves’ Highway” 
(20th) is showing enough stamina 
to take tenth position. 

Runner-up pictures finished in 
this order: “Sword in Desert” ‘UF, 
“Rope of Sand” (Par), sixth in Sep- 
tember: “Come to Stable” (20th), 
finished fifth in September; ‘“Mid- 


night Kiss’’ (M-G), also a Septem- 
ber runner-up; “Easy Living” 
(RKO) and “Roseanna McCoy” 
(RKO), took ninth in previous 
month. 


The past month was notorious 
for the number of half-good films 
that were out on release, with even 
many newcomers failing to 
measure up. However, “The Heir- 
ess’ (Par), “Wore Yellow Ribbon” 
(RKO), “Tokyo Joe” ‘Col) and 
“Pinky” (20th) hold great promise 
judging from initial dates. ‘“Rib- 
bon,” which repeated its earlier 
K. C. success with smash Philadel- 
phia biz, is forging ahead cur- 
rently. “Tokyo Joe” is starting out 
strongly and “Pinky’’ seems sure- 
fire on basis on terrific weeks 
played to date. “Love Happy” 
(UA) also checked in with a sock 
session after an initial playdate a 
month or so ago. 


‘Beyond Forest’ Spotty 


“Beyond Forest” (WB) thus far 
has inclined to be spotty but is be- 
ginning to show strength. Of lesser 
boxoffice pull is “Red, Hot and 
Blue” (Par), but it has been hardly 
tested fully thus far. Same is true 
of “Everybody Does It” (20th), 
with really only two dates under 
its belt. 


“Lost Boundaries” ‘FC) con- 
tinued racking up sizeable grosses 
for an indie, with some prize ma- 
jor circuit bookings likely to add 
to its overall total this month. 
“White Heat” (WB) tended to sim- 
mer down after copping third Sep- 
tember rating. “Fallen Idol” 
‘SRO) made some strong showings 
but no big coin because playing 
smaller houses. 


“Mighty Joe Young” ‘RKO), 
sometimes put on the pan by crix, 
still is proving a hearty boxoffice 
winner. “Fighting Man of Plains” 
(20th) apparently is suffering from 
the fact that too many western 
epics have been out lately. “Grant 
Took Richmond” (Col) is not tak- 
ing in too many pesos. 

“Song of Surrender” ‘Par) has 
proved quite desultory. “Brim- 
stone” (Rep) has picked up some 
nice biz despite being an independ- 
ent. “Madame Bovary”™ ‘M-G) con- 
tinves a rather uneven pace 


“That's My Baby” (U) checked in 
with some more okay trade. “Sav- 
age Splendor” (RKO), trimly bally- 
hooed, is making fine profit. 
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NAT HOLT HIT‘T 





Soa 


~~ As Fighting Jim Dancer _ 


“scores tremendously! 
Epic in scope, it will ride 
high, wide and 


‘i 
handsome! 
— Daily Variety 


“A Super-Western. 
Can go topside in 
the first runs!” 


_ —Boxoffice - 


“Exciting, thrilling. 
For all classes of 
. ij 

audiences! 


—Showmen’s Trade Review 


“Nat Holt has thiown, 
everything inte i! | 
Color, mover 
drama and. 


action!” 
—M. P. Herald 


oF 
BILL WILLIAMS - YICT 


and introducing DALE ROBERTSON as Jesse James and Douglas Kenne$> Jog 


Produced by N AT HOLT , Directed by EDWIN | RI 


with 
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ISTHE JACKPOT AGAIN! 


— Hollywood Reporter 


AND HOW! “Nat Holt’s latest picture is out- 


standing. It opened in Topeka, Kansas to two capacity 
audiences. Congratulations for having another 
salient Boxoffice Picture!” © —Elmer c. Rhoden 


_ AND IT'S THE SAME STORY IN L. A., PHOENIX, 
, “ SE URANE, SAN DIEGO ‘0 AND DENVER! 

















Cnet 


TR JORY IAN NIGH 


Kenne#+ Joan Taylor + James Todd + Rhys Williams + Barry —. 


RIN - Original Story and Screenplay by Frank Gruber - 
Nat Holt Production » Released by 20th Century- Fon 
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Adam’s Rib 
(SONG) 
Hollywood, Oct. 28. 


Metro release of Lawrence Weingarten 
production. Stars Spencer Tracy, Kath- 
rine Hepburn; features Judy Holliday, 
fom Ewell, David Wayne, Jean Hagen. 
Directed by George Cukor. Screenplay. 
Ruth Gordon, Garson Kanin; camera, 
George J. Foisey; music, Miklos Rosza; 
song, Cole Perter; editor, George Boem- 
ler. Tradeshown Ott. 26, ‘49. Running 
time, 101 MONS 
Adam Bonner ge 
Amanda Bonner..... 
Doris Attinger 
Warren Attinger 
Kip Lurie 
Beryl Caighn ab and 
Oiympia La Pere 


Holliday 
m Ewell 


seeeness — 
o 


Jean Hagen 


Grace Eve March 
Judge Reiser Clarence Kolb 
Jules Frikke Emerson Treacy 
Mrs. McGrath Poliy Moran 
Judge Marcasson Will Wright 


Dr. Margaret Brodeigh Elizabeth Flournoy 

“Adam's Rib” is a bright comedy 
success. Belting over a succession 
of sophisticated laughs, it is cer- 
tain to find a big audience in the 
key situations and word-of-mouth 
will follow through the remainder 
of the market. Combination of 
Spencer Tracy and Katharine Hep- 
burn for the marquees, a slick 
Metro production dress, and glib 
deliveries by ail concerned shape 
this one for a smooth payoff. 

Ruth Gordon and Garson Kanin 
fashioned their amusing screen- 
play around the age-old battle of 
the sexes. Principal opponents are | 


man and wife, cozy clutchers | 
around their hearth but tough | 
fighters when the double standard | 
question is turned loose on a 


courtroom floor. It’s a knowing 
script that gets away with a lot! 
because of the comedy treatment 
and is full of a great deal of sharp | 
dialog that will never be heard. 
Subtitles or hearing aids are need- 
ed to break through the wall of | 
audience laughter that will greet | 


most of the byplay. 


Setup has Tracy as an assistant ! 
d.a., married to femme attorney 
Miss Hepburn. He's a stickler for 
law and believes no woman has the 
right to take shots at another 
femme, even if the latter is hus- 
band-chasing. Miss Hepburn be- 
lives a woman has the same right 
to invoke the unwritten law as a 
man. They have opportunity to do 
courtroom battle over their theo- 
ries when Tracy is assigned to 
prosecute Judy Holliday for at-'| 
tempting a “Frankie and Johnny” 
and Miss Hepburn signs on to de- 
fend her. Windup has the marital 


couple agreeing there is some dif- | c 


ferences between the sexes and, 
as Tracy says, “Vive la difference.” | 


The comedy is artfully shaped 
under George Cukor’s direction. 
His is sure, strong handling of the 
choice script characters and the | 
unusually able playing of an ex- 
cantiendl Gua. However, there may 
be some quarrel with his occa- 
sional lapses into broad slapstick 
when the story is doing a very ef- 
fective job of telling itself on a 
more sophisticated plane, though 
the frenetics do add a more gen- 
eral level of appeal to balance the 
tophat type of comedy. 


This is the sixth Metro teaming 
of Tracy and Miss Hepburn, and 
their approach to marital relations 
around their own hearth is delight- 
fully saucy. As attorneys, their 
legalistic battling over whether or 
not Miss Holliday had a right to} 
take pot shots at hubby Tom 
Ewell and girl-friend Jean Hagen 
attacks the risibilities with well- 
flung punches. It's sock pairing of 
two able performers. 

The Lawrence Weingarten pro- 
duction supervision has been just 
as select In choosing all cast mem- 
bers. A better realization on type 
than Miss Holliday’s portrayal of 
a dumb Brooklyn femme doesn’t 
seem possible. It's a personal hit 
that adds much to the overall wal- 
lop that this picture has. Going 
down the casting list, it is the 
same apt scoring. Ewell’s shot-at 
husband character; Miss Hagen’s 
other woman; David Wayne, an im- 
petuous tunesmith wearing a crew 
cut; Hope Emerson, Eve March, 
Clarence Kolb and all the others 
fit their parts and know how to 
get them over. 


A tricky music score by Miklos 
Rozsa is in tune with the film's 
laughs and there’s one song, “Fare- 
well, Amanda,” which Wayne 
torches to Miss Hepburn as sym- 
bolic of his yen for her. Class 
lensing by George J. Folsey 
dresses the toney art direction and 
set decorations that make up the 


physical values. Footage is long. 
101 minutes, but doesn't anpear 
lengthy Brog. 


Prisoner-Composer 


Subject of Film 

Hollywood. Nov. 1 
Douglas Morrow, author of “The 
Stratton Story,” is writing a 
screenplay about Frank Grand- 
staff, prisoner in the Tennessee 
penitentiary, who wrote “Big 


Spring Cantata.” 

Grandstaff was recently granted 
a six-day leave of absence from 
the prison to attend the premiere 
of his cantata. 


Spencer Tracy | 
Katharine Hepburn | 


. David Wayne | 


Hlope Emerson | 


| Dist. Atty. Pierce 


Miniature Reviews 


“Adam’s Rib” (Song) (M-G). 
Suave, sophisticated comedy 
with Spencer Tracy; Katharine 
Hepburn and bright b.o. possi- 
bilities. ; 

“Thelma Jordon” (Wallis- 
Par). Melodramatic study of a 
good man taken in by an evil 
woman with Barbara Stan- 





pres, Wendell Corey; okay 
0. 
“Captain China” (Song) 


| (Par). High-seas action melo- 
| drama for the general situa- 
tion. 

“The Story of Seabiscuit” 


(Color) (WB) Interesting 
screen treatment based on 

..cnpeer.2f. the terf. thorauah- 
bred. For most spots. 


“Challenge to Lassie” (Col- 
or) (M-G). Very strong entry 
in Metro's Lassie series. 

“Deadly Is the Female” 
(Song) (UA). Meller of gun- 
crazy kid and the femme who 
turns him into gangster. Mod- 
erate b.o. 

“Free for All” (‘U). Mild 
topical farce-comedy, okay for 
duals. 

“The Cowboy and the In- 
dians (Col.) ‘Songs). Gene 
Autry galloper should do mod- 
erately well in dualers. 

“Facts of Love” (British). 
Farce-comedy loaded with 
laughs; OK for arty spots and 
possible in other locations. 

“Disillusifn” (Italian) (In- 
die). Ruggero Ruggeri in 
typical romantic drama; okay 
for Italian-language houses. 








Thelma Jordon 
Hollywood, Oct. 28. 


Paramount release of Hal B. Wallis pro- 
duction. Stars Barbara Stanwyck, Wen- 
dell Corey; features Paul Kelly, Joan 
Tetzel. Directed by Robert Siodmak. 
Screenplay, Ketti Frings; from story by 
Marty Holland; camera, George Barnes; 
music, Victor Young; editor, Warren Low. 
Tradeshown Oct. 26, "49. Running time, 


| 100 MINS. 


Barbara Stanwyck 
Wendell Corey | 
Paul Kelly 


Thelma Jordon 
Cleve Marshall 
Miles Scott 


eee ee neee 


Pamela Marshall.......... Joan Tetzei 
Kingsley Willis...........Stanley Ridges 
Tony Laredo ee .. Richard Rober 
| Judge Calvin Blackwell....Minor Watson 


Barry Kelley 
Laura Elliot 
Basil Ruysdael 
, Jane Novak 
Gertrude W. Hoffman 


Dolly 

Judge Hancock 
Mrs. Blackwell . 
Aunt Vera Edwards 


DN. 26060000e0600¢60e08 Harry Antrim 
Clara. hn00600e0beCRkede0en Kate Lawson | 
DD . 606 06000600666000 Theresa Harris 
rT Byron Barr 
Matron EE Se Geraldine Wal 

Timmy Marshall......... Jonathan Corey 
Joan Marshall..........--. Robin Corey 





“Thelma Jordon” unfolds as an 
interesting, femme-slanted melo- | 
drama, told with a lot of restrained 
excitement that will help it through 


the majority of situations. Barbara 
Stanwyck’s name on the marquee 
insures a_ thoroughly 
acting stint and she is 
by co-star Wendell Core 
others in the cast. An 
Wallis production for Paramount 
release, it is in keeping with the 
standard he has set by his other 
entries, all of which have paid off 
at the boxoffice. This one should 
be no exception. 


and 


The plotting is grooved to Robert | 


Siodmak’s particular suspense-de- 
veloping technique. He starts his 
story smoothly and holds the in- 
terest throughout. There are a 
number of scenes that come over 
with the wallop of masterful crafts- 
manship, thoroughly conscious of 
tension-building without becoming 
too obvious. This feeling gets over 
despite some too-tightly trimmed 


scenes that shift the action abrupt-' 
ly. Scripting is very forthright, up| 
to the contrived conclusion, and | 
/even that is carried off success- | 
fully because of the sympathy de-'| 


veloped for the misguided and 
misused character played by 
Corey. It’s a sop towards censor- 
ship codes, but leaves no doubt 
that Corey will eventually come 
out on top after he has paid for 
his sin of loving the calculating 
woman played by Miss Stanwyck. 


| Wallis’ production § supervision 
has the polish of the combination 
of top talent in all departments 
and frames the excelient Ketti 
Frings script, based on a story by 
Marty Holland, with expertly 
valued emphasis. In the plot, 
Corey is seen as an assistant d.a., 
a husband and father. One night, 
after a quarrel with wife Joan 
Tetzel, he is intrigued by the 
Stanwyck character. It leads him 
to further pursuit and a hot amour. 
Miss Stanwyck is pretending to 
be a poor cousin to her rich aunt. 
When the latter is killed by a 
house-breaker, Corey attempts to 
remove evidence which would 
point towards Miss Stanwyck. 
Despite this, she is charged with 
murder and Corey prosecutes her. 
He defeats his case by supplying 
defense attorney Staniey Ridges 
with the proper angles. Willing to 
give up wife and children for his 
love, he is slapped down with her 
acknowledgment that it was all 
a weil-framed plot. However, some | 


hly competent | 
backed up| 


of Corey’s depth of feeling has 
awakened Miss Stanwyck and in 
the end she causes the death of 
her paramour and herself, leaving 
Corey free to confess his part in 
the farce and take his punishment. 

The two stars are equally effec- 
tive in getting over their assign- 
ments. As noted, Miss Stanwyck 
delivers up to her usual high 
standard. Corey brings his part 
off with tremendous effectiveness, 
‘advancing his film importance. 
Paul Kelly never really gets a 
chance to stretch his legs and-show 
just what he is capable of, but his 
role of the da. in@estigator is 
thoroughly realized upon. Miss 
Tetzel pleases very well as Corey's 
castoff wife and Richard Rober 





_Lstronglv sells his part as the evil | 
man behind Miss Stanwyck s Sin. | 


Siodmak’s direction pinpoints 
many scenes of extreme tension. 
Perhaps the best is the sequence 
showing Miss Stanwyck being 
brought frem her jdil cell, across 
a small-town square up to the 
court room to hear the jury 
verdict. 


direction make it a tense, antici- 
patory sequence. 

Backing the melodramatic mood 
is Victor Young’s score, the low- 
key lighting used for the scenes, | 
and other technical factors. 

Brog. 


Captain China 
(SONG) 
Hollywood, Oct. 28. 


Paramount release of William H. Pine- 
William C. Thomas production. Stars 
John Payne, Gail Russell, Jeffrey Lynn, 
Lon Chaney, Edgar Bergen, Michael 
O'Shea; features Ellen Corby. Robert 
| Armstrong. Directed by Lewis R. Foster. 
| Screenplay, Foster and Gwen Bagni; cam- 
| era, John Alton: pong, Josef Marais; edi- 
tor, Howard Smith. radeshown Oct. 
’49. Running time, 97 MINS. 


Captain China John Payne 
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“Captain China” takes to the 
high seas to tell its action yarn 


and should garner average results 
in the general market. It burdens 
itself unduly with excessive foot- | 
age, much of which is repetitious, | 
and some decisive trimming will 
brighten the okay plot and other 
good points. However, for the 
general market, reception will be 
favorable. 


Picture makes much of savage 
storms at sea and one big blow 
proves the means of reinstating the 
plot’s hero in a captain's uniform 
after he had been broken for 
drunkenness and supposed neglect 
of ship. Lewis R. Foster’s direc- 
tion gets a salty flavor as he guides 


al B. the story and players about their | 


business. Sea scenes are very 
| good, adding considerable value to 
— dramatics. 

| John Payne tackles the title role, 
portraying a tough sea dog who 
|has lost a ship while on a binge 
over the loss of his girl. False 
testimony while he is still missing 
indicates Payne piled his vessel 
on the rocks during a typhoon. 
Seeking to clear himself, the 
broken captain takes passage on a 
ship now captained by his ex-first 
mate, Jeffrey Lynn. Aboard are 
assorted passengers, none of whom 
have much to do but Gail Russell, 
adventure- minded femme _ who 
makes a play for Payne. | 


Payne’s chance to clear his name 
comes with another typhoon that | 
shows Lynn’s incompetency to 
command. The hero moves in, 
brings the ship through safely and 
wins the girl. In working up to! 
the climax, footage spots several | 
good rough-and-tumble sequences, | 


down fight with Lon Chaney, one_ 
of his former crew members and | 
a party to the double-cross played 
on him. 

Miss Russell teams nicely with | 
Payne and Lynn's role comes over 
excellently by virtue of his com- | 
petent playing. Chaney is an ex- | 
pert heavy. Michael O'Shea is | 
along for the ride as a mate tak- | 
ifg to drink. Edgar Bergen and 
Iika Gruning haven't much to do! 
but add a few comedy scenes, as. 
does Ellen Corby, a wacky novel- 
ist. Robert Armstrong is okay as 


a ship's officer and balance of cast 
are adequate. 


Lewis did the screenpjay with 
Gwen Bagni. The plot is a good 
basis for the action but scripting 
chore could have tightened things 
for a better effect. William H. 
Pine and William C. Thomas pro- 
vide acceptable production back- 
ing for the picture’s aims and tech- 
nical talent is up to snuff, includ- 
ing John Alton’s lensing and spe- 
cial effects. Score has one tune, 
“Oh Brandy Leave Me Alone,” | 
written and sung by Josef Marais. | 

Brog. 


George Barnes’ very mo-| 
bile camera and Siodmak’s tight 


| Murphy 


wal: 


|eap, is in color. 


| Foote script, 


Fame Is the Spur 

“Fame Is the Spur,” B - 
made, opening at the Little 
Cinemet, New York, Monday 
(7), was reviewed in VARIETY 
from London, Oct. 8, 1947. 
Cane noted that film, dealing 
with a self-made politician 
who rises from the slums, “will 
most likely find its way into 


the arty theatres in the U. S.” 
In closing, review stated, y aa 
duction and direction are first- 


rate and for those who want a 
thoughtful adult picture, this 
can be recommended.” 

Review also mentioned that 
pic “lacks humor, and now and 
again is pedestrian, yet 
Michael Redgrave’s playing of 

the prineinal pert—a blend. of 

many labor politicians with a 
strong dash of Ramsay Mac- 
Donald—is powerful enough to 
hold attention all through.” 











The Story of Seabiscuit 


(COLOR) 
Hollywood, Oct. 25. 
Warners release of William Jacobs pro- 

duction. Stars Shirley Temple, Barry 
Fitzgerald, Lon McCallister; features 
Rosemary DeCamp. Donald MacBride, 
Pierre Watkin, William Forrest. Directed 
by David Butler. Screenplay, John_Tain- 
tor Foote; camera (Technicolor) Wilfrid 
M. Cline; music, David Buttolph; editor, 
| Irene Morra. Tradeshown Oct. 24, °49. 
Running time, 92 MINS. 
Margaret O'Hara 
Shawn O'Hara 
Ted Knowles 
Mrs. Chas. S. Howard 
George Carson 
Charles S. Howard 
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“Sugarfoot” Anderson 


Jockey George Woolf. Wm. J. Cartledge 





The Biscuit runs again and gives 
“The Story of Seabiscuit,” racing 
pride of the west, a good chance in 
the general film market. A horse 
icture in the true sense, told in 
eautiful color, its reception in the 
average situation should please. 

The novelty of including in the 
footage some actual races makes a 
good talking point. Two of these 


while the third, an actual running 
at Santa Anita for the big handi- 
Race scenes gen- 
erate plenty of excitement to add 
authenticity to the John Taintor 
and David Butler's 
direction makes the most of it, as 
well as feeling his way around the 
heart tugs in the Horatio Alger 


| story of an undersized, ugly nag 


who rose from a poor start to a 
glorious end. 

Barry Fitzgerald ingratiatingly 
plays the Irish trainer, Shawn 
O'Hara, whose faith in the Biscuit 
|is steadfast, despite the poor ap- 
| and beginning of the 
orse’s racing career. Fitzgerald 
_gives plenty of lift to the side of 
|the. story dealing with humans, 
|helping to gloss over the barely 
adequate work of some of the other 
ca. Shirley Temple, as the 
rishman’s niece, is involved in a 
trite romantic tangle with Lon Mc- 
Callister, portraying Ted Knowles. 
The motivation of the romance is 
|a poor part of the otherwise okay 
script. 

California’s racing Howards are 
competently performed by Rose- 
mary DeCamp and Pierre Watkin. 
It was the Howards’ love for the 
horse and belief in its trainer that 
brought Seabiscuit back to win 


' 


inclusions are in black and white, | 


in tle Lassie series. With a better 
title and the right ballyhoo it could 
end up one of the better grossers 
of the year for Metro. While most 
of the yarns are in the 
groove, formula-wise, this one has 
a solid story that combines heart 
with suspense. . 

Metro's *canine star has never 
been seen to better advantage than 
it is in this adaptation of Eleanor 
Atkinson’s “Greyfriars Bobby.” 
Screenplay writer William Ludwig 
has penned a tight-knit tearjerker 
that holds for the full 76 minutes. 

Yarn is set in Edinburgh in the 
1800's. Donald Crisp plays the 
role of a Scot sheepherder who 
rescues Lassie as a puppy and 
makes him into a firstrate sheep 
dog. When Crisp is killed after 
veiiig attacked By thiigs fie is bur- 
ied in the churchyard at Grey- 
friars. Lassie becomes the sen- 
tinel of the grave. Edmund Gwenn, 
an old innkeeper and friend of 
Crisp, takes over the dog’s care. 
It’s against the law for dogs to run 
| loose and more strict against them 
lentering a graveyard but try as 
they will Lassie remains staunch to 
her dead master. An over zealous 
policeman, beautifully enacted by 
Reginald Owen, finally brings Las- 
sie to bar. Half the town, includ- 
ing most of the children, come to 
Lassie’s defense which until last 
moment of film looks liké futile 
effort. 

Geraldine Brooks, as daughter of 
cemetery and church caretaker, 
and Ross Ford, as son of the inn- 
keeper, handle romantic roles in 
nice fashion. Rounding out cast 
are vet actors who kick through 
with smooth performances. Among 





these are Alan Webb. Henry Ste- 
phenson, Alan Napier, Sara All- 
good, Edmond Breon, Arthur 


Shields, Lumsden Hare and Char- 
les Irwin. 

While cast doesn’t add up to much 
name-power they are all solid per- 
formers and word-of-mouth on pie 
should help box-office. 
| Producer Robert Sisk has skill- 
_fully blended the elements in this 
one to rack up an above aver- 
age credit for himself. Richard 
Thorpe's direction is a happy cast- 
| ing, megger coming through with 
one of his better stints. 

Camerawork 6f Charles Schoen- 
baum, aided by Technicolor color 
consultants Henri Jaffa and James 
| Gooch, is easy on the eyes. Art di- 
rection of Cedric Gibbons and Ed- 

die Imazu is tasteful. George 
| White has sheared the film tighter 
|than a “B” budget. Other tech- 
|mical credits are in keeping with 
| the high quality of the film. 
One credit which must stand 
apart, however, is that of the score 
| which was handled by Andre Pre- 
vin. Much of the success of this 
one will be due to the score which 
keys emotions to the tempo of the 
pic. Comp. 





Deadly Is the Female 
(SONG) 


Hollywood. Oct. 29 

United Artists release of Frank and 
Maurice King production. Stars Pexey 
Cummins, John Dall; features Beriv 
Kroeger, Morris Carnovsky, Anabel Shaw, 
Harry Lewis, Nedrick Young, Trevor Bar- 
dette, Mickey Little, Rusty Tamblyn. Di- 
rected by Joseph Lewis. Screenplay. 
MacKinlay Kantor, Millard Kaufman: 


~ 





California’s largest racin rize 
after an accident that would 
kept any other thoroughbred : on 
_the farm. Donald MacBride gets 





|in some comedy licks with Fitz- | 
gerald. William Forrest as- 
Thomas Millford, owner of the 
Millford farm, handles the part. 


ably. William J. Cartledge’s im-| 
personation of the late jockey, 
George Woolf, who rode Seabiscuit | 
in a number of triumphs, is good. | 

The $15,000 match race between 
Seabiscuit and War Admiral at 
Pimlico is a high spot, as is the 
Santa Anita Handicap of March 2, 
1940. This and other production 
touches by William Jacobs make 


y horse fans anywhere. Techni- 
color cameras have been used to 
advantage by Wilfrid M. Cline; 
David Buttolph’s music score is 
good, and other technical credits 
measure up in presenting the 
orsey flavor that gives the picture 
the proper amount of charm. 


Brog. 


Challenge to Lassie 
(COLOR) 
Hollywo6éd, Oct. 13. 


Metro release of Robert Sisk pr - 
tion. Stars Edmund Gwenn. Donal Cris, 
Geraldine Brooks. Directed by Richard 
Thorpe. Screenplay, William Ludwig; 
based on novel “Greyfriars Bobby,” by 
Eleaner Atkinson; camera (Technicolor), 
Charles Schoenbaum:; seore, Andre Previn: 
editor, George White 
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MacKinlay Kantor's pat. Eve. Post 
story, “Gun Crazy,” comes to the 
screen under the odd title of 
“Deadly Is the Female.” Hiding 
behind that ordinary tag is a shoot- 
‘em-up story of desperate love and 
crime. Its chances in the genera! 
market are fair and b.o. returns 
will be moderate, depending upon 
the type of selling used to get it 


| over. 


The King Bros., usually releas- 
ing through Monogram, turned this 
one out for the United Artists ban- 
It hews closely to the gen- 
eral crime theme of their previous 
efforts and, after a slow beginning, 
generates considerable excitement 
in telling a story of a young man, 
fascinated by guns, who turns 
criminal to keep the love of a girl 
with no scruples. It’s not a pleas- 
ant story, nor is the telling, but 
John Dall builds some sympathy 
as the male. Opposite him 's 
resgy Cummins, a sideshow Annie 
Oakley without morals. She 's 


not too convincing. 
The script by Kantor and Millard 
Kaufman takes a long time estab- 


(Continued on page 22) 
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Ralph Hall Caine, Father’ of Brit. 
Film Quota, Envisioned 257, Ceiling 


Ralph Hall Caine, former mem-* 


f Parliament who is regarded 
poet. in England as the father 


of the British film quota act, thinks | 


the current Labor government has 


gone haywire in its upped restric- | 
tions against the playing of Amer- | 


ican pix. In the U. S. on a short 
visit, Caine declared that it was 
never contemplated when first 
drafted that the quota would ex- 
ceed a maximum of 25%. Present 
40% quota is “much too high” in 
” his éves. °° aaa : 

Britisher, a son of the famed 
author Hall Caine, was instrumen- 
tai in the drafting of the first 
quota in 1924 and then served as 
a government rep on the adminis- 
trating committee for 10 years. In 
1936 he was chairman of the legis- 
lative committee which drafted the 
amended act. 

Present government of Britain, 
Caine said, “has gone crazy on the 
subject.” “They've gone further 
than anyone of us contemplated 
when we drafted the original bills. 
We thought at that time that 15° 
was pretty high but our intention 
then was to foster the gradual 
growth of British production.” 

“The strangest part of the whole 
business.” Caine continued, “is 
that Labor fought us tooth-and- 
nail when we first introduced the 
till. I spoke for it on 35 different 
oceasions to overcome Labor op- 
position. Now they are pushing the 
quota beyond all intentions.” 


England Now Fed Up 


The quota, he said, was intended 
to protect good British pictures 
and insure their being played in 
home theatres. Its results at the 
inflated 40° level has been to 
foster a stream of poor films “that 
people in England are getting fed 
up on. Attempts to meet the 
quota have proved disastrous,” he 
added. “By turning out volume, 
British producers are getting back 
to a modified form of the quickie.” 


Quota was intended to start at | 


15% and then to be scaled up-' 
wards at a rate of 242° each 
year, Caine explained. Original 


planners thought that 20° or pos- 
sibly 25% would be the maximum 
ever reached. 


Caine would.either cut the quota 
drastically or dispense with it en- 
tirely in return for some agree- 
ment by American companies to 
give British films added playing 
time in the U. S. He feels certain 
that the quota cannot insure profit- 
able production of pix in Britain 
since the market there is too lim- 
ited. He credits international art, 
including “!ms, as the most im- 
portant guarantee of mutual un- 
derstanding and the continuance 
of peace. 


Craft Skills Being 
Registered for Pix 


Hollywood, Nov. 1. 

Charles Boren, veepee in charge 
of industrial relations for the Mo- 
tion Pictures Producers Assn., 
mailed registration forms for in- 
dustrial experience to nine crafts 
in the film industry. Forms ex- 
plain that the purpose is to give 
preference of employment to eligi- 
ble workers. List includes all 
workers who have been employed 
for 30 days or more by a major 
studio since Jan. 1, 1947, in any of 
the job classifications in nine 
crafts. 

Crafts consist of grips, electrical 
technicians, film editors, costum- 
ers, laborers, property men, make- 
up men, projectionists and first 
aid. Other forms will be sent out 
later to laboratory and sound tech- 
nicians, and cameramen. 








Reisman Due Back From 


Overseas 0.0.; Lopert In 


Phil Reisman, RKO’'s foreign 

chief, is scheduled to return from 
4 survey of the European market 
tomorrow (Thurs.) on the Queen 
Elizabeth. Abroad since Oct. 11, 
he visited Britain, Belgium, Italy 
and France. 
_ Also arriving on the same ship 
is Ilva E. Lopert, prez of Lopert 
Films, Inc., who has been in 
France and Italy for the past six 
months. During his stay, Lopert 
Produced “Women of Sabina,” and 
also acquired U. S. distribution 
rights to the Italian pic, “The 
Difficult Years,” which Luigi Zam- 
pa directed. 


a 4 i ,>/? 





Film Salesmen Resuming 


Contract Negotiations 


Contract negotiations between 
the major distribs and the Colos- 
seum of Film Salesmen, which 
were suspended im New Orleans 
last month, will reopen in Chicago 
in two weeks. Representing 1,000 


salesmen in 32 exchange centers, | 
is asking for renewal | 
is pact with the indus- | 


Colosseur 
of its previsus- re 

try plus a $10 weekly pay boost, 
increased travel expenses and a 
pension setup. 

Former bargaining sessions were 
stalled by the companies’ refusal 
to increase payroll loads at the 
present time. Colosseum, mean- 
time, is delaying start of negoti- 
ations with several minor com- 
panies until the majors set an in- 
dustry pattern. Clarence A. Hill, 
labor relations chief for 20th-Fox’s 
distrib division, is spokesmen for 
the majors while David Beznor, 
Colosseum attorney, will head the 
union delegation. 


RKO JEFFERSON, N.Y., 
HELD UP FOR $1,800 


Two armed robbers stuck up the 
RKO Jefferson on East 14th street, 
N. Y., Sunday night (30) about 
8 p.m, and made off with more 
than $1,800. Two gunmen quietly 
slipped into the theatre office and 


n 





cornered John Nolan, assistant 
manager. After forcing him to 
open the safe, they tied him up 


and quietly left the place. 

The two holdup men took only 
bills, leaving behind wrapped sil- 
ver. 


IA Flacks Join AFL 
Film Council vs. SPG 


Hollywood, Nov. 1. 

Motion Picture Publicists Assn., 
Local 818 of the International 
Alliance of Theatrical Stage Em- 
ployees, was admitted Monday (31) 
to membership in AFL film coun- 
cil, composed of unions repping 
more than 20,000 studio workers. 
Move strengthens head of group 
seeking breakaway from Screen 
Publicists Guild. 

National Labor Relations Board 
election is pending in contest 
between IA flacks and SPG, with 
neither group having contract with 
producers presently. 








Form Co. to Distrib 
Scandia Pix in U.S. 


Rudy Carlson, distrib of Scandi- 
naevian pix, and Mark Marvin, le- 
git and documentary film producer, 
have organized Elsinore Picture Co. 
in New York to handle U. S. re- 
lease of Norwegian, Danish and 
Swedish pix. Their initialer will be 
“Ditte, Child of Man,” produced by 
AS Nordisk Films Kompagni of 
Copenhagen, Denmark, and di- 
rected by Bjarne Henning-Jensen. 

Film, made in 1946, has had 
lengthy runs in the Scandinavian 
capitals and in London last spring, 
getting top reviews. Critics in Eng- 
land were especially enthusiastic 
about Tove Maes, femme star of 
the pic, in her initial film. 


Variety Clubs’ N.0. Conv. 


. L. (Turk: Carter, chief aide 
to circuit operator E. V. Richards, 
has been named chairman of the 
Variety Clubs executive committee 
for the organization's 14th interna- 
tional convention. Annual conclave 
will be staged in New Orleans, 
\pril 26-29, at the Roosevelt hotel. 

Col. Seymour Weiss, director of 
the hotel, has been tapped as vice- 
chairman. He will also chair the 
Humanitarian Award banquet 
which winds the convention. Weiss 
and Carter will immediately or- 
ganize local show biz personnel to 
man the committee. 

Chick Lewis. convention direc- 
tor, and Winifred Cutler, exec sec- 
retary to chief barker Robert J. 
O'Donnell, will meet the committee 
,in New Orleans early in January. 
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Would Buy Back Novel 


Ralph Hall Caine and his 
brother, Sir Derwent, recently 
were turned down by Metro 
in an attempt to buy back the 
film rights to “The Christian,” 
a novel which Hall Caine, 
father of the duo, authored 
many years ago. Caine said 
that a number of British pro- 
ducers have been wanting to 
make the pic but that “in- 
numerable efforts by us to get 
back the rights from Metro 
have proved unsuccessful.” 

M-G, according to Caine, 
owns the silent rights and 
filmed the novel in 1923. Com- 
pany cannot turn out a sound 
film without approval of the 
-Caine brothers. while no one 
else can make one unless Met- 
ro agrees. 


See EK’s Bid For 











--3om Color Market 


Full-scale invasion of the 35m 
color field was launched this week 
by Eastman Kodak in a strong bid 
to market a _ newly - perfected 
adaptation of the Kodachrome 
method. After 10 years of experi- 
mentation, EK is advising the ma- 
jor companies that it is now able 


io meet 35m demands for both 
negative and positive prints with 
the three-color process. All majors 
have been invited to make their 
own tests of the system. 

For the process, EK is claiming 
that no special cameras are re- 
quired. Moreover, in its. notice to 
the film companies, the outfit is 
touting the fact that the negatives 
can be developed in ordinary labs 
without special equipment. Prtnt- 
ing also can be run off without 
extra-curricular processing. 

No rawstock rate has been fixed 
as yet by EK but industryites ex- 
pect the footage charge to be less 
than that of Technicolor. Techni- 
cally, it is said, the 35m film has 
the same clarity and brilliance of 
the Kodachrome stock. 


Kodachrome process is confined 
to 16m pix. EK’s experimentation 
in the past decade has been di- 
rected at perfecting a method of 
using the basic system for 35m 
film without the intermediary 


stage of blowing up the narrow- 
gauge stock to standard theatrical 
film. 
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| ston, contracted a form of dysen- 

tery and was bedded for part of 
his stay abroad. He returned to 
the U. S. early last week, prior 
to Johnston, but was unable to 
appear at his desk until Mon- 
day (31).] 

It is understood that there was 
universal agreement against wid- 
ening the membership of the Joint 
Anglo-American Film Council at 


this time, although thaf may be 
considered following the next 
meeting, tentatively set for Lon- 


don in two or three months. 
Widening of the Council, which 
now consists of three members of 
the MPAA and three of the British 
Film Producers Assn., has been 
suggested by exhibitor Sir Alexan- 
der King, with Whom Johnston 
confabbed while here. King's pro- 
posal is to take in exhibs, indepen- 
dents and labor. 
| Reportedly Johnston and the 
' American group had some leanings 
toward going along with such a 
plan, but the MPAA topper was 
apparently talked out of it in con- 
versations he had here with J. 
Arthur Rank and Sir Henry 
French, BFPA managing director. 
Whether or not the Council talks 
are resumed in the near future, 
Johnston and American industry 
mahouts will be returning to Lon- 
don early in the new year to start 
talks with Harold Wilson, presi- 
dent of the Board of Trade, on the 
new monetary agreement. It is 
certain that the talks will have to 
be carried out here. since with a 
general election impending, there 
is no likelihood of Wilson making 
a trip abroad. 


Johnston was greeted on his ar- 
rival with an editorial in the Daily 
Express in which Wilson was ad- 
vised to stand firm and resist pro- 
posals to let in any more American 
films or to allow American com- 


‘panies to take out more dollars, 





Weissman Charges 20th 
‘Deliberately’ Used Name 


20th-Fox “deliberately injured” 
him by using his name in the film, 
“Gentleman's Agreement,” because 
he had pressed a copyright infringe- 
ment suit against the company 
| several years ago. That's the basis 
of a $100,000 damage action song- 
writer Irving Weissman is bringing 
in N. Y. supreme court threugh his 
attorney I. W. Bader. 

Although there was no character 
in the Laura Z. Hobson novel 
called “Weissman,” the complaint 
alleges, 20th prevailed upon scrip- 
ter Moss Hart to use the name in 
|the screen version. Unauthorized 
'use of his handle, Weissman 
claims, represents an invasion of 
his privacy and defames his char- 
acter. 

Suit was revealed yesterday 
(Tues.) when the court granted 
Weissman’s motion to file an 
amended complaint in order to 
name Hart as a party defendant. 
Weissman, incidentally, lost the 
infringement action. He had 
charged that his “Hubba, Hubba” 
song was pirated in the number 
“Dig You Later,” used in the 20th 
musical, “Doll Face.” 


LASTFOGEL STAYS OVER 
FOR USO BOARD MEET 


Abe Lastfogel, William Morris 
agency general manager, is slated 
to return to the Coast Saturday 
(5) following a USO board of di- 
rectors meeting. While in New 
York, Lastfogel conferred with 
|Danny Kaye, who wound up a 
vaude date at the Stanley theatre, 
Pittsburgh, last week, and Ed 
Gardner, of “Duffy's Tavern.” who 
planed in last week from Puerto 
Rico, where show is permanently 
based. 

USO board meet was originally 
sleted for last Thursday (27) but 
was postponed for a week shortly 
before Lastfogel was scheduled to 
go. He decided to go on to New 
York anyway. He'll return to New 
York again later this year for his 
regular annual visit. 


Lorre, Charell Called 
For ‘Casbah’ Hearing 


Los Angeles, Nov 1. 


Peter Lorre, currently in Ger- 
'many, and Eric Charell, now in 
N. Y., have been summoned to ap- 
‘pear as witnesses in U. S. District 
court here in Marston Pictures’ ap- 
peal against the Superior court ver- 
dict favoring Universal in recent 
‘case involving “Casbah.” 

Marston, headed by Tony Martin 
and Nat Goldstone, had sued Uni- 
versal, charging improper distribu- 
tion of their indie picture. New 
hearing was set for Dec. 12. 














3-Year Suit Extension 
Ruled in Chi Trust Case 


Chicago, Nov. 1. 

Exhibitors involved in anti-trust 
suits may end up collecting dam- 
ages for three additional years, un- 
der the ruling of Judge Willard J. 
La Buy, in Chi district Federal 
court last week. In the case of 
Tiffin theatre vs. the majors and 
Balaban & Katz, Judge La Buy 
ruled that the suspension of stat- 
ute of limitations in civil action for 


the period of 1942-45 also applies | 


to anti-trust action. 

Thus in Illinois, where a five- 
year limitation period exists, ex- 
hibs can now sue for damages as 
far back as 1942. 





= 
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Feldman’s ‘Sun 
Agent Charles K. Feldman stak- 
ed claim last week to the title. 
“Sun Also Rises.” That is the tag 
on the Ernest Hemingway yarn 
which the 10°-er owns. His unit. 
Charles K. Feldman Group Produc 
tions, Inc., also filed with the Mo- 
tion Picture Assn. of America title 
registration bureau two other film 
tags. bringing to 34 the number 
that it has registered in the past 

two weeks. 


The others, both copyrighted 
stories, are “Lie Down in Dark 
ness” by Hoffman R. Hays. and 


“Message from a Stranger,” 


r , ; j 


by 


il 


Yates Finds British Film Prod. 
Collapsed’ Through Govt. Waste 


+ 


+ British film production has col- 
lapsed, according to Republic Pic- 
tures’ prez, Herbert J. Yates, be- 
cause government subsidy means a 
‘great deal of waste. Both British 
Lion and and the Rank Organiza- 


tion, he maintained, are weighted 
with indebtedness and, in his opin- 
ion, will never be able to repay 
creditors. On the other hand, he 
scouted nationalization of the in- 
dustry, since the government has 
seen how “tough it is to make pic- 
tures there.” 


Yates, who returned to New York 
Wednesday (26) after a five-week 
European trip, asserted that Brit- 
ish Lion is $20,000,000 in the hole 
and has another $10,000,000 tied up 
in production. That the Anglo in- 
dustry’s situation is such a dark 
one, he added, may also be attrib- 


|uted to the fact that the British 


don’t have the world market. He 
revealed that Republic's distribu- 
tion contract with British Lion has 
been resumed for another two 
years, but noted that the new agree- 
ment “allows us 10 special sales 
representatives.” 


“These representatives,” Yates 
said, “will be spotted in branch 
cities throughout Britain to look 
after our interests, and they'll 
work directly under our super- 
vision. Britain is the world’s sec- 
ond largest film market,” he con- 
tinued, “and I don’t believe British 
Lion is capable of taking full ad- 
vantage of the oppportunities avail- 
able.”” The 10 individuals will have 


authority to sell exhibitors even 
after the latter have been dealt 
with by regular BL salesmen. 


Meanwhile, Republic International 
veepee C. Bruce Newbery will over- 
see company operations in Britain. 

Pointing out that Republic now 
has $500,000 frozen in Britain, 
which will likely touch $1,000,000 
by the first of the year, Yates de- 
clared that the company is anxious 
to make two Roy Rogers pictures 
in Scotland. “We already have 
liquidated some block remittances 
by shooting an animal picture in 
Africa,” he recalled, “and our com- 
pany may also produce a film in 
Switzerland and one in Italy as 
well as in Egypt.” Latter project, 
|although suggested by Orson 
| Welles, will probably star one of 
the firm's top western players. 


} 

| Elsewhere on the Continent 12 
| of Republic's bigger pictures have 
been sent to France for dubbing, 
while the company also established 
a branch in Brussels several months 
ago. “We're concentrating on 
England, France, Belgium and 
Italy, Yates emphasized, “and are 
passing up Germany at the mo- 
ment, since it’s a confused situa- 
tion.” 

In line with the company’s pro- 
duction plans abroad, Yates said, 
Rep’s Hollywood shooting schedule 
probably will be reduced. When 
reminded of labor's attitude toward 
overseas’ filming, he opined that 
the unions “have a great deal of 
money—they can buy our blocked 
funds.” Turning to the shelving 
of Orson Welles’ “Macbeth,” he 
disclosed that a new version of the 
picture will be ready early next 
year. Dialog was re-done, since 
the public “couldn't understand” 
the players’ accents. Film will be 
sold as an art pic until the market 
is exhausted, then grooved for gen- 
eral release. 





Par Hosts Newsmen 
To N.Y. for ‘Samson’ 


Gearing its ballyhoo on “Samson 
and Delilah" into high, Paramount 
will junket drama and film editors 
of nine cities in a series of trips 
to New York. Critics will be 
brought in Nov. 28-Dec. 2 for 
previews: of the Technicolor epic 
and to interview producer Cecil 
B. DeMille. 

Newspaper contingents will hail 
from Buffalo, Albany, Boston, New 
Haven, Philadelphia, Baltimore, 
Washington, Cincinnati and Cleve- 
land. 


Bert Bloch’s Op 


Bert Bloch, 20th-Fox’s eastern 
story editor, was operated on for 
an internal disorder at Mt. Sinai 
hospital, N. Y.. Monday (31). He'll 
be convalescing for about a month. 

Henry Klinger, his aide, is in 
charge during Bloch's absence. 
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Holdovers Slow Up L.A. But Ribbon’ Ret Hot’ $16,000, Mont! [ville Laurels to ‘Jolson, Wham 


Only fair new pix and mild week- 


F ancy $42,000: Crime Mild $34,000; its sstntierocerin Re $25,000; ‘Bride’ Sultry at $14,000 


Estimates for This Weck 


Loew's (C.T.) (2,855; 40-65)— | + Louisville, Nov. 1. 
“Summertime” (M-G) (2d wk). | . | “Jolson Sings Again” at Loew's 
‘Io son ig n Down to $14,000 after smash open- | Key City Grosses | State, with up prices, looks 
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ing at $20,000. ‘ sock $25,000, and sure to hold. 
| Capitel ‘C.T.) (2,412; 34-60)— “Male War Bride” at Rialto is 
































Les Angeles, Nov. 1. 4 “Father Fullback” (20th). Mild! pgtimated Total Gross cette “hekts alee. oti ae i 
Overall biz pace is on slack side | $10,000. Last week, “Friend Irma” | This Week - $2,595,000 “Pride Of Yankees” and “Tall In 
at local firstruns currently, with Broadway Grosses (Par), $13,000. (Based on 24 cities, 209 Saddle” at $ Wine eect. Pee 
Ci ccn ct laeda. te nee, SF), Sa: 34-60)— | theatres. Ta fa first runs, tw longed pleasant fall weather is 
holdovers off considerably. Too : “Red, Hot, Blue” (Par). Nice $16,- | ling N. Y.) favorable for drive-ins, but is hurt- 
i Jon Se ealtadias a 000. Last week, “Everybody Does | Total Gross Same Week ing regular houses. 
big pictures are contributing to the This Week  - $504,000 = ii" (20th), $11,000. Last Year $2,793,000 Estimates for This Week 
offish setup. (Based on 17 theatres) Frincess (C.T.) (2,131; 34-60)— (Based on 23 cities and 233 Mary Anderson (People’s) (1.400 
“Wore. Yellow Ribhon” is stand- Lest Veer $653,000 =| “Big Steal” (RKO) (2d wk). Way; 11 catves 45-65)—"Beyond Forest” (WB) (2d 
out new picture with passably nice (Based on 15 theatres.) off to $6,000 foliowing s#cK upenei ___LLLLLLLCs«ik). “Still brisk at around $6,000. 
$42,000 in three theatres. “Scene ————— at $16,000 i Last week, healthy $8,000 } 
of Crime” coupled with “Border Imperial (C.T.) (1,839; 26-45)— : 


L - >. Santer _— Rialto (Fourth Avenue) (3.000: 
Incident” shapes mild $34,000 or “Gal Who Took West” ‘(U) and § 45-65)—“Male War Bride” (20th) 
less. also in three spots. “Aban- ‘Ri n OW Make Mine Laughs’ (U). Good 0 um us. ll Bright $14,000. Last week. “Iche. 
doned” is light $19,000 in five $9,500. Last week, “Jungle Jim bod” (RKO) and “Stampede” 
situations. Vaude with a bill of (Col) and ““Mutineers” ‘Col), $7,000. | 


(Mono), $11,000. 
shorts is okay $20,000 at Orpheum. Orpheum (C.T.) (1,040; 34-60)- ~ | State (Loew's) (3,000; 45-65)— 
“Jolson Sings Again” shapes CE ‘Home of Brave” (UA) (4th wk lj at Jolson Sings Again” (Col). This is 
outstanding holdover with great onaee to $4,000 after third week at what this city has been waiting for. 
$39.000 in two houses’ while 


; Humming to tune of sock $25.000, 
“Pinky” also continues big at $45.- Washington, Nov. 1. Boston, Nov. 1. and holds. Last week, “Tokyo Joe” 


000 in four spots. “Heiress” is Town is headed for a mild ses- | Current stanza shapes as just (Col) and “Rusty's Birthday” (Col) 
down to fair $11,500 in second sion with a few exceptions. “She 0 ar another average one. with most mildish $10,000. : 1 
week on upped scale Carthay run. Wore Yellow Ribbon’ at RKO activity re ported at State and Or- Strand (FA) (1.000: 45-65)— 
“Friend irma”’ looks mild $17,000 Keith's and “Lost Boundaries” at pheum where “Jolson Sings Again” “pride PG ne 





of Yankees” (RKO) and 





in third round at two Paramount Dupont, small arty house, shape as is currently in second week at Taj) in Saddle” (RKO) reissues 
houses sole entries in champ class. Latter tilted prices “Christopher Colum- perky $7,000 or near. Last week. 
Estimates for This Week is doing record biz despite bite y 0 + yl at Memorial is very mild and “Bomba” (Mono) and “inenence 

Beverly Hills, Downtown, Hawaii, taken by day and dating with Re- Gal Who Took West” plus vaude River” (Mono), $5500. 

Hollywood Music Halls (Prin-Cor) public. “Ribbon’ meee Sage, one Cincinnati, Nov. 1. at Boston looms good. “Without 

— os ] — — a flr aes eg BH. = Beyonce “Tokyo Joe” is hitting a sharp on ayy Paramount and Fenway , . ar tt a Saad 

od” (RKO) and “Strange Gamble , a. ——— ar a stride and showing the way for ” Seah J | Sea l L d r 

(UA) (3d wk-4 days). Only $9,500 Eetimates for This Week three other first runs as downtown Estimates for This Week 


Last week, $16.400 Capitol (Loew's) (2,434; 44-85) 


: Astor ‘Jaycox) (1,200: 50-95)— ‘fp: ’ } 
3 . (riiink cee? - — ae trade generally holds favorably for , ° son ’ ’ ; § h $20 000: R bb 

Chinese, L ew ’s State Loyola, 1 ty * be try a -~y fourth consecutive week. “Every- Pinky” 20th (4th wk Okay mas \ ; IDDON 

Uptown ‘(FWC) 12.048; 2,404; 1.248, Vvaude. Slight 316, ast week, $11,000 in view after oke $12,500 « 


= “Cne ™ ” . y Does It” is several jumps ° ‘Ty ; 

9; 60-$1)—"Pinky” (20th) «2d “Scene. of Crime (M-G) plus node “Re , ” and “Once | last week. 3G 
Wik), Down to big $45,000 or near. vaude, $19,000. ee SS ee Sa eae eee bee GEO O6n: 9-4n— Tight I ’ Pinky 146 ' 
Last week, sock $70,000 Dupont ‘Lopert) (385; 50-85)- More My Darling ’ “Gal Who Took West” ‘U) plus Seattle, Nov. 1 
“Downtown Hollywood, Wiltern “Lost. Boundaries” (FC). Record Estimates for This Week vaude. Good $22.000. Last week Rainy weather has apparently 
(WB) (1.757; 2.756; 2,344: 60-$1)— $6,800 at regular scale for this | Albee (RKO) (3.100; 55-75) «tnat's My Baby” (U) plus vaude, Set in and folks are getting back ¢ 
“Wore Yellow Ribbon” (RKO) “Nice Small-seater. Last week, “Crime “Tokyo Joe’ (Col). Sharp $15,000. same chien , ' to normal theatre-going The big 
$42,000. Last week, “Under Capri- Without Passion” (Par) (reissue), Reflecting short subject support by Fenway (NET) (1.373; 40-85)— Opener is “Jolson Sings Again,” 
corn” (WB) (2d wk). $17.900 so-so $3,000. March of Time “Fight for Better “Without Honor” (UA) and “Black terrific at Liberty and new house 

Egyptian, Los Angeles, Wilshire Keith’s (RKO) (1,939; 44-80) — Schools,” which won endorsement Midnight” (Mono) “Solid at $8- record. Music Hall's “Pinky” 
(FWC) (1 538: 2 096: 2.296: 60-$1) “Wore Yellow Ribbon” ‘RKO). of county board of education and 090. Last week “Father Was Full- shapes great while “Yellow Rib- 
“Scene Crime” (M-G) and “Border !Own's champ with socko $16,000. teachers’ sectional conference. Last back” (20th) and “Brimstone” on’ at Paramount looks bright. 
Incident” (M-G). Mild $34,000, Last week, “Christopher Colum- week “Friend Irma” (Par), $15,500. (Rep), $7,200 ; Estimates for This Week 
Last week, “Midnight Kiss” (M-G) | US” (RKO), oke $10,000. Capitol (RKO) (2,000; 60-94)—- | “Memorial (RKO) (3,500; 40-85)— ,,Blue Mouse ‘H-E) (800; 59-84)— 


: Palace ‘Loew’s) (2.370; 44-74)— “Jolson Sings Again” (Col) (4th ., om > ort :, stable” (20th) and “Arctic Fury” 
ag 5 hay (RKO) (2- “Chicago -_~-- (Par). Okay wk). Continuing at forte $10,000 we a —, - a (RKO) (4th wk). Slow $2,500 in 6 
- “Ioleon Sings 215,000. Last week, “Friend Irma” after robust $13,000 third stanza. “,.’ ne (Re) ant MecLod days after okay $4,000 last stanza. 

812; 2,890; 60-$1.10)—"‘Jolson Sings ~, a Easy Living” (RKO) and “Masked : ; 
Again” ‘Col) (2d wk). Fancy $39.- (Par), same but below expectations. Stays another round. Raiders” (RKO). mild $18.000 Coliseum (H-E) (1,877; 59-84) 
000 or near. Last week, socko .. Playhouse ‘Lopert) (432; 50-85)— Grand (RKO) (1,400; 55-75)— Metropolitan (NET) (4.376: 40-85) “Grant Takes Richmond” (Col) and 
$60,000. ' ' Passport Pimlico” (EL) (2d wk). “Red Danube” (M-G). Average $7,- “to pres “. “Home San Antone” (Col). Thin 


wr .r ee ue pn .- : —‘Under Capricorn” (WB) ana : “p. "9 
Los Angeles, Hollywood Para- Still good $5,200 after $6,200 last 590 Last week “Thieves’ High- “Angels in Disguise” (Mono) $6,000. Last week, “Red Light 





. “3 m1. ek av” ). se . ‘ (UA) and “Riders Range” ‘RKO) 
mounts (F&M) (3,398; 1,451; 50-$1) “S , — _. way” (20th), same. O -d Saturday (29). Last k U a ang ‘ 
—"‘Friend Irma” (Par) and “Rim | <,Metropolitan (Warners) (1.163; Keith’s ‘City Inv.) (1,542; 55-75) hash F ree” (WB) and “Flame of $7,300. 

50-98)—"‘Jolson Sings Again” (Col) we = Fifth Avenue (H-E) (2,349, 59-84) 


of Canyon” (Col) ‘L.A. only) (3d ‘. , i _ ' —“Once More, My Darling” ‘U).| y ” >D) >xci 24.0 ‘e ” . - 
wk), Down to $17,000. Last week, (24 Wk). Brisk $11,000 for this| Moderate $7.500. Last week, “Ge-| Youth (Rep), unexciting $24,000 —«Req Danube” (M-G). Dull $7.- 
. stage of run. Last week, $15,000 * (Par) (reissue) a $8.-|'@ 2 Say: , 000 or near. Last week, “Madame 
$22,000. National (Heiman) (1.600: 44-74) [Onime - —, oa ; Orpheum (Loew) (3.000; 55- povary” (M-G 9 

United Artists, Ritz, Studio City, —-nevil in Flesh” (Indie) (7th wk), 222: - $4 20)—“Jolson Sings Again’ (Col) ay (M- a), $9,200. 
Vogue, Culver ‘UA-FWC) ‘2.100; Tapered to $3500. Last week, oke | ugh alace (RKO) (2,600; 55-75'— | (og wk). Neat $25,000 after boM 59'¢1)- “Jolson Sings Avain” tcol® 





‘ : rf . Bn-¢ , “Ever »c It” ( . Favor- 1 59-$1)—“Jolson Sings Again” ‘Col). 
1.370; 880; 885; 1,145; 60-$1) $4.000 Everybody Does It 20th Favor $37,000 first. , - > Bi 
“Abandoned” ‘U) and “Mysterious "Warner (WB) (2.164; 44-74)— ble $11,000. Last week, “Mr. Soft |” Baramount (NET) (1,700; 40-85) jp yay pans. Higher sc pes 
Desperado” (RKO). Light $19,000 «pe, Pannet* NG Touch” (Col), $10,000. _ wi arn tye use record a 
perass arr Beyond Forest" (WB). Nice $18.- Without Honor UA) and terrific $20,000. Last week, “Easy 
Took West" iU) and “Woman 20, Last week, “Mr. Soft Touch” Pitt Bo D , “Black Midnight” (Mono). | Rous- Living” (Col) and “'Satan’s Cradle” ’ 
ook Wes anc ‘Col) plus tab version of “High Ou | ing 000. Last week, “Father (UA) $6600 at 59-84c scale 
Hater” (U) (9 days), $18,000. Button Shoes” onstage, lively $23.- itt ttom rops ? ° ” j $6, 


| Was Fullback” (20th) and “Brim- Music Box (H-E) (850-59-84) 

Million Dollar, EI Rey, Iris, Bel- 000, but not rated good enough ‘ e b ] ‘ ’ stone” (Rep), $13.000. “Irm ” (P r) d “R ah h a” 
mont (D'town-WC) (2,093; 861; 828; to cover nut of stageshow. | Deadline 1146, Forest State (Loew) (3.500: 55-$1.20)— (RKO). (4th wk) Fair $2.500 in 5 
1,532; 60-$1) — “Animal Crackers Trans-Lux ‘T-L) (654: 44-80)— 








. e . “Jolson Sings Again” ‘Col) (2d wk). days. 
(Par) and “Duck Soup” ‘Par) ‘re- “Fallen Idol” (SRO) (4th wk).| JIG ‘Night’ 6G. All Dim Gooa"sis:000. “Last week, solid ““\asie Hall dick) <2 200: 59-84) — 
issues) (2d wk). Dim $5,000 in 4 Steady $6,000 after $7,000 last ’ , ? $21,000. “Pinky” (20th) and “Spring in Park 
days. Last week, $16,000. week. Holds again. Pittsburgh, Nov. 1. | Lane” (EL). Big $14,000 or near. 
— < = — — Bottom’s falling out of every- | ’ Boff $14,000 In Last week, “Capricorn” (WB) (2d 
vaude headed by Pinky Lee. Oke ‘Cat’-Stage Socko 24G | ing here this week because of rma ’ wk), $4,800. 
$20,000. Last week, “Holiday in ’ : " 


: steel strike. Two top pix, “Beyond . D: ’ Orpheum (H-E) (2,600; 59-84)— 
Havana” (Col) (2d run), with vaude Omaha: ‘Ichabod’ $7 500 Forest” at Stanley and “Chicago | Buffalo; Ribbon Same the’ Chane” (hep) Slow 81.008 on 
—— by aw arty tes ’ 4 Deadline” at Penn, are running Buffalo, Nov. 1. close. Last week, “Sword in Des- 
85 1 80). “The H aj "Ps ) (2d , Omaha, Nov. 1. | about neck and neck. but both are Dick Contino stage unit is boost- ert” (U) and “Kid Cleveland” 
5-$1.50)— e Heiress al ci Biggest gross in months is be- “Th Li by ing “Red Light” to big session at (Rep) (2d wk), $5,400. 
wk). Fair $11,500. Last week, $14,- ing rolled up at Orpheum this '" the dumps. ey hive °Y Buffalo. “Yellow Ribbon” at Cen-| Palomar (Sterling) (1.350: 40-69) 
400, under expectations. eek where “Big Cat,” is sparked Night” got excellent notices at tury is bright while “Friend Irma” —‘Meet Killer” (U) and “Blondie 
ee ee ae ae ee by Tiny Hill band and Village Warner but shapes slow. looks sock at Center. Hits Jackpot” (Col) (2d runs) plus 











—"Red Shoes” (EL) (44th wk). Off Barn revue augmented by Frankie , Esti j rs 
This Wee mates for This Week vaude. Good $6,000. Last week, 
a? yy Be 3 ‘ae. ,. _Sugarehile” Robinson. Shapes, ae s 700: ~ Buffalo (Loew's) (3,500; 40-70)— “Lost Boundaries” (FC) and 
1.20) — “Hamlet” \U Uh why Smash at the Orpheum. Brandeis 'N von vnea a OS" “Red Light” (UA) plus Dick Con- “Search for Danger” (FC) plus 
7. ht $3,000 - - = ay - has neat session with “Ichabod.” Father Was Fullback” (20th).| tino stage unit. Big $23,000 or Calvert the magician onstage, nice 
i ca (B aS Nar Sy 9s) —| Estimates for This Week Rudy Vallee, playing local nitery, better. Last week, “Doctor and $6,900 
“| fe * .s* scan” dndie). Orpheum (Tristates) (3,000; 20-| made p.a. opening night, which Girl’ (M-G) and “Border Incident” Paramount (H-E) (3,039; 59-84)— 
Slo e, $2 000. pry con nadie’. | 80)—“Big Cat” (EL) pius stage- helped some, but easing to only ‘M-G), $15,000. “Yellow Ribbon” (RKO) and 
Stow” ‘indie’ ee week, “Last show. Smash $24,000. Last week. ¢9 000 if that. Last week “Fight-| Paramount (Par) (3.000; 40-70)— | “Threat” (RKO). Bright $13,000 or 
op” (Indie), $1,800. “Slattery’s Hurricane” (20th) and ing Kentuckian” (Rep), $10,000 in | “Beyond Forest” (WB) and “Treas- ‘better. Last week, “Fighting Man 
— (UA), oke $10,500 at 16 9 days ' . -ure Monte Criste” (Indie). Okav a — 95200 “Black Mid- ; 
e ? ; . ; . | $13,000. Last week, “Thieves’ might” (Mono), $8,200. 
EVERYBODY LEADS _ Peremount (Tristates) (2,800; 16-| ,, Harris (Harris) (2,200; 45-80\— Highway” (20th). about same. anes 


“Madame Bevary” (M-G), | Forbidden Street” (U). Booked in enter (Par) (2.100; 40-70) 
for only 4 days, so house can get . - SoS, et , 
SLOW K.C. AT $14, 000 hon — $9,000. . Last week, back a Wednesday opening | Friend Irma” (Par). Sock $14,000. ICHABOD HEFTY 146, 
m —— iss” (M-G), snappy “* a °° |Last week, “Task Force” (WB) 
Kansas City, Nov. 1. with “Everybody Does It” (20th). ' (54 wk), $8,000 PROV.: ‘CAPRICORN’ 16G 
Theatre row is in for li a (RKO) (1,500; 16-65)— !” abbreviated session, slim $4500 “| stayette (Basil) (3.000: 40-90)— ” 
mild week, with a raft of holdovers “Ichabod” (RKO) and “Barbary ‘5, @!!.. Last week, “Tokyo Joe "4 


3 ; ; iC r ,“Jolsen Sin Again” ‘(C ; , 
hurting. Only major new film is Pirate” (Col). Smart $7,500. Last ‘Col, $12,500. wk). Nice $15,000 after. terrifie Nothin ws casting } it 4 
“Everybody Does It.” getting mod- week, “Grant Takes Richmond” Penn ‘Loew’s-UA) (3,300; 45-80) $28,000 opener. Upped scale to 90c hereabo : current! Sat two-day 
erate play in at three Fox Midwest ‘Col) and “Lone Woif Lady” (Col), —‘Chicago Deadline” (Par). Crix top a hurdle here. —- 4 ; 


houses. Third week of “Male War $7,000. kicked this one around but it! Century (20th Cent) | __ extra weekend holiday for young- 
Bride” is so nice in third Orpheum State (Goldberg) (865; 16-65)— wouldn't have made much differ- | 79)—-"Were Yellow Ribbon” (RKO) Soe ee On an 
stanza it may hold again. Some “Home of Brave” (UA). Opened ence because of way conditions are | and a? Ew : 


J br} os > ; a 
favorable weather brought some today (Tues.). Last week, “Great locally. Might de $11,500, rather Trim alanine —, (Mono). “Ichabod. ajestic with “Under 





extra trade downtown for Satur- Lover” (M-G), fair $4,500. dreary. Last week, “Red Danube” | “Easy Living” (RKO) and "Strange See is healthy. State is 

day midnight shows. aaa (M-G), $12,500. Bargain” (RKO), $11.000 ge okay with Raw - — A 
recta Same gh, 4. Ramps Built for Disabled |, Sle,,h) 80, 440. ae BO 20 
ee ~. —? . a i ‘ “7. - ——- @ 

65) — “Cobra Woman” ‘FC) and| Vets in “The Men’ Film Legion of Decency ban and crix | Cooper, Carson For | Ichabod” (RKO) and “Strange 


“White Savage” (FO) (reissues). ’ . angin u nB tte D Bargain” (RKO). Good $14.000. 
Average $3,500. Last week. “Mass- | Soeciat rams wood, Nov. 1. hit only light $12. 000. wry Re WB Tobacco Yarn Last week, | “Savage Splendor 
sere River” (Mono) and “The! structed in the Moti oe en Danny Kaye and “Strange Bar- Hollywood, Nov. 1. | (RKO) and “Roughshod” (RKO), 
nies pn lhe (550: 61-75- Center to quemmmnntane 30. dis lls me a eae yo ey ge Carson | * Boy's (Fay) (1,400; 44-65)—"“His 
$1.00) — “Quartet” (EL) (2d wk). | #bled war veterans who will appear te hese a emene GEE EE8, with| 'S coater — Gary Cooper in 


11 Girl Friday” (Indie) (reissue) and 
Near first week's pace, $4,000. Last i” the Stanley Kramer production, mS tp Satomns. Bright Leaf,” story of the tobacco Johnny Downs heading vaude. 


Warner (WB) (2,000: 45-80)— a4 Seript calls for two to 500. 
little oy aan Sp ee Oe - Men,” starring Marion Bran- “Live By Night” (RKO). Not much | femme roles, still unsettled. , Canyon’ lied Geen Gu 
Midland (Loew's) (3.500: 55-90)| Paraplegi ts r chance for this despite bow from| Picture, based on the career of a $7,500 
—"Jelson Sings Again” (Col) (3d uhoniann - 5s A. ton nee in ye Last week, | Dicotine tycoon, will be produced| Majestic (Fay) (2,200; 44-65)— 
‘ ” f ‘ 
(Continued on | page 26) nurses in daily attendance. ge dowes, $7,800 in 8 dane _ , 45-; nn - ony —_ —_ ~The ne gl yoy Paend 
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‘Deadline’ -Holm Fast $55,000 in Chi: 


Ribbon’ Great 176, Everybody NSH | 
156, Splendor’ 86, ‘Trapped’ Big 166 


Chicago, Nov. 1. + 


Pic take continues steady, with | 


seven newcomers a oe — < 
ca 


fresh bills is at C 

“Chicago Deadline” and Celeste 
Holm heading stageshow looks lush 
$55,000. 
Palace with “Blondie Hits Jack- 
pot” is good $18,000. 

“She Wore Yellow Ribbon” at 
Grand, aided by favorable reviews 
looks for nifty $17,000. “Every- 
body Does It” at State-Lake is 
modest at $15,000. Garrick hopes 
for okay $8,000 with “Savage 
Splendor” and “Dynamite.” Roose- 
velt. with “Trapped” and “Down 
Memory Lane,” shapes fat $16,000 

Desi Arnaz topping stageshow 
with “Tokyo Joe” at Oriental leads 
holdovers with potent $40,000 in 
second frame while “Come _ to 
Stable” at United Artists is sharp 
$15,000 for third week. Woods 
theatre rounds out eight weeks 
with “Jolson Sings Again” at lofty 
$18,000, and continues. 


Estimatés for This Week 

Chicago (B&K) (3,900; 50-98)-— 
“Chicago Deadline” (Par) with 
Celeste Holm onstage. Stout $55.- 
000 or over. Last week, “White 
Heat” (WB) and Carmen Caval- 
laro orch (2d wk), $40,000. 

Garrick (B&K) (900; 50-98) 
“Savage Splendor” (RKO) and 
“Dynamite” (Par). Okay $8,000. 
Last week. “Imitation Life” (U) 
and “Magnificent Obsession” (U) 
(reissues), $7,500. 

Grand (RKO) (1,500; 50-98)— 
“Wore Yellow Ribbon” (RKO). 
Smash $17,000. Last week, “Blue 
Lagoon” (U), $8,000. 

Oriental (Essaness) (3,400; 50-98) 
— ‘Tokyo Joe” (Col) with Desi Ar- 
neaz onstage. (2d wk). Nice $40,- 
000. Last week, $51,000. 

Palace (RKO) (2,500; 50-98)— 
“Live By Night” (RKO) and 
“Blondie Hits Jackpot” (Col). Good 
$18.000. Last week, “Can’t Cheat 
Honest Man” (U) and “Never Give 
Sucker Break” (U) (reissues), 


staunch $10,000. 

Rialte (Indie) (1,700; 50-98)— 
“The Gorillas” (20th) and “Ken- 
tucky Moonshine” (20th) (reissues) 
Light $8,000. Last week, “Tarzan 
Triumphs” (RKO) and “Tarzan's 
Desert Victory” (RKO) (reissues), 
7.800 

Roosevelt (B&K) (1,500; 50)— 
“Trapped” (EL) and “Down Mem- 
ory Lane” (EL). Sweet $16,000 
Last week, “Christopher Colum- 
bus” (U) (2d wk), $10,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40)\—“‘Red Shoes” (EL) (47th 
wk! Upped to $4,000. Last week. 
nice $3,800. 

State-Lake (B&K) (2, 700: 50-98) 
~-" Everybody Does It” (20th). Mod- 
est $15,000 or near. Last week. 
“Doctor and Girl” (M-G) (2d wk), 
$13.000. 

United Artists (B&K) (1,700; 50- 
98)—"Come to Stable” (20th) (3d 


wk'. Sharp $15,000. Last week. 
$16,500. 

Woods (Essaness) (1,073; 98- 
$1.25) —“Jolson Sings Again” (Col) 
‘8th wk). Leveling at $18,000. 


Last week, fancy $18,500. 


‘Jolson’ Lofty $28,000, 
Frisco; ‘Ichabod’ Fair 
14G, ‘Pinky’ Lush 286 


San Francisco, Nov. 1. 

Hottest weather in 75 years for 
this season is sloughing most biz 
on the Street. However, it is not 
holding back the United Artists or 
the Fox. “Jolson Sings Again” at 
former is smash and looks in for 
run. “Pinky” is hefty at Fox 
“Ichabod” is not too stout at the 
Golden Gate. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 60- 
85) — “Ichabod” (RKO) and 
“Strange Bargain” (RKO). Fair 
$14.000. Last week, “Married a 
Communist” (RKO) and “Arctic 
Fury” (RKO) (2d wk), $7,500. 

Fox (FWC) (4,651; 60-95) — 
“Pinky” (20th) and “Deputy Mar- 
shal” (SG). Hefty $28,000. Last 
week. “Fighting Man of Plains” 
(20th) and “Angels In Disguise” 
‘Mono). thin $17,500. 

Warfield (FWC) (2. 656; 60-85)- 
“Thieves’ Highway” (20th) and 
“Kid Cleveland” (Rep.). Oke $14.- 





000 or near. Last week, “Madame 
vary" ‘(M-G) (2d wk), oke 
310.500. 


Paramount (Par) (2,646; 60-85) 
—‘“Sorig of Surrender” (Par) and 
“Secret Garden” (M-G). Nice $17.- 
000 or under. Last week, “Friend 
(Continued on page 26) 


“They Live By Night” at | 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 


The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 











Bogart Modest 
$15,000, St. Loo 


St. Louis, Nov. 1 

3iz at mainstem houses currently 
is on the anemic side despite a 
change from balmy weather to near 
freezing temperatures over week- 
end. “Tokyo Joe” is making best 
showing with moderate session at 
Loew's. “Rope of Sand” looms 
okay at the St. Louis 

Estimates for This Week 

Ambassador (F&M) (3.000; 50-75) 

“Sword in Desert” (U) (2d wk) 
and “Fighting Kentuckian” (Rep). 
Okay $10,000. Last week, “Male 
War Bride” (20th), $11,500. 

Fox (F&M) (5,000; 50-75)— 
“Grant Takes Richmond” (Col) and 
vaude. Mild $17,000. Last week, 
“Slatter.’s Hurricane” (20th) and 


(Loew) (3,172; 50-75)— 
(Col) and “Leather 
Fair $15,000 or near 


'vaude, $17,500. 


Loew’s 
“Tokyo Joe” 
Gloves” (Col). 


| for Bogart opus. Last week, “Home 


of Brave” (UA) and 
day” (Col), $14,000. 

Missouri (F&M) (3,500; 50-75)— 
“Father Was Fullback” (20th) and 
“Thieves’ Highway” (20th). Modest 
$14,000. Last week, “Sword in 
Desert” (U) and “Roughshod” 
(RKO), $12,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Rope of Sand” (Par) and “Own 
True Love” (Par). Oke $12,000 
Last week, “Under Capricorn” 
(WB) and “Strange Bargain” 
(RKO), $9,000. 


Forest’ Thick $19,000 
In Denver; ‘Danube’ 96 


Denver, Nov. 1. 

“Bevond Forest” shapes as best 
bet here currently. It will get top 
money playing at two _ theatres. 
“Red Danube” looks nice at Den- 
ham and holds. Snow over the 
weekend gave biz a much needed 
boost. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Mr. Soft Touch” (Col) and “Bar- 
bary Pirate’ (Col), day-date with 
Tabor. Fine $4,000. Last week. 
“Blue 7 og ee (U) and “One False 
Step” (U), $3,000 

Broadway (Woifberg) (1,500; 35- 
74\—"“Red Danube” (M-G) and 
“High Fury” (UA). Nice $9,000 or 
near. Holds. Last week, “Under 
Capricorn” (WB) (3d wk), $5,000 


“Havana Holi- 





Denham (Cockrill) (1,750; 35-70) | 


—‘Rope of Sand” (Par) (3d wk) 
and “Trail Yukon” (Mono!. Okay 
$10,000. Last week, “Rope” solo, 


fine $13,000. 
(2.525: 35-74)— 


Denver (Fox) 
“Beyond Forest” (WB) and “Sky 
Dragon” (Mono), day-date with Es- 
quire. Fine $16,000. Last week. 
“Fighting Kentuckian” (Rep) and 
n,, = About the House” (20th), 

14 

Esquire (Fox) (742: 35-74)—“Be- 
yond Forest” (WB) and “Sky 
Dragon” (Mono), also Denver. 
Good $3,000. Last week, “Fighting 
Kentuckian” (Rep) and “Man 
About House” (20th), $2,800 

Orpheum (RKO) (2,600; 35-74)— 
“Live by Night” (RKO) and “Wom- 
an Hater” ‘U). Mildish $12,000 or 
near. Last week, “Roughshod” 
(RKO) and “Savage Splendor” 
RKO), $9,000. 

Paramount (Fox) (2.200; 35-74)— 
“Fighting Man of Plains” (20th) 
and “Lovable Cheat” (FC), day-date 
with Webber. Oke $10,000. Last 
week. “Blue Lagoon” (U) and 
“One False Step” (U), fair $8,500. 

Tabor (Fox) (1,967; 35-74)—“Mr 
Soft Touch” (Col) and “Barbary 
Pirate” ‘Col). also Aladdin. Trim 
$9.000. Last week, reissues 

Webber (Fox) (750; 35-74)— 
“Fighting Man of Plains” (20th) 
and “Lovable Cheat” (FC), also 
Paramount. Fair $2,000. Last week 
“Fighting Kentuckian” (Rep) and 
“Man About House” (20th), good 
$2,500. 





‘Force’ Fine $13,000 In 
Toronto; ‘Kid’ Okay red 


Toronto, Nov. 
Fine weather plus lack of Ts 


| product and generally offish trend | 
|is hurting the boxoffice here this | 


| week. “Kid From Cleveland” | 
f~~ okay at four spots. an | 
Force” looms nice at two houses. 
Estimates for This Week 
Capitol, Nortewn, Shea’s (FP) 





aon 959, 2,386; 40-70)—“Red, | 


Hot and Blue” (Par). Okay $13,000. 
Last week, “Winslow Boy” (EL), 


ditto. 
Downtown, Glendale, Scarboro, 


| State (20th) (1,059, 955, 698, 694: 35- 


| 60)\—“Kid From 


Cleveland” 
and “Massacre River” 
isfactory $12,000. 
“Great Dan Patch’ (UA) and 
“High Fury” (UA), $10,000 
Eglinton, University (FP) (1,080, 
1.556; 40-70)—‘*Task Force” (WB). 
Fine $13,000. Last week, “Under 
Capricorn” (WB) (2d wk), $9,500. 
Imperial (FP) (3.373: 40-70)— 
“Male War Bride” (20th) (3d wk). 
Big $15,000 after last week's 
$17,000. 
Loew’s 
“Midnight 
$10,500 Last week, 
Bovary” (M-G), $8,500. 
Odeon (Rank) (2,390; 35-$1.20)— 
“Christopher Columbus” (EL) (2d 
wk). Good $12.000 after last week's 
fine $14,000 
Uptown ‘Loew) (2,743; 40-70)— 
“Great Sinner” (M-G). Okay $7,- 
500. Last week, “Sword in Desert” 
(U). $7.000 


Danube’ Swift 
$18,000, Philly 


Philadelphia, Nov. 1. 

Biz is off sharply this ey all 
along the line. Recurrent rains 
that began Friday night hurt as 
did weak holdovers. 

“Red Danube.” at Goldman, 
broke fast with personals by Peter 
Lawtord and Joey Adams, and a 
big session looms. “Wore Yellow 
Ribbon” still is stout in third week 
at Stanley. 

Estimates for This Week 


(Rep) 
(Mono). Sat- 
Last week, 


(2,096; 40-70)— 
(M-G). Okay 
**‘Madame 


(Loew) 
Kiss” 


Aldine (WB) (1,303: 60-$1.25)— 
“Jolson Sings Again” (Col) (5th 
wk) Nice $15,000. Last week, 


$20.000 

Boyd (WP) (2.360: 50-99)—‘“Lost 
Boundaries” (FC) (2d wk). Holding 
up at $19,000. Last week, nice 
$23.500 

Earle (WB) (2.700: 50-99)— 

Holiday in Havana” (Col) plus 
“High Button Shoes” onstage. Neat 
$25,000. Last week, “Stampede”’ 
(Mono) with Dizzie Gillespie orch 
onstage, big $35,000. 

Fox (20th) (2,250; 50-99)— 
“Father Was Fullback” (20th). Mild 
$12,000 in final 5 days after weak 
$17.000 opener. 

Goldman (Goldman) (1,200; 50- 
99)—"‘Red Danube” (M-G). Strong 
bally helped to big $18,000. Last 
week. “Red, Hot and Blue” (Par) 
‘2d wk), $11,000. 

Karlton (Goldman) (1,000; 50-99) 
—“Doctor and Girl” (M-G). Mild 
$7,500. Last week, “That's My 
Baby” (U), $8,000. 

Mastbaum (WB) (4.340; 50-99)— 


“Beyond Forest’ (WB! (2d wk) 
Light $18,000 after nice $27,500 
break-in 

Stanley (WB) (2,950: 50-99)— 
“Wore Yellow Ribbon” (RKO) (3d 
wk). Still forte at $15,000. Last 
week. sock $20,000. 

Stanton (WB) (1.475: 50-99)— 
“Mr. Soft Touch” (Col). Light $9.- 
500. Last week. “Massacre River” 
(Mono), same. 

Trans-Lux (‘T-L) (500; 50-99)— 
“Spring in Park Lane” (EL) (2d 
wk!. Fair $5,000. Last week, $6.- 
500. 


Ribbon’ Terrif $30,000, Det. Topper: 


Bway Sags; Tokyo 


-Lena Horne Sktch 


Rousing $79,000, ‘Everybody - Waters 
Mildish $71,000, Doctor’ Okay $16,000 


A definite offish tone at Broad- | 
way firstruns is apparent this week. | 
Mild weather, interest in the elec- | 
tion, the coal and steel strikes and 
general leveling off of business are 
being blamed, with ali four prob- 
ably contributing to the downbeat 
Some managers. too, put the finger 
on the calibre of screen product 
currently available. Others saw in 
the 10°. dip in the 
ment store dollar 
a logical answet! 
tendency 

Out in 


local depart- 
1948 


declining 


sales from 
to the 


session is 
Horne, 


front this 
“Tokyo Joe” with Lena 
Skitch Henderson band heading 
stageshow at the Capitol. Looks to 
reach big $79,000, best at house in 


some time. “Everybody Does It” 
plus Eihel Waters, Mary Beth 
Hughes topping stage bill is dis- 


appointing with $71,000 despite fa- 
vorable comment for the picture. 

“Doctor and Girl” shapes okay 
$16.000 at Mayfair, and holds. But 
“Abandoned Woman” at Criterion 
is decidedly out of the money at 
thin $12,000 in eight days, being 
replaced tomorrow by “Live By 
Night.’ 

“Johnny Eager” reissue is very 
good $17,000 at Globe, holding 
over. “Barbary Pirate” with vaude 
mildish $18,000 at Palace while the 
Rialto keeps its reissue combo only 
five days to open “Savage Splen- 
dor” today (Wed.) 

Nearly all holdovers or extend- 
ed-runs are off sharply this stanza, 
even the Music Hall being hurt. 
“The Heiress” at the Hal! is down 


to $115,0000 this (‘fourth’) week, 
but stays a fifth 

Paramount, which went = two 
quick weeks with “Red, Hot and 
Blue” and stageshow headed by 
Nellie Lutcher, Erskine Hawkins 
band, brings in its anniversary 
show, “Chicago Deadline” with Jo 
Stafford, Paul Weston band, today 
(Wed.! 


Estimates for This Week 


Astor (City Inv.) (1,300: 60-$1.50) 
—‘*Lost Boundaries” (FC) (18th 
wk). Holding around $7,000 after 


Continues with 
“Bat- 


$8.500 last week 
invitational world preem of 


tlezground” (M-G) set for night of 
Nov. 10 

Bijou (City Inv.) (589: $1.20- 
$2.40)—“‘Red Shoes (EL) (54th 
wk). Down to $8500 after fancy 


Continues indef. 
55-$1.50) 


$9,000 last week 
Capitol (Loew's) (4,820; 


“Tokyo Joe” ‘Col) plus Lena 
Horne, Skitech Henderson’ orch 
heading stageshow (2d wk). First 
session ended last night (Tues.) 


soared to big $79.000, biggest here 
in many weeks. Both stage layout 
and pic credited with draw. Last 
week, “Roseanna McCoy” (RKO) 
with Connee Boswell, Emil Cole- 
man orch (2d wk-6 days), $27,000. 

Criterion (Moss) ‘1,700, 50-$1.75) 
—Abandoned Woman” ‘U). Get- 
iing very mild $12,000 in 8 days, 
gnd not holding. “Live By Night” 


(RKO! opens tomorrow (Thurs) 
In ahead, “Easy Living’ (RKO) (2d 
wk), $10,000 


Globe (Brandt) (1,500. 
—“Johnny Eager” 


50-$1 20) | 


Holds. In 
(EL) (2d wk), $6,500. 
Mayfair (‘Brandt) (1.736; 50- 
$1.20'—"Doctor and Girl” (M-G) 
Landing creditable $16,000, and 


for an oldie 
“Black Book” 


Doll’ Good 286, ‘Jolson’ Hep 176, 3d 


Detroit, Nov 

Outstanding pic here this Am 
s “Yellow Ribbon” at Palms, which 
is pushing to terrific $30,000. 
“Beautiful Doll” looks good at Fox. 
“Jolson Sings Again” is still doing 
swell in its third week at Madison 
“Reckless Moment” shapes okay at 
United Artists 

Estimates for This Week 

Fox (‘Fox-Mich) (5,000; 70-95)-— 
“Beautiful Doll” (20th) and “Sky- 
liner” (‘Dezell). Good $28,000. Last 
week. “Thieves’ Highway” (20th) 
and vaude, disappointing $30,000. 

Michigan (‘United Detroit) (4,000; 
70-95'\—"*Task Force” (WB) and 
“Forgotten Women” (Mono) (2d 
wk’) Thin $14,000. Last week, 
25.000 

Palms (UD) (2,900; 70-95)—“Yel- 
low Ribbon” (RKO) and “Dan 


Patch” (UA). Tremendous $30, 900 
Last week, “Without Honor’ (UA) 
and “Project X"’ (Mono), $10,000. 

United Arfists (UD) (2.000: 70- 
95)——"‘Reckless Moment” ‘Col) and 
“Prison Warden” (Col). Okay $15,- 
000. Last week, “Doctor and Girl” 
(M-G) and “Barbary Pirate” (Rep), 
$14,900 

Madison (UD) (1,800: 70-95)— 
“Jolson Sings Again” (Col) (3d wk) 
Swell $17,000. Last week. $23,000. 

Adams (Balaban) (1.706. 70-95)— 
“Madame Bovary” (M-G) (2d wk) 
Fading to $7,000. Last week. $9.- 


560 
Downtown (Balaban: (2.900. 70- 
Incident” (M-G) and 


95)—" Border 

“Dalton Gang” (Rep). Slow $8,000 
Last week, “Gal Took West” (U) 
and “Angels in Disguise’ (Mono) 


$9,000 


| Was Fullback” 


(M-G) (reissue). 
Looks to reach $17,000. very good | 
ahead, | 


(20th! (2d wk), 


70)\—"“Wore Yellow Ribbon” 
Well-liked action picture getting 


final week 
ish. strong $7,000 


: $2,500 


holds. In ahead, “Ichabod” (RKO) 


(3d wk), $9,000. 


Palace (RKO) (1,700; 55-$1.20)— 
“Barbary Pirate” (Col) with vaude. 


Only fair $18,000 looms, one of 
lesser weeks for vaudfilm policy 
here. Last week, “Prison Warden” 


(Col) and vaude, $20,000 but below 


hopes 


Paramount (Par) (3,664; 55-$1.50) 
—“Chicago Deadline” (Par) with 
Jo Stafford, Paul Weston orch top- 
ping stage bill. Opens today (Wed.), 
being Par flagship’s anni show. 
Last week, “Red..Hot and Blue” 


(Par) plus Erskine Hawkins orch, 
Nellie Lutcher, others, onstage (2d 


wk), slipped to modest $53,000 
after okay $65,000 opener. 
Park Avenue (U) (583; $1.20- 


$2.40'\—"‘Hamlet” (U) (58th wk). 
For 57th stanza ended last Monday 
(31) night held at $7,000; last week, 


$7,200. Stays on 

Radio City Music Hall ‘ Rocke- 
fellers) (5,945: 80-$2.40)—"**The 
Heiress” (Par) and stageshow (4th 


wk). Off with others but still okay 
at $115,000 after stout $130,000, be- 
low expectancy, last week. Holds a 
fifth round 


Rialto (Mage) (594: 44-98)— 
“Savage Splendor” (RKO). Opens 
today (Wed) Last week, “Back 
Street” (FC) and “Scarlet Street” 
(FC) (reissues!, only mild $5,000 in 
5 days Last week, “Wing and 
Prayer” (20th) and “Submarine 
Patrol” (20th) (reissues), $7,500 

Rivoli (UAT-Par) (2,092: 60- 
$1.25)—“‘Pinky” (20th) (5th wk). 
Off to about $25,000 but still very 
strong for this stage of run after 


big $54,000 last week. Stays on. 

Roxy (20th) (5.886: 80-$1.50)— 
“Everybody Does It” (20th) plus 
Ethel Waters, Mary Beth Hughes, 
others, onstage (2d wk) First 
round ending last Monday (31) 
night registered moderate $71,000, 
not up to hopes. In ahead, “Father 
(20th) and Benny 
Goodman orch and revue onstage 
(2d wk-6 days), $46,000 

State (Loew) (3,450: 50-$1.50)— 
“Jolson” (Col) (12th wk) Very 
good $18,000 or near in 11th stanza 
ended last night (Tues.) after fine 
$24,000 for previous week. Stays 
on. “Red Danube” (M-G) comes in 
next but no opening date set 


Strand ‘WB’ (2.756: 55-$2)— 
“Beyond Forest” (WB) with con- 
densed version of “Make Mine 
Manhattan" onstage (2d-final wk). 
Down to okay $37,000 after nice 
$55,000 opener. Holds a third, with 
“Story of Seabiscuit" (WB) and 


 peeeeandl unit opening Nov. 
(R&B) (561; 70-$1.20)— 
“Quartet” (EL) (32d wk). Holding 
steady at $5.400 after $5,500 for 
30th frame. “Fallen Idol” (SRO;)” 
opens Nov. 14 

Victoria ‘City Inv) 
$1.50) — “Christopher Columbus” 
(U) (4th-final wk). Third week 
ended last ntght (Tues.) was okay 
$10,000 after $15,000 for second 
round. “All King’s Men" (Col) 
opens Nev. 9 


‘Ribbon’ Rousing $16,000 
_ Brightens Mopls.; ‘Irma’ 
176, ‘Fullback’ OK 126 


Minneapolis, Nov. 1! 
Trio of strong newcomers, “My 
Friend Irma.” “Father Was a Full- 


Sutton 


(1.060, 95- 


back” and “She Wore a Yellon 
Ribbon,” is cutting a considerable 
boxoffice swath Many out-of- 


towners here for the Purdue-Min- 


,/nesota football game stimulated 
weekend trade “Ribbon” and 
“Irma” look best bets of new pix. 


Estimates for This Week 


Lyric (Par) (1,000. 50-70)—"Slat- 
tery’s Hurricane” (20th) (m. o.). 
Not so goud at $3,000. Last week 
“Johnny Stool Pigeon” (U), good 
$6,000. 

Radio City (‘Par’) (4.000. 50-70:— 
“Friend Irma’ (Par'. Fine $17.- 
000. Last week, “Male War Bride” 


nice $13,000 
RKO-Orpheum (RKO) (2.800, 50- 
(RKO) 


sock $16.000 or near. Last week, 
“Stampede” ‘Mono! and vaude 
good $21,000 

RKO-Pan (RKO) (1.600. 55-95) 
—“Jolson Sings Again” (Col) ‘6th- 


Strong right into fin- 
Last week, neat 


$7,500 
State (Par (2.300, 50-70)\— 
“Father Was Fullback" (20th). 
Healthy $12,000. Last week. “Slat- 
tery’s Hurricane” (20th), $11,000. 
World (Mann: (400. 50-70)—“Girt 
in Painting ‘UU: (2d wk. Okay 


Last week, $3,000. 
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“CHICAGO DEADLINE” starring 
Alan Ladd and Donna Reed 
with June Havoc, Irene Hervey, 
Arthur Kennedy « Produced by 
Robert Fellows - Directed by 
Lewis Allen - Screenplay by 
Warren Duff : Based on a Story 

by Tiffany Thayer. 
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ritish Producers, Exhibs Seen In 
Agreement on 25% Quota for ‘50 





London, Nov. 1. ¢ 


New identity of interests is be- 
ing established between producers 
and exhibitors in relation to the 
quota. Common ground is now be- | 
ing sought to achieve a formula for | 
a realistic percentage to come into | 
operation in 1950. . 

A new series of meetings be- 
tween the respective organizations, 
the British Film Producers’ Assn 
and the Cinematograph Exhibitors 
Assn.. is due to start in a few days 
Earlier confiabs the two 
bodies have already achieved some 
me: agreement 


The no 


between 


sure of 
encouraging sign, so 
far as the British industry is con- 
cerned, is the new attitude by top 
producers to the effects of a high 
auota. Those filmmakers who are 
also exhibs have been hit two ways 
Firstly. they have incurred heavy 
expenditure on production, and 
subsequently have shown the fin- 
ished product. often of an inferior 
quality, in their own theatres, while 
independent houses not tied to any 
producing group have been able to 
rake in the shekels for the pick of 
the Yank product. 

If there is failure to achieve a 
united front, then it will become 
necessary for exhibiting interests 
to make separate representations 


to the Board of Trade when the 
time comes to discuss the new 
quota percentage. There is, how- 


ever, a feeling of optimism that 
both sides will agree to a 1950 
quota commencing at 25%. It is 
suggested this figure will be suf- 
ficient to encourage the production 
of an adequate number of high 
quality pix and will put an end to 
the inferior quickies which have 
been made solely to satisfy an ar- 
tificial quota. 
Indies Want It High 


The only defenders of a con- 
tinued high quota for British pic- 
tures are a small group of indie> 
who fear they may be squeezed out 
of existence if the compulsory, 
showing of British films is lowere 


‘Continued on page 20) 


U.S. Trying to ‘Dominate’ 
World With ‘Inferior’ Pix 
Product, British Told 


London, Nov. 1. 


Assertion that the Americans 
were out for world domination and 
to compel film industries of all 
other countries to do what they 
were told, was made by George H. 
¥lvin, secretary of the Assn. of 
Cinematograph and Allied Tech- 
nicians, when speaking to Cam- 
bridge U. undergraduates on “film 
finance—fantasy and facts.” 


Elvin claimed that the American 
quota here was 60%, but the num- 
ber of British films shown in the 
U. S. market was only 5%. Yet 
the Americans bitterly attack our 
quota regulations. 

Although the British public paid 
more to see British films, he 
thought there was a _ prejudice 
against them by exhibitors as they 
were abie to get American films 
cheaper. 


In a concentrated attack on the 
American industry, Elvin urged 
the government to stop spending 





so much on American films “which | 


are inferior to our own,” adding 
that the dollars could be better 
spent. 


STOLZ ‘SKY’ REVIVAL IN 
VIENNA GETS WARM OK 


Vienna, Oct. 25. 

Robert Stolz’ operetta “Sky 
High” has been revived here. with 
addition of a lavish ballet scene 
and two songs. Its revival in the 
taimund theatre ‘(Rudolf Marik 
production) was welcomed by an 
appreciative audience, “Der Tanz 
ins Glueck” had its preem in the 
same theatre in 1923 and ran more 
than 600 times. An excellent cast 
supports Mimi Stelzer and Peter 
Hey as stars. Rudi Fraenzl of the 


State Opera supplied the fine 
choreography An eniarged or- 
chestra under Leopold Weininger 
helps greatly 


Preem was used as occasion to 
celebrate 50 years’ Stage anni- 
versary of Max Brod. one of 
Vienna's most famous comedians 
He was at his besi. 


Music Shorts Made In 
Italy for U.S. Video 


Rome, Oct. 25. 


Dino Rossini and Amerigo Bene- 
fico, of Variety Film Distributors, 
New York, have produced 12 five- 
minute shorts to be used on tele- 
vision Shorties are based on the 
Italian operas, for the most part 
with one or two other classical 


subjects used. M. Previtale is the 


musical director 


Rossini leaves for New York in 
November with his 12 subjects, 
and Variety Distributors at .pres- 


ent is_dickering with a major com- 
pany 40, 52 films, one for each 
week in the year, to comprise a 
television show 





Arg. Govt. Plans 
Local Pix Pro 


Buenos Aires, Oct. 22. 
The government's step in de- 
creeing an investigation of local 


film production has created an un- 
easy stir among producers, and so 
far they have exerted all their in- 
fluence to stall off the threatened 
probe. The government interest 
in the pix industry, however, has 
been causing considerable spiral- 
ling of certain studio stocks on the 
local stock exchange. 

What the government heads are 
believed to be determined upon is 
a control of the pictures to be 
produced, to insure that Argentine 
studios make pix which will read- 
ily find markets overseas, thus 
bringing in more of the much- 
needed foreign currencies. Raul 
Apold, of the Press Ministry, has 
singled out some local pix as ex- 
amples of -vyhat Argentina could 
never hope to sell. particularly 
“Alma de Bohemia.” the latest pic- 
ture made by tango wabbler Alberto 
Castillo, which is a sock hit in all 


‘the provincial towns in the Argen- 


tine hinterland 

All this points to the possibility 
that the Peron government will 
continue to bargain with local U. 
S. distributors, on the basis of an 
interchange, insisting that unless 
the U. S. accepts a specific number 
of Argentine-made films, they can- 
not hope to obtain the import per- 
mits they require to continue do- 
ing business in Argentina. The 
U. S. companies have imported 
only around 140 pix in the first six 
months of 1949, as against 186 last 
year, and 207 in 1947. 

As things stand at present, Joa- 
quin Rickard, local representative 
of the Motion Picture Assn. of 
America. is getting set to plane 
back to the U. S. within a week, 
even if the import permits for 


which he has been dickering for | 
aren't | 


close on to nine months, 
forthcoming. Once he has pulled 
out with empty hands, it will only 
be a question of a very short time 
before the majority of the local 
offices have to shutter. 


Upped Call for Foreign 
Pix Product Seen in India 


Madras, Oct. 18. 

A sharp drop in native film pro- 
duction with a resulting upped de- 
mand for foreign product is ex- 
pected to offset the recent devalua- 
tion of the rupee 
U. S. film distributors are con- 
cerned. Realignment of the Indian 
monetary unit meant an automatic 
slice of 44° in the distribs’ in- 
come. However, the gloom brought 
on by devaiuation is fast vanishing 
in the light of the sever+ product 
shortage Indian exhibitors are cur- 
rentiv facing. 


Theatres which adopted an all- 
Indian picture policy more than a 
year ago are now considering a 
return to foreign pix. Responsible 
for the dearth of domestic features 
is the higher cost of imported raw 
stock and technical equipment. 
Barring a limited number of es- 
tablished studios, the bulk of na- 
live pictures are turned out by 
indie producers. Most of the latter 
are “carpetbaggers” and spiraling 
costs have hampered their opera 
; lions considerably. 


| Denmark Fetes Ipsen 


raccording to Monogram 


| try as not every company is in se- 


insofar as the | 


Copenhagen, Oct. 18. 

Bodil Ipsen, vet actress, was 
feted by press and public alike 
when shé celebrated her 40th an- 
niversary as an actress with play- 
ing the lead in the French comedy, 
|“Leocadia,” at the Royal theatre. 
| She is generally acknowledged 
‘the greatest artistic personality in 
Denmark in the last gereration. 
She has directed some of the best | 
Danish films as well as legit! 


dramas. Some years ago she got 
a license to operate the Odeon 
cinema. 





Ritchey to Coast on Talks 
To Determine Start On 
British Pix Production 


Although two Allied Artists pic- 
tures are scheduled to be made in 
England as part of Monogram’s 
1949-50 production program, final 
detaiis as yet have not been 
worked out on the upcoming duo, 
Interna- 
tional president Norton V. Ritchey. 
Specific arrangements, however, 
will be made shortly at a confer- 
ence of studio officials Richey 
planes to the Coast the end of the 
week to attend the huddles. 

Ritchey, who returned to New 
York last week after a brief busi- 
ness junket to Britain, confirmed 
previous reports that heavy pro- 
duction at the Elstree stages of 
Monogram’s British partner, Asso- 
ciated British Picture Corp., has 
been the chief factor in delaying 


the two companies’ joint film- 
making program. But this siiua-.| 
tion, he noted, is easing and 


stages are expected to be available 
by Jan. 1. 

Deal with ABPC represents 
Monogram’s sole step into overseas 
production. Company's blocked 
earnings in Britain will be utilized 
in the two _ projected films. 
Although Monogram. at one time 
was considering a location pic in 
Italy, this has been placed in abey- 
ance. Ritchey, in addition to his 
British visit, also squeezed in a 
trip to Germany where he ar- 
ranged to have Monogram product 
handled in that market after the 
first of the year by a German dis- 
tributor. 

Turning to British 
Ritchey agrees that a 


production, 
number of 


important producers are in bad 
shape due to having spent too 
much. However, he feels, it’s a 


mistake to indict the whole indus- 


vere financial straits. He specifi- 


'eally cited Associated British as 


being in a “sound, financial posi- 
tion because it has taken a more 
| realistic approach” to the situa- 
tion. 


‘HUNGARY'S 18 LEGITS 
NOW NATIONALIZED 


Budapest, Oct. 18. | 

The new legit season is marked | 

| by the nationalization of all the 
theatres, which brings Hungary's | 
18 houses under state control. Ten 
are in the capital and eight in the | 





provinces. 
One theatre, the Gaiety, has 
been virtually liquidated. The 


building, however, is used for a 
special youth theatre. directed by | 


(long runs. 





British Pay $8,400,000 
In 6 Mo. for Foreign Pix 


London, Oct. 25. 
A Treasury White Paper reveals 
that Britain paid $8,400,000 for for- 
eign pix in the first six months of 
1949. The figure includes payment 
of just under $6,000,000 under the 
Wilson-Johnson agreement, plus a 
further $350,000 against British 
film earnings in America. Balance 
represents payments to other coun- 
tries. 
In 1938 American pix earned a 
total of $19,.600.000: in 1946, $47,- 
000,000, and in 1947, $39,200,000. 





Aussies Develop 
Nitery Taste 


Sydney, Oct. 25. 


Main beef of American service- 
men who visited Australia during 
the war was that the Aussies were 
a race of troglodytes. who crept 
into their caves when the sun went 
down and didn’t poke their noggins 
out until it rose again. Night life 
as Americans know it just didn't 
exist. 

G.I. Joes wouldn't know the 
place—especially Sydney—if they 
ever wandered down this way 
again. Niteries are springing up 
everywhere and Aussie are taking 
to the after-dark doings like the 


| Yanks took to Down Under beer. 


Nevertheless, though they may be 
novices at dining and dancing, the 
Aussies are plenty choosey. Food, 


| floor shows and fixings have to be 


just so before they'll back up for 
a second serving. 

The Celebrity Club, in Sydney. 
is doing big business because of 


| Joe Taylor’s importing of topliners 


direct—“Slapsie” Maxie Rosen- 
bloom and Freddie Bartholomew 
from the U. S., and Freddie Bam- 
berger and Rex Ramer from Eng- 
land. He’s also working in con- 
junction with the Sydney Tivoli 
(vaudeville) theatre. Impression- 
ist Paul Regan and Frenchman-at- 
the-piano Rolly Rolls are two 
Tivoli artists who've just finished 
Currently starred are 
U. S. acrobatic dancer Eileen 
O’Dare and French stripteaser 
Micheline Bernadini, also from the 


| Tivoli. 


There’s been a general pulling- 


the effect, but predictions are for a 
bumper 1950 for night clubs—pro- 


ing had a taste of night fun, Aus- 
sies aren't going back to their 
chairs beside the radio. 

Main hurdles to be jumped are 
the antiquated liquor laws, which 
say that all liquor must be ordered 
before 6 p.m., the curfew hour for 


public bars and saloons, and the. 


dollar problem. Present restric- 
tions limit the amount of Austral- 
ian currency that can be taken out 
of the country to £1,000 ‘about | 
$2,250 U. S.), which is a pill that) 


in of purse strings throughout Ars- 
_ tralia and all businesses are feeling | 


French See $195,000,000 Tourist 
~ Take This Year; Mex, Austria Hypos 


+ Washington, Nov. 1. 


French government is going a!! 
out to build up its American tour- 
ist biz to a peak of 500,000 visitors 
by 1952. The French have set up 
a budget of $1,000,000 a vear for 
promotion here and are opening 
tourist offices in New York. Chi- 
cago, Frisco and L. A. 


Total of 2,500,000 visitors from 
all nations are expected to have 
visited France this year when the 
final returns are in. France figures 
these visitors will spend the equiv- 
alent of $195,000,000 this year. 





Weak Peso Hypoes Mex 
Mexico City, Oct. 25 

U. S. tourist trade has been defi- 
nitely hypoed by the weakest peso 
in peacetimes, 8.65 per dollar. ac- 
cording to the Mexican Tourist 
Assn. Chiefly because of cut costs 
the peso allows, more Americans 
visited here during the first nine 
months of 1949 than did in al! 1947. 


Association reports 292,000 tour- 
ists checked into Mexico this vear 
up to Sept. 20, against 271.000 in 
all 1947. Association is confident 
that trade this year will greatly ex- 
ceed 1948. Last year’s visitors spent 
$184,774,000 in Mexico. About 
72% came for recreation and 14% 
each for health and business. Texas 
topped the U. S. last year with 
69,000 natives visiting Mexico. 
Next was California, then Illinois, 
Arizona and New York. It's run- 
ning the same this year. 





Austria’s Biggest Season 
| Vienna, Oct. 


18. 


In spite of the general shortage 
of ready cash among the Austrian 
population, domestic tourism had 
its biggest and best postwar sum- 
mer season. 

July and August were sellout 
months, especially for the spots 
catering to an international clien- 
tele, such as Salzburg, Bad Gas- 
tein, Velden, Kitzbuehel and See- 
feld. Places off the beaten path, 
where Austrians generally take 
their vacations, also got a big play. 

At the present time, 6,953 hotels 
and inns, with a total of some 180.- 
000 beds, are in operation through- 
out Austria. Americans, not in- 
cluding personnel stationed in Eu- 
rope, led the foreign visitors. Next 
came British, Swiss, Italian, Ger- 
man and French. 


“Christopher Columbus’ 


; 


_ Panned in Mex as ‘Insult’ - 
But Business Is Alright 





Mexico City, Nov. 1. 
_vided they deliver the goods. Hav- | 


Though most local press critics 


panned it, “Christopher Columbus.” 


J. Arthur Rank produced, U-1I-dis- 
tributed pic, did two big weeks’ biz 
here, the first simultaneously at the 
Cines Chapultepec and Savoy at 
the new high of 58c, the second at 
the Chapultepec. 

Critics who panned pic said it in- 
sults Spain and Latin America. 
They alleged it distorts history and 
gives a prejudiced English version 
of America’s discovery. Critic of 
El Nacional, the government's 


_Isivan Egry, one of the most tal-| U. S. entertainers, fighters and | organ, called pic “another of those 


;ented Hungarian actors. This is 


others find hard to swallow. But | 


dull-witted English jokes,”’ adding, 


the second home of the once fam- these troubles may straighten out. _“one wonders just why our film 


ous Gaiety, the original building | 
of which was the property of Ben 
|Blumenthal. It was ruined in an | 
air-attack. The Gaiety was the | 
scene of Ferenc Molnar's first- | 
nights. 


Belfast Bans ‘Pit’ 


Dublin, Nov. 1. 

Belfast, Northern ireland capi- 
tal, has banned 20th-Fox’s “Snake 
Pit” although pic was okayed by 
the Police Committee after special 
screening. Committee's report | 
came up before City Corporation 
for confirmation, but was given the 
thumbsdown sign by 20 votes to 17. 
Decision will not affect other 
showings in Northern Ireland. un- 
less local authorities take similar 
action to Belfast. 

Film has been given okay by 
film censor Richard Hayes for Eire 
subject to cuts, but no date has yet 
been fixed for a first run in Dublin. 








Other Foreign News 
On Page 70 











‘Joan’ Off to Good Start — 
In 5-House Dutch Bow 


The Hague, Oct. 25. 

RKO released “Joan of Arc” in. 
Holland in five theatres at the same 
time. Tuschinski ‘Amsterdam), 
Asta and Passage ‘The Hague), | 
Arena (Rotterdam) and Rembrandt | 
(Utrecht), started on the same day | 
after a big publicity campaign. | 
Press comments were divided, but | 
first day's business was splendid. 

Of other American pictures run- | 
ning in Holland, “The Window” 
‘RKO), had three solid weeks at | 
the Asta (The Hague) and five at 
the Alhambra (Amsterdam). “Tap _ 
Roots” (U-I), “Berlin Express” 
(RKO), “Words and Music” (M-G). 
“Personal Column” and “Scarlet | 
Street” (U-I) did only moderate | 
business, except in Arena (Rotter- | 
dam) where the last-named picture 
was held over for a second week. . 





Mexico City cinemas now num- 
ber 109 with inauguration Oct. 28 
of the Cine Gloria, 3,500-seater and 
firstrun, ‘ 


censors approved this one.” Roberto 
Cantu Roberts, of Novedades. how- 
ever, said “this picture stayed with 
us for two weeks, and with good 
reason—it is a very good picture, 
though Technicolor does make the 
egg blue—despite black predictions 
of some.” 


ITALO PIX PRODUCTION 
HITS 72 FOR ONE YEAR 


Rome, Oct. 25. 

A total of 72 pictures were pro- 
duced in Italy from July 1. 1948, 
to June 30, 1949, according to sta- 
tistics released here recently. Lux 
Films led all other companies with 
12 full length features. , Mario 
MattoH directed the most films, 
with Guido Brignone, Mario Mas- 
trocinque, Giuseppe De Santis, 
Carmine Gallone, Camillo Mastro- 
cinque and Giorgio Pastina follow- 
ing in that order. 

Busiest actors were 





Franca 


Marzi, Ave Ninchi and Gino Cervi, 
all of whom appeared in six films. 
During the same period, 12 foreig.. 
directors worked in Italy. 
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This year the selection for the 

Royal Command Performance was 
made from American films only. 
The choice of “THAT FORSYTE 
WOMAN” singles this great 
entertainment for world attention 
and confirms all forecasts of 

its importance, 

This great star-studded Technicolor 
production will be the next 


attraction at Radio City Music Hail. 
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Rank Trying to Keep Denham Open: 
Technicians’ Ultimatum on Wage Cuts 





London. Nov. 1. ¢ 

Frantic attempts are being made | 
by the Rank Organization to keep 
Denham studios open. Although 
there is no Rank production avail- 
able to fill the gap, an attempt is 
being made to attract independent 
producers. The time factor, how- 
ever, is obviously a serious prob- 
lem. as unless a producer has a 
picture scripted and cast lined up, 
it would be impossible to prepare 
a new subject from s¢ ratch in time 


e- Ascr-before Ch: 


icf mae 
Pe 3 m2 


With production at its present 
low ebb. the shuttering of Den- 
ham will be regarded as a major 
ealamity and would be taken up on 
the highest national and govern- 
ment level 

Resistance by senior technicians 
at Denham and Pinewood to pro- 
osed percentage cuts, has led to a 

ank ultimatum to their union 
Lord Archibald, on behalf of 
J Arthur Rank Productions, 
Lid.. has told the Assn. of Cinema- 
tograph and Allied Technicians 
that unless there is early agree 
ment. the company will have no al- 
ternative but to dismiss those con- 
cerned. 

So far as 
such action 
an illegal 
tion for such 
Eivin, its general 
asked the Ministry ol 
intervene 

Meanwhile, Rank is referring the 
Denham-Pinewood wage-cut dis- 
pute to be processed through the 
machinery of the British Film Pro- 
ducers’ Assn. for settlement. Labor 
Ministry intervention however 
will probably be necessary in the 
event of failure to reach an agree- 


concerned 
would be regarded as 
and in prepafra- 
George H 


ACAT is 


lockout 
a dispute 
secretary nas 


labor to 


ment A meeting is unlikely this 
week, but ACAT is expecting to 
hold talks with the BFPA early 
this month. 


higher-paid 
held 
an analysis of 
ACAT ac- 


At a meeting of 
fechnicians of both 
last Thursday (27) 
the cuts prepared by 
countants showed that lower-paid 
technicians whose weekly earnings 
amounted to $28 would be asked to 
accept an annual cut of $106 
whereas the top executive. who tis 
paid at $70.000 a year. would only 
suffer a net reduction of $350 an- 
nually, owing to the exigencies of 
income tax rates It that 
such an arbitrary procedure was 
grossly untair to the 
technicians and the union asked for 
some alternative proposal by which 
the burden could be shared more 
equitably. In a resolution passed 
it asked the British Film Producers 
Assn. to invoke a “fairly allocated 
scale of cuts.” 


TRANSVAAL NITERIES 
RILE PROVINCE SOLON 


Johannesburg. Oct. 18. 

Transvaal Provincial Council has 
passed a unanimous resolutica 
calling for stricter supervision of 
night clubs. During debate on the 
resolution, night clubs were called 
“pernicious cesspools of drunken- 
ness and immorality.” 

Councillors alleged that 
were enough malpractices to jus- 
tify a thorough investigation, and 
that the night spots were a grave 
canger to morals of youth, partic- 
ularly young women. One speak- 
er protested that “night clubs are 
run for financial gain at the cost 
of the damnation of the souls of 
those who frequent them.” 

Just what has stirred up this 
storm of abuse, nobody seems to 


Mex Pix « Short End In 
International Exchange 


Mexico City, Oct. 25 

Mexican pic trade is worrying 
about official 1948 figures showing 
that Mexico got decidedly the short 
end of international film commerce 
Far more coin left Mexico for for- 
e:an film fare than entered from 
Mexican pic biz abroad. Figures 
compiled by the National Cinemat- 
oxraphic Commission, show that 
Jast year Mexico sent abroad $3- 
663.152 for pix, and received but 
$2.475.248 for exhibition of her 

lins abroad. 

Grosses in Mexico of native and 
foreign pix were almost the same 
last year. Foreign pix gross in 
1948 was $10.806.738. and that of 
domestic films, $8,707,225. 


studios 


was felt 


lower-paid 


there 








Spain Signs Mex Pixers 


Mexico City, Oct. i8. 

Pix starring Mexicans are liked 
in Spain. Cesareo Gonzales, Span- 
ish producer who inked Maria 
Felix, top Mexican dramatic 
actress, for nine films in four years, 
has signed more top Mexican play- 
ers, Jorge Negrete, Arturo de Cor- 
doba, David Silva, Rosario Durcal 
and Tito Davison, for productions 
in his homeland. 

Gonzalez and Miss Felix are en 
route to Spain, where latter will 
make two pix, then return to Mex 
ico late next year for film work in 
this country. She made a pic for 
Gonzales in Spain last year He 
plans starring Miss Felix in five 
other pix, three to be made in Italy 
and two in France. 


Mex Pix Union Ups 
Pay Hike Demands 


Mexico City. Nov. 1 


strike moves 





Winning of against 
six secondrun cinemas here in the 
past two months encouraged 
the national cinematographic in- 
dustry workers union (STIC). Wins 
won pay hikes of 10°;°-20%, when 
50°,-60% had been demanded 

STIC now threatens _ strikes 
against the secondruns Majestic 
Politeama, Briseno, Principal, Ce 
sar and Alamos, unless thev hike 
pay 50%. Trade opines that STIC 
will win again, probably accepting 
10°7-20% wage lifts 

STIC is also after Mexican and 
indie European pic distributors. It 
threatens strikes against the Mexi- 
cans—Grovas, Santaella, Tello, 
Dvana and Mier & Brooks, all big- 


has 


gies—and Francia Films, French 
and Italian films distributors. as 
well as against the small foreign 


Peliculas Inter- 
Films and Eu- 


pic indie handlers 
nacionales, Union 
ropa Films 
Companies told the federal board 
of conciliation and arbitration that 


their biz doesn’t warrant pay hikes 
STIC demands STIC told the 
board that the firms can well af 


ford to boost pay which it avers is 
too subnormal for these times 


Only Nobility Have Tux, 
So Italo Extras Lose Out 


Rome, Oct. 18 

Practice of American producer 
Mike Frankovitch in hiring titled 
nobility as casual table-sitters and 
bystanders in his pic. “The Dark 
Road,’ has regular Italian extras 
up in arms. Latter fear that if a 
precedent is once set. other Ameri- 
can companies working here will 
follow Frankovitch's example. 

Extras usually draw between 
1.000 to 2,000 lire ($1.40-$2.80) per 
day or night. Frankovitch report- 
edly has been impressed by the 
abundance of titles in the local 
“cafe society” and frequently uses 
counts, princes, dukes, barons, con- 
tessas and what have you. He 
claims his sole reason for hiring 
the non-pros is 
have proper evening clothes. 





Paignton Studios Making 
Ist TV Pix for U.S. Mart 


London, Oct. 25. 

Completed a year ago, the Paign- 
ton Studios has gone into produc- 
tion with the first of a series of 
30-minute TV films being made ex- 
clusively for the American mar- 
ket. The current series is spon- 
sored by Sherman Drver Produc- 
tions, Inc., and Franklin Lacey has 
come over from America to super- 
vise lensing. 

It's planned to complete one fea- 
ture a week and the number in 
the series may run as high as 50. 


Lux Film Head to U.S. 


Rome, Oct. 25 

Dr. Renato Gualino. Lux Film's 
prexy, will spend a month in U. S. 
to consult on release of company’s 
product there and also to purchase 
some American films for showing 
in Italy. 

Dr. Gualino, who is also presi- 
dent of the producer's division of 
the Italian Motion Picture Assn., 
, is due in the U. S. Nov. 7. 


that .nobility all 


‘Home of Brave’ Bowing In 


London in Swank Preem 


Hollywood's cycle of Negro anti- 
prejudice films hits Europe for the 
first time Friday (4) when United 
Artists launches Stanley Kramers 
“Home of the Brave” at the Lon- 
don Pavilion theatre. 


Preem will be attended by gov- 
ernment, diplomatic and other 
notables. Apprised of the opening, 
Mrs. Franklin D. Roosevelt cabled 
UA exec-veepee Arthar W. Kelly, 
now in England, that she believed 
British audiences will find it “tense 
and absorbing throughout. ” 





High Taxes, Censorship, 
Coin Cut Plague Dutch 
Exhibs; No Relief Looms 


Amsterdam, Oct. 25 
4s in Belgium and England, 
Dutch exhibitors are moaning over 


the current 35° amusement tax. 
censorship and devaluation. How- 
ever, most exhibs admit that both 


taxes and slashing of the guilder’s 
value here has been no worse than 
in nearby Belgium. 

The real crux of the headache 
is that the cost of living has gone 
up too sharply, while the boxoffice 
slumped drastically. Holland 
now has a 35° amusement tax 
while Belgium nas a 25°; bite on 
lower-priced ducats and 33.6 taXxa- 
tion on higher admission. Exhibi- 
tors in this country are seeking to 
get the old prewar 20°% tax back, 
but so far with little prospect of 
success. 

Another source of complaint is 
that pictures are censored too dras- 
tically. Recently an innocuous 
U. S. western twice was forbidden 
showing by two different commit- 
tees, and when it is finally okaved 
the picture will be so badly cut it 
hardly will be recognized as the 
original. However, Holland long 
has been known for its nearly un- 
explainable censor slashes. But to- 
day, the exhibs feel that so much 
censoring just adds another source 
of irritation. 


has 


Typical of how harsh the censors 
are currently, is what was done to 
“The Rope” (WB). It was orig- 
inally rejected but finally has been 
approved. “Snake Pit” (20th) is 
being released in three versions 
one being acceptable for all ages 
a second for those up to 14 years 
and a third taking in the 18-year 
bracket Exhibitors claim that be- 
cause nearly every picture is placed 
in the last-named category. this 
cuts into their boxoffice. ‘She de- 
valuation of the guilder may cut 
down the number of American pic- 
tures imported into Holland. How- 
ever, because bought outright for 
about 300 principal theatres here. 
it may just mean that U. S. dis- 
tributors will get a higher flat 
rental. 





Gino Arbib, of the Jacks Hylton’s 
office, has completed deal for 
Beniamino Gigli to play Egypt. 
opening at the Cairo Opera House 
as guester for two months 

Opening date is Jan. 21. Gigli 
goes to Palestine, when he finishes 
at Cairo, for six concerts. 











Current London Shows 


(Figure shows weeks of run) 
London, Oct. 25. 
“Annie Get Gun,” Col's'm (126) 
“Beau Strategem,” Lyric (27). 
“Before Party,” St. Mart. (1). 
“Big Show 1949,” Palladium (2). 
“Brigadoon,” Majestic (29). 
“Black Chiffon,” Westm'ster (27) 
“Daphne Laurola,” Wynd'm (32). 
“Death of Salesman,” Phnx (14). 
“Edwina Black,” Ambas. (16). 
“Folies Bergere,” Hipp. (4). 
“George Wash.,” Strand (1 
“Harvey,” Prince of Wales Rs) 
“Heiress,” Haymarket (40) 
“Her Excellency,” Saville (19). 
“lee Vogues,” Stoll (16). 
“King’s Rhapsody,” Palace (7). 
“Lady’s Not Burning.” Globe (26). 
“Latin Qt. Revue,” Casino (32). 
“Love Albania,” St. James (16). 
“Love's Labor,” New (3). 
“Master of Arts,” Vaude (9). 
“Oklahoma!” Drury Lane (126) 
“On Monday Next,” Comedy (22). 
“One Wild Oat,” Garrick (48) 
“Sauce Tartare,” Cambridge (24). 
“Streetcar,” Aldwych (3). 
“Tess & Bill,” Vic. Pal. (1). 
“Third Visitor,” York's (21). 
“Tobacco Road,” Playhouse (12) 
“Top Secret,” W'nter Gard. (2). 
“Tough at Top,” Adelphi (46: 
“Treasure Hunt,” Apollo ‘7). 
“Traveller’s Joy,” Criterion (73). 
“Worm’s View,” Whitehall (132). 
“Young Wives Tale,” Savoy (16). 


Argentina Angling Star Talent For 
50 Season; More European Acts Due 





Touring Celluloid 


Genoa, Oct. 18. 

Those boys who've been sitting 
up nights thinking up money- 
making schemes for the coming 
Holy Year and its tourist influx 
have come up with another one. 
Fellow in Rome plans to wait at 
city’s bus terminals, tourist offices, 
etc., to film (16m or 8m) incoming 
camera-lugging .visitors as _ they 
step off bus or train. 

At home, he'll develop and splice 
appropriate footage bits of each 
customer” into previously pre- 
viously prepared films showing 
monuments and other high spots of 
the Eternal City. Next day, visitor 
receives complete pic of his ‘‘visit 
to Rome” and pays off hand- 
somely. At least that’s the result 
hoped for 


Austrian Film 
Production Lags 


Despite the 





reviving German 
market. Austrian film production 
is languishing, producer-distribu- 
tor Eugen Sharin declared in New 
York last week following a three- 
month tour of Austria, Germany 
and Switzerland. Native § film- 
makers, he said, already have a 
sizable backlog of features and 
until they amortize these invest- 
ments few pictures will go before 
the cameras. Occasionally an out- 
side producer brightens the studio 


scene the Korda-Selznick “The 
Third Man” locationer, for exam 
ple-—but for the most part stages 


are quiet. 

While in Austria Sharin, who is 
head of Ambassador Films, filmed 
a series of 13 shorts with the Vien- 
na Philharmonic Orchestra. Titled 
“Waltz Magic,” the group was 
made at Salzburg’s Schloss Kless- 
heim with Karl Boehm conduct- 
ing. Briefies are intended for tele 
vision release. Sharin previously 
did a similar series with the same 
orchestra which CBS-TV is dis 
tributing. Next January he expects 
to shoot 13 shorts for video with 
the La Scala Opera of Milan un 
der an exclusive pact he has with 
the organization. 


CUMMINGS ‘PARTY’ GETS 
MIXED PRESS IN LONDON 


London, Nov. 1. 

“Before the Party.” which open- 
ed at the St. Martin's last Wednes- 
day ‘26), got an ovation from the 
firstnight audience but received a 
mixed press next morning. It's 
based on a Somerset Maugham 
short story, and Rodney Ackland 
has added a complete second half 
to make it into a full-length play. 
Constance Cummings heads a com- 
petent cast, and the production is 
deftly directed by her husband, 
Benn W. Levy. 

Success will depend more on 
pulling power of the authors and 
star than on the merits of the play. 


Jap Shortwave Airers Are 
Due to Be Heard in US. 


Tokyo, Oct. 18. 

Shortwave Japanese language 
broadcasts may be on the interna- 
tional airlanes before the end of 
this vear for the first time since 
the war, recent developments here 
indicate. Postwar ban on inter- 
national broadcasts was lifted by 
General MacArthur last July 15 
and the only hurdle remaining is 
the allocation of frequencies by the 
International High Frequency 
Broadcasting Conference. Japan's 
application has been tentatively 





_ approved and final action by the in- 


ternational body is expected soon. 
_ Broadcasting Corp. of Japan, na- 
tion's monopoly network, has al- 
ready set up an overseas branch 
headed by Isamu Yamazaki. Web 


plans shortwave programs beamed quota year, which began Oct. 1 


for Japanese and Nisei in the US. 
(Coast), in Hawaii and South 
America. Before the war, BCJ 
broadcast more than 50 hours of 
programs daily in 22 languages. 
They were beamed to Southeast 
Asia, India, the Middle East, Eu- 
rope, North and South America. 


+ Buenos Aires, Oct. 22. 
Financiers with a stake in en- 
tertainment fields in Buenos Aires 
are beginning to look around for 
attractive acts they can book for 
the 1950 season (March to Octo- 
ber), anticipating a bonanza as 
great as that enjoyed the current 
year. Runaway inflation has kept 
legit and pix theatres in plenty of 
coin so far, despite the dearth of 
novelties they had to offer, due te 
foreign exchange shortages. 
Although the dollar shortage 
makes it practically impossible to 
book acts from the States, or which 


insist on dollar payment, impres- 
arios of the Casino Theatre are 
trying to get U. S. pix stars for 


personal appearances in an Argen- 
tine variety show. 

Circus -perator Jose Bouglione 
arrived in Buenos Aires from 
France this week, and will survey 
the possibilities for bringing a 
circus to Argentina, complete with 
400 performers and 300 animals. 


managers are look- 
Europe in search of 
could be booked. as 
even the Mexicans ask for dollar 
payment which makes them pro- 
hibitive for Argentine importation. 
Nevertheless, the chances are that 
Jorge Negrete will come down to 
Argentina once more in 1950. to 
combine personal appearances 
with the making of two pictures in 
Argentine studios. 

Carmen Amaya and her gypsy 
company are currently appearing 
at the Grand Splendid theatre, and 
cashing in to excellent business. 
Spanish acts always enjoy scllouts 
in Argentina, and there is more of 
this type oftalent around than any 
other. French acts have been con- 
spicuous by their absence since 
Charles Trenet was last here fn 
1947, and this situation will prob- 
ably continue. The elimination of 
competitive commercial radio has 
removed one of the best means of 
combining personal appearances 
with radio work, which formerly 
made it so much easier to finance 
the importation of big name talent. 


In general, 
ing towards 
talent which 
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in the way suggested. They have 
only been able to keep their ban- 
ner fiving by cashing in on the 
legal demand for quota produc- 
tions. 

Within the next few weeks there 
may be important developments 
which may affect present plans. 
Firstly, publication of the Rank ac- 
counts, already overdue, will give 
city financiers a new insight into 
the hazards of film production. 
Secondly. she Portal committee, 
which has completed its inquiries 
into the exhibition and distribu- 
tion industries, may make some 
drastic recommendations, particu- 
larly urging divorcement of exhi- 
bition from production. This lat- 
ter proposal. if incorporated in the 
report. would require government 
legislation, which cannot be con- 
templated in the life of the present 
Parliament. It would have to be 
deferred until after a general elec- 
tion and would then depend on the 
new lineup of parties in the House 
of Commons. 

260 Exhibs Seek Relicf 

More than 200 London exhibi- 
tors have applied to the Board of 
Trade for relief from the 40° 
quota. Each application was 
screened first by the London 
branch ef the Cinematograph Ex- 
hibitors Assn. and in a number of 
instances explanatory comments 
were included. 

The number applying for relief 
is virtually the same as in the pre- 
vious year, but the procedure of 
going through the CEA is a new 
method of insuring that all the 
legal aspects are thoroughly inves- 
tigated. 

To strengthen the claim of inde- 
pendent exhibitors who are seek- 
ing quota relief, the Londen CEA 
has asked the national organization 
to prepare a list of British pictures 
which may be available for show- 
ing by independents in the current 


They hope in this way to reinforce 
their claims for relief, as it is as- 
sumed this will be more than am- 


_ ple evidence that after the circuits 


have had their pick of the product. 
there will be little choice avail- 
able for second and third run the- 


, atres, 
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TRADE SHOW 
NOVEMBER 
ry 


ALBANY 
Warner Screening Room 
79 W. Pearl St. + 12:30 P.M. 


ATLANTA 
20th Century-Fox Screening Room 
197 Walton St. H.W. + 2:30 P.M. 


BOSTON 

RKO Screening Room 

122 Arlington St. + 2:30 P.M. 
BUFFALO 

Paramount Screening Room 

464 Franklin St. + 2:00 P.M. 
CHARLOTTE 

20th Century-Fox Screening Room 
308 $. Church St. + 2:00 P.M., 
CHICAGO 

Warner Screening Room 

1307 Se. Wabash Ave. + 1:30 P.M 
CINCINNATI 

RKO Palace Th. Screening Room 
Palace Th. Bidg. E. 6th > 8:00 P.M. 
CLEVELAND 

Warner Screening Room 

2300 Payne Ave. - 8:30 P.M. 
DALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2:00 P.M. 
DENVER 

Paramount Screening Room 

2100 Stout St. + 2:00 P.M. 

DES MOINES 

Paramount Screening Room 

1225 High St. * 12:45 P.M. 
DETROIT 

Film Exchange Building 

2310 Coss Ave. + 2:00 P.M. 
INDIANAPOLIS 

Universal Screening Room 

517 Wo. Iiinois St. > 1:00 P.M. 
JACKSONVILLE 

Florida Theatre Bidg. Sx. Rm. 

128 E. Forsyth St. * 2:30 P.M. 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyandotte St. + 1:30 P.M. 
LOS ANGELES 

Worner Screening Room 

2025 $. Vermont Ave. + 2:00 P.M. 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vance Ave. * 2:00 P.M. 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. + 2:00 P.M 
MINNEAPOLIS 

Warner Screening Room 

1000 Currie Ave. + 2:00 P.M. 
NEW HAVEN 

Warner Theotre Projection Room 
70 College St. + 2:00 P.M. 
NEW ORLEANS 

20th Century-Fox Screening Room 
200 §. Liberty St. + 8:00 P.M. 
NEW YORK 

Home Office 

321 W. 44th St. + 2:30 PLM. 
OKLAHOMA 

20th Century-Fox Screening Room 
10 North Lee St. + 1:30 P.M. 
OMAHA 

20th Century-Fox Screening Room 
1502 Davenport St. + 1:00 P.M. 
PHILADELPHIA 

Warner Screening Room 

230 Wo. 13th St. + 2:30 P.M. 























AND IT'S GOT 


RUTH ROMAN 


AND IT’S GOT 


BERT LAHR 


AND IT’S GOT 


8 SONG HITS! 








PITTSBURGH 

20th Century-Fox Screening Room 
1715 Bivd. of Allies + 1:30 P.M. 
PORTLAND 

Jewel Box Screening Room 

1947 WLW. Kearney St. + 2:00 P.M. 
SALT LAKE 

20th Century-Fox Screening Room 
216 Eost Ist South + 2:00 P.M. 
SAN FRANCISCO 

Republic Pict. Screening Room 

221 Golden Gote Ave. + 1:30 PM. 
SEATTLE 

jewel Box Screening Room 

2318 Second Ave. + 10:30 AM. 
ST. LOUIS 

S'renco Screening Room 

3143 Olive St. * 1.00 PLM. 
WASHINGTON 

Warner Theatre Building 

13th & E Sts. WW. © 10:30 AM 
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Warner Trade Shows 
are Strictly business 
so don’t die laughing! 













GETS FUNNY WITH 


VIRGINIA MAYO 


IN THE NEW HAPPINESS-MAKER 


‘ALWAYS LEAVE ‘| 
THEM LAUGHING 


DIRECTED By I 


ROY DEL RUTH /s x WY 








SCREEN PLAY BY MELVILLE SHAVELSON ANDO JACK ROSE 
FROM A STORY BY MAX SHULMAN AND PICHARO MEALANO 
MUSICAL DIRECTION BY RAY HEINDORE 
SPECIAL MUSIC AND LYRICS BY SAMMY CAHN | 


PRODUCED BY 


JERRY WALD 
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Film Reviews 
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Deadly Is the Female The Cowboy and the 





lishing Dall’s love of guns and his Indians 
reluctance to use them to kill. Be- SONGS) 


cause of so much establishing foot- Cojumbia retease of Armand Schaefer 
age, the picture seems long, production Directed by Jenn English. 
sank »j j > Stars Gene Autry; features Sheila Ryan. 
despite being only 87 minutes. Bare ise, ‘Dwight Cameins. Derethy 
Latter half, however, races along you: camera, William Bradford: editor, 
. Lewis’ direction, Henry Batista. At New York, N. Y., wee 
pacer — = ; ‘hase broken of Oct. 25, “49. Running time, 68 MINS. 
being a continual chase b Sees Aaies : Gene Autry 
only by new holdup jobs paaee by Nan Palmer . Sheila Ryan 
al ‘ s. lot “Smiley Martin ‘ran ichards 
Dall and Miss Cummin PR ead ye A. Ereak ishards 
works towards an inevitable climax ;°™ '" ia - > 
after Miss Cummins guns down Lucky Broken Arm Claudia veins 
ic is } is g Rona George Nokes 
Swe Vier ‘ 7 this point, Den Broken Arms Charles Stevens 
has prevented any lethal shooting pola Bradies _ hm: 
and the murders spell their doom. Luke aClaxton Moore 
T . > P > Blue Eagle ‘ran ackteen 
The two come to an ignoble end in ae , = Bar oo 
a mountain swamp when Dall j,. Py +-~ 
shoots Miss Cummins to save two Sheriff Don Payne Nolan Leary 
boyhood friends who are coming in — Awe = S- 
after him and then falls to his OWN Henderson Charles Quigley 
death from a barrage of gunfire 
loosed by the manhunters. — 

Script points up the physical at- handsome atop his horse Cham- 
traction between Dah and Miss pjon in his latest galloper. “The 
Cummins but, despite the em- Cowboy and the Indians.” There's 
yhasis, it is curiously cold and enough  sheriff-and-robbers stuff 
facking in genuine emotions. The ana fisticuffs to satisfy his action 
excitement is that bred solely by fans. and it should get moderate 





Gene Autry rides high. wide and 


the chases and the awareness that returns, though strictly for the 
the pair of young criminals must dvalers 
come to a violent end. Fault is Autry manages a couple of in- 


in the writing and direction, both 
staving on the surface and never 
getting underneath the characters. Claus Is Coming Tonight’ and 

Berry Kroeger, carnival owner some Xmas caroling with kid choir 
who is cast aside by Miss Cum- for the fadeout. This time he hits 
mins for Dall; Anabel Shaw, Dall’s the cactus country near an Indian 
sister; Harry Lewis and Nedrick reservation. There has been some 
Young, his two friends, deiiver in pilfering by redskins and, upon in- 
keeping with demands made of vestication, he finds a crooked gov- 
them. Rusty Tamblyn does well in ernment agent at the trading sta- 
portraying Dall as a youth of 14. tion. Via high cost for foodstuffs 
Others are adequate. and confiscation of their stocks, the 

Victor Young and Ned Washing- latter nas reduced the tribe to star- 
ton cleffed a background tune, vation, and such Injun thefts as 
“Mad About You.” sung by occur are for’ self-preservation. 
Frances Irwin, and also spotted are Niturally, he swings to their side, 
a few verses of “Laughing On the and with the aid of a femme 
Outside.” Young also provided the |) medico, curtails the starvation and 
good musical score. Russell Har-) brings those responsible to justice. 
lan's. photography is actionful and Autry gives good account as the 
there are other good technical as- swasnbuckling champion of the 
sists to support production aims. redskins, with Sheila Ryan, at- 


nings on his guitar, with vocals, of 
‘Ten Little Indians,” “Santa 


Brog. tract've brunet, registering nicely 

cnetmieadiatinn as the femme medico and half- 

Free for All breed Indian, whose romantic at- 
Universal release of Robert Buckner tachment to Jay Silverheels, as the 
production. Stars Ann Blyth, Robert young chieftain, is also certain at 


Cummings; features Percy Kilbride, Ray the 
Collins, Donald Woods, Mikhail Rasumny. 
Directed by Charles T. Barton. Screen 
play by Buckner, from story by Herbert 
Civde Lewis; camera, George Robinson; 
editor, Ralph Dawson. Tradeshown N. Y. 


fadeout. Frank Richards is 
realistic as the crooked trader, and 
others of the cast are adequate. 
Armand Schaefer has done okay on 
production with the modest budget, 


Oct. 28, 49. Running time, 63 MINS. . | t : 

Christopher Parker Robert Cummings While John English has directed at 
Alva Abbott Ann Blyth a tast pace. Screenplay by Dwight 
oo = ee Cummins and Dorothy Yost is com- 
Roger “Abernathy Donald Woods Pact and plausible and sharply 
Dr. Torgelson Mikhail Rasumny edited by Henry Batista. William 


Percy Helton 
Harry Antrim 
Wallis Clark 


Mr. Hershey 
Mr. Whiting 
Mr. Van Alstyne..... 


Bradford's cameraing is also up to 
galloper standards. Edba. 


Hap Ross. Freak veqguese 
t beveesanseewes Dooley son . . 
ey Russell Simpson | Facts of Love 


‘') Lester Matthews 


Mr. Aberson.. 
Murray Alper 


McGuinness .... 


(BRITISH) 


Oxford Film release of Sydney Box pro- 


SE Te deceedenesbon Bill Walker | auction. Features Gordon Harker Jim 

4 . ; » a my 
| = Ae cheb ade 00 ¢abne eee Se ane Hanley, Betty Balfour. Directed by Henry 
) a= cpa Willard Waterman Cass. Story by Denis and Mabel Con- 


standuros; screenplay, Muriel and Sydney 
Box: camera, Ernest Palmer. Nigel Huke; 


“Free For All” is a mild topical {or tulian Wintle. Previewed at Park 
: ve. Embassy. q . ‘ , “49. un- 

farce-comedy, with several funny ning time, 65 MINS.” 

moments and some smart gags. Mr. Robinson 


Pace, however, is quite slow and peer “MFR re rsre jimmy ‘Hanley 
plot is a little thin, so that the film Fay oo... oe. eee eee. Carla Lehmann 
drags. Modest-budgeter has its ap- | Wichael -.....-.-....-..+- we kt > 
peal, though, and will hold up @ Mr. Wilson.) 2.0000. Henry Kendall 
double bill satisfactorily. ropece, te teteeenees —- Sheridan 

Discussing the problems Of @  Nirs ‘Wilson ||’.....:....\_Noele Gordon 


young inventor in the maze that Gerald 
is governmental Washington, the Martin 
film has a chance to kid red tape, 
the Pentagon, Army and Navy, and : 
humankind in general. It takes long known in England for turn- 
good advantage of these moments, ing out boxoffice-wise product, 
to make them the best laugh-get- has a real sleeper for the Ameri- 
ters in the pic. Rest of film, how- can market in “Facts of Love.” It 
ever, doesn't quite stack up. : 
Story has a callow youth from trying their han 
Ohio coming to Washington with a and whipping up a good comedy 
formula for making gasoline out dish. This should prove OK for 
of plain water. His trials in try- the sureseaters and may turn out 
ing to get the formula patented, nice support in some _ regular 
complicated by the greed of a big spots. Pic was originally released 
oil company head, and further 'n London as “29 Acacia Avenue.’ 
snarled by a sudden romance, con- Story of two love affairs and 
stitute the plot. But story is treat- quiet marital relations of an 
ed lightly and there are quite a elderly couple is told with aplomb 
few opportunities for laughs, which by a highly capable English cast. 
the picture realizes. Young inven- None in the cast means anything 
tor is invited for the weekend to at the American boxoffice but au- 
the home of a worker in the Gov- diences here won't care once in. 
ernment patent office, and falls in They have taken an average- 
love with the worker's daughter. income Englishman and his even- 
The house is a weird collection of tempered wife and kept them on 
odd contraptions itself. Its in- tne move as their comely daughter 
habitants are more weird, and help becomes engaged and their ath- 
in the comedy situations. letic son tries to make up his mind 
Robert Cummings is persuasive between a country lass and a 
as the slightly bewildered chemist- sophisticated young married 
inventor and Ann Blyth is pretty woman. When the middle-aged 
and appealing as the girl. Percy couple leaves supposedly on a ship 
Kilbride has the best lines, and cruise, the newly engaged couple 
steals most of the laughs, in his start taking matters into their own 
job as patent-office worker. Ray hands. The rich wedded woman 
Collins, as the avaricious oilman; nearly accomplishes her conquest 
Donald Woods, as his assistant and of the bashful son. Sudden arrival 
#s rival to Cummings, and Mikhail back home of the parents prevents 
Rasumny, as a pompous chemist, it from becoming 100°% droom 
are good support. Bron. farce, but it’s the next thing to it 
Diaiog not only is crisp, often 
John S. Schlesinger, managing double-barbed, but is made more 
director of African Consolidated natural by an all-round competent 
Theatres, with headquarters in cast. Gordon Harker as the father 
Johannesburg, is in Israel for a is an ideal portrayal of a fussy, 
short visit. elderly country gentleman while 


Guy Middleton 
.. Aubrey Mallalieu 


British producer Sydney Box, 





seecess Gordon Harker , 


is a case of English film-makers | 
at frothy farce | 


1 
‘Betty Balfour makes his wife a committed murder through ignor- 


loveable character. Jimmy Hanley | ance, he takes his own life. 


and Carla Lehmann and Hubert 
Gregg and Jill Evans make the 
sparring couples vivid every mo- 
ment. Dinah Sheridan and Megs 
Jenkins chip in with adequate sup- 
porting roles. 

Henry Cass directs with an eye 


for laughs and a dash of sexy 


naughtiness while Box has pro- 
vided excellent production values. 
Camera work of Ernest Palmer 
and Nigel Huke is okay. Julian 
Wintle’s editing suffices though 
there is sufficient choppiness in 
the story to indicate that there 
may have been some pruning after 
the print reached the U. S. What 
little there may have been does 
not hurt. Wear. 


Disillusion 
(ITALIAN) 


Cc. & B. Film Distributing release of 
Valentino Brosio production. Stars Rug- 
gero Ruggeri Directed »y Maric Bon- 
nard. Screenplay, Oreste Biancoli. Mario 
Bonnard, Akos Tolnay Previewed in 
N. Y., Oct. 27, "49. Running time, 90 MINS. 
Papa Martin..... Ruggero Ruggeri 
Mama Rosa . . Bella Starace Sainati 
Charenson ‘ rico Clori 


Olympia Germana Paolieri 
PES © 400000068 Roberto Villa 
Amelia Luisella Beghi 
Margot Maria Mercader 
Luciano Nino Crisman 


Captain Dubourg . Giulio Donadio 


(In Italian: English Titles) 


“Disillusion” looms as a strong 
foreign-language entry, best suited 
for Italian-language houses, but 
also okay for some arty spots. It’s 
fairly gripping despite a rather 
loosely conceived story. Strong 
performances are topped by Rug- 
gero Ruggeri’s masterful portrayai 
of the disillusioned, hard-working 
father. 

Tale of a philandering son, who 
is tossing away money in Paris 
at the gaming tables and on dames 
while telling his father that he is 
busy at law school, is not exactly 
original. The present Italo con- 
ception of the adoring father, who 
finally has his eyes opened, leans 
heavily on the parental bitterness 
angle for its more dramatic mo- 
ments. Plot has the callow youth 
finally going to sea to help his 
dad get out of hock on the youth's 


debts, with a nicely executed 
climax, Plenty of fault can be 
found with some of the earlier 


Parisian cabaret scenes and flighty 
development of pertinent events. 
But once Director Mario Bonnard 
decides to drive home the disil- 
lusioned father angle the story 
moves deftly. 

Ruggeri, vet Italian stage char- 
acter actor, does very well as the 
father. Robert Villa, as the son, 
suffices as the handsome, happy- 
go-lucky lad Germana Paolieri 
makes a vivid cafe singer who 
leads the youth astray. 


Luisella Beghi plays the heroine 
| but the character is not too well 


delineated. Enrico Clori is the 
cafe owner—crooked gambler with 
heavy-handed severity. 

Bonnard’s direction is _ fairly 
good, if lacking in orginality. Val- 
entino Brosio has provided neat 
production mounting. Wear. 


Prelude to Madness 
(Manti Senza Amore) 
(ITALIAN) 


Lux production and release. Features 
Roldano Lupi, Clara Calamai, Jean Ser- 
vais. Directed by Gianni Francioiini. 
Screenplay, Guido Piovene. Ivo Perilli, 
based on Leo Tolstoy's “Kreutzer Sonata”: 
camera, Carlo Montuori; music, Ludwig 
von Beethoven, Nino Rota; English adap- 
tation and titles, Clare Catalano. Trade- 
shown N. Y., Oct. 28, "49. Running time, 


| 


De. Leemerdi.......... 


Roldano Lupi 
Elena ge a eee Clara Calamai 
Miller hesae Jean Servais 


(In Italian; English Titles) 


“Prelude to Madness,” an Italian 
import, is a morbid study of the 
eternal triangle that represents 
heavy going even for art house 
habitues. Adapted from Tolstoy's 
“Kreutzer Sonata,” the film leis- 
urely outlines the reasons behind a 


couple's incompatibility. The de- | 


nouement drips with drama, but 
this sequence alone can't overcome 


the tedium of previous footage. 


| Adding to the film’s overall 
moodiness is an eerie score based | 
on the Beethoven sonata plus ad-| 
ditional music supplied by Nino 
Rota. Roldano Lupi portrays a 
doctor who weds pianist Clara | 
'Calamai after a whirlwind two-'| 
month courtship. They have noth-| 
ing in common and bicker con- 
stantly. Thoroughly dejected, the 
wife attempts suicide, but is saved 
by her husband. 


Still dissatisfied, Miss Calamai 
seeks solace in an association with 
concert violinist Jean Servais. Af- 
ter finding the musician in his 
mate's bedroom, hubby is certain 
that his spouse has betrayed him. 
He later discusses the matter with 
the fiddler and realizes the pre- 
sumed affair was non-existent. 

But Lupi'’s mental revelation 
comes too late for he had already 
killed his wife. Finally aware of 
the underlying causes of the mari- 
tal tug-of-war and shocked that he 


Lupi gives a foggy, hesitant per- 
formance as the doctor while Miss 
Calamai is somewhat more adept 
as the unhappy wife. Servais, the 
violinist, is admirably distant 
about the whole situation, prefer- 
ring to concentrate upon his own 
artistic foibles until he eventually 
realizes the gravity of the cir- 
cumstances. 

Gianni Franciolini’s direction is 
plodding while Carlo Montuori’s 
camera work is fair. 
of Claire Catalano adequately con- 
vey the dialog. Film’s action 
would be speeded by some judi- 
cious editing, especially in minor, 
introductory scenes. Picture, in- 
cidentally, is the third to be based 
on the Tolstoy work. First was a 
German production in 1928 Pol- 
lowed a decade later by a French 
version which starred Gaby Morlay. 

Gilb. 
Just a Big. Simple Girl 
(Une Grande Fille Tonte Simple) 
(FRENCH) 


Famous Pictures release of United Ar 
tists (French) production. Stars Madeleine 
Sologne, Jean Desailly. Directed by 
Jacques Manuel. Screenplay, Andre Rous- 
sin; camera, M. Kruger; score, P. Capde- 
vielle. At Arcadia, N. Y., Oct. 26, ‘49. 
Running time, 100 MINS. 


Stepha Madeleine Sologne 
Michel ieienerneen Jean Desailly 
DEL. »os900 ceneeeees Raymond Roulean 
BESCMOF . 0... oe pbcccccecs Andree Clement 
ME. 2 t6sn00 oo eute . Jacques Francois 


Aunt Edmee Gabrielle Dorziat 

“Just a Big Simple Girl” is one 
of those Gallic peccadillos which 
would have served the cause of 
foreign pix much better if it had 
sever been imported into the U. S. 
Long, rambling and confused, it 
has nothing to recommend for the 
art house trade. Film makes a 
frantic effort at sophisticated com- 
edy that comes off more like a 
soggy clambake. 

Yarn derives from a typical pa- 


perweight summer stock offering in | 


which all the characters fall in 
love while trving to put on a play. 
Heroine of this pic is a whimsi- 
cal actress who romances her lead- 
ing man on and off the stage. Fol- 
lowing the usual formula, a sec- 
ond femme enters the scene to 
complicate the proceedings with a 
series of jealous misunderstand- 
ings. At the windup, the leading 
lady returns to the arms of the 
director while her vis-a-vis finds 
solace with a concert pianist. 
Madeleine Sologne and Jean De- 
sailly, as the leads, are forced to 
alternate between deadly serious- 
ness and deadly farce. Raymond 
Roulean, as the director, makes 
the most of an extravagant role 
while Andree Clement, as the pi- 
anist, walks through her paces with 
grim determination. Herm. 


Youth of Athens 
(GREEK) 


James Kansas & Victory Films release 
of E. Perganitis production. Digected by 
Pakis Batapoulos. Screenplay, mn Dai- 
pas; music, Andreas Poggis and M. Kati- 
nanos; lyrics, Timos Moraikinis. 1 
titles, Charles Clement. At Stanley. N. Y., 
Oct. 29, '49. Running time, aa} MINS. 


errr . = Lambeti 
SD, 66900004 ofteet Christopher Nezer 
Teel 034beaeuseioredn Agee Tene 
Saar arr c po 
EE. 4.04 + scene helen dee Anne Effington 


‘In Greek; English Titles) 

Localed in Greece, this film 
fails to take advantage of the 
dramatic possibilities afforded by 
its theme and, as a result, stands 
as a mediocre item. More than 
half the picture is devoted to the 
Nazi occupation period, but falls 
short trying to convey the hard- 
ships suffered by the citizenry. 

Concentrating on a family con- 
sisting of a youth, his sister and 
their grandfather, the pic fails to 
mold effective characters out of 
any of them. Boy’s joining up 
with a gang to raid German sup- 
ply depots and his eventual arrest 
are touched upon lightly and draw 
little sympathy. Also, a tail-end 
love story between the girl and a 
Red Cross worker is routine and | 
unnecessary. ‘ 

Portrayals of the Germans are 
stereotyped, though on the whole | 
performances ar* good. Except | 
for an occasional scene, picture | 
tends to lag. | 


Kom Saam Vanaand 
(Let’s Get Together Tonight) 


(AFRIKAANS) ‘Ba 


Cape Town, Oct. 20. 

African Film Production release. Di- 
rected and written by Pierre de Wet. As- 
sociate producer, Hyman Kirstein. Music 
by Jan Pohl, Con Lamprecht, Anton de 
Waal, Danie Bosman, Tommie Roering, 
Nico Carstens. Camera, Peter Lang: edi. 
tor, Gerald Ehriich. At Alhambra, Cape 
Town, 

With Eugenie Heyns, Jan Cronje. Ella 
Kroon, Jan Bruijns, Henriette de Wal. 
Manie Grove. Jessie Boshoff, Hendrik Su- 
san and orchestra. Betsy de la Porte, 
Dirk Lourens, Trudie van Zyl, Al Debbo. 
Frederik Burgers, Helga Bassel. Hannes 


Uys. Asaf Choir, Braamfontein Volkspele 
Group. 





Several attempts have been 
made in South Africa to produce 
full length features with Afrikaans | 
dialog, these being mostly confined 
to costume drama. In making a 
musical, African Film Productions 
not only breaks new ground, but 


English titles | 


| vald. 


has set a standard that may be 
| difficult to emulate. 
| This picture is as South African 
as the veld itself, and it seems 
strange that a musical with the 
lightest of plots is going to strike 
home to the rikaner far more 
than the elaborate historical films 
ppoieesy made. But besides the 
andicap of Arrikaans dialog 
‘which could be overcome by 
' English titling), the whole idiom of 
the production would fail to be 
appreciated by an American or 
English audience. 

Simple story acts as only an ex- 
cuse for the stage show which oc- 
cupies most of the film. Hard times 
hit a wealthy family and their tal- 
ented daughter (Trudie van Zy)), 
possessor of a beautiful voice, is 
crippled by a falling piano during 
the sell up of the furniture. Her 
only chance of recovery is an op- 
eration overseas, and her sister's 
fiance appeals to Pierre de Wet to 
arrange a charity show. The rest 
of the picture is devoted to the 
concert which was shot in the Em- 
pire theatre, Johannesburg. 

Standouts in this section are 
Hendrik Susan and his orchestra. 
who do _ several numbers. This 
combo has been a longtime favor- 
ite in South Africa for rendition 
of Afrikaans folk songs and here 
they present arrangements of new 
numbers specially composed for 
the film. All other artists partici- 
pating are well known in South 
Africa, and production numbers 
are limited to a folk dancing scene 
and a barbecue number. 

Comedy is in the hands of Al 
Debbo and Frederik Burgers, who 
do several numbers very much in 
circus clown style. Their comedy 
would probably appear very corny 
to American audiences. Camera 
work and lighting is firstclass and 
recording is generally good 

Hans. 





Gigt 
(FRENCH) 
Paris, Oct. 18 

UGCF_ release of Codo production. 
Directed by Jacqueline Audy. Adapted 
by Pierre Laroche from a novel by Col- 
lette: dialog by Collette. Stars Gaby 
Morlay. Yvonne Bray: features Jean 
Tissier. Daniele Delmore, Frank Villard, 
Madaleine Rousset. Camera Gerard Per- 
rin; editor, Nathalie Petitoux: music, 
Landowski. At Marigan, Paris. Running 
time, 100 MINS. 

Bee. ARPOGER... ..cceres 


Yvonne De Bray 


Alicia o vee nema Gaby Morlay 
errr Daniele Delorme 
RRR Frank Villard 


Man About Town Jean Tissier 


“Gigi” is set in the good old 

crinoline days of Paris 1900, when 
‘the only problem was love. Film 
has much charm, but is too long. 
Some good pruning might cover up 
the ordinary direction, and make it 
a good art house bet on its clever 
| satirical look at French manners 
|and social intrigue. 
Gigi is a 16-year-old who lives 
‘with her grandmother, and is 
given lessons in feminine etiquet 
by an old, ex-girl-about-town, aunt. 
A good friend of tie family is Gas- 
ton, a rich playboy, who is dis- 
_illusioned in love because his mis- 
tress has betrayed him. The plot 
‘revolves around the machinations 
of the two sisters as they try to 
introduce Gigi to life by making 
her the mistress of Gaston. Here 
the innocent Gigi gets her first 
taste of life and feminine anguish 
‘as she realizes she loves Gaston, 
and what she must do to keep him 
However, true love triumphs as 
Gigi finds happiness. 

There is some good production 
work in the scenes around old 
Paris. Jean Tissier turns in an 
excellent performance as an old 
roue, and Yvonne De Bray and 
Gaby Morlay are fine as the con- 
niving sisters. Daniele Delorme as 
Gigi and Frank Villard as Gaston 
are two definite finds. Camera 
work is good but editing is chop- 
py. Music is fine, catching the 

riod flavor. Story was gleaned 
rom a novel of the famous Col- 
lette of the Goncourt Library. 

Mosk. 





Kviana I Vitt 
(Woman in White) 
(SWEDISH) 


Stockholm, Oct. 25. 


Svensk Filmindustri production and re- 
lease. Stars Margaretha Fahlen, Eva 
Dahibeck, Georg Lokkeberg, Kar!-Arne 
Holmsten, Holger Loewenadler; features 
rbro Nordin, Sigge fFryst. Arthur 
Rolen, John Melin, Georg Skarstedt. Juiia 
Caeser, Aurora Oalmgren, slimi Nelson. 
Marianne Lofgren. Direcied by Arne 
Mattsson. Screenplay by Rune Lindstrom, 
based on Franz Winterstein’s novel, 
“Karin Kange, Underlekare.” Camera, 
Ake Dahlqvist; music, Hakon Von Eich- 
At Skandia, Stockholm. Running 
time, 87 MINS. 


Centered around a Stockholm 
hospital, “Kvinna I Vitt" looks like 
a good bet both here and abroad. 
Yarn about a doctor who's against 
wemen medicos, but compelled to 
work with a femme assistant. is a 
routine love story topped off by 
some excellent camera work. 


Georg Lokkenberg, Norwegian 


actor and theatre manager, makes 
a brilliant comeback in the role 
of the doctor, but performance for 
the most part are average. Wing. 
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Joint Aussie-H’ wood Prod. Deals 
Urged as Way Out of Coin Freeze 


To the flock of joint Anglo-* 
American film productions current: | 
ly being weighed by Yank distribs 
may be added several partnering | 
deals in Australia if Charles Chau- | 
vel, leading Aussie producer, can 
win his point. If the joint ventures 
are pacted for Down Under, same 
reason as in England would impel 
Hollvwood to go for them -the 
need to find an outlet for frozen 
coin piling up in the Dominion 

Chauvel. now in the U. S. with 
his recently completed “The Rug- 
ged O’Riordans” which he partners 
with Universal and Greater l nion 
Theatres, Aussie circuit, is pitch- 
ing with a number of major com- 
panies for joint deals. One of the 
proposals being weighed, he said, 
“would mean a large production 
move for Australia.” 


Aussie filmmaker disclosed that 
he brought with him three story 
properties for submission to major 


aan” Canal utilized the bulk of PLENTY OF EASTERN 
I's iced coin in th minion - 
| iced coin in e Do LOCATION SHOOTING 


sides his own and Greater Union’s 





The Law on Prices 


Following is the clause in 
decree of Dec. 31, 1946, out- 


by distributors. It was upheld 
by the U. S. Supreme Court de- 
cision of May 3, 1948. The 
clause (Sec. LI, Par. 1), now the 
focal point of an exhib squawk 
over Columbia’s terms for 
“Jolson Sings Again,” reads 
“Bach of the defendant dis- 
tributors _ is hereby enjoin- 
ed from granting any license 
in which minimum prices for 
admission to a theatre are fixed 
by the parties of either in writ- 
ing or through a committee, or 
through arbitration, or upon 
the happing of any event or In 
any manner or by any means. 








the New York statutory court's | 


lawing admission price fixing | 


contribution. In New York to dis- 
cuss release plans for the film, 
Chauvel shoved off yesterday 
(Tues.) for Hollywood and a 10- 
day stav slated for further produc- 
tion talks with studio toppers. 
\ussie’s technique approximates 


Eastern film production is pick- 
ing up. One picture is now before 
the cameras and three more may 
roll before the end of the year. In 
addition, some five others have re- 
cently been lensed in New York, 


thet of a recent cohort of visiting Boston and Lawrenceville, N. J. 


Britishers in another respect. He 


Leonard Goldstein, producing 


is seeking to sign several Ameri-' for Universal, started his “Web of 
can stars so that he can combine the City” in Gotham last week and 
their marquee power with local the unit is slated to remain for 


Australian piayers for a better in- three weeks in all. 


ternational flavor 


Chauvel concedes that Austra- 


Directed by 
George Sherman, cast is headed by 
Richard Conte, Coleen Gray and 


lia’s limited facilities and lack of Peggy Dow. 


trained personnel prolongs shoot- 
ing past the Hollywood average. 
At the same time, production nut 
is still favorable compared to 
American costs because of the ad- 
vantageous dollar exchange. 

He lists several factors as weigh- 
ing down Aussie production. These 
are lack of large, well-developed 
studios: need to replenish equip- 


Future prospects are topped by 
Columbia's “The Killer That 
Stalked New York” which will 
probably lens local scenes late this 
year. With Robert Cohn produc- 
ing, it stars Evelyn Keyes. Another 
possibility is RKO’s “Broderick 
Story” and Noel Meadow’s indie 
venture, “Overdose.” 


ment: and the small legit, radio _ David Rose's Coronado Produc- 
and repertory field Down Under to tions last week canned the final 
draw upon for pix. “We start be- New York scenes on its Robert 
hind seratch because we havn't got Montgomery starrer, “Friend of the 
all the writing and technical aid Accused” (formerly “Your Wit- 
which we should have. Because ness’). Other eastern pix made 
of this. it takes us longer to shoot the past few months are “Tattooed 
a film.” Stranger” (RKO), Metro’s “You're 
Due to dollar difficulties, Aussie Only Young Twice,” filmed at Law- 
filmmakers are forced to replenish renceville Prep (N. J.), and Laurel 
their production equipment in, Films’ “Guilty Bystander.” Metro 
Britain. Chauvel said. While most also had a location unit working 
of these filmmaking tools are ex- in Boston on its upcoming “Mys- 
cellent, some equipment is partic- tery Street.” 
ularly needed from the U. S. 
“O’Riordans” is re-titled from 
“The Sons of Matthew.” Shot en- 
tirely on locale, pie took two years 
from preparation of the script to 
final windup. 


Allied-TOA 


Continued from page 4 









Many a Slip 


Continued from page 5 









pected undoubtedly to. influence 
thinking on the lot, it is said they 
will not cause a material revision 
of production plans. Zanuck still 


feels that a varied program is 
traveled > aoe SS necessary for good overall results, 
year’s conclave a . : 
. An indication that the predicted , #5 has been proved by 20th’s finan- 
eventual merger of Allied and TOA cial success in recent years. 
is not too remote was seen at the Analysis of returns on the vari- 
TOA convention. Group and its ous pix, while conclusive in one 
predecessors has always been less sense, showed enough variations 
militant than Allied, but gave no and exceptions to prevent the find- 
hint of that at its Los Angeles ings from being controlling. Ulti- 
gathering. It wandered far off the mate test—again with exceptions 
reservation, squawking vociferous- (such as “Wilson’)—appeared to 
ly on just about the same points be that a picture on any subjec} 
that brought beefs against the dis- | and of any tyve will do biz if it is 
tribs at the Allied powwow. Both entertaining and good. Zanuck’s 
organizations tikewise during the pitch was that costs must be held 
past week put up the identical down to permit a profit under the 
howl on the issue of Columbia's grossing potential of a film, as in- 
alleged demand for upped admis- dicated by the figures. 
sion on “Jolson Sings Again.” 
Issue which has separated the 
two groups in the past is the fact 
that TOA takes in the affiliated 
circuits, and thus gets considerable 
financial support from the majors, 
while Allied admits only independ- joan and that Rep put up the rest 
ents. With divorcement complet- of the coin Malvern needed. 


ed, of course, there will be only ; 
independents and so the two out- Despite the difficulty of most in- 


fits should have a complete com- dies in securing bank financing, 
munity of interest. as they once did, loan recently 


That TOA might not be adverse made to John Ford by Bankers 
to a merger was seen in a sentence 7 


out of a statement last week by Trust, N. Y., indicates that well- 
one of its leading lights, Sam Pin- established producers with good 
anski of Boston. “If others care to reps are still able to corral coin 
join us.” he declared, “the doors from standard financial institu- 
are wide open.” It wouldn't be as tions. Ford’s loan is on “Wagon 
simple as that, of course, but the Master,” a big western, which he 

ssibilities are definitely there. Will make for RKO release. 

ow complex a joining of forces Bank is advancing $600,000, rep- 
would be, however, is probably resenting 60% of the budget. RKO 
evidenced by the Allied leaders’ is putting up the remainder in cash 
suggestion that it won't happen for and deferments. Pic will go into 


—$$—<— 

















Indie Lettuce 


mee, Continued from page 3 =e 


five to 10 years, 


| production shortly. 





‘Jolson’ Terms 


Continued from page 5 





| 


admissions to come out with a 
profit. Col distribution topper Abe 
Montague has never indicated how) 
many theatres he'll ask for top 
terms in the initial time around. 
But, as has been pointed out, both | 
Col and Par thought likely to re-| 
duce the number of houses on 
which they have their sights set 
for these terms if the exhib 
sereams continue and the Justice 
Dept. shows signs of taking an in- 
terest. 

Col has been offering several 
deals. Most frequent, apparently, 
is one in which the pic is offered 
to theatres at 60°2, no mention be- 
ing made of admission prices. This 
is the percentage figure which the- 
atremen say is so high they can't 
make a reasonable profit without 
tilting their b.o. tap. Col is offer- 
ing guarantee with the 60°° terms 
of a profit equal to 10% of film 
rental. 

In another type of deal, Mon- 
tague’s men are reportedly asking 
for a certain amount of coin for 
each person who enters the the- 
atre. Since this sum is higher than 
an exhib can pay and come out 
even, he obviously has to raise his 
admish or lose money. Industry 
lawyers feel it is the most legally 
vulnerable of the alternative deals. 

In still another type of offer, 
exhibs are invited to bid for “Jol- 
son,” with the inference clear— 
whether or not openly stated, as 
some exhibs claim it has been— 
that the admission price the thea- 
tre proposes to charge wili be 
taken into consideration in decid- 
ing the winning bid. A fourth type 
of deal that has been reportedly 
offered would guarantee an exhib 
his house expenses plus a profit. 

Position Is Legal 

While the language of the New 
York court on admish price fixing 
is very explicit, film attorneys are 
of the opinion that the Columbia 
position is probably defensible. 
The courts have upheld in many 
previous decisions the right of any 
businessman to charge whatever he 
likes for his product. That means 
that Columbia can ask exhibs any 
price it wants. If the exhib, in 
turn, chooses to charge a figure 
less than enough to give him a 
profit, that’s his business—in the- 
ory, at least. 

As a matter of fact, an exhib at 
the Allied convention in Minneap- | 
Glis last week got up and proposed 
that theatremen spite Col by buy- 
ing the picture at 60% and then 
charge 5c. admission. They'd have | 
a perfect right to do so, just as 
under the other sales plan they 
might pay Col 60c. for each person | 
who enters the house but charge | 
that persor only a dime. Such an 
idea, of cours, got no serious at- | 
tention since (1) it hands the ex-. 
hib an even bigger loss than the 
distrib and (2) any agreement by 
theatremen on such a plan would 
be conspiracy and put Col at the 
other end of the legal stick. 

Incidentally, any type of organ- | 
ized boycott of the film would also 
be legally dubious. Actually—and 
one reason why Col cannot be ex- 
pected to back down very far in 
its selling policy—not one exhib 
at the Allied convention or among 
the TOA group in New York hint- 
ed that he wasn’t going to buy the | 
pic. That wasn't because of any 
fear of conspiracy, either. It is be- 
cause the film is doing very good | 
biz and, as has been proved with | 
high-rental pictures before, no ex- 
hib skips a film that’s hot at the | 
b.o.—if for no other reason than | 
to keep his competitor from get- 
ting it and knocking his grosses 
off while the film is at the opposi- | 
tion house. 
| John M. Wolfberg, Denver exhib, 
declared at the Allied conclave | 
that Montague was not telling the | 
truth in a wire he sent the organi- 
zation saying. “We have never de- 
manded nor have we ever author-. 
ized any employee of Columbia to 
even remotely suggest that an ex-| 
hibitor advance his admission 
price.” Wolfberg said he would | 
make an affidavit that Col’s Den- 
ver office had informed him he 
must raise his price and that he. 
had also been told “in Montague’s 
New York office last spring” that 
that was to be the “Jolson” policy. 

Affidavit is presumably now be- 
ing prepared for presentation by 
Allied general counsel Abram F. | 





Inside Stuff—Pictures 

Another of the little known facets of the public relations program the 
film industry has been carrying on for years got a plug last week at 
the annual Educational Conference in New York. Teaching Fiim Cus. 
todians, which has been rendering service to schools and colleges for 
10 years, was handed a public bouquet by Frank S. Hackett, headmaster 
of Riverdale Country school, N. Y., as “a wonderful ally in the field of 
education.” 

TFC, over which Gov. Carl E. Milliken, former secretary of the 
Motion Picture Assn. of America presides, is an industry setup that 
provides free to schools short subjects and clips from feature pictures 
deemed useful for classroom teaching. They're generally historica! 
items which, aside from helping the teacher present the subject to her 
students, emphasize the educational nature of ordinary films and the 
vast amount of research that the industry does to keep them accurate 

MPAA has an organization of educators to pick out appropriate ma- 
terial from the films of its member-companies. Headmaster Hackett. in 
his talk last week, declared that the film industry has armed educators 
with aids “through which, both by eye and by ear, iliere are sent home 
the truths the teacher is putting before the young.” 





George Jessel claimed that the m.c. job he did at the Variety Ciyb 
banquet in New York last week “cost me five years of my life.” He 
had to revise as he went along the original program set for the event 
and the gags he had planned. His mental script for laughs was built 
around Vice President Alben Barkley, Supreme Court Justice Tom 
Clark and Variety Club founder John H. Harris, Pittsburgh exhib. who 
were to have been present. Actually, the only top Government official! 
on hand was Treasury Secretary John W. Snyder. Barkley and Clark 
were detained on other business, while the 51-year-old Harris had got- 
ten married in a surprise ceremony a few days before and hurriedly de- 
parted on his honeymoon. 

Jessel flew in from the Coast to m.c. the event, which forma!ly marked 
the admittance of ‘New York Tent No. 35 to International Variety. He 
returned over the weekend to his duties as 20th-Fox producer. , 

A common captious opinion on the mediocre entertainment that 
followed was that any one of the top showmen on the dais could have 
summoned a much better show just by pressing the buzzer. 





Universal's ownership of the lease on the Park Avenue theatre. NY 
is causing some divergence of opinion between U and the J. Arthur 
Rank Organization, whose product it distributes. Park avenue house i« 
now playing Rank’s “Hamlet.” which the JARO would like to move to 
the.Times square area, spotting it in the Bijou. Latter is also playing 
a Rank pic, “Red Shoes.” which JARO would like to move to a legit 
house nearby, the John Golden. 

It is understood that the Rank outfit has the okay of the City In- 
vesting Co., which owns the Bijou, but U won't go for the scheme 
“Hamlet” has been paying the rent on the Park Avenue for 13 months 
and U doesn’t want to chance finding another pic that will do the same. 
House had been a consistent loser until the Shakespeare classic moved 
in. Biz has pretty much petered out now, however, and JARO figures 
the move downtown would give it another kick. 





Death of French boxer Marcel Cerdan in the Air France plane crash 
last Friday (28) put an untimely end to negotiations being conducted 
by the Fabian Fox theatre, Brooklyn, for a large-screen telecast of the 
scheduled Cerdan-Jake LaMotta fight next month. 

Fight was te have been carried by NBC-TV under sponsorship of 
Gillette Safety Razor, as part of the current deal with the International 
Boxing Club, promoters of the match. Theatre owner Si H. Fabian had 
been secretly working out a sharing arrangement with the network 
and sponsor for theatre TV rights to the fight, similar to that under 
which he obtained the World Series last month. Theatre now has no 
definite plans for its next large-screen pickup. 





With most industryites extremely mindful of public relations, a 
common thought permeated through much of the crowd at the N.Y. 
Variety Club’s inaugural banquet last week when a high Government 
official attempted to make a speech while in exceedingly high spirits. 

The club’s officers took great pains with the attendant press not to 
accent the incident. What would have happened, however, they won- 
dered, if the situation had been reversed and an actor or producer had 
appeared at a Government-sponsored banquet in the same condition. 





Howard Dietz’s shrewd pitch for “Battleground,” Metro’s big fall 
film offering, has the M-G ad-pub v.p. writing all those who A. wit- 
nessed “Battleground” at company previews how the picture stacks up 
against their pet list of the 10 best films. Enclosed card lists 50 top 
pix of past years and then states: “Some people think the time is ripe 
for a renewal of the argument about the 10 best films.” Dietz prom- 
ises to publish the new list whether “Battleground” is on it or not. 





Vocal warfare currently waged by the Army, Navy and Air i 
holding up the start of Paramount's “Eagles of the Navy,” a Caran tas 
planes. Studio doesn’t know where to apply for approval of the script. 
In former days a film story was sent direct to the particular branch of 
the service involved, but under the present setup the producers are 


confused. So the picture is grounded i i 
Si tae ee 4 ged until the boys in Washington 





_Errol Flynn is drawing $200,000 from Metro on a flat cash 1 for 
his starring role in “Kim.” His last appearance in a = .. 
was a loanout job from Warners, on which he drew no more than his 
contract salary. Currently in London on vacation, Flynn goes to India 
soon with Victor Saville, director, for location shots. 


LL ——————e 


‘ JOA Tables Col Suit 


Continued from page 5 


For this reason Pinanski shied ceipts. Both of these would com- 
away from the question of whether | pel an exhib to raise his admission 
TOA was prepared for a court bat-_ prices. 
tle when quizzed following the! Subcommittee was named to ask 
meeting. “At the moment,” he for an immediate confab with Col 
said, “we feel that if the men in “for the purpose of bringing these 
the industry are as big as their matters personally and emphatic- 
positions warrant, we won't need ally to its attention, so that these 
anyone to hold our hands.” ‘practices may be discontinued.” 
Pinanski confirmed the possibil- | Delegation consists of Arthur H. 
ity of an all-industry roundtable Lockwood, former TOA president; 
conference by declaring, “It is our J. J. O'Leary, Albert M. Pickus 
hope that we can wind up with a| and Robert W. Coyne. 
my by = If others care to join | 
us, the doors are wide open. This | 
is not a fight for new TOA mem- | Holt’s 20th-F ox Huddle 
Hollywood, Nov. 1. 
Nat Holt left for N. Y. (31) to 


bers but an effort to solve our ex- 
committee meet huddle with 20th-Fox sales execs 








hibitor problems.” 
Before the 


Myers to the Justice Dept. TOA, broke up, it aired an assault against on release of “Cariboo Trail,” cur- 


declaring it preferred not to go to Columbia which tabbed its selling rently in production. 
the courts or government, named a of “Jolson” as illegal. 
committee. to consult with Col on policy, 


He'll also 
Col’s sales meet with eastern financiers on 
TOA declared, demanded a money for the next block of pix 


the matter. Members are Arthur stipulated sum for each admission he’ll do next March. 


Holt returns to the Coast in two 
cessive percentage of gross re- weeks. 


Lockwood, J. J. O'Leary, Albert ticket sold on the pic or an ex- 


M. Pickus and Robert W. Coyne. 
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to the point where it can be relied 


upon for steady patronage will 
take perhaps several years. He 
thinks vaude, because of the close 
in-person relation between actors 
and audiences, can create and es- 
tablish mames faster than any 
other medium. “Vaudeville used 
to make a dozen new names every 
season,” he says, “while radio, for 
instance, hasn't made a dozen in a 
decade.” 

Gus Sun has been a strong be- 
liever in vaude since he first be- 
came active. in it pearly 50 vears 
ago by opening one of the first 
family vaude houses. Before that 
he had been a minstrel showman 
medicine-show performer, circus 
juggler, and, with his three broth- 
ers, owner and operator of the Sun 
Bros. Great United Shows and 
Trained Animal Exhibit, which 
toured the midwest for some years 
billed as the best 25c circus on 
earth. 

From his very first glimpse of 
vaude. however, Sun picked that 
field for a permanent career, leav- 
ing the circus to his brothers. In 
those days only the big cities had 
variety shows, and the price scale 
of around a buck top established 
by B. F. Keith and E. F. Albee 
was too high for the family trade. 
Sun's idea was to bring vaude 
within the pocketbook of the 
masses, and he picked the smallei 
communities as his particular field 
of operations. 

25e Circuit 


Within a few years he built dp 
a circuit of 25c vaude houses, 
meanwhile organizing the Gus Sun 
booking agency, which made its 
debut 44 years ago in Hamilton, O., 
but soon was moved to Springfield, 
O.. where it has functioned ever 
since Not only did independent 
theatre managers flock to join “the 
Sun Time.” but top performers, 
too. found the bookings worth 
while because the short jumps and 
less expensive small-town hotels 
did quite a bit to offset the com- 
paratively lower salaries. 

When Keith died in 1911 and Al- 
bee set himself up as a virtual dic- 
tator in the vaude field, the ex- 
panding activities of Gus Sun be- 
gan to worry the Keith-Albee 
clique. Sun was their biggest com- 
petitor, booking over 50° of the 
houses not supplied by Keith and 
handling more business than the 
Orpheum, Pantages, Sullivan & 
Considine and several other cir- 
cuits combined. So the minor 
rivalry that had existed between 
Sun and Keith was turned by Al- 
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Gus Sun On Vaude 


Continued from page 2 


bee into a dogfight that lasted for 
years—with Albee the loser. 

Because of the blacklisting im- 
posed by Albee on performers who 
dared to piay opposition circuits, 
the Sun Time literaliy was the 
refuge of the blacklisted acts. 
Some played the hinterland circuit 
under assumed names, others de- 
fied the big-time powers and used 
their regular billing. Although 
Gus Sun bookings became the butt 
of countless jokes by performers, 
and even beyond the vaude field 
these proved a lifesaver to many 
big names when Albee had them 
in the doghouse. 

In contrast to Albee’s autocratic 
attitude. Sun fatherly and 
friendly toward performers. When 
an outstanding act that had been 
developed on his circuit wanted to 
break away and try the big time, 
Sun would let it go with his bless- 
ings.~ “And if things don’t work 
out.” he would say encouragingly, 
“vou can always come back and 
work for me.” 

One artist who flopped on the 
Sun Time—and doesn't mind ad- 
mitting it now—was Walter Win- 
chell Sun, however, didn’t con- 
sider Winchell a flop. “He was a 
very energetic voung man and [I 
knew he had the stuff.’ says the 
showman, “but he just hadn't 
found his right groove yet.” 
Didn't Moura 


When talkies came in and funeral 
services were being held for vaude, 
Gus Sun was not among the mourn- 
ers. To him, vaude was not dead, 
but just being crowded out of the- 


Was 


Sun ‘Deiaise’ 


atres, forced to “go underground” 
into tent-shows, halls, nightclubs, 
etc Instead of sitting back and 
wailing. the Gus Suns and Bob 


Shaw set to work developing other 
fields of employment for adaptable 
performers. Long before that. the 
Sun agency had gone into the 
booking of fairs and parks. Now 
the activities of these departments 
were intensified. The agency went 
after a wider variety of celebra- 
tions. indoor circuses and special 
events. and with several hundred 
assorted accounts on the books Sun 
continued to provide work for hun- 
dreds of performers. 

Sun believes the present come- 
back of flesh bills was inevitable: 
that something of the kind was 
bound to be brought about eventu- 
ally by natural laws, if nothing 
else. He points out that the main 
branches of showbiz—the talkers. 
radio, nightclubs, television—all 
have relied heavily on talent de- 
veloped in vaude. Radio would be 
dead without the former variety 
talent. Even pix still have a long 
list of vaude graduates, and tele 
is using plenty. With the old- 
timers gradually getting too old, 
new crops are essential, and Sun 
says no better cultivating ground 
than vaude has yet been found. 

The breakup of the large pic cir- 
cuits, as ordered by the Govern- 
ment. is another favorable factor 
for vaude, according to Sun. Flesh 
originally was banished from many 
circuit-acquired houses to make 
way for the easier profits seen in 
films, without the public being con- 
sulted. With the return of more 
theatres to independent operation, 
a lot of managers will be able to 
put in vaude again. 

Within the next month the Sun 
organization will hold a general 


meeting to discuss and analyze the 


new situation and map out a course 


'of action to conform with it. At 


present, Shaw says, about 30 the- 
atres are in view as users of flesh 
talent. They will play unit attrac- 
tions, though not all on a weekly 
basis 

Though still in good health and 
mentally keen, Gus Sun now takes 
it a little easier, letting Shaw 
shoulder most of the office burdens. 
He likes to go hunting in Canada 
or fishing in Florida—and flies his 
own plane. For a final word of 
optimism, he says the return of 
vaude need not be a cause for con- 
cern on the part of pix. radio, tele, 
or anybody else. Vaude, or some 
form of it. has been part of Ameri- 
can entertainment for nearly two 
centuries, he points out, and in 
some form it probably will remain 
till the end of showbiz 

“But there’s room for all.” he 
says. “There are more millions 
looking for entertainment today 
than ever before. The saturation 
point is far away, and the only 
thing that can hold down attend- 
ance is insufficient high quality 
and not enough variety. More 
forms of entertainment, more com- 
petition and greater variety, will 
improve all and benefit all.” 


‘WHAT PRICE COOMER? 


- 3MAJORS LIKE TO KNOW 


Lexington, Ky., Nov. 1. 

Three percentage-chiselling suits 
have been brought here against | 
Price Coomer, operator of the. 
New Harlan theatre, Harlan, Ky.., | 
by Columbia, Universal and United 
Artists. Suit filed in the Federal 
district court here charges Coomer 
with turning in falsified reports on 
percentage films 

Complaint demands recoupment 
of lost rentals plus punitive dam- 
ages Sargoy & Stein rep the 
majors with local attorneys bring- 
ing the action 











Big 5 Legalites 


Hm, continued from 








pase S Same 


tions, but the Little Three has 
shied away 
One of the developments which 


slowed the summoning of a meet- 


ing in the past is an unfilled va- 
cancy in the budget committee 
which George Alger, head of the 
arbitration appeals board, chair- 
mans. That hole was opened when 
Gordon E. Youngman, RKO gen- 
eral counsel, moved to the Coast 


last year to head up RKO’s studio 
legal stafi AAA has been urging 
his replacement as a preliminary 
to the huddles 

If the life of the arbitration sys- 
iem is extended, present 31 offices 
would be cut to 11 or 12 as a cost- 
saving device. Several years back, 
AAA proposed that the branches 
maintained by it for the industry 
be reduced to the same number 
and locale of Federal Reserve Bank 
offices Reserve operates in 11 
chief cities. It is thought that the 
AAA proposal will be renewed 

There is no plan afoot to aban- 
don completely the three-man ap- 
peal board despite reports to that 
effect. Recent decision of the N.Y. 
federal court, which recommended 
continued = arbitration, indicates 
that the judges consider an appeals 
body essential However, some 
modification of its overhead to save 
on distrib-supported salary bills is 


almost a foregone conclusion. Pur- 
chase payments rather than the 
present fixed salaries may 


outcome 
Arbitration 

solute lew 

months. 


hearings hit an ab- 
during the past 12 
when only seven cases 
were filed in the 31 offices 
sides these 
filed in past years and still 
ing. Light case load is attributed 
in some quarters to exhib uncer- 
tainty as to the validity of the pres- 
ent system. Enforceability of its 
decree was clouded by court rulings 
in the Government case. 

Decision of the U. S. Supreme 
Court, it is believed, opens the way 
for a modified arbitration system. 


be the 


Be- | 
there are 16 disputes | 
pend- | 


Court held that a voluntary opera- | 


tion could properly be set up by 
distribs and exhibs. 
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temporarily holding up further 





broadsiding of figures released by 
the Labor Statistics outfit last! 
month. Johnston office, which will 
have another full report from the | 
Bureau on admish fees in about | 
a month, expects it to be so much | 
more indicative of the “movies are | 
your best buy” slogan that it is | 
holding its fire until it gets the 
statistics. 

MPAA has been sending editors | 
and writers a chart based on last 
month's count. It showed that 
while general cost of living had 
gone up more than 30% in the past 
four years, theatre taps had been 
hiked by only 10°%. Figures were 
as of last June 30. 


BLS, in the meantime, issued | 
figures over the weekend for re-! 
tail prices of goods and services | 


for the period Aug. 15-Sept. 15. | 
These indicated costs went up one- 
half of 1°7 MPAA is certain that 
when the next set of BLS figures 
including admission prices comes 
out at the end of November, it 
will show that they declined. This 
differential is expected to provide 
material for a chart that will be 
even more startling than the last | 
one—on which the industry, inci- | 
dentally, got much good publicity. 


Loew’s Singapore 
Metro has named Harry Bryman | 
as manager of its Singapore office. | 
Bryman fills the vacancy caused | 
by the polio death last month of | 
Leon J. Applestone a short time | 


after he took over the chores. 





N.Y. Indie Circuit Playing Day-Date 
With Majors Must Up Projectionists 





Arbitration Binge 


Screen Publicists Guild in 
the homeoffices is going to 
drive the major companies ar- 
bitration - happy @ithin § the 
next couple of months On 
basis of a “sleeper” clause in 
its new contract, SPG is draw- 
ing up a job-by-job salary re- 
classification schedule for each 
Or its members tor submission 
to execs in each of the com- 
panies if the companies re- 


fuse to submit, the contract 
provides for arbitration of the 
dispute It's calculated over 


250 cases will result 

SPG’s current pact with the 
industry failed to grant the 
Guild's demands for an overall 
15° wage hike 





15 ART HOUSES NOW 
OPERATING IN L.A. 


Nov. 1 


houses in 


Los Angeles, 


Number of “art” film 


this territory was increased to 15 


by the lease 
Herbert 


former 


recently signed by 
Rosener on the Masque 
legit Wilshire 
blvd. It will show foreign films ex- 
clusively. 


theatre on 


also 
Studio 
screening overseas pictures. Others 
following the same policy in this 
terrain are the ABC chain’s Paris 
and Beverly Canon; Sid Pink's 
Vista and Arlington; Fox West's 
Fine Arts and Four Star, and 
Moritz & Nicholson's Marcal, Pic- 
fair, Melvan and Pico. 


Rosener 


quire, Laurel, 


| theatres 


operates the Es- | 
and Sunset, 


Under a precedent-setting arbi- 


| tration decision, lesser subsequent- 


run theatre circuits which occasion- 


|ally play pix day-and-date with the 
| major chains may be forced to hire 


projectionists in accordance with 
the latter’s scale. Local 306, In- 
ternational Alliance of Theatrical 
Stage Employees, won such an 
award against the 15-house Joelson 
circuit in New York in a decision 
handed down yesterday (Tuesday) 
by arbitrator Col. Sidney Wolf 

Wolf's findings, based upon data 
showing that Joelson houses 
sporadically booked pix day-and- 
date with RKO nabes on a split- 
week basis, ordered the Joelson 
circuit to hike projectionists’ pay 
rates to the RKO standard of $87 
per week. Joelson chain was also 
ordered to increase their booth 
personnel from four to five men 
which is one less than the six op- 
erators required in major circuit 
Wolf stated that if the 
Joelson chain reverts to playing 
pix after the major chains, it can 
go back to its former projection- 
ists’ schedule. 

Under a two-year wage reopen- 
ing clause in Local 306’s contract 
with the Joelson chain, Wolf grant- 
ed an across-the-board 10°% wage 
increase to the pperators, retro- 
active to Nov. i, is@6: Harney and 
Samuel Sacher were attorneys for 
Local 306 with Monroe Stein rep- 


resenting th®Joelson chain 


UI’s Jetplane Yarn 
Hollywood, Nov. 1. 

UI is preparing “They Live te 
Fly,” jetplane yarn dealing with 
training of Air Force cadets. 

Martin Jurow is producing. He 
and writer Richard Landau have 
just returned from gathering ma- 
terial at various air bases 
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the world for XMAS 


no gift could be more welcomed .. . 

no gift could be more desired by friends. 
and relatives abroad than a bountiful 
Fraser, Morris Food Parcel. 


fresh meats 


for the first time. FRESH (not tinned) 
FOODS shipped to Great Britain 

with our guarantee of SAFE DELIVERY 
or your money refunded. 


overseas food parcels 


sor 


food situation still exists in 


reat Britain. You will want te 


send your friends and relatives the food 
they need and want. Let us do it for you 
uickly, economically, safely. 
n’t wait—Order Now. 


from “4.95 


Order from our carefully prepared parcels 
or select the foods you want and we'll 

do the rest, including packing, 

shipping, insurance, etc. 


Send for Catalog ¥2 


NWMsEh, 


56a ine. 


119 West 57th St., New York 19, N.Y. Phone Circle 6-4561 
World's largest shippers of gift food parcel 


in Evrope, order direct from our London office 
69 VICTORIA ST., LONDON S.W. 1 ° TEL. ABBEY 3858 
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Clips from 


NEW YORK | 


As a result of resignations by 
managers John Woodward, Dover, 
O.: Duke Prince, Conneaut, O., and 
Neil O'Brien, Westfield, Mass., 
Jamestown Amus. Co. made a 
mumber managerial changes. Jack 
Baumgardt was moved from Gen- 
eva. O., to Westfield, Mass., Bob 
Cannon from Amherst, Mass., to 
Conneaut, O., Dale McCoy from 
McKees Rocks, Pa. to Amherst, 
Mass., and Armand Pepin from 
Shea's Penn in Pittsburgh to Or- 





pheum in McKees Rock, Pa. As- 
sistant managers boosted man- 
ger were: Tom Turley, _for- 
merly assistant at Palace, Man- 
chester, N H., to manager, 
Dover: Bob Limbaugh, formerly 


assistant in New Philedelphia, O., 
to manager at Geneva and Eddie 
Mason, formerly assistant in Am- 
herst, to manager of Penn, Pitts- | 
burgh. 
Fred Stein, Eagle Lion sales di- 
rector for Rank under distribution 
veepee William J. Heineman, off 
from the Coast this week for a 
tour of EL’s exchanges to shape 
lans for future sales of the Brit- 
sh-made imports. Eagle Lion sales 
manager L. Jack Schlaifer and ad- 
ub head Leon Brandt back in 
Rew York after a series of con- 
claves in Hollywood with N. Peter 
Rathvon, EL production consult- 
ant. Threesome falked over cam- 
aigns for five Rathvon-bankrolled 
Ims wnich EL will be distribut- 
ing within the next few months. 


—_—_____»— 


PHILADELPHIA | 


Sunday previews are latest lure 
to bring patrons to firstruns. The 
Earle, because of Blue Laws, is 
unable to play stage shows on 
®undays and usually doubles with 
another house on straight pic, its 
own film being too weak to go it 
alone. Lately the Fox has been 
using the Sabbath to break in its 
scheduled mid-week film. 

William Goldman Indie chain 
took over the Grange, Oct. 31, 
North Philly key nabe previously 
operated by Warners. 

“Mileage Money,’ latest give- 
away gimmick for drive-ins, be- 
ing distributed in Pittsburgh, 
Washington and Philly areas by 
Joe Conway. 

William Goldman, indie circuit 
operator, named to board of trus- 
tees of Hahnemann Medical Col- 
lege and Hospital, in recognition 


of his contributions to audio- 

visual developments in medical 

education. 
Jay Emanuel, indie theatre 


owner, selected theatre chairman 
for Red Cross blood donor pro- 
gram. 

Marjorie Geiss, of Super-Films, 
in town on “Germany Year Zero,” 
which brings back foreign film 
policy tg WB's Princess. 


KANSAS CITY 


Applications for permits to con- 
struct drive-ins in two outlying 
Jackson County (Mo.) sites were) 





| Theatres, 


Film Row 


mig, owner of house is retiring af- 
ter operating house 20 years. 

Herbert . Newcomb, Carmi, 
Ill.; S. R. Stanley, Crossville, IIl., 
and Bertis B. Williams, Enfield, II1., 
formed a syndicate to erect and 
operate a 500-car drive-in near 
Carmi, Il 

James Irving, manager of the 
St. Louis, and Fred Boemer, man- 
ager of the Wellston, St. Louis 
Amus. Co. units, have switched 
jobs Irving is recovering from 
injuries suffered when he fell 
down a stairwell at the St. Louis 

Suits filed by Loew's, Inc., and 
Paramount Film Distributing Co. 
against Christ Zotos, a St. Louis 
exhib, for an accounting in con- 
nection with film rental dispute, 
dismissed with prejudice. 





MINNEAPOLIS 


contracts served by local exchange. 
B. L. Lovelace, former salesman, 
transfered to head Oklahoma City 
office. 


Texas film patrons between 12. 


and 17 are my from 10 to 20c 
‘less for admission tickets now. In- 
‘terstate Circuit announced junior 
admission price, one of most radi- 
cal changes in boxoffice price 
structure in this area in 25 years. 

L. N. Childress, with head- 
quarters here, purchased eight 
theatres in five Texas towns from 
Leon Theatres. Houses include 
Palace and Slaton, at Slaton; Texas 
and Rita, Haskell; Aztec, Albany; 
Rialto in Crowell and the Palace 
and Leon, Graham. 

Ross Willoughby sold the Frost 
theatre, Frost, to J. Jantz of Okla- 
homa City. Jantz will move his 
family here 

Dorian Granowski named man- 
ager of the Coronet here, accord- 
ing to announcement made by Al- 
fred Sack, owner. 

Joe Beckman, formerly manager 
of the Midway, Houston, is now 
part owner and operator of the 
| Grand, Grandview. 


Minnesota Amus. Co., opposed to | 


boosting admission prices, still is 
refusing to buy “Jolson Sings 
Again” at 60% for its theatres al- 
though pic is in sixth week at 
RKO-Pan here. 

In another move in connection 
with consent decree compliance, 
Minnesota Amus. Co. is acquiring 
Grand, Jamestown, N. D., of which 
it has been lessee, and is seekin 
to dissolve partnership with L. J. 
Ludwig, one of its former execu- 
tives, in operation of other two 


houses. Latter opposes dissolu- 
tion, and friendly law suit has been 
brought to determine if consent 


| decree provision requiring it is 


valid. 

A. B. Muller opened new 500- 
seat theatre, the Monticello, Mon- 
ticello, Minn. 

Minnesota Amus. Co. relented to 
permit Northwest Variety club 
heart hospital collections in the- 
atres after first turning thumbs 
down although North Central Al- 
lied gave green light for collec- 
tions. Explaining mind change, 
Harry B. French, circuit head, said 
understanding is this will be last 
year for collections and that the 
circuit has cooperated in previous 
years. 

A new corporation, Shullsburg 
Inc., formed with 250 
shares no par, capital stock, to 
operate theatres. Those in the cor- 
poration are Geraldine Kuchler, 
E. J. Heggestad and A. J. Engel-| 


' hard. 


BOSTON 


A switch in managerial positions 
at Loew's State and Orpheum has 
been made by Jim Tibbetts and 
Jack Mercer, with Tibbetts now at 
Orpheum and Mercer taking over 
at State. 

“Beyond the Forest"’ banned for 
Sunday showing in Massachusetts 
by Sunday licensing department. 
In Boston, city censor Waiier Mil- 
liken has demanded that two 
scenes be deleted for weekday 
showings. 

Arthur Stein took over lease on 
the Allen, Lowell, from Joe Cohen 
ae Irving Sisson, and will oper- 
ate. 

Harold Cummings named man- 


denied by County Planning Com- ager of the Publix, here, an E. M. 
mission. One application was by | Loew house. 

Vincil Stamm, owner of the Strand,| Henry Austin, former manager 
and a second application was for a at Stuart, here, is now at the Rex, 
drive-in just east of Independence, | Cambridge, as manager for own- 
Mo. It was sought by J. A. Becker,| ers Joe Levine and Joe Wolf. 


head of Associated Theatres. 

Park College, Presbyterian 
school at Parkville, Mo., northwest 
of here, now is a commercial ex- 
hibitor. School began a two-day 

er week operation of its Alumni 
all auditorium as film theatre 
Oct. 21. First time Parkville has 
had an indoor film house. 

Elmer Rhoden, head of Fox Mid- 
west Theatres, disposed of his en- 
tire stock of about 40 horses at an 
auction held at his Star Lane 
Farms. Rhoden henceforth will 
raise Hereford cattle. 


ST. LOUIS 


Thomas E. Branchen, who owns 
the Hurst in Hurst, Ill., added to 
his holdings by purchase of Royal, 
Royalton, Ill., from L. E. Teach- 
man. 

MPTOA of Eastern Missouri and 
Southern L[linois invited Eric John- 


ston, Sam Pinanski and Ted R. 
Gamble to annual meeting here 
Nov. 7-8. 

Andy Dietz, manager of Co- 
Operative Theatres, and associates 
— 12-acre tract between 
ceokuk and Ft. Madison, Ia., fui 
650-car drive-in 

Sam Pirtle, Jerseyville, Ill., ex- 
hibitor, returned to St. Louis hos- 
pital for another operation. 


_Dave Nelson, vet in picture ex- 
hibition and sales field, resigned as 
executive manager of Mid-Central 
Allies Independent Theatre Own- 
to operate the McNair, South 


The Plaza, Northampton, 
opened for winter. 


CINCINNATI 


In compliance with court order, 
RKO Midwest Corp. advertised in 
dailies here that its Lyric, Capitol 
and Shubert firstruns were for 
sale. Also that a third of outstand- 
ing capital stock of Gifts, Inc., 
which operates the subsequent-run 
Times, was on the block. RKO 
| Midwest also operates the Albee, 
Palace and Grand here as well as 
the Paramount and Orpheum, ma- 
| Jor suburban houses. 
; ._ Billy Bein extended his nabe 
chain in Greater Cincy to six with 
leasing of the 20th Century, Oak- 
ley, for $500,000 from Willis Vance 
and Gordon Pape. 


re- 


DALLAS 


Phil Isley Theatres of Dallas now 


is in partnership with Maggie E. | 


Scott of Scott and Rio in Odessa. 
R. E. Blailock purchased the Cap- 

itol in Moran from V. E. Davis. 

N. T. Hodge, manager of Queen 

in Merkel announced house has 


been reopened following remodel-| 


~~ 
ew exchange set up here by 
John L. 
Hilgers to handle Realart Films. 
Dawson B. Smith is office mana- 
ger-booker. 

Monogram upped E. C. Elder. 


uis nabe, Walter A. Thim-| former office manager, to handle 


Franconi and Clair E. | 


LOS ANGELES 


Principal Theatres of America, 
headed by Sol Lesser and asso- 


ciates, took 30-year lease on the | 


new Cornell, 1,430-seater in Bur- 
bank, for operation as firstrun. 

Possession of Loew’s State thea- 
tre, downtown showcase, passes 
from Fox West Coast to Loew’s 
Theatres on Nov. 16, two weeks 
ahead of the date originally agreed 
on. Shift was made to give Loew’s 
more time to prepare a splash 
opening fer Thanksgiving. Twen- 
tieth-Fox shifts its first-run policy 
from the State to the Los Angeles, 
starting Nov. 23 with “Oh, You 
Beautiful Doll.” 

Fox West Coast turned over op- 
eration of United Artists theatre, | 
Inglewood, to Joseph M. Schenck’s | 
United Artists Theatre circuit, un- 
der terms of consent decree. 

Metro is turning Loew’s State, 
recently acquired from Fox West | 
Coast, into its flagship for exclus- | 
ive showing of studio's top product 


here. New policy will enable 
company to establish extended- 
runs, hitherto impossible under 


the multiple day-date system in 


vogue since prewar days. First of, 
top M-G pix will be “Battle-| 
ground,” starting Nov. 17. Ear- 
marked to follow are “Adam’s 


Rib,” “Annie Get Your Gun,” “On 
Town” and “East Side, West Side.” 
Frank Murphy arrived Tuesday 
(1) to become manager of State. 
He has been with Loew’s for 14 
years, and last managed Loew's 
= Newark. He takes over Nov. 16 
wae house closes for redecorat- 
ng. 





MEMPHIS 


Robert Pigue, Jr., named office 
manager and head booker for Uni- 
versal here. He moves into Jeff 
| Williams’ -* who switches over 
to sales staff. Pigue has been with 
| 20th-Fox for last three years cov- 
ering southern circuit. 

Max Connett, theatre owner of 
Newton, Miss., elected to prexy of 
_Arkansas, Tennessee and Missis- 
sippi Theatre Owners at end of 
| four days session. Succeeds W. F. 
Ruffin, Jr., Covington, Tenn., who 
was boosted to chairman. 

West Memphis’ $250,000 Joy 
theatre given the green light to 
|reopen its doors last Friday (21) 
after being shut down for 10 days 
| by city fathers there. Clamps put 
;on house by West Memphis City 
| Council, who banned a burley 
stageshow and pic. Fred Jaynes, 
owner of the West Memphis house, 
told authorities that his new policy 
} ony be clean variety acts and 

ms. 








CHICAGO 


_ Jack Kirsch heads Illinois con- 
tingent off to National Allied con- 
vention in Minneapolis. 

Balaban & Katz introducing kid- 
die matinees at Uptown and Bel- 
mont. 

Monree is the second Loop 
house to slice prices following the 
lead of the McVickers, which cut 
matinee admissions last week 


SEATTLE 


Opening of new Evergreen State 
at Olympia, Wash., set for Nov. 22, 
| with all proceeds to go to town’s 
Centennial Fund. 

Archie Zarewski appointed man- 
ager of the new State, Olympia, 
being completed by Evergreen 
Theatres. A _ 1,000-seater, it re- 
places the former Liberty oper- 
ated by Evergreen.until year ago. 


SAN FRANCISCO 


The Coronet, first major theatre 
here in the last 15 years, preems 
this week under aegis of San Fran- 
cisco Theaters, Inc., chain. Will 








be managed by Walter Chenoweth. 
formerly manager of Alexandria. 





‘KANSAS CITY 
(Continued from page 14) 


wk). Oke $9,000. Last week, fancy 
$13,000. 

Missouri (RKO) (2,650; 45-65)— 
“Task Force” (WB) and “Shamrock 
Hill” (EL) (2d wk). Moderate $8,- 
000. Last we’ *‘ 12,000. 

Orpheum ir Midwest) (1,847; 
55-75)—"‘Male War Bride” (20th) 
(3d wk). Down to oke $9,000, and 
may stay a fourth. Last week, 
great $12,000. 

Paramount (Par) (1,900; 45-65)— 
“Rope of Sand” (Par) (2d wk). Fair 
$7,000. Last week, steady $11,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-69) 





Wednesday, November 2, 1949 





RMA’ LIVELY $16,000, 
INDPLS; BERGMAN 9¢ 


Indianapolis, Nov. 1. 

Thousands of schoolmarms in 
_town for state convention, with 
|kids on vacation, will help make 
firstrun biz good in spots here this 
week. “Friend Irma” at Indiana 
is getting big family play for top 
coin. “Jolson Sings Again” at 
Loew's is still going strong in 
second week. 

Estimates for This Week 


Circle (Gamble-Dolle) (2,800: 44. 
65) — “Under Capricorn” (WB), 
(Tepid $9,000 for Ingrid Bergman 





av starrer. Last week, “Easy Living” 
—‘‘Everybody Does It (20th). | * — y Living 
Started slowly but not going over anh PAIS Strange Bargain 
weekend, and looks good $14,000. a 

Indiana (G-D) (3,300; 44-65) 


Last week, “Sword in Desert” (U), 
| okay $13,000 in 6 days. 


Balto Biz Slows Down; 
‘Everybody’ Fat $12,000 


Baltimore, Nov. 1. 





“Friend Irma” (Par) and “Stage 
| Coach Kid” (RKO). Hefty $16,000, 
Last week, “Rope of Sand” (Par) 
j}and “Alias Champ” (Indie), mild 
| $11,000. 

| Loew’s (Loew’s) (2,427: 55-90)— 
“Jolson Sings Again” (Col) (2d 
wk). Extra big $15,000 on top of 
sock $22,500 opening stanza. 


Biz on downtown front here is , Lyric (G-D) (1,600; 44-65) — 
in a rather uneventful groove this “Will James’ Sand” (20th). Slow 
week with no exceptional figures $5,000. Last week, “Treasure 
but fairly steady going reported Monte Cristo” (iIndie) with Tex 


for most of current entries. Switch 
to Wednesday openings has been 


taking hold here with three out} 


of seven deluxers this week jump- 
ing the gun. “Everybody Does It” 
at the New drew most enthusiastic | 
local crix acclaim in many months 
but it looks only nice “Red Light” 
is light at Centery. } 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)\—“‘Red Light” (UA). Light $11,- 
000. Last week, “Gal Who Took 


Ritter unit onstage, fair $10,500 at 
55-85c scale. 


SAN FRANCISCO 


(Continued from page 15) 


Irma” (Par) and “Down Dakota 
Way” (Rep) (2d wk), $15,000. 

t. Francis (Par) (1,400; 60-85)— 
“Under Capricorn” (WB) (2d wk). 
Solid $12,000. Last week, $17,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—"“Tokyo Joe” (Col) and “Holi- 





West” (U), $10,400. | day in Havana” (Col) (2d wk). Way 

lhe Bie (Rappaport) (2,240: re Fy or close. Last week, 
20-90)—“‘Holiday in Havana’’ (Col) “Daitea Artists (N 

0. Coast) 

plus vaude headed up by Penny (1,207: 55-85) — “Jolson Sings 


Singleton. Rather mild $13,000. 
Last week, “Song of Surrender” 
(Par) and Ted Mack Amateurs, 
$15,700. 


Keith’s (Schanberger) (2,460; 20- 
60) — “Abandoned” (U). Opening 
tomorrow (Wed.) after second week 
of “Friend Irma” (Par) added $7,- 
500 to stout $11,200 opener. 

Mayfair (Hicks) (980; 20-65) — 
“Great Dan Patch” (UA). Opens 
tomorrow (Wed.) after “Without 
Honor” (UA) failed to excite at 
$4,600. 
| New (Mechanic) (1,800; 20-60)— 
“Everybody Does It” (20th). Nice 
$12,000. Last week, “Father was 


Fullback” (20th), $7,700. 


Stanley (WB) (3,280; 25-75) — 
|“Beyond Forest” (WB) (2d wk). | 


| Suippios to $7,000 
$12, opener. 

| Town Goppeoery) (1,500; 
'_— “Wore Yellow Ribbon” (RKO) 
|opening tomorrow (Wed.) after 
second round of “Tokyo Joe” ‘€ol) 
maintained fairish pace at $8,500 


on heels of strong $13,800 first | 
week. re 





after fairish | 


35-65) | 


Again” (Col). Smash $28,000, un- 
usually big for this small-seater. 
Last week, “Love Happy” (UA) 


| (2d wk), $7,500. 


Stagedoor (Ackerman-Rosener) 
(370; $1.20-$2) “Red Shoes” (EL) 
(23d wk). Down to $5,500. Last 
week, good $6,800. 

Esquire (No. Coast) (955; 55-85) 
—‘“Love Happy” (UA) (m. o.). Oke 
$4,500 for third downtown week. 
|Last week, “Gal Who Took the 
West” (U) and “Nevada Trail” (U), 
| $4,800. 
| Clay (Rosener) (400; 65-85)— 
“Quartet” (EL) (5th wk). Around 
$3,000. Last week, good $3,800. 

Larkin (Rosener) (400; 65-85)— 
“Quartet” (EL) (5th wk). About 
$3,000. Last week, okay $3,600. 


PROVIDENCE 


(Continued from page 14) 


$16,000. Last week, “Father Was 
Fullback” (20th) and “Forgotten 
Women” (Mono), same. 
Metropolitan (Snider) (3,100; 44- 
65)—“Red Light” (UA) and “Jack- 
pot Jitters’ (Mono). Meek $5,500. 











Portland, Ore., Nov. 1. 


“Jolson Sings Again” is the only 
new picture doing big biz this 





|“Tokyo Joe” 


. , Last week, “Great Dan Patch” 
Jolson’ Torrid $16,000, | FD sae Trail of Yukon” (Mono), 
Port.; ‘Ichabod’ $11,000 | State (Loew) (3,200; 44-65)— 


(Col) and “Kazan” 
(Col). Perky $17,500. Last week, 
“Fighting Kentuckian” (Rep) and 


“Daughters of Jungle” (Rep), 

$16,000. 

B' ; ind Strand (Silverman) (2,200; 44-65) 
Under Capricorn” is very’ —“Grant Takes Richmond” (Col) 

jand “Barbary Pirate” (Col), okay 

Estimates for This Week | $10,000. Last week, “Friend Irma” 

Broadway (Parker) (1,832; 50-85). (Par) (2d wk), solid $10,000. 

—Scene o rime” (M-G) and 

“Flaming Fury” (Rep). So-so | Jessel’s Marathon Bally, 


$9,000. Last week, “Ww ite H t”’ | . ° . 
(WB) and “Down’ Dakota Way”| This Time for Own Pic 
George Jessel is slated for some 


(Rep), fine $11,000. 
_, Mayfair (Parker) (1,500; 65-$1)— radio and video ballyhoo attend- 
‘Jolson Sings Again” (Col).| ant to his “Oh, You Beautiful 
_ Scorching $16,000. Last week, Doll,” opening at the Roxy, N. Y., 
| “Fighting Kentuckian” (Rep) and Thanksgiving Week. He will emcee 
aa of Youth” (Rep) (5 days) the Elgin-American show Thanks- 
| Se, $3,000. | giving night (24) over NBC-TV, 
. Oriental (H-E) (2,000; 50-85)— do a personal at the Roxy with 
| Ichabod” (RKO) and “Bomba” | the picture on Friday; also that 
(Mono) day-date with Orpheum. 

| Okay $4,000. Last week, “Friend 
|Irma” (Par) and “Rimfire” (Rep), 
sock $6,500. 


week in _firstruns. “Ichabod” 
—_ good at Orpheum and Orien- 
al. 

slim. 








night appear on “We, the People” 
which shifts from CBS to NBC 
this Friday (4). He then goes to 
Chicago the next day for more 


Orpheum (H-E) (1,750; (50-85)— personals with his picture, and 
“Ichabod” (RKO) and “Bomba” back to Hollywood. 
(Mono), also Oriental. Good Jessel produced, “Doll” and an- 


$7,000. Last week, “Easy Living” other of his pictures, “Dancing in 


(RKO) and “Follow M i a 
(RKO), $6,000. —— 
Paramount (H-E) (3,400: 50-85) 
—"Fighting Man of Plains” (20th) 
and “Loveable Cheat” (Mono). So-| 
so $7,000. Last week, “Friend 
Irma” (Par) and “Rimfire” (Rep), 
fine $10,300. 
United Artists (Parker) (895: 50- 
85) — “Under Capricorn” (WR). 
— der ash Ae “Doctor 
an rl” (M-G) ( ays), neat 
$9,000. . \ 


| 


the Dark,” foliows directly there- 
after into the Roxy. It is the first 
time any individual producer has 
had two pix in a row thus booked. 


Riskin on ‘Old 880’ 


Hollywood, Nov. 1. 
Robert Riskin has been signed 
by 20th to screenplay “Old 880,” 
New Yorker mag yarn by St. Clair 
McKelway. 
Julian Biaustein will produce. 
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for 87 leaders. By that time even 
Max Baer was wielding a baton. 
The success of the policy had 
theatres across the country book- 
ing bands which blossomed over- 


ight. 
niGM- pa. Coins ‘Jitterbug’ 


The band policy at the Para- 
mount brought on the jitterbug, a 
word coined by this press agent as 
youngsters danced in the aisles to 
the music of that pied piper of the 
panty-waists, Benny Goodman. 
“They're Dancing in the Aisles” 
shrieked the Paramount ads and 
a new era in show business was 
born. Attracted by Goodman, 
Tommy Dorsey, Glenn Miller and 
others on the podium, swing addicts 
jammed Times Square. 

When Goodman opened in 1937, 
thousands of teen-agers turned out 
at 5 o'clock in the morning. The 
Paramount served them coffee and 
doughnuts as they waited in line 
at 14 above zero. Doors were 
opened at 7:30 a. m. When the 
theatre first started, opening time 
was 10:45 a. m. 


The newspapers went overboard. 
Psychologists went into action. 
Columnists said the swing craze 
wouldn't last a year. But the kids 
continued to jitter and Paramount 
continued to pack them in. The 
appearance of Harry James, early 
in 1943, hit a new high in swing 
hysteria. During this engagement 
the Paramount probably got more 
publicity than ever accorded any 
theatre on Broadway. Even with 
a war, reams of magazine and 
newspaper copy were devoted to 
swing at the Paramount. The 
Times covered it with special 
stories by Mike Berger and other 
byliners, including music critic 
Olin Downes, who, your deponent 
will swear, started to jitter him- 
self. 

King of Swoon 


Then, as swing petered out, 
swoon came in. Frankie Boy start- 
ed the new hysteria, and the bobby- 
soxers really bulged the walls of 
the theatre. It was a far cry from 
the days of the first presentation 
shows with their adagio dancers 
and ballet corps. The Paramount 
had played mules, horses and dog 
acts, Trudy Ederle in a glass tank, 
billiard sharks, George Bancroft, 
Gary Cooper and other stars in 
dramatic skits and Chevalier in a 
straw dicer. It played Paul White- 
man, Rudy Vallee and his mega- 
phone and brought in Paul Ash 
from Chicago on the wave of the 
biggest buildup ever accorded a 
newcomer on Broadway. But it hit 
the peak with swing and swoon. 


During the years the theatre has 
played most of the great names of 
show business. Standouts were 
Mae West, Mary Pickford and Mau- 
rice Chevalier. With Buddy Rogers 
it rang up a gross of $103,000 that 
Stood for years as a_ record. 
Through its stage portals have 
passed Gertrude Lawrence, Bea 
Lillie, Nancy Carroll, Eddie Can- 
tor, Miriam Hopkins, Amos and 
Andy, Fred Astaire, Milton Berle, 
Gloria Swanson, Dorothy Lamour, 
Lenore Ulric, Bob Hope, Jack 
Benny, Fred Allen, George Jessel, 
Danny Kaye, and scores of others. 


It focused the spotlight of pub-, 


licity and gave the first break to 
such other marquee names as Cros- 
by, Sinatra, Red Skeiton, Ray Bol- 
ger, Ruth Etting, Helen Kane, 
Ethel Merman, Ginger Rogers. 
Betty Hutton, Dinah Shore, and 
scores of bandleaders from Good- 
man to Glenn Miller. 

Crosby first played there as one 
of Whiteman’s “Rhythm Boys.” 
Later he was booked for 14 straight 
weeks at $1,000 a week. Ginger 
Rogers started at $75 a week. Later 
she played day and date with the 

rooklyn Paramount and was 
rushed from one theatre to the 
other in a private ambulance. 

Winchell-Bernie, Ed Sullivan 


Walter Winchell, the reformed 
hoofer, carried on his feud with 
Ben Bernie in what was billed as 
‘The Battle of the Century.” Ed 
Sullivan made his debut there as 


With these in perg$n headliners 
the Paramount has flashed on its 
screen 732 pictures since Harry 
Rubin, chief projectionist, was the 
booth jockey for “God Gave Me 
20c.” starring Lya de Putti, Lois 
— Lois Moran and Jack Mul- 
all. 

For the first few years of its oper- 
ation the Paramount changed week- 
ly, because of its stage presenta- 


B’way Paramount 


Continued from page 6 


tions, which were played around | 
the Paramount-Publix wheel. Sel- 
dom was a film held two weeks. | 
The first picture to do a four-week | 
stand was “Poppy.” The first talk- 
ing picture was “Interference.” 


In its 23 years the Paramount is 





| credited with many firsts in opera- | 
| tion. 


Besides setting a yogue for | 
early openings, it was a pioneer | 
in midnight showings. It was the 
first theatre to use false fronts in- 
stead of the stereotyped attraction | 
frames, the first to use living trail- 
ers, mMagnascope screen effects, 
valances, slide effects and pit 
shows. jt was the first to telecast 
on its giant screen and the first to 
cut admission scale after the war. 


Golden Era of B.O. 


In its 23 years in Times Square 
it has watched show  busiress 
change. When it opened in 1926, 
the legitimate theatre was at its 
peak, as were vaudeville and bur- 
lesque. Twenty-three years ago 
there were 59 shows on Broadway, 
28 of them musicals. Marilyn Mil- 
ler was the bright star of “Sunny,” 
Barbara Stanwyck, jumping from 
the chorus of the Club Anatole, 
where she was known as Ruby Ste- 
vens, was making her Broadway 
bow in “The Noose.” “Broadway” | 
was playing its 10th capacity week. 
That historical flop, ““The Ladder,” 
had just opened. It was to cost its 
backer, a Texas oil millionaire 
named Edgar Davis, over $2,000,000 
before it closed. 


Mae West's “Sex” and “The Cap- 
tive’ were to be closed that sea- 
son by the police, with Broadway 
accepting voluntary censorship as 
a result. Other hits for which you 
could purchase tickets were Earl 
Carroll’s “Vanities,” “George 
White's Scandals,” “The Vagabond 
King” “Countess Maritza,” “Criss 
Cross” and “Queen High.” 

Vaudeville was flourishing at the 
Palace, Colonial and Riverside. 
The Palace bill included Yorke & 
King, Eddie Leonard, Trini, Eddie 
Nelson and Florrie La Vere. Bur- 
lesque was going full swing at the 
old Columbia with “The Sporting 


World.” The more interesting 
nightclubs were the Lido, Mont- 
martre, Mirador, Parody, Black 


Bottom, Dover and Texas Guinan’s. 

Paul Whiteman was being en- 
gaged to play at the inaugural ball 
for re-induction of Al Smith as 
Governor of New York. Oh yes, 


we also had Prohibition, short 
skirts, flappers, jazz and _ the 
Charleston. 


Bing Crosby, who once enter- 
tained the holdout crowds in the 
lobby, not only holds the record 
in-person run at the theatre but 
has other record achievements. His 
“Going My Way,” Academy Award 
winner, in its 10-week stand in 1944 
played to more than 1,000,000 
patrons. His “Blue Skies” in Oc- 
tober, 1946, played nine weeks and 
has the record of ringing up $140,-. 
000 on the cash register for one 
week. 


Bing also holds another record. 
In his long personal appearance 
stand in 1939, Bing’s song routine 
was changed weekly. One week he 
came out astride a piano a la Helen 
Morgan. The next week he was 
sent out over the audience singing 
from a travelling crane. When it 
came time to swing the crane back 
on the stage, something went 
wrong mechanically and Bing was 
left high and dry over the audi- 
ence. He had to do about 20 songs 
before he could be swung back, 


meantime yelling between num- 
bers. “Hey, Weitman, get me 
down.” 


Few of the present day review- 
ers of the metropolitan press were 
at the Paramount opening night. 
Rose Pelswick, Irene Thirer, Dick 
Watts, Bob Coleman and Robert 
Garland may have covered the 
event and Kate Cameron was pres- 
ent in an unofficial capacity. 

During its era cf star names, the 
Paramount was operated by the 
late Milton H. Feld. His assistant 
was Gus Eysell who went on to 
make entertainment history at the 
Radio City Music Hall. Boris Mor- 
ros preceded Bob Weitman as man- 
aging director. 

Weitman will continue to guide 
the destinies of the theatre from 
his vice-presidential chair in the 
newly founded United Paramount 
Theatres Corp. House manager is 
Robert Shapiro. who started as an 
usher shortly after the theatre op- 
ened. With the divorcement of 
theatres and distribution, starting 
in January, the Paramount will 
continue as the flagship of the 
newly formed theatres corporation. 


Comparative Schedules 


Breakdown of major com- 
panies’ releases during the pe- 











riod of Nov. 1, 1949-May 1, 
1950. compared to period May 
1, 1949-Nov. 1, 1949: 
Next Last 
6 Mos. 6 Mos. 
D seséeanes Te 13 
** ’ 
2oth-Fox ....... 14 13 | ABELES’ LEGAL SPIEL 
Paramount ..... 11 9 
Warner Bros. ... 12 12 WITH OZARK TOPPERS 
RKO . seccee 34 12 Julian T. Abeles, special copy- 
Universal ..... . 1 14. |right counsel to Metro, 20th-Fox, 
Columbi , 23 21 | Universal and other major picture 
eee ts erce ON |companies, music publishing and 
United Artists .. 15 12 | kindred interests, gave a seminar 
a on Copyright Litigation before the 
Total 125 106 Practising Law Institute, a non- 
| profit educational insiitution, in 





New York's Bar bldg. on Monday 








| Paramount, with 11 pix, and RKO number of 





(31). It’s part of a course before 
attorneys from all over the coun- 
try. 

The moderator observed that, for 


| Up Releases 


Continued from page 3 





all the copyright barrister’s eru- 
the anti-trust decree axe finally dite exposition on the subject, he 
falls. was the first to interject a little 











Metro will have the biggest re- | sense of humor by telling some of 
leasing slate among the majors Abeles’ now w.k. Ozark hillbilly 
in the next half-year. The sched- | Arkansas. 
ule has not been definitely fixed _ 
but the company’s sales and studio 
execs have previously been aiming Justman UA 
50 season. Universal has also wine 
, , , —<— t f § = 

boosted its sights with a roster of Continues from page 
18 pix during the next six months; bank coin. Private loan group 
as against only 28 for the previous | outside the industry has been set 

Although Warner Bros. studios partially guaranteed via the studio 
has been going full blast, the com- credits provided by Justman; _by 
pany is still adhering to its policy credits of DeLuxe Laboratories, 
of releasing two-a-month with/ and by UA. Combination of cred- 
Distrib chart, however, will prob-| of the budgets of the pictures, 
ably be upped shortly after. the | while individual producers wil! be 
flock of its own and indie produc- | expected to put up the other 25°% 
tions, which are now rolling, are | in cash and deferments. 
readying 14 for the next six money has guaranteed no set 
months, preliminary to stepping up amount, since that is not the way 
its releasing activities to 30 a year. | the deal is set up, but a minimum 
pictures—somewhere 


with an expected total of 20 films| stories. The barrister hails from 
at a 40 to 50 total during the 1949- 

year. |} up to put up first money, which is 
more or less consistent regularity. | its and cash will amount to 75°: 
completed. Twentieth - Fox is Group which is putting up the 
with 14, have upped their slates between 10 and 25—will be agreed 


two apiece over the previous six | upon before attorneys finish their | 


months. | current chore of getting the agree- 

Columbia Pictures is shifting its) ™ent on paper. It is basically a 
accent away from the oatuners multi-picture deal, since a form of 
towards bigger pix with a total of Ccrosg-collateralization is involved. 


23 in the latter category scheduled | If the initial group goes well, it | 


for release before May 1. In addi-| can be expected that an indefinite 
tion. Col will handle four westerns , number of films may be made. 
in the period as against six in the | Names of the new angels are 
previous half-year. United Artists being kept under wraps. Only rev- 
is in a more than usual favorable | elations so far have been to elmin- 
position with a total of 15 films inate two names that have been 
slated to go. = ey —- in —— 
: om ies. | e fund. ey are producer 
Bigle Live hes pon a my oy set Harry Popkin and the Chicago fac- 
for November. Company execs ‘ring firm of Walter E. Heller & 
are currently on the Coast trying Co., neither of which, it has been 
to set deals with indie p~oducers learned authoritatively, is involved 


to carry the company for the next in this deal. 
year. Republic will deliver 12 fea- 
tures and 12 westerns in the next 
six months while Monogram and 
Allied Artists will handle 21 films. 
Film Classics, which released two 


Theatre Grosses 


——, Continued from page 3 


new films during the last six 
months, has a group of five until have also taken a tumble, although 
May 1. not such a critical one. 


: Low point in theatre biz since 
1945 was felt during the last two 
weeks in May and the first two in 
June. Major circuits estimate that 
grosses dropped at that time 10° 
to 15°> from what they had been 
during the same period of the 
previous year. Slight upturn set 
|in about mid-June, although the 
‘summer as a whole was weak un- 
til about Aug. 15. At that point 
graphs show a decided upturn, 
which put theatre biz for the July- 









Continued from page 4 


are, and that I would join them in 
court, if necessary.” 
Disclose Winning Bid 
On the score of competitive bid- 
ing. Interstate topper declared 
flatly: “I'm for exposing the win- 


ning bid. I think the loser ought August-September calendar quar- 
to know the terms of a bid which ter at about 7° below 1948 
takes a picture from him, and I've Pickup continued until mid-Oc- 


won most of mine.” He evinces 
a readiness to support the Theatre 
Owners of America’s big drive in 
that direction, and feels that some 
agreement will be reached. 

Some time after Jan. 2, O’Don- 
nell said, Interstate execs will sit 
down with Leonard Goldenson, 
Paramount theatre chief, to work 


tober, when grosses had come up 
to the point where they were only 
about 5°7 under those of a year 
ago. Reversal in the past couple 
weeks has lost them the two per- 
centage points. 

Rentals received in recent 
months by the various distribs dis- 
close no up or down pattern, hing- 


out a deal for the splitup of Inter- ing entirely on the quality of 
state’s partnership with the major. product being delivered. At least 
Earlier in the year, Y. Frank Free- one company, 20th-Fox, is sub- 


stantially ahead of last year. Some 
other distribs are about even, a 
few are slightly below, and RKO 
is considerably down, having been 
engaged in recent months in rid- 
ding its shelves of product it has 
had aboard for several years. 
Earnings by American com- 
panies in foreign territories are 
holding up strongly, although they 
are off somewhat in virtually 
every area from what they were 
Just returned from a six-week 4 year ago. Remittances from 
tour abroad, O'Donnell was in- abroad—as contrasted to earnings 
formed by European exhibs that within each overseas territory—— 
American pix remain the backbone are down rather sharply. That re- 
of their business. They also indi- flects the devaiuation of curren- 
cated serious dissatisfaction with cies in almost every important 
restrictions imposed on Yank films country following the 30° slash 
by their own governments. jin the value of the pound sterling. 


man, Par’s studio exec; Austin C. 
Keough, veepee and general coun- 
sel. and Goldenson huddled with 
Interstate biggies in Dallas, but 
“generalities more than anything 
else were discussed.” At that time 
Paramounters informed O'Donnell 
that one-third the total of theatres 
required for the first year by the 
decree had already been liquidat- 
ed. Hence, there was no urgency 
to negotiate with Interstate. 





Bogie vs. Jolie Proves You Gotta 
Do More Than ‘Glad-to-Be-Here’ 


+ Response to the recent tour of 


metropolitan New York theatres 
by Humphrey Bogart indicates that 
the public is starting to get its full 
of the whirlwind excursions by 
| name players to plug a pic opening 
on Broadway. Routine, which was 
started by Loew's with Metro play- 
ers some years ago, reached its 
high point recently with the tour 
of 18 houses in three nights by Al 
Jolson on behalf of preem of “Jol- 
son Sings Again” at the State, 


7 <<" 


IN. &. 


Bogart’s recent visit to 11 houses 
in two nights to pitch for “Tokyo 
Joe” reportedly met with mediocre 
reaction from New Yorkers. Large 
crowds did not materialize in the 
quantity expected at the various 
theatres where the actor was billed 
to appear. This is thought not to 
reflect on the player's drawing 
power so much as a surfeit by 
audiences with this type of promo- 
tion. 


Nevertheless, Columbia, which 
sponsored the Bogart tour, is send- 
ing John Derek on the same type 
hegira currently He's plugging 
“All the King’s Men,” which will 
open at the Victoria on Broadway 
Nov. 8. He started out last night 
(Tuesday) and will continue ap- 
pearing at two houses each eve- 
ning through Friday (4), for a total 
of eight theatres 

With only two appearances a 
night, meaning no meticulous time- 
table is required, Derek's tour will 
cause the minimum of difficulty in 
theatres visited A prime source 
of trouble on the multi-house tours 
is that the film must be broken 
into for the appearance of the star. 
Many patrons find this annoying 
and theatremen are thus beginning 
to resist the p.a.s. It is understood 
Loew's at first objected to Derek's 
tour on this basis until the two- 
theatre compromise was worked 
out with Col. 

High number of appearances in 
|; one evening—obviously necessitat- 
ing interruption of the picture in 
each case—was rung up by 20th- 
Fox players Jean Crain, William 
|Lundigan and Ethel Waters for 

“Pinky” and Paul Douglas fer 
“Everybody Does It.” They visited 
23 RKO and Skouras houses in two 
evenings 

While the Jolson race around the 
circuit pushed up grosses tremen- 
dously in every house and tours 
by other players are said to have 
accounted for average b.o. in- 
creases of as high as 40%, later 
| p.a.s are showing nothing like that 
drawing power, as was evidenced 
by the experience with Bogart. As 
a result, it is expected that the 
number of tours will taper off un- 
til the public appetite is restored. 

One of the difficulties, of course, 
_is in providing an act for the per- 
|formers. Jolson was a natural in 
that regard with a vast repertoire 
of gags and songs on which to 
draw. Bogart and most of the other 
players, however, merely said 
“Howdy” and gave a couple min- 
utes of “glad-to-be-here,” which 
made no great imprint on the cus- 
tomers. 














| Theatre TV 


Continued from page 5 


rector, expects to renew his efforts 
for the establishment of a test cir- 
cuit of video-equipped theatres to 
probe the possibilities of exclusive 
programming. Sullivan will hud- 
dle with top execs of the Radio 
Corp. of America in an attempt to 
convince RCA that it ought to col- 
laborate on both the equipment 
and program ends of the proposal. 

Sullivan is ready to promote 
deals with producers of hit legit 
musicals for a one-hour condensa- 
tion to be piped to selected spots. 
TOAer wants to skirt single-shots 
and engage rather in a systematie 
testing of video possibilities in 
theatres. 
| Checkup by Variety discloses an 
almost unanimous reaction by ex- 
hibs that large-screen b.o. potential 
is flimsy unless exclusives can be 
arranged. In Chicago, for instance, 
John Balaban, head of Balaban & 
Katz circuit, told his aides in a 
meeting following the series that 
he considers the point demon- 
strated dramatically. 

Ted Gambie, midwest operator, 
states that he would like to see an 
exclusive of a Broadway show 
tested in a city such as Buffalo. He 
is also convinced that only an ex- 
clusive stands’ a chance. Othe? 
bigtime ops hojd the same view. 
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11 CBS, ABC, NBC 


In a Jam on License Renewals In 


0. & 0. Stations 


Probe of Webs Moving Into Spot Biz 


Washington, Nov. 1. 

Eleven radio stations owned by 
CBS, ABC and NBC were put on 
temporary license status yesterday 
‘Mon.) until the FCC determines 
whether they have violated chain 
broadcasting regulations. Com- 
mission withheld regular renewal 





RCA-Victor Union OK’s 
‘13-Cent Package’ Deal 


Philadelphia, Nov. 1. 
Technicians at RCA-Victor, Cam- 


pending a decision on proceedings den, voted unanimously (26) to 
one@eunge an nbcesguqely nnaeeatinnec in, arocent the compans after af a at 3 
SO RGTGisigQ Fein p> ab Fae PESOS OS” aoe oe a Cai gessy “Us. 

the sale of national spot advertis- cent package” in the new union 


ing to affiliates. 

Granted extensions only until 
next March 1, instead of the usual 
three vears, were WCBS, WNBC 
and WJZ in New York; WBBM, 
WENR and WMAQ in Chicago; 
WCCO ip Minneapolis; KOA in 
Denver, and KCBS, KNBC and 
KGO in San Francisco. 

Commission advised ABC it was 
also looking into complaints against 
the web for alleged pressures 
against its affiliates to coerce them 
into carrying programs in excess of 
option requirements, to prevent 
them from exercising their rights 
fo reject web shows, and othe 
possible violations. 

Statements concerning such al- 
Jeged violations, agency said, were 
received from ABC affiliates 
KPRO Riverside Cal WING 
Davton. O., and WJW, Cieveland 

Commission said the issues are 
similar to the pending proceedings 
on the Don Lee Broadcasting Sys- 
tem, involving license renewals of 


KHJ. in Los Angeles; KFRC in 
Frisco. KGB in San Diego, and 
KDB in Santa Barbara. 
FCC Claims Evidence 
In letters to the three major 
networks, the FCC said it had 
“uncontroverted evidence” that 


each had entered into agreements 
with certain of their affiliates to 
represent them in the sale of na- 


contract 

Approximately 500 members of 
Local 241, Federation of Archi 
tects, Chemists, Engineers and 
Technicians voted at the Camden 
Sports Center. The offer accepted 
is similar to the one agreed upon 


by Local 102, United Electrical 
Workers (CIO), which represents 
6.000 production workers at the 


Camden pliant. 


Atheist Nixed On 
Station Ban Bid 





Washington, Nov. 1] 
Four San Francisco radio sta- 
tions which refused to grant time 


to Robert H 
pher, have 


Scott 
been 


atheist philoso- 
upheld by ECC. 
Scott had petitioned the agency 
to revoke licenses of KNBC, 
KFRC, KGO and KCBS 

In a to Scott, the Com- 
mission failed to find that 
any program carried by the sta- 
tions “was directed against you 
personally or against the position 
which you espoused.” Nor did the 
agency find that a situation was 
presented in which any of the sta- 
tions had denied an opportunity 
to afford equal time ‘for the pre- 


letter 
said it 











tional spot advertising Regular sentation of a controversial issue 

renewals on their station licenses of public importance.” 

has therefore been withheld, it Commission declared stations 

stated, until it determines whether jaye no obligation “to grant the 

such action is a violation of its request of any and all persons for 

rules. time to state their views on mat- 
in its letter to NBC, the Com- ters in which they may be inter- 

(Continued on page 38) ested.” 
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WXYZ Alerts Students 
To Det. Job Situation 


Detroit, Nov. 1. 
A public service series offering 
up-to-the-minute information on 
the employment situation in De- 





troit for high school students and 
graduates will begin Sunday (6) | 
on WXYZ. 


Appearing on the weekly series 


of programs will be outstanding | 


authorities whose aim will be to) 
give practical ideas to aid young! 
Detroiters in finding jobs. 


Mex-Hexed Vexed 
Daytime Stations | 


In ‘Early Bird Bid 
Washington. Nov. 1. 

Uniform schedules for daytime 
stations which operate on six fre- 
quencies on which Mexico has 
priority are being sought by Day- 
time Petitioners Assn. 

The organization has requested 
the FCC to permit its members to 
start broadcasting at 4 a.m., re- 
gardiess of local sunrise time, 
and to stay on the air until 7 p.m., 
or local sunset. whichever is later. 
DPA claims the present irregular 
signon and signoff requirements 
for stations makes 
gram scheduling difficult and re- 
quires abandonment of programs 
in winter which have been built 
up in evening periods during the 
summer. 

Interests of the U. S. would not 
be prejudiced internationally if 
the Commission grants its request, 
DPA, since both the North 
American Regional Broadcasting 
Agreement and the _ so-called 
“Gentlemen's Agreement” restrict- 
ing the use of the six frequencies 
have expired. 

DPA declares the _ uniform 
schedules would not interfere with 





davtime pre- 


Says 


other stations in the U. S. with 
the exception of WGAR. Cleve- 
land, and WMGM,. New York, no 


fulltime outlets use the channels, 


it points out. 

Association feels the longer time 
would give it “a measure of relief” 
until the Commission decides on a 
previous request for unlimited 
hours of operation. Member sta- 
tions use the frequencies 730, 800, 
900, 1,050, 1,220 and 1,570 ke. 


Pennsy Legion B’cast 
On Bonus Support Sets 
A 30-Year Precedent 


Philadelphia, Nov. 1. 

The American Legion will go 
on the air Thursday night (3) to 
rally support of the Pennsylvania 
veterans bonus proposal, with a 
15-minute address by Walter E. 
Alessandroni, Pennsylvania  De- 
partment commander of the Le- 
gion. 

The speech will be carried over 
‘the ABC network to Pennsylvania 
stations, and Alessandroni_ will 
voice an appeal to voters to ap 
prove an estimated $500.000,000 
bonus payment to vets at the elec- 
tion, Tuesday, Nov. 8. 

The broadcast urging support 
for the measure is the first of its 
kind in the Legion's 30-year his- 
tory. Alessandroni’s voice will be 
piped in from Indianapolis, where 
he is to attend a national execu- 
tive committee meeting. It will be 
picked up by WCAE, Pittsburgh, 
at 10:30 p.m., and transmitted over 
a statewide network, including 
WFIL in this city. 

To put the bonus proposal over, 
the Legion has another innovation 
and will call on all post command- 
ers to stage B-Day meetings the 
night of the broadcast. 


Kaye’s Serenade’ to CBS 
With Treasury Dept. Coin 


Sammy Kaye renews his “Sun- 
day Serenade” program Nov. 13, 
but on the CBS net. For eight 
years or so the leader occupied a 
spot on the ABC chain with the 
show, but has 


New program will be under the 


is a 13-week dea! slated for the 
1:30 to 2 p.m. slot. Kaye will do 
the show from the road when his 
bookings interfere. 


been off the air) 
for several months. | 
_ DRAKE’S NEW WLS POST 


auspices of the Treasury Dept. and | 


Rise of Cecil & Presbrey in Radio 
Points Up New Concepts, Patterns 





Hinds in KDKA Exit 


After 20-Yr. Stint 


Pittsburgh, Nov. 1. 

Bill Hinds, who has been on 
KDKA staff for nearly 20 years, 
almost since he was in knee pants, 
resigned last week to freelance. 
Announcer-artist had been fea- 
tured on some of station’s biggest 
shows. 

With his departure, noontime 
variety comedy program, ‘Brunch 
With Bill,” becomes plan “Brunch” 
and Ed King, who writes it and 
had been Hinds’ stooge in the cast, 
will be the head man. Buzz ‘ Aston) 
and Bill likewise fades. An early 
morning song-and-patter layout, it 
had recently gone from 15 min- 
utes to three-quarters of an hour. 


CBS’ 3406 For 
SF. S0kw Bing 


Washington, Nov. 1. 

CBS plans to lay out $340,000 to 
build a 50 kw station in San Fran- 
cisco, according to its application 
filed last week with the FCC to 
take over the KSFO high power 
permit. The web agrees to pay 
KSFO $18,232 for its out-of-pocket 
expenses in obtaining the 50 kw 
authorization. 


Approval of the _ application 
would permit CBS to remain on 
its present 740 ke frequency on 
which KCBS (formerly KQW) 
operates in Frisco with 5 kw 
power. The web in purchasing 
K.QW last summer, acquired a per- 
mit to shift to 560 ke with 5 kw 
power. This authorization would 
be surrendered upon FCC consent 
to the transfer. 

KSFO will stay on its 560 ke fre- 
quency with 5 kw power daytime 
and 1 kw at night. Thus. the two 
stations will continue the same 
dial positions they occupied before 





a long battle for the 740 ke fre- 
quency. 
Desire to concentrate on tele- 


vision was given by KSFO as its 
reason for assigning the permit. 
Licensee, Associated Broadcasters, 
Inc., owns video station KPIX in 
| Frisco. 

CBS told FCC its purpose in go- 
ing to 50 kw is to expand cover- 
age of the Frisco area. Web's ap- 
plication showed ownership of a 
25° interest in Bing Crosby En- 


+ 
¥ 
' 


terprises, producers of radio pro- 


grams and motion pictures: and all 
non-voting preferred stock in 
Arthur Godfrey Productions. pro- 
ducers of “Talent Scout” units for 
theatrical appearances. 


‘WKLO BECOMES L’VILLE 
~~ ABC AFFILIATE JAN. 1 


Louisville, Nov. 1. 

WKLO will become Louisville 
affiliate of ABC Jan. 1. Joe Eaton. 
general manager of the station. 
said last week. New York office of 
the network has announced that 
the ABC franchise will be trans- 
ferred from WINN, which has been 
carrying the ABC programs, to 
WKLO. 

Move was made. according to 
Eaton, in keeping with trend among 
all networks, to grant their fran- 
chises to stations with the superior 
power, thus insuring their adver- 
tisers greater coverage. WKLO 
operates on 5.000 watts days and 
1,000 nights. WINN operates on 
250 waits. 

WINN will continue to carry 
ABC programs until Jan. 1. Harry 
McTigue, station manager. an- 
nounced. It then will go into inde- 
pendent operation. It will increase 
to three the town's independent 
stations. 

WKLO studios are in the Henry 
Clay hotel. Transmitter is just 
outside of New Albany, Ind. just 
gy the Ohio River from Louis- 
ville. 








Chicago, Nov. 1. 


| Saturday 


iT. Q.” on ABC in January. 


Smaller advertising agencies are 
becoming increasingly important 
in the broadcasting picture as cli- 
‘ents demand a longer ride and 
greater service for their airers. 
| One of the smaller 15° outfits 
| which has shown an impressive ra- 
dio boom is Cecil and Presbrey, 
which in 1946 had no network bus- 
iness and only a dribble of spot ac- 
counts. Its first web show was “209 
Questions” for Philip Morris, 
which became one of MBS’ top- 
rated stanzas. Later it picked up 
“Queen For a Day” and “Heart's 
Desire,” both on Mutual for the 
ciggie outfit, setting a new concept: 





that of selling women through dav- 
time radio to buy cigarets for the 
family in cartons. 

That move into daytime radio 
began an industry trend. with 
Chesterfield, Camels and Luckies 
following suit. At the same time, 


C&P sold PM on the idea that the 
tone of a program is as important 
as its commercials—that “Queen” 
and “Desire” were good sales ve- 


hicles because they're “nice to 
people.” That “being nice” ap- 
proach is now part of other PM 
airers, “Ladies Be Seated” and 
Walter Kiernan (which C&P han- 
dies on ABC) and “This Is Your 
Life,” “Candid Camera” and Hor- 
ace Heidt (handled by other agen- 
cies’, 

In ‘48 C&P brought Speide!l 
watchbands into radio. with a seg 
ment of “Stop the Music.” and this 


fall launched the manufacturer 
into TV with the Ed Wynn show 
Agency has seen its billings on the 
account rise phenomenally as its 
successful ether cai ‘paigns paid 
off for the sponsor, who in turn has 
been putting more coin into adver- 
tising. 

Early this year C&P kicked off 
the drive for Ammi-dent with 
heavy newspaper space. feeling 
that a new product should get its 
initial play where the public looks 
for news. However, after the am- 
moniated dentifrice was estab- 
lished, the emphasis was switched 
to radio, to bring it into the fam- 
ily circle. In choosing an airer,. 
C&P and the backer picked Burns 
and Allen, to link the new item 
with an established accepted pro- 
gram. 

Explaining the agency's radio 
boom, C&P veepee Dave Lyon says 
that a smaller outfit can do a bet- 
ter job in servicing its accounts, 
because each is relatively more im- 
portant to it than any single cli- 
ent is to a big agency. “If an un- 
usual buying situation arises.” he 
said, “there's no question which of 
our clients should get a crack at 
it.’ 





Hormel Passes Up Night 
Segment for Girl Band; 
Networks Were Willing 


Trend of the times: Hormel, 
which sponsors a girls’ band as a 
morning attraction on 
ABC network, has been thinking 
seriously of transplanting the pro- 
gram into nighttime radio and 
shifting over to either NBC or 
CBS, where time can be had for 
the asking. In past year neither of 
the two networks would have coun- 
tenanced the idea of accepting 
what is essentially a daytime. lim- 
ited-audience program for a choice 
after-dark segment. 

But in an era of elusive clients. 
both NBC and CBS extended the 
welcome mat on the basis that, 
once Hormei was entrenched, it 
could be persuaded to buy a more 
elaborate and costly presentation. 

Last week, however, the whole 
idea evaporated as a passing fancy. 
Apparently the Hormel! people de- 
cided they couldn't afford the 
switchover into nighttime radio, 
decided to stay put, at least for the 
time being, in the Saturday ayem 
slot on ABC. 


Embassy Buys ‘1.0.’ 


Embassy cigarets, P. Lorillard’s 
new king-size brand which up to 
now has been plugged on the air 
solely via spots, will pick up “Dr. 
Airer 





'will start sustaining on the web 


John Drake has been named | 


sales promotion manager of WLS, 
replacing Don Finlayson, who's 
bowing out after five years. 


tonight (Wed.) and in N. Y. on 
WJZ Nov. 9. It will be skedded 
Wednesdays at 8 p.m. 

“1.Q.” had previously been on 
NBC, sponsored by Mars candy. 
but was dropped last month. Lew 


i Valentine will continue as emcee. 






































__ Wednesday, November 2, 1949 


RADIO 29 











NBC's 20 N. Y. ‘Outlet’ 


NBC has picked another New York City “affiliate,” 
tial daily audience of nearly 1,000,000 people. 


$5,000 carrying charges for a 13- 

The new “outlet” 
address systems. Network. 
“bought” the Grand Central p.a 


utilizing the new 
work schedules, etc. 


figures the buy is a natural 


with a poten- 
And it’s only costing 
week period. 


is Grand Central Station, with its 100 public 
in cooperation with RCA-Victor, has 
‘s for a daily series of 20-second 
spots to plug the network shows. In addition, 
“affiliate” for announcements 


the web is also 
of changes in net 


Considering that it invites a potential audi- 
ence of 970,000 commuters and visitors to the city daily, 


the web 


Deal provides for plugs at 45-minute intervals Monday through 


Friday The NBC promotion 
done live by the talent, 


midnight. 





commercials are 
but henceforth will be transcribed to per- 
mit for top Coast stars to make the 
RCA-Victor takes over the announcements from 7 a.m 
to plug the Exhibition Hall in N 
p.m. to trailerize the web shows, 


currently being 


tune in to NBC” pitches 

to 4pm 
\ NBC moves in from 4 to 8 
and RCA resumes from 8 to 








Syndicates Seen | Buying WIR, WGAR. 
Thos Winding Up L’ Affaire Richards 


Detroit, Nov. 1 
reported that G A 
Richards, still on the FCC hot 
seat and awaiting Washington 
hearings, may dispose of both WJR, 
Detroit, and WGAR, Cleveland. 
along with the sale of his KMPC 
Coast cperation to NBC. Such turn 
of events, it’s further reported 
would satisfy the FCC, the hearings 
would be called off and L’Affaire 
Richards would be disposed of once 
and for all. 

The lucrative WJR, Detroit. set- 
up. goes the report, would be sold 
to a syndicate headed by Leo Fitz- 
patrick. In the case of WGAR, his 
50,000-watt Columbia affiliate in 
Cleveland, a syndicate would also 
get the nod, assuring John Patt 
general manager of the station and 
an important stockholder cog in 
the successful operation, continu- 
ance at the helm. 

Whether or not the FCC will 
hold still for the disposal of KMPC 
in Los Angeles (point of origina- 
tion for Richard's alleged misde- 
meanors) while still clinging to the 
other two stations, remains a de- 
batable point. The FCC has al- 
ready ruled that the NBC negotia- 
tions won't interfere with the hear- 
ing processes. 

Further, it's reported that Ear! 
Anthony, whose KFI on the Coast 
would be left holding the bag in 
NBC's switchover to KMPC, may 
not relinquish his affiliate hold 
without a struggle. It’s recalled 
that some time back Anthony came 
to grips with the network on a con- 
tract deal and forestalled a brew- 
ing defection. 


‘Goldbergs on AM 
Can't Catch Up 


That Friday night 8 to 8:30 seg- 
ment on CBS apparently continues 
to be a jinx for General Foods. at 
least as far as audience acceptance 
is concerned. After unsuccessful 
cycles with “Mr. Ace and Jane” 
and the Jack Carson show, GF re- 
vived the radio edition of “The 
Goldbergs.” With half of the ini- 
tial 13-week cycle gone, the AM 
“Goldbergs” (the sound version of 
the previous Monday’s TV show’ 
> faring no better than a 4.3 rat- 
ng. 

“Goldbergs” was brought back 
out of radio retirement following 
its fabulous success as a TV pro- 
gram on CBS under similar spon- 
sorship auspices. But the AM ver- 
sion has failed to duplicate the T\ 
payoff. 


Hub’s ‘What Swan Song?’ 


Boston, Nov. ! 

With many already singing the 
Swan song of radio, Hub’s WNAC 
has recently signed one of the larg 
est radio coverage contracts in (his 
area for some time. 

The tab will be picked up by 
the Dolcin Corp. with 12 quarter- 
hour segments beamed over the 
full Yankee Network weekly and 
the contract running through 
October, 1950. 


Ii's now 











Perish the Thought 


Frank Stanton, CBS prexy 
flies to Houston this week end 
on Columbia biz and, accom- 
panied by his wife, will then 
fiy to Mexico for a _ couple 
davs’ relaxation. 

Stanton’s major concern at 
the moment is the protocol on 
whether a CBS prez can stop 


at Glenn McCarthy's Sham- 
rock Hotel, since McCarthy 
has a stockholder stake in 


ABC and owns the rival ABC 
affiliate in Houston. 








Sponsors Get 
Urge for 5-Min. 
Radio Quickies 


Growing trend toward five-min- 
ute programs, as a means of reach- 
ing more listeners with greater 
frequency. is pointed up by Ral- 
ston’s new Erskine Johnson airer 
on MBS. Ralston is taking the five 
minutes off the tail end of its “Tom 
Mix” show, which has been aired 
three times weekly from 5:30-6 
p.m., for a capsule stanza in which 
the Hollywood columnist will in- 
terview pic stars. Latter will come 
exclusively from the Paramount 
lot as part of a deal between the 
Ry-Krisp manufacturer and the 
studio. 

Another sponsor favoring the 
five-minute concept is Philip Mor- 
ris. which last week started a cross 
the-board series with Walter Kier- 
nan on ABC. In video the ciggie 
outfit is also using a five-minute 
stanza, “Ruthie on the Telephone. 
oveg CBS-TV. Although “Ruthie” 
is to be replaced, PM will continue 
with the quickie program approach 
in the same time period. 

Reasoning behind the fivers is 
that they provide wide coverage 

(Continued on page 40) 


New Yorker Mag Now 
Schedules Permanent 
Critical Tele Column 


The New Yorker mag, which con 
tinues to shun radio as a regular 
feature, has had a change of heart 
so far as television is concerned. 
Mag last week inaugurated a criti- 
cal video column under the gen- 
eral heading “Television.” 

TV pieces will not be done on a 





weekly basis, but probably as an 
every-two-or-three-weeks feature 
They'll all be authored by Philip 


Hamburger. Latter’s initial critique 
was on Milton Berle, and the strict- 
ly thumsdown analysis of the comic 
was reminiscent of the highly criti- 
cal Ring Lardner radio pieces for 
the same mag back in the early 
‘20's. When Lardner died, the New 
Yorker went out of the business o! 
reviewing radio, except as special 
. assignment material. 


NOBLE’S $1,000,000 LIFE-SAVER 





ABC REALISTIC Lever Bros’ NY. Switch Cues Agency 


No ARE OWINGD 


Ed Noble, ABC board chairman 
who poured $7,500,000 of his Life 
savers candy profits into his coast 
to-coast television empire will wind 
up 1949 with a TV loss of $3,500 
000 for the year. (That's slightly un 
der the deficit mark that NBC will 
hit for the year.) 


That's the reason behind the 
widespread economies initiated last 
week by Nobile and his ABC execs 
for over the span of the next year 
they're determined to shave $1.- 
000,000 off the amount. (Noble & 
Co. prefer to call it a “realistic ap- 
proach to television and its finan 
cial headaches” rather than cut- 
backs or economies.) 

lo achieve the $1,000,000 savings. 
ABC has started the axe swinging, 
both in radio and video, with the 
ultimate aim of reducing person- 
nel by about 100 on a coast-to-coast 
basis. In addition to the lopping 
off of daytime TV programming 
the Monday and Tuesday night 
schedules will be dropped com 
pletely Instead of 30 hours a 
week of programming, ABC video 
programming will be shaved to 22 
hours In New York and Frisco, 
operations Will be limited to five 
nights a week, while in Los 
Angeles, Chicago and Detroit 
seven-nights-a-week schedules will 
be maintained, with the other two 
nights on a strictly local basis 

Here's the score on Noble's new 
“realistic” approach to video 

Network last week lopped 10° 
off its AM operating budget and 
20° trom its TV bankroll. Among 
the chief casualties were J. Donald 
Wilson, veepee and network pro- 
gram director, and Tom Fry, na- 
tional sales director. Wilson may 
remain until Jan. 1. 

At the same time the web bor- 
rowed $600,000 from the Mutual Life 
Insurance Co. of N. Y. The credit is 
long-term, covering a 20-year 
yeriod at 4'2°> interest, and will 
xe used to finance development of 
the 20-acre TV center ABC bought 
from Pathe last year. The net- 
work. which previously borrowed 
$5.000,000 from Prudential Life for 
a 15-year term, said that the 
$600,000 loan was in negotiation 
for several months and _ has 

no connection with its present 
budgetary adjustments.” 

Web's slashing of personnel aiso 
hit salesmen Mike Ryan, Bob 
Somerville and Bill Dix, and chiet 
announcer James Bixler. Ivor 
Kenway, ad - promotion - research 
veepee, was named veepee_ in 
charge of new business, working un- 
der sales veepee Fred Thrower 
Ted Oberfeider, ad-promotion-re- 
search director, will take over Ken- 
way’'s previous duties. In his new 
post, Kenway will head up activi 
ties aimed at bringing in new back 

(Continued on page 40) 


TOP GABBERS PACTED 
FOR PONTIAC SPOTS 


The Pontiac division of General 
Motors has bought a series of spots 
to introduce the auto firm’s 1950 
model. John Vandercook, William 
I. Shirer, Quentin Reynolds, Ben 
Grauer and John B. Kennedy have 
made a series of transcriptions for 
radio and filmed sequences for tele. 
MacManus. John & Adams agencs 
of Detroit. pacted the spielers 

Pontiac is ready to go ahead with 
a tele show as soon as the steel and 
coal strikes are settled. Show un- 
der consideration hasn't been dis- 
closed 


oot 


Pauline Drake Into ‘Duffy’ 


Pauline Drake flew to Puerto 
tico Monday (31) to take over the 
role of Miss Duffy in “Duffy's 
Tavern She succeeds Gloria Er- 
langer. who resigned. Miss Drake 
has been in radio and films for 
some time 

Ed Gardner planed out Sunday 
(30) after a short visit in New York 
While in the U. S., Gardner took a 
trip to Milwaukee to confer with 
his sponsors Blatz Beer Charlie 
Cantor. show's Finnegan, also had 
a brief stay in New York. 





Uprootings and 


Personnel Shifts; 


Luckman Shopping for Top Talent 





-= == + 


Who's Kiddin’? 

Newest trade gag is that 
Kaiser-Frazer, sponsor of Wal 
ter Winchell’s Sunday night 
commentary negotiated its 
$30,000,000 loan to meet WW’'s 
salary 

That's just for the balance of 
__the veal 





Calling’ Status Is 
Dubious as Axe 
Nicks Giveaways 


Casualties continue to mount in 
the field of giveaway program- 
ming. DeSoto’s acquisition of the 
Groucho Marx show cancels out 
the auto firm’s sponsorship of “Hit 
the Jackpot.” Previously Coltum- 
bia axed “Spin to Win.” “Beat the 
Clock’ and “Winner Take All,” al- 
though the latter continues as a 
video attraction. “Strike It Rich’ 
failed to return to the airlanes this 
season 

At the moment there's consider- 
able speculation as to the fate of 
NBC's hour-long “Hollywood Call- 
ing’ show. which is up against the 
stiff Jack Benny competition from 


CBS The new Hoopers give 
Be nny a 21.0 rating. “Calling” has 
a 29 


NBC is showing increasing anx- 
ietv over the failure of “Calling” 
to make a dent in the Sunday eve- 
ning rating sweepstakes. As a pos- 
means to lure additional 
listeners, the network has decided 
up on the tough questions 
to permit for a quicker turnover 
in jackpot awards 

Under terms of the Gruen Watch 
sponsorship of the 7 to 7:30 seg- 
ment, NBC is committed to keep 
Calling” on as a full hour attrac- 
tion But interest lies in whether, 
come mid-November and the 60- 
day notice on option renewal, 
Gruen will decide that a 2.9 on a 
Sunday evening doesn't add up. If 
Gruen cancels. it’s considered a 
certainty that NBC will drop “Call- 
ing’ altogether and find new ways 
of competing with Benny. 


Dolcin Started 3 Yrs. Ago 
With 306 Now Has Annual 
Ad Budget of $2,000,000 


Sale this 


howl 


sible 


to ease 


week of 12 quarter 


programs on the Yankee net 
work to Dolein for 52 weeks points 
phenominal success of the 
company with an 
all radio budget 
Dolcin was launched three years 
#eo with a capitalization of $30, 
000 and today spends $2,000,000 a 


up the 
pharmaceutical 
advertising 


year on advertising—99™ of it in 
radio. according to prexy Victor 
van der Linde Latter, who was 


general sales counsel for NBC for 
has boomed 
product with the con- 


eight years in the "30s 
sales of the 
cept that radio can give the widest 
possible coverage 

Spot 


most effectively 
campaigns and _ regional 
networks are used extensively 
Radio also figures in the company’s 
overseas selling. The product is 
at present manufactured and sold 
in Canada, England, Australia and 


New Zealand On Dec. 23, van 
der Linde sales for Holland, Be! 
gium. Luxembourg and France 


where new plants will be opened 
Radio will also be used on the 
Continent. 


Agency is Victor van der Linde 
Ine which was formed in 1941 
(betore Dolcin Corp. was started) 
and also handles other accounts 


Decision of Lever Bros. to estab- 
lish home base in New York and 
close up its Cambridge Mass 
headquarters. is literally having 
cyclonic repercussions in terms oft 
agency overhaulings. shifting of 
billings and administrative-per- 
sonnel uprootings 

Some agencies lack- 
ing New York offices but who are 
practically dependent on Lever 
billings for survival, face extine- 
tion unless they join in the mi- 
gration to N. Y.. since one of the 
basic motives of Charles Luckman, 
Lever prexy in establishing a 
Cotham hq. is to stay on top of 
the multiple Lever agency activity 

Switch of the Lever Pepsodent 
billings from Chicago to New York 
will, for example, cue a wholesale 
administrative overhaul within the 
roote, Cone & Belding family. Un- 
til now it's been a Fax Cone 
“baby” in Chi, but the upwards of 
$2,000,000 in business will revert 


advertising 


to Emerson Foote’s F.C. & B. set 
up in N.Y with an attendant 
switchover of account execs and 


other personne! 
Ditto in the case of the Lever 


Rayve acvount. which must move 
out of the Chi J. Walter Thomp- 
son office into New York In the 


case of these bigtime agencies, the 


shifts can be more easily resolved 
but the real poser attends such 
Chi agencies as Needham, Louis & 
Brorby ‘also handling Pepsodent 
products! and Tathum, Laird (with 
its Jelke margarine account), since 


neither has Manhattan offices 
In the publications field, several 
mags who look to Lever business 


(Continued on page 40) 


DeSoto Switch 
No CBS Gain 


DeSoto set to inherit the 
Groucho Marx Wednesday night 
CBS from  Elgin-America, 
which is retreating from the spon- 
sorship picture, actually the whole 
maneuver will throw Columbia for 
a half-hour billings loss. This will 
put it right back into the 12 open 
half-hours predicament that pre- 
vailed before the web sold a 30- 
minute time segment to Skippy 
Peanut Butter. Unless, of course, 
CBS succeeds in interesting pros- 
pective clients in some of its sus- 
taining properties, hottest among 
them being Life With Luigi,” 
‘Escape’ and “Philip Mariowe.” 

DeSoto currently sponsors “Hit 
the Jackpot on Columbia, but 
when it takes over the Elgin 
American property it plans to drop 
the giveaway. All of which means 
one less chlent. one less commer- 
cial program, and one less give- 
away 


With 


show 


BEER CONFLICT KEEPS 
GLEASON OFF RADIO 


Hollywood, Nov. 1. 
First television star banned from 
doing a radio show is Jackie Glea- 
son, who was scheduled to appear 
on Gene Norman's KFWB disk 
jockes program Monday (31) 
night 
Pabst Blue Ribbon refused per- 
mission because the Norman pro- 
gram is sponsored by Eastside 
Beer. Gleason stars in video ve! 
sion of “Life of Riley.” Dick Wes 
son was iasi-minute substitute. 


WJJD’s White Sex Deal 


Chicago, Nov. 1. 

WJ.1D has inked a two-year pact 
with Chi White Sox baseball tearm 
to air all home and road games on 
an exclusive basis 

It's the 12th conseeutive year the 
station will handle the Sox games, 
with sportscaster Bob Elson gab- 
bing play by play for the fourth 
straight time 


Lehre 


a 


aye 
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AM-TV 


Overlooking Huge Audiences, 
Survey Shows; Drive Begun to Cover 





Both radio and video are failing 


to count huge at-home and away- 
from-home audiences, Hugh M. 
Beville, NBC research director, 
told a meeting sponsored by The 
Pulse last week. His speech marks 
the inception of a drive by the net- 
works to tally up their total audi- 
ences, as circulation competition 
with other media becomes keener 
in the period ahead. 

Lauding Pulse’s newly-birthed 
quarterly out-of-home survey 
Heviiie™ ceed” Visi a | WORT cise 
study which showed from 35° to 
41°% of N. Y. cars had sets in use 
in morning and evening periods; 
(2) Northwestern U study in Chi 
reporting 40% of radio-equipped 
cars had sets on; and (3) a Psy- 
chological Corp. survey in Spring- 
field and Des Moines indicating 
28% of adults listening outside 
the home daily, while 5° listened 
only outside the home. 

In addition to neglecting the es- 
timated 20,000,000 radios outside 
the home, most research has failed 
to keep up with changes in listen- 
ing habits within the home, Be- 
ville charged. As radio has moved 
out of the parlor into the bedroom, 


den, kitchen and other rooms, he 
added, techniques developed to 
measure family listening based on 
a single living room set have 
proved inadequate He cited a 
special Hooper study which re- 


vealed that the rating for a certain 
juvenile show more than doubled 
when additional questions were 
asked to learn whether other sets 
in the house were tuned in 

An lowa survey revealed that in 
multiple set homes (46° of all ra- 
dio homes in lowa) two or more 
sets are in use simultaneously for 
more than an hour a day, the NBC 
researcher deciared. In 71° of 
the cases, different programs were 
being dialed. 

Tele also has an away-from- 
home circulation, he said, with 
Pulse reporting 42% of persons in 
non-TV families seeing video 
shows once a week or oftener in 
the homes of friends and relatives 
and other places. Pulse found 80°; 
of TV-owners having guests to see 
tele once a week or oftener. 

A Hofstra College survey of an 
above-average community showed 
69°o of adults in non-TV homes 
seeing television in the previous 
month. Average amount of view- 
ing by the group was eight hours 
during the month. Another Hof- 
stra-NBC study found buying of 
TV-advertised brands was 13% 
higher in the _ non-TV-owning 
group which had seen some tele in 
the previous month than in the 
group which had seen no tele. 


Louisville's WHAS Finds 
Interference from Cuba 
Station; Cites It to FCC 


Louisville, Nov. 1. 

Cuban station has started airing 
on same frequency as WHAS and 
causing serious interference, ac- 
cording to Victor A. Sholis, sta- 
tion director. Formal complaints 
have been lodged with FCC, and 
with FCC Commissioner’ Rosel 
Hyde, who represents the U. S. at 
a North American Regional Broad- 
casting Agreement Conference now 
being held in Montreal. 

At WHAS remote in Renfro Val- 
ley, Ky., interference is particu- 
larly pronounced. Competing pro- 
grams in the Spanish language jam 





the WHAS airings in the Renfro) 


How Nielsen Rates the Top 20 


remote studio, and other com- 
plaints have come from Ravenna 
and Barbourville, Ky., and from 
Kansas. None has been received 
from Louisville listeners. 

Cuba, a member of the NARBA 
conference, kept clear of frequen- 
cies until the agreement expired 
last year. 


Chi NBC Probes From 
Within in Talent Bid 


Chicago, Nov. 1. 
In line with NBC's avowed pro- 
gram emphasis, the Chi branch is 
teeing off on a radio production 
workshop designed to sharpen cen- 
tral division personnel in all phases 
of production. It's a promotion 


from within deal available to all 


employees. 

Scott Keck is in charge. His aim 
is to build up new production tal- 
ent on an assembly line basig, 


Radio-TV Week a Big 
Civic Event in Seattle 


Seattle, Nov. 1. 

KJR, local ABC outlet, is plug- 
ging National Radio and Television 
Week with a number of one-minute 
spots by local business, govern- 
ment, religious and labor leaders 
Spots, which include statements by 
ie THAaS OT, ~"FEpVEScctatives si 
AFRA, AFM and IBEW, salute ra- 
dio and its role in American life 

Total of 27 spots were recorded 
via telephone statements and are 


being spotted throughout the 
broadcasting day. Plans also call 
for a montage broadcast later in 


the week in which all of the state- 
ments will be used. In addition to 
the spot schedule, station is also 
marking the week with interviews 
with radio oldtimers on the Mon- 
day through Friday “Airy Notes” 
program. 


More Personalities Take 
To Freelancing; Two 


Mpls. Radioites Go Out 


Minneapglis, Nov. | 

Move’ toward freelancing on the 
part of radio personalities contin- 
ues. Frank Butler of WCCO is 
latest. Butler terminated associ- 
ation with station Nov. 1 in order 
to freelance, making self available 
for all stations on package basis. 
He retains most of the shows on 
which he is currently engaged, but 
move is reported to open up other 
possibilities. 

Clellan Card of same station was 
first to make the break. He also 
retained shows with which he had 
been identified, has since landed a 
television assignment on WTCN- 
TV and is dickering for several 
other deals. 

Butler’s case has another angle. 
With Robert Sutton of WCCO, and 
Max Levine, Superior, Wis., he is 
also interested in new independent 
radio station at St. Cloud, Minn. 


FCC OK’s KPLT Transfer 
To Texas Group for 2786 


Paris, Tex., Nov. 1. 


FCC has granted approval for 
the transfer of the control of 
KPLT from a group headed by 








Houston Harte to Boyd Kelley, | 
who will have 45% interest; Julian | 


L. Hill, 10%, and Louis O. Seibert, 


with 45% interest, for a sum of | 


$278,000. 

Kelley 
Wichita Falls, Tex.; Hill is prez 
and general manager of KTSW, 
Emporia, Kans., and Seibert is part 
owner of KELP, El Paso. 

KPLT operates on 1,490 kilo- 
cycles with a power of 250 watts 
full time and is the local ABC out- 
let as well as Texas State Network 
aff.liate. 





Houston — Temple Lumber Co. 
will sponsor Ray Conaway with 
“The Temple Story” for a quarter- 
hour Monday through Friday at 
noon. Conaway heads the KTHT 
newsroom and will air local news 
and interviews with local people 
who are in the news headlines. 


e 


is manager of KTRN, 


Jess Barnes as Partner 
In Calkins & Holden 


Z. C. (Jess) Barnes, who re- 
signed last month as Mutual sales 
veepee, will become a full partner 
in Calkins & Holden on Jan. 1. 
The move presages a new emphasis 
on radio and television for the 47- 
year-old agency, whose clients have 
used space ads almost exclusively 
in the past. Among C&H’s accounts 
are Crane papers, Gulf oil, Oakite, 
Stokely-Van Camp food products 
and Weston biscuits. 

Barnes, who was with Mutual for 
seven years, helped build the 
web’s lucrative Sunday afternoon 
whodunit sked Before going to 


.MBS he wags_a veenee_of Outdoor | 


Advertising, Inc. 


FM to Mfrs.: 
‘How About Us?” 


Washington, Nov. 1. 
FM Assn. continued its needling 
of manufacturers last week to get 
busy and produce FM sets. Ad- 





mitting the 4,500,000 receivers in | 


use coyer only a small part of the 
potential audience of over 740 sta- 
tions, FMA asked “how much 
longer can manufacturers afford to 
betray FM broadcasters’ confidence, 
ignore public demand and over- 
look a tremendous source of added 
profits?” 

Edward L. Sellers, FMA exec di- 
rector, said there is an unfilled de- 
mand for thousands of sets. In 
many sections of the country, he 
added, dealers can't get enough of 
“a particular type of FM set.” The 
reference is apparently to the new 
Major FM-only set produced by 
Zenith. 

Inability of dealers to meet de- 
mands in one area, he said, has 
prompted a broadcaster to suggest 
“the possibility of a conspiracy to 
hold back development of FM.” 
One distributor has informed FMA, 
Sellers asserted, that his orders for 
receivers won't be filled before Jan- 
uary. 

“This a clear indication of 
many manufacturers’ apparent 
shortsightedness and/or downright 
refusal to heed the demand of the 
public,” he declared. 

Sellers said FMA has received 
various requests from broadcasters 
for assistance in supplying local 
distributors with FM receivers. 


4-Denomination Studio 
To Serve 99 Southern 


is 





Stations Is Set to Bow 


Atlanta, Nov. 1. 

Representatives of Methodist, 
Presbyterian, Lutheran and Epis- 
copal denominations will gather 
Thursday 
jointly-owned radio broadcasting 
studio. Sponsors of setup express 
belief that it is the nation’s first 
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Howard K. Smith’s new book, “The State of Europe,” off the Knopf 
| press Nov. 7, and Ned Calmer’s new tome, “The Strange Land,” in 
Helen Forrest to Coast to cut set of tunes for 

Series of promotions announced at WOR and 
WOR-TV: Beb Maye up to director of sales, John P. Nell now WOR 


sales manager, Don Hamilton named program operations manager, 
Robert Brewster becomes radio programs manager, and Eugene Fitts 


executive producer 
to free him for a Coast holiday 
receptionist Nancy Dice engaged 


tee Appeal chairman for March of Dimes in N.Y... 
has joined Young & Rubicam _AM-TV_ flackerv.. . 


Joe DiMaggio cut four CBS broadcasts last week 


Barney Beck, WOR soundman, and 
Martha Deane appointed Commit- 


Peter McGovern 
JT.ast._week’« talent _ 


cost chart erratumed “Dragnet” as a Wildroot-sponsored show out of 


the BBD&O house 
Newell-Emmett 


Widder 
Neil 


Brown” 


Fitzgerald added to 


Richard Sanders is new “Just Plain Bill’ 
“Front 


Actually, “Fatima” has picked up the tab. via 
Baby girl, Toni Felice, born to the Elweod Hoof- 
mans (she’s Toni Darnay, actress) 


Karl Weber has joined “Young 
player 


Page Farrell” Mike Dann, 


trade editor of the NBC press department, engaged to Joanne Himmell, 


of the Tex McCreary-Jinx Falkenburg office 
to lecture on broadcasting at Town Hall tomorrow (Thurs.) 


Joe Rosenfield (WOR) 
Sammy 


| Reen, WORZ, Orlando, commentator, in New York for a few days. He's 


former Music Corp. of America 


staffer Some months ago Shirl 


Hendry sold “Fatal Birthday” to Radio City Playhouse, and last week 


Chevrolet did a TV adaptation on 


Alvin Sullum into cast of “Hilltop House” on CBS 
of Steve Hanagan flackery, under knife this week in General 


Buffalo. 
CBS public affairs counsellor I 
College, Va.., 


NBC. 
Jean Meegan, 
hosp, 


-yman Bryson addressed Sweetwater 
Friday (28) and Dartmouth College Monday (31) 
Bruder left MBS’ “Juvenile Jury” 
because of being too old; she’s 12 


Peggy 
Sunday (30), second juror to depart 
A. Frank Reel, AFRA's national 


ass't. executive secretary, defended his tome, “Case of General Yama- 


shita,”’ 


on WMGM's “Books on Trial” last night (Tues.) 


Jean Mere- 


dith, Benton & Bowles Coasi publicity manager, in Gotham for confabs 
Win Goulden, MBS flack, joins B&B press dept., with David Burt 


moving to copy staff 
daily, now airing from 2 


~ 


p.m 


WFDR has added an additional evening hour 
to midnight 


Alan Reinhart, formerly 


with National Research Bureau, appointed New England rep for Harry 


S. Goodman Productions, with 


Boston 


Red Barber and Mel 


hq 


Allen to get kudos from Red Cross blood program at Radio Execs Club 


lunch tomorrow (‘Thurs.) 
My Beat” starting Nov. 5 
guests on Johnny Kane's WEVD 
news staffer, resigned Monday (31 


IN HOLLYWOOD .. 


Arthur Lake flew to Chicago to 


wife's job in title role of “Blondie” but to no avail. 
Ann Rutherford, who followed 
Singleton on the show under Colgate sponsorship 


it was decided to “reinstate” 


Elliott Lewis to direct CBS’ 
Lora Pierre, star of Bowman'g in Harlem 


“Broadway , 


stanza Nov. 12 Ted Hanna, CBS 
) to join NAM as writer-broadcaster, 


plead with ABC’s Bud Barry for his 
After two airings 
Penny 
Felix Mills in- 


herited the baton on “Meet Corliss Archer” when Bill Fontaine moved 


east to direct the music for Kay Kyser’s TV series. . 


John Guedel may 


have to make concessions he hadn't bargained for in getting Groucho 


Marx released by 


Elgin-American so his quizzer can be cleared for 


LP 2Soto-Plymouth underwriting. There's a coin demand for the washup 


that is shortening tempers in the 


Guedel-Marx camp Just to prove 


to William S. Paley that his presence in town wasn't disturbing him, 
| NBC’s Sid Strotz packed up his shootin’ irons and camped in the duck 


blinds for a few days 


If and when KMPC passes to NBC control, 


the station topper may be Lloyd Yoder, now managing the net's owned 


transmitter in Denver. 


He at one time ran the Frisco operation when 


Don Gillman moved western headquarters to Hollywood and has. been 


| sales promotion head of ABC to 
| for yachtsmen 
_ of six plays with Abbey Players 
| Steve Allen, Columbia's midnight 


an NBC stalwart in all his radio years 


Norman Nelson pulled out as 


join Ken Niles in his resort project 
Les Mitchel shoving off for London to record a series 


for Skippy Hollywood Theatre 
disk jock and raconteur, comes out 


into the daylight in a musical strip with Harry Babbitt, Nancy Martin 


and Ivan Ditmar’s orchesira. 


Matinee time opened when “Meet the 
| Missus”’ was trimmed to a Saturday session because of Harry Von Zell's 
withdrawal due to conflicting commitments 
| rounding up the talent for a National Kids Day program next month, 
| which means it will be studded with stars... 
| comedy writer, will flip cues with his typewriter finger for Fanny Brice. 


...Cornwell Jackson is 


Artie Stander, long time 


Long time association between Snooks and Phil Rapp ended when he 


(3) for dedication of a “!8ned a picture deal which takes him out of radio for the time being 


| .... Howard Meighan’s six foot-three frame moves faster than some of 


those short and lean ‘uns. 
urday night and was back at his 


Last week he flew back to New York Sat- 


desk Monday at nine. His mileage 


group-owned religious studio. Four | while Boss Paley was In town must've set some kind of a record for a 


denominations are chief share- 
holders in the project. 


Established at Agnes Scott Col- 


lege, in nearby Decatur, studio will | Cliff Johnson's family of WBBM to record album of hymns and nar- 


. Jane Nilles new ABC transcript topper ‘ 
MJ, Milwaukee, making citizens there 


serve as headquarters and origi- 
nation point for Sunday morning 
programs carried by 99 southern 
stations. 

Dean H. H. Tribble, of Emory U. 
School of Theology, is president of 
the non-profit corporation which 
operates the studio. 











—Current Rating— 


Cur't Prev. Homes Homes Points 

Rank Rank Program (000) % @ Change 
1 1 Lux Radio Theatre 9.388 23.9 +5.5 
2 6 Godfrey's Talent Scouts 7,738 19.7 + 5.4 
3 2 Mr. Keen 7,071 18.0 +1.2 
4 10 My Friend Irma 6,560 16.7 +3.3 
5 3 Suspense 6,324 16.1 +0.5 
6 4 F.B.I. In Peace and War 6,246 15.9 +0.7 
7 20 Inner Sanctum 6.246 15.9 +48 
8 5 Crime Photographer 5,97) 15.2 +0.1 
4 Jack Benny -.e.-. S814 14.8 

10 a Mystery Theatre 5,735 14.6 +10 
11 12 Mr. & Mrs. North . 5,656 14.4 + 1.6 
12 Fibber & Molly 5,656 144 

13 14 Fat Man 5,578 14.2 +1.7 
14 Walter Winchell ...... 5,539 14.1 

15 25 Sam Spade .. icon re 14.0 44.1 
16 il This Is Your F BI. ... 5381 13.7 +0.4 
17 13 Hallmark Playhouse .. 5,303 13.5 +0.7 
18 15 Dr. Christian ....... . 5264 13.4 +12 
i9 Bob Hope .. .. 5,264 134 

20 33 Big Town coeccceces ED 12.9 +39 


high brassman. 
IN CHICAGO... 


ration for Columbia 
Emcee Gordon Thomas of W 


| Sourd conscious with packet offers, exhibits and prize contests __. 
| Chi Hornet footballers guested on WGN quiz. Their opponents were 


for a paralyzed 18-year-old 


airings 


No announced plans 





| School's 10th anni 
| of Telenews theatre here. . 
| Ports involving situations abroad 


| six-year-old who's been in a cast 


_ test at Crowley, La. 





Greensboro, N. C.—Arthur V. 
| Briskin, producer and writer of 
several well known radio programs, 
| has joined the staff of the Com- 
| ae Center at the Univer- 
sity of North Carolina. it was an- 
nounced by Earl Wynn, Director 
of the Center. Briskin will be in 
| charge of radio production. He's 
|@ member of the Authors’ League 
of America, 


members of St. Stephens Ladies’ Auxiliary....Fahey Flynn in as tem- 
porary sub for Jim Conway on WBBM's “Shopping With the Missus” 
.... Eddie Cantor in town for Safety Council session 
comers are Estel Freeman in scripting and LaVerne Jette in copy , 
NBC's Tomm Bartlett held a private screening of “€ome To the Stable’ 
) . Carroll Marts getting pats for his up- 
ping to Mutual central division headman’s post.... Heoper White and 
Chuck Wiley working with WBBM’s John Harrington on Big 10 grid 
Actor Paul Barnes celebrating 14 years in radio 
McCartney bowing out as radio director of Carroll Dean Murphy agency. 
WIND aired Northwestern Radio Playshop pro- 
duction of Walter Kerr’s “A Murderous Marriage” to celebrate the 
WMOR airing most of its p.m. shows from lounge 
WCFL doing series on congressional re- 


WLS new- 


Chuck 


._WGN’s Vicki Stevens hosted a 
for two years....WLS talent Lulu 


Belle and Scotty, Capt. Stubby Fouts and Virginia Hams to Bartlesville, 
Okla., for annual Phillips Christmas party.... Vocalists Virginia Has- 
kins and David Poleri taking lead roles in Chi Theatre of the Air 

| WBBM announcer Art Mercier judging international duck calling con- 


| NABORS’ KTHT UPPING 


Houston, Tex., Nov. 1. 

| Ted Nabors has been appointed 
new program director here for 
KTHT according to an announce- 
|; ment made by Bill Bennett, gen- 
/eral manager of the outlet. 

' Nabors, formerly program direc- 
tor with KTRH has been with that 

j outlet for the past 15 years. 
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YANKEE IN MUTUAL PULLOUT: 





‘So Proudly We Hail 


Current observance of National 


Washington, Nov. 1. 
Radio and Television Week finds 


various segments of industry joining in 29th birthday of radio and 


eighth anniversary of commercial video. 


sponsored by National A 


jointly 
Assn. with cooperation of 


Mfrs 


Annual celebration is 
of Broadcasters and Radio 
S. Junior Chamber of Com- 


ssn 
U. 


merece and U. S. Office of Education 


arar =~. 49 . 
ict” SECS Cae 


growth ever recorded in a single 


a eee. | L. a 
third decatiie ci 


raaio as 
industry.’ 


thé ‘mdst phenomenal 
Association points to 


83,000,000 radios in operation, including over 10,000,000 in automo- 


biles, as compared to 40,000,000 sets in 1939 
750 stations on the air, and television 


duced since end of war, is noted 
Occasion signals annual “Voice 

high school students compete for 

to be handed out in Washington n 


Special programs, spot announcements, 
other promotion aids are being use 


Growth of FM, with 
with 2,500,000 receivers pro- 
of Democracy” contest in which 
four national scholarship awards 
ext Feb. 22. 

dealer advertising, and 
d to focus attention on the event. 


Joining in the celebration is the National Council of Catholic 


Men which sent congratulations last week to NBC, 
“Cc 

“Faith in Our Time” respectively 

ers with all religions in our country. 

“has been of untold value to the betterment of our 


networks for their programs, 
and 


dent of NCCM, 
American way of life.” 


ABC and Mutual 
Hour,” “Hour of Faith” 
Cooperation of broadcast- 
said Emmet A. Blaes, presi- 


atholic 











B casters Squawk Over Justice Dent. 
‘Sellout’ on Baseball ‘Monopoly 


Washington, Nov. 1 
Announcement last week by the 
Dept. of Justice that it has sus- 


pended further action in its inves 

tigation of alleged restraints on 

broadcasting of Major League 
baseball games has failed to sat- 
isty broadcasters who have been 

—— “monopoly” practices by | 
t 


cal clubs. 

Some stations, it was learned, | 
are considering the idea of filing 
a private anti-trust suit to perform 
a function normally carried out by 
the Lepartment. 


At least three broadcasters were | 


sad to be opposed to any com- 
piomise by the Department with 
vio powers exercised by baseball 
cubs to prevent broadcasts or tele- 
csis of other games to their home 
trritories while home games are 
bing played. Stations contended 
my concession granted by ~—. 


nent to organized baseball is 
restraint on competition and a 
Nolation of anti-trust laws. 
Tentative acceptance by Justice 


Yept. of revised rules allowing lo- 
al major or minor league clubs 
o “object” to broadcasts or teie 
‘asts of other games while they 
are playing home games was re- 
garded by the broadcasters as a 
*sellout.”” During conferences prior 
to the announcement, Justice of- 
ficials reportedly pointed out that 
if concessions were not accepted 
the clubs could withdraw all broad- 
cast rights. The stations admitted 
such a possibility but doubted the 
clubs would give up the revenue. 

Department’s action brought 
sharp criticism from Seymour 
Kiieger of the firm of Courtney, 
Krieger & Jorgensen, counsel for 
one of the complaining  broad- 
casters. Krieger told VARIETY: 

“I think it’s an extraordinarily 
unusual procedure for the Dept. 


(Continued on page 40) 


FLY RETAINED TO ARGUE 
WINS HELP CASE TO FCC 


James Lawrence Fly, former 
FCC commissioner, has been re- 
tained by the Committee of 100 
Families, group of WINS, N. Y.. 
employees, to represent them be 
fore the Commission. Employees 
are protesting sale of the Crosley- 
owned 50 kw indie to Generoso 
Pope's WHOM. Latter’s plans to 
convert WINS to a multi-lingual! 
operation would cause 100 workers 
to lose their jobs, the WINS staf 
fers feet. 

Fly will petition the FCC within 
a week to hold open hearings on 
the transfer at which the Commit 
tee of 100 Families could presen! 
its views. With the dropping of ihe 
AVCO procedure, open hearings 
are no longer mandatory. 

Should the WINS sale go 
through. union problems might 
arise owing to the fact that WHOM 





engineers are in the CIO while 
WINS engineers are AFL. WINS 
arnouncers are in AFRA, while 


the WHOM announcers are not or 
ganized. 


+. 





Nice Pickin’s 

Opening night of “Regina” 
at the 46th St. theatre, N. Y., 
Monday night (31) had more 
top RCA-NBC echelon present 
this side of a convention. The 
David Sarnoffs, Frank M. Fol- 
soms, Niles Trammells, Joe 
McConnells and the Charles 


Dennys occupied the entire 
front row. Among other rea- 
sons they came because the 
price was right — as Jane 
Pickens’ guests. She is an 
NBC 


thrush. 


WWDC Rides Out 


Neurotic’ Blasts 
On Transit Radio 


Washington, Nov. 1. 
A tempestuous town meeting 
here to receive citizens’ reactions 
to Transit Radio in trolleys and 
buses opened last week with capac- 
ity houses at hearings before the 


District Public Utilities Commis- 
sion, with emotions running high 
as irate riders fumed at what they 
regarded as an invasion of their 











privacy. But after the initial out- 
bursts, aitendance fell sharply and 
protests from “the articulate 
minority” died away. 


Hearings demonstrated that this 
town's apparently high proportion 
of retired government workers and 
teachers puts a high premium on 
the right to ride without music. 
Although sample surveys and vot- 
ing by citizens’ associations show 
most Washingtonians favoring the 
radios in the vehicles, minority 
witnesses felt majority sentiment 
in this matter should not be the 
rule. The majority is “apathetic, 
they claimed 

Judging by the testimony of the 


(¢ eoummenante on ap 6 40) 


_ 


Margaret Whiting Set 
For WSM Guest Shots 


Nashville, Nov. 1. 

Margaret Whiting will make a 
guest appearance next Sunday (6) 
on “Sunday Down South,” Lion Oil 
Co program originating with 
WSM. Nashville. and fed to a net- 
work of 26 southern stations in 
tour states 

Snooky  Lanson 
Miss Whiting to “Down South,” 
one of the oldest commercial re- 
gional net shows in this section of 
the country While in Nashville. 
Miss Whiting will also appear on 
the WSM Grand Ole Opry, in the 
Prince Albert segment over NBC 
, Coast-lo-coast. 


will welcome 


| net 
| vear 








SEENSCRAMMING Hooper, Nilsen Square Off For 


Af STOCKHOLDER 1949-50 Battle of the Rai 


Nov 

nére that 
the Yankee Network may pull out 
of Mutual as a stockholder. It's 
understood that Yankee will con- 
tinue affiliation with Mutual, 
but has decided that it has had its 
full share of contributing toward 
the parent network (In 
some quarters it’s estimated that 
Mutual wind up °'49 with a 
of $1,000,000 under last 
the amount, of course, being 
met by the stockholder stations, in- 
Yankee, Don on the 


Boston 
current 


ms repo in’ are 


lis 


losses 
will 


ioss 


cluding Lee 


Coast. WOR in N. Y., WGN in Chi- 
cago, el« 

One of the motivating factors in 
Yankee'’s purported decision to 
exit as a Mutual stockholder tis 
said to be the Yankee realization 
that it must harness its coin to 
meet television expenditures. 

A couple months back Yankee 


was reported on the block, with 
sale of the New England network 
stymied by its coin demands on 


| television properties. 


In the event of a Yankee pullout, 
the remaining Mutual stockholders 


| would have to shoulder the added 


deficit burden 





BBC Devaluates 


US. Staff 507, 


Afiermath of devaluation of the 
pound has forced a 50° cut in the 


| British Broadcasting Corp.'s staff 


, were lopped off. 


in the U. S., effective Nov. 7. De- 
cision was announced by Norman 
Luker, BBC topper in this coun- 
trv. who just returned from Eng- 
land. He said the slash was part 
of Britain's move to trim all gov- 
ernment agencies abroad. 

Of the 29 BBC staffers here, 15 
Included are H 


F. Burns, administrative head; 
Alice Stamatas, publicity chief, 
and Heleyne Pauling, assistant 
tratfic 


manager. 


Check * Public Service 
Spots, Programs to Be 
Made in Wide Testing 


A qualitative analysis of public 
service spots and programs will be 
launched this week by WNEW, 
N. Y.. and Charles Huli Wolfe 
Reason for the project, according 
to program veepee Ted Cott, is that 
audience reaction studies con- 
ducted by networks and other 
program analysis groups have been 
confined solely to commercial 
shows The indie is_ inviting 
broadcasters and public service or- 


ganizations to submit their radio 
material for use in the tests 
Results of the analysis will be 
made available to fund raising 
groups, such as American Cancer 
Society. Infantile Paralysis Founda- 
tion. Salvation Army, etc Idea 


will be to find what techniques and 
appeals are most effective’ in 
educating audiences and getting 
across the groups messages 
“WNEW’'s approach is that boring 
talks. monotonous interviews with 
the same celebrities and tired ma- 
terial waste the broadcaster's time 
and defeat the organization's pur- 
pose.” Cott said “We think the 
program testing will help the mes- 
reach the level of good 


save shows 


commercial airers.” 


RWG Okavs Web Strike 


Staff continuity and news writers 


of ABC NBC and CBS in N. ¥ 
members ot the Radio Writers 
Guild. voted Monday (‘31) and 
vesterday to empower their union 
negotiating committee to call a 
strike at any time it deems neces- 
sary. 


Ings 


- 
? 





cs 


CBS Cancels Former’s TY Service 





———— 


The New Hoopers 
Vor 1} 
Lux Radio Theatre (CBS) 21.1 
Jack Benny (CBS) 21.0 
Talent Scouts (CBS) 18.2 
Fibber & Molly (NBC 17.1 
My Friend Irma (CBS) 16.9 
Bob Hope (NBC) 15.4 
Mystery Theatre (CBS) 15.3 
Walter Winchell (ABC) 15.2 
Mr. Keen (CBS) 14.7 
Suspense (CBS 14.5 
People Are Funny (NBC) 14.4 
Amos 'n’ Andy (CBS) 14.1 
Mr. Chameleon (CBS 13.9 
Horace Heidt Show (CBS) 13.8 
_ Edgar Bergen (CBS) 13.6 





Crosley Combo 
In Lead Toward 
Midwest Empire 


It's 
|for the 
icombo 


three down and two to go 


Shouse-Bob Dunnville 
(Crosley Broadcasting 
|Corp.), and “somewhere between 


| Pittsburgh and Kansas City” there 
will be two more TV-radio ac- 
quisitions to round out a midwest 
communications empire 

The duo agrees that WINS, 

Y.. was mistake and they're 
willing to off the $600,000 
loss a bitter experience and a 
lesson to stay out of territory 
where they don't belong The 
“Crosley thinking” is patterned to 
the midwest and by the time 
they're through thev're determined 
to have a regional TV setup compa- 
rable to what the Yankee Network 
achieved in the realm of radio 

Thus far the Crosley outfit has 
plunked down $1,800,000 (minus 
operating costs) set up its TV 
operations in Cincinnati, Columbus 
and Dayton They tried to move 
‘into Louisville but the bid to ac- 
quire the powerful WHAS and its 
TV adjunct was nixed by the FCC 
| because of its proximity to Cros- 
jley's WLW home base in Cincy 
At the moment there are no ne 
gotiations under way for the two 
new properties, except that Shouse 
& Co. want to restrict themselves 
within the Pittsburgh-Kansas City 
area 

Just as the Chicago Les Atlass- 
Gene Autry-P. G. Wrigley com- 
bine’s plans for expansion is cued 
that 


4 
write 


as 


to the certainty a profitable 
and potent radio will be around 
for some years to come. the Cros- 
ley “regional empire’ blueprint 
emcompasses a similar emphasis 
on AM. Thus the bid to expand 
its video domain into Louisville 


was predicated on the takeover of 
a lucrative radio setup to make up 
the TV deficits. And wherever the 
Crosley boys set up new stakes 
‘Continued on page 40) 


DR. DIERKS TO TOUR FOR 


‘LUTHERAN HOUR’ NUT 


pastor of the Lutheran Church of 
Our Redeemer here. leaves the 
pulpit to beat the drum for the 
‘Lutheran Hour national radio 
broadcast As a member of the 
“Lutheran Hour’ staff. Dr. Dierks 
will travel northern § states from 


Michigan eastward in fund-raising 
activities to help dig up the $27,000 
weekly budget for the 

The farewell sermon before 
joining the radio show staff 
delivered here tast Sundays 30) 
lt marked Dr. Dierks 29th vear 
with the same church. The Dierks’ 


show 


was 


will continue to make their home 
here but will spend very little 
lime on the local scene. 


1. 
the 


Hollywood, Nov. 


CBS video has eancelled 
Hooper rating service. 

Network, in a letter to C. E. 
Hooper, expressed dissatisfaction 
with audience sampling being 
done to establish program ratings. 


The opening barrages in another 
Hooper-Nielsen statistical war are 
still reverberating Above the 
clatter of the calculating machines 
there is the sound of angry voices 
shouting “overweighting of TV 
ownership,” misrepresenta- 
tion” and “complete misstatement.” 

The first salvo was fired by A. C 
Nielsen in his September NRI 
News. While not mentioning C. E 
Hooper by name, the Nielsen 
broadside marshalled figures to 
show that “urban-phone rating 
techniques must overweight the 
influence TV on national AM 
listening.” The reasoning was that 


Zross 


of 


while TV has only 5.5°> of the 
radio homes in the U. S., 22.5% of 
the phone homes in Hooper's 36 
cities have video That would 


weight Hooper's statistics in favor 
of TV by 400°, according to Niel- 
sen. 

By 


Hooper 


way of counter-attack, 
is issuing a _ series of 
weekly letters. The first missive 
charged: “Nielsen has repeatedly 
utilized half-truths in his presen- 
tation—trusting two half-truths or 
four quarter-truths to make a 


whole truth. This, coupled with 
logic, can create deductions 
diametrically opposed to the 
truth.” 

Hooper's second epistie claims 


that Nielsen's statistical procedure 
“Na- 


is invalid because Nielsen's 
tional NRI"” and Hooper's “Pro- 
gram Hooperatings” are not com- 


“Program Hooperatings” 
but merely 


parable. 
is not a national survey, 


is a comparative measurement of 
‘talent popularity” and “time- 
period potentials.’ Hooper de- 
clares. Jt is a relative index and 


not projectable, he says, and NRI 
should have been compared instead 
with “U. S. Hooperatings.” 
Nielsen's argument that there's 
a 225° TV set ownership in 
Hooper's sample is.“a gross mis- 
representation,” Hooper asserts. 
He explains that Nielsen first un- 
derestimated the number of tele- 
phone homes in the 36 cities and 
then assumed that all video sets 
are in phone homes Special 
Hooper surveys, he says, show that 
in none of 37 cities covered was 
the ratio of phone homes with TV 
as high as 22.5’. and in some the 
ratio was below 2°, While the 
proportion of homes with TV sets 
in the 37 cities averages 108°, (ac- 
cording to NBC) the proportion of 
telephone homes with TV is 11° 
‘according to Hooper) His con- 
clusion in that the telephone sam- 


(Continued on page 38) 


ILLINOIS SOLON GOING 
ON AIR TO HERD VOTES 


Chicago, Nov. 1. 

Illinois governor Adlai Steven- 
son, one of the cannier political 
newcomers in the midwest, has 
turned to radio in an attempt to 
ride herd on state votes. and at 
the same time, inform the citizens 
of the workings of government 

He's slated a series on WBBM, 
with heads of the state depart 
ments to take turns letting listen- 
ers on the inside stuff from the 
capitol at Springfield 

Move is in line with the 
terted two weeks avo by hi 
licist Bill Flanagan ex Chi 
editor. who offered week 
umn by Ste newssheets 
throughout the It's believed 
the 1950 election here will be 
waged more than ever by radio 
and TV. and political observers 
ficure Stevenson using sharp 
judgment in getting the public's 
ear well in advance of the ballot 
ing. so as to campaign under ar 


drive 
pub 
Sun 
4 col 
venson to 
state 


1s 


_ institutional Lront. 
































SSG Ze 7s 
id . al r- i Js) “Nu 
) INGRE OSES RIN 
TES P i ee WW TRY 1/7 ¥/L 


. ee 
PALA NE | hee 8 Mla 


Ry 
: y 
Samed 42 ° - 
: { aa.» 
al rn) . owe oo FI 17-0 £P, < PI ieee Ke 








- - VSN 
= 64a») ax \) 2a Sa N/a, “a. , 
v7 AEP NY. ae -.\* YEN Ae 77P—ANN SS DTS ea " 
; 


ea A 


7 =: a7. 
¥ . ng eee a SEALY 


ZL > 





Wednesday, November 2, 1949 









































































































Wednesday, November 2, 1949 VARIETY 





Each time you look at radio it’s bigger. 





You turn your head away and before you turn 


it back it’s bigger than ever.’ 


\ Radio is bigger than anything— 
bigger than magazines, bigger than newspapers, 


bigger than both of them put together. 


Yet in measuring the bigness of radio, 
people still use obsolete yardsticks. 
Yardsticks, for example, which compare 
the circulation of a whole magazine with 


the audience of a single network program. 





; (It’s like saying my apple-tree is bigger 


than your apple, as Variety recently put it.)’ 














—~= 


Or take a yardstick like “cost-per-thousand 





| listeners.” In radio a more realistic gauge 
| is “cost-per-million.” In radio there is 

no such thing as only “a thousand” listeners. 
(It’s like using a ruler to measure the distance 


| between the stars.)’ 


Sometimes the only way you can tell anything 
is bigger than anything is by discovering 
that it’s smaller. The cost of customers 


delivered to advertisers in network radio 





i is smaller than in any other major medium. 


And CBS is both bigger and smaller than 
anything in radio—bigger because it delivers 
| more millions of listeners to advertisers 


than any other network; smaller because 


CB ~ it does so at the “lowest cost-per-million.” 


—where 99,000,000 people gather every week 








The Columbia Broadcasting System 


'® People are buying 


radio secs at the rate 
of 660,000 «a month! 


FUCHS reaches 44 
millon families each 
week! The country's 
largest magazine 
has # readership 
of about 15 million 


families per issue. 


® CBS’ “‘cost-per-million”® 
actuallydelivered 
to advertisers 
comes to only $1676— 
or one customer for 
one-sixth of one cent! 
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[.A. Television Spurt Assures 


A Fulltime 


Hollywood, Nov. |. * 


Local television will become a 
fulltime operation by the end of 
year. Presently only three 
outlets: KTLA, KNBH and KFI 
TV are operating on a seven da) 
week. By the end of December 


however, at least three of the four 
remaining outlets will be beaming 
programs all week long 

KLAC-TV, KTTV and KECA 
‘ ts 1 4 : 


erie te Oe ee 2 5 


this 


a oe 5 } 
sy thaws 


move into full gear as soon as po 


Rar A tee aeee 
ree 


sible It is doubtful if Don Lee's 
KTSI. will jump into an additional! 
two davs of beaming in view ot the 
fact that station has just trimmed 
its days and hours of scheduling 

KFI. already on seven days 
weekly will expand into morning 
operation rather than night time 
programming, according to sta 


tion's general manager, Bill Ryan 
Move. however, will not be made 
prior to the first of the year 
Present operation should swing in 
to the black by the end of this 
yea Rvan said. Black ledge: 
depends upon biz trend 
after KFI-TV issued its upped rate 
card. Current estimate figures out 
let is running up a deficit of $31 
000 monthly 

Move into expanded schedules 
being made for two big reasons 
Initially stations feel they can 
make television pay only by ope 
ating as fully as possible, thereby 
giving sponsors a wide enough 
range of time to choose from. It 
has already been pointed out that 
local market is being flooded by 
eertain product manufacturers 
which cannot be supplied time on 
a limited operating schedule sim- 
ply because they'd be following 
ore another on the same station 
A typical example finds Chevrolet 
sponsoring a five a week program 
on Ki.AC-TV. Station has had of 
fers from othes auto manufactur- 
evs but cannot separate them wide- 
lv enough from the Chevy account. 
under their present schedule, to 
make it pay off. 

Stations point to KTLA as a sec 
ondary reason. Paramount outlet 
was the first to go into a full week 
operation in this territory it is 
felt in the trade that KTLA has 
gained a psychological advantage 
in that viewers may turn on 
ans night in the week and find sta 
tion beaming a show. Other out 
leis hope to break this habit down 
by going into full operation them 
seives 


Paley Eyes ABC 
Coast TV Studio 


Hollywood, Nov. 1 
CBS board chairman William S$ 
Paiey has been negotiating with 
ABC execs here this week to lease 
studio space in the latter web's 
mammoth Television Centre. ABC 
Coast veepee Frank Samuels took 


Paley on a tour of the video 
studios, reconstructed from the old 
Vitagraph Films plant, to give the 
CBS chief an idea of the setup. If 
the deal jells, it will be similar to 
that in which ABC recently leased 
part of its TV studio in N. Y. to 
WOR-TY. 

CBS’ interest in acquiring more 
studio space furthers its plans to 
expand its live studio production 
from Hollywood with an eve to- 
wards kinescoping programs for 
delaved transmission in the east 
Web execs are well-pleased with 
the steady improvement in the 

uality of the kine prints on the 

‘4 Wynn show, first weekly com- 
mercial stanza it has originated on 
the Coast, and is now settling plans 
for three others to preem via that 
method in the near future 

Fact that ABC is making part 
of its TV Centre available ties in 
with that web's current retrench 
ment program in video. ABC now 
figures it has expanded too rapidly 
in its TV setup both here and in 
N Y. and has already started to 

ut back wherever possible 

- — 


MASON’S DAYTON POST 


Dayton. Nov 1 
Charles W. Mason, with WLW-D 
vince last April in the production 
department, has been named to the 
newly created post of sales service 
coordinator for the Dayton Crosles 
TV outlet. 


howevet 


set 





Operation by 1950 


Shriner Vice ‘Ruthie’ 
On CBS-TV Strip Show 


Comedian Herb Shriner this 
week was pacted by the Biow ad 
agency as replacement for the 
Philip Morris-sponsored ‘Ruthie 
the Telephone” via CBS-T\ 
Ruthie,” now aired five days a 
veek from 7:55 to 8 p.m., leaves 





Ot 


ihe all 
lad also been auditioned as a pos- 
sible replacement. 

3iow and CBS originally wanted 
to put Victor Borge into the spot 
the plan ran afoul through 

e necessity of hav:ng the pianist- 
comedian do the show on film. Web 
and the agency esuld not iron 
out an altercation with the Amer- 
ian Federation of Musicians on 
the scale to be paid for the vid- 
fims 


FCC Fiddles On 
TV Freeze As 
D.C. Home Burns 


Washington, Nov. 1 

While the Federal 
tions Commission was occupied to- 
da\ with color television. 
its home was burning down. Ex- 
plosions in transformer and mas- 
ter switch rooms in the section of 
the new Post Office building occu- 


Dut 





Communica- 


(Tues.) 


pied by the Commission caused an. 


estimated $500,000 damage and de- 
stroyed important records, includ- 
ing TV, lotteries and other docket 
cases It was estimated that op- 
erations of the agency would be af- 
fected for months until duplicate 
records have been assembled and 
files restored. 

FBI investigators have been as- 
signed to the case. The explosions 
caused filing cabinets to burst and 
records to fly out the windows, 
with spectators scrambling for con- 
fidential documents on various 
cases 

The Commission docket section, 
adjoining the transformer room, 
was seriously hit by the blaze. It 
is believed that even duplicate rec- 
ords of important cases were either 
burned or damaged irreparably. 
The FCC reference reom, where 
applications filed by every AM and 
TV station in the U. S. are kept, 
was damaged by water and smoke. 
Duplicating equipment was ruined. 

The FCC legal division, imme- 
diately below the transformer 
room, suffered extensive damage. 
Several firemen and newspaper re- 
porters were slightly injured. Wal- 
ter S. Davis, chief of the docket 
section, was thrown 50 feet by the 
blast and was taken to a hospital 





Garroway Pacted 
To 5-Yr. NBC Deal 


Dave Garroway has been signed 
to a new five-year pact by NBC, 
which ties up the emcee-disk 
jockey exclusively to that web for 
both radio and video. His previous 
contract, which expired Oct. 15. 
was renegotiated in Chicago last 
week by NBC-TV veepee Sylvester 
lL. (Pat) Weaver and program chief 
Norman Blackburn with his man- 
ager. W. Biggie Levin. 

NBC declined to reveal the 
terms of the pact but said the com- 
mercial price puts Garroway in the 
top star bracket. It is believed he 
will be paid $5,000 weekly for his 
present “Garroway at Large” Sun- 
day night video show, his Monday 
night radio show and his disk 
jockey program, all of which orig- 
inate in Chi, with the price to be 


anted when he gets a sponsor 
Video stanza has yet to snare a 
bankroller but NBC claimed this 


week a deal is currently in the 
works that iooks “hotter than a 
firecracker.’ It is believed to be 
one of the larger food firms 
Garroway was recently featured 
in a Life magazine layout and is 
being interviewed this week for a 
similar spread in Look mag. 


Double-Exposure 


New York. 
Editor. VARIETY: 
On Menday night Oct. 16, I was 
in Chicago. 
My wife, who reads VARIETY, 
learned from a review by Stal, that 
1 was on the Maxine Barratt-Du- 


'Mont television show-—from New 


“this week. Hatry Hershfield ~ 


York—the very same evening. 
She’s now seeing her attorneys 
and looking up timetables to Reno! 

I'm an associate editor of Col- 
lier’s. 

My editor also reads VARIETY 
and learned, therein, that I’m as- 
sociated with a magazine entitled 
Apparel Arts. As he pays me to 
write exclusively for his rag, I'll 
probably get fired tomorrow! 

I've done about 20 television 
shows in the last two years—and 
some people said I wasn’t too bad 
Nothing extra special, mind—but 
didn't scare people away from 
their sets 

But now I'm a marked man in 
video I'm the guy who—in the 
Oct. 19 VarreTy—was reviewed 
with, “His demonstration meant 
nothing.” 

Producers are shunning me. . 

Collier’s editor thinks I'm a 


ms 
double-crosser and my wife 
thinks I'm a two-timer 

And all I did last Monday was 
go to Chieago. For Collier's. And 


wite and kiddies! 
Bert Bacharach. 


the 





‘Bacharach was originally sched- 


uled to appear on the program 
Producer Bob Loewi was forced to 
make a last-minute substitution of 
William Rose, who is fashion ed of 
Apparel Arts, when Bacharach left 
for Chicago, but the DuMont press 
department was not informed of 
the switch—Ed.] 


ABC to Co-op 


‘Crusade’ Series 


With Time-Life, 
dropped its option for repeat 
showings on ABC-TV’s “Crusade 
in Europe,” the web plans to start 
the film series rolling again after 
the first of the year on a co-op 





Inc., having 


basis Web's failure to find an- 
other national bankroller for the 
show points up the trend being 


established for selling such costly 
film packages on a city-by-city ar- 
rangement for sponsorship by lo- 
cal advertisers 

“Crusade,” filmed by the March 
of Time through 20th-Fox, cost 
Time-Life $5.000 for each of the 
26 stanzas. That represented the 
cost price to ABC in its acquisi- 
tion of the series. Figure included 
the package price only, with the 
magazine firm in addition shelling 
out for time charges. Option 
called for two repeat showings at 


(Continued on page 4!) 


WBAL-TV, Reversing 
Usual Cutback Trend, 
Spreads Program Wings 


Baltimore, Nov. 1. 
In the face of programming cut- 
backs by some television stations 
in various parts of the country, 
WBAL-TV here has been steadily 
doosting its air time during recent 
weeks and is now approaching a 


weekly average of 60 hours. Much 
of the boost has been in the field 
of daytime programming, based on 
new house-built TV packages or 
radio shows built by the station's 
AM affiliate, WBAL, and convert- 
ed to TV 

Illustrative of the new shows are 
“Crossword Puzzle.” aired from 4 
to 4:15 p.m., in which the puzzles 
carried daily by the Balto News- 
Post are flashed on the screen to 
be worked out by studio con- 
tesiants; a cooking school to be 
conducted by home economics ex- 
pert Anita Conboy; a daily “City 
Desk” show, scheduled to take the 
air within two weeks from 6:45 to 
7 pm... in which viewers will be 
given up-to-the-minute news along 
with an idea of how a newspaper 
city desk operates, and a weekly 
half-hour show titled “I Am Proud 
to Be an American,” in which local 
merchants will participate 

In addition, Jon Gnagy 
who formerly had a show on the 
VBC-TV web. will do a weekly 
program each Wednesday starting 
next week (% entitled “How Do 
You Doodle?” Also on tap is the 
WRAL Dance Club.” to be super- 
vised by Arthur Murray instruc- 
tors 





artist 


Turkey Day Spread for TV, Radio; 
Longines, Elgm-American Buy Time 





Army-Navy Game Set 
For NBC-TV by Gillette 


Gillette Safety Razor and NBC- 
TV closed a deal yesterday (Tues.) 
to televise the Army-Navy football 
game Nov. 26 from Philadelphia’s 
Municipal Stadium. It marks the 
fourth consecutive year that the 
web and advertiser have joined 
forces to carry the game, 

As in previous years, NBC-TV 
will take the air at 12:15 p.m. from 
the stadium to bring viewers on 


all inter-connected stations the 
pre-game ceremonies. Announcer 
has not been set but is expected 


to be Bob Stanton, who has called 
the annual gridiron classic yearly 
since NBC-TV first put it on the 
air. Agency for Gillette is Maxon. 


CBS May Lose 
Dodgers in 1950 
To Indie Station 


WCBS-TV, which has carried all 
home games of the Brooklyn 
Dodgers for the last several years, 
may be forced to give up the base- 
ball plum to some other station in 
1950 because of its nighttime net- 
work commercial commitments. 
Schaefer's Beer, bankrollers of the 
TV pickups. wants the CBS flagship 





‘outlet in N. Y. to guarantee it will 


carry all the Dodger night games. 
Web is willing to okay some of the 
night contests but. with its network 
schedule fast selling out, cannot 
guarantee them all. 

Also figuring in the situation is 
WOR-TY, N. Y. station which took 
the air officially last month. As 
part of its pre-operation experi- 
mental telecasting. the station car- 
ried some of the Dodger night 
games last season on a feed from 
the CBS outlet and is now bidding 
against WCBS-TV for full TV 
rights to all games Most of the 
night games last season were also 
carried by WATYV. Newark indie 
‘outlet. which has also tossed in a 
bid. WCBS-TV, with no daytime 
programming until late afternoon, 
figures. of course. it could carry all 
daytime contesis with no program 
conflict. 

Hassle over the Dodgers is 
similar to that faced by WNBT, 
kev N. Y. station of the NBC-TV 
web. last vear on the N. Y. Giants’ 
igames. In 1948, the station was 
‘forced to turn over most of the 
night games to the N. Y. Daily 


(Continued on page 41) 


WAAM (Balto.) In 
First Anni Hoopla 


Baltimore, Nay. 1. 

WAAM. indie television outlet 
here, celebrated its first anni today 
(Tuesday) with a special birthday 
party show scheduled from 9:30 to 
10 p.m. Program was to trace the 
history of local live telecasting on 
WAAM from November, 1948, with 
five hours of studio programming, 
io the present logging of 118 hours 
during October this year. 

Station's programming has been 
built primarily around house-built 
studio shows. For example. ex- 
cerpts from the following pro- 
grams were scheduled for presen- 
tation on-the anni show: “Adven- 
tures in the Kingdom of Savoia.” 
“Gunther's TV Sports Special,” 
“WAAM Sports Room.” “Park 
Plaza Show.” “Shadow Stumpers,” 
etc. Unusual feature of the special 
production was the opening and 
Closing. aired from the flood-lit ex- 
terior of the hilllop WAAM studios 
and transmitter buildings. 

Scheduled to attend the pre- 
sentation were Baltimore Mayor 
Tromas D'Alesandro and FCC 
commissioners George Sterling, D. 
M. Webster, Frieda B. Hennock 
and attorney Benedict Cottone. 
Program was produced and di- 
rected by Anthony Farrar. \ 


* Elgin-American and Longines. 
Wittnauer will spread a holiday 
feed Thanksgiving Day for radio 


‘and television audiences through- 
out the country. E-A pacted with 
| NBC this week for an hour-and-a- 
half parade of stars to be topped 
by George Jessei as emcee, which 
will be aired on video only. Lon- 
gines will have an hour-long simuy]- 
cast, combining its Symphonettes 
and Choraleers on every CBS radio 
and TV outiei avaiiable. 

E-A bankrolled a two-hour tal- 
ent lineup last Thanksgiving via 
ABC-TV, with Jessel emceeing that 
show also. This year marks the 
entry of Longines into the holiday 
spirit, for what might emerge as 
an annual affair. Missing from the 
scene so far this year are Elgin 
Watches, which sponsored a two- 
hour show in 1948 on NBC radio, 
and Wrigley’s, which had a similar 
| show in direct competition on CBS 
radio. 

Longines program will probably 
mark the biggest simulcast vet, 
with full web § facilities and 
20-24 video stations, depending on 


whether the time is open. to be 
tied in. Only interconnected TV 
outlet to be excluded from the 


lineup is Lancaster, Pa.. home of 
the competing Hamilton Watch Co 
Program will be aired from 5 to 6 


p.m., with Victor Bennett the ad 
agency on the account 
E-A show, to be aired from 


8:30 to 10 p.m., will be carried on 
all NBC-TV outlets. Program will 
have a revue format. with Max 
Liebman, producer of last year's 
“Broadway Revue” series, handling 
production reins. While the em- 
phasis will be put on top-name 
guest stars, including Milton Berle 
and the Ritz Bros. (latter in their 
TV debut), there will also be sev- 
| eral production numbers with orig- 
inal choreography. Jewelry firm 
will shell out an estimated $100.- 
000 for talent, production and time 
costs, through the Weiss & Geller 
ad agency. 


NBC Grabs Kyser 
In CBS Time Snag 


Snaring by NBC-TV of Kay Kvy- 
ser’s “College of Musical Know!- 
edge.”” to be bankrolled by Ford 
Dealers starting Dec. 1, underlines 
again that web's advantage in pos- 
sessing primary affiliates in a num- 
ber of single-station TV market 
areas. 

J. Walter Thompson, ad agency 

on the account, had originally 
shopped for time at CBS-TV. That 
network wanted to slot the pro- 
gram Tuesday nights at 9, to re- 
place Gulf Oil's “We, the People.” 
which is moving over to NBC. 
Since the Kyser show is to run a 
full hour, however, CBS would 
_have been forced to find another 
time for “Suspense,” aired Tues- 
day nights at 9:30. When Auto- 
Lite, which bankrolls the latter 
show, refused to okay the move, 
| CBS tried to clear affiliate time 
on other open hours. Too many of 
the single-station area affiliates, 
| however, had commitments with 
competing webs for programs, and 
thus CBS lost out. 

NBC will air the show in the 
Thursday night 9 to 10 period, 
vacated last week by the Buick- 
sponsored Olsen & Johnson show. 
Web plans to fill that hour with 
sustaining film features until the 
Kyser program kicks off. Decision 
of the Ford Dealers to pick up 
the tab for the show, coupled with 
the deal set this week by the Ford 
central office to sponsor pickups 
of the United Nations sessions via 
CBS-TV, indicates the steel strike 
has not yet hurt the automotive 
companies sufficiently to force 
them to retrench on their TV ad 
budgets. 


King Features 2 TV 


A package of four King Feature 
serials, based on the comic strips 
“Don Winslow of the Coast Guard,” 
“Don Winslow of the Navy.” “Red 
Barry” and “Ace Drummond,” will 
be presented over 25 tele stations 
throughout the country. 

Deal was made by Flamingo 
Films followirg an agreement re- 
cently concluded with Filmcraft. 
Inc., outfit that bought the pic 








tures from Universal for $250,000. 
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JWT, Y&R SHIFT RIVALRY TO TV” 








JWT vs. Y&R Lineup 


Following is a breakdown of the various television shows repre- 


sented by J. Walter Thompson and Young & Rubicam. who are now 
battling it out for the top position in the ad agency field in TV: 


Program 

(J. Walter 
Believe It or Not 
College of Musical Knowledge 
Kraft TV Theatre 
Dione Lucas Show ............. 
Auction-Aire 
Kukla, Fran & Ollie 

(3-a-week) 

The Clock . 
Wednesday night boxthg 

(Young & 


Silver Theatre 

Talent Scouts ‘simuleast) 
Goldbergs 

We, the People (simulcast) 
Bigelow Show 

Aldrich Family 

Fred Waring Show 

Paul Whiteman Revue 








Sponsor Network 


Thompson) 


Ballantine's NBC 
Ford Dealers NBC 
.. maratt NBC 
.. American Wine Guild CBS 
Scott Paper 
Libby Foods ABC 
RCA NBC 
Lever Bros NBC 
Ballantine's CBS 
Rubicam ) 
International Silver CBS 
Lipton’s Tea CBS 
.. Sanka Coffee CBS 
..Galf Oil NBC 
.. Bigelow-Sanford CBS 
.. Jell-O NBC 
General Electric CBS 
‘Goodyear — ABC 





FCC Keeping Door Open on Color 
As It Orders Showings for Later 


Washington, Nov. 1. ¢ 


With one hand the FCC last week 
slapped RCA in the face and with 
the other it patted the company on 
the shoulder. The agency refused 
RCA’s request to put off for two 
months comparative color demon- 
strations with the CBS system 
scheduled in two weeks, but it or- 
dered another showing to be held 
in three months with RCA, CBS 
and Color Television, Inc., compet- 
ing. 

The net effect of the action, it 
appeared, was to keep the door 


Words & Music 


Washington, Nov. 1. 

Tin Pan Alley’ provided 
an interpretation, which got 
around fast last week, to the 
FCC decision denying RCA's 
request for a two months’ post- 
ponement of comparative dem- 
onstrations with the CBS color 
system but setting up side-by- 
side tests three months hence 
of RCA, CBS and Color Tele- 
vision, Inc., processes. 

The gag: “Your lips tell me 
no-no but there's yes-yes in 
your eyes.” 

SS 
open for adoption of color and to 
avoid any commitment of prefer- 
ence for a particular system. An 
outright denial of the RCA appeal 
for postponement, which was 
strongly opposed by CBS. might 
well have been regarded as a vic- 
tory for Columbia and an indica- 
tion the agency intended to move 
fast toward a decision. 

In revising its schedule to carry 
the hearings (with a gap of about 
six weeks) almost into March, the 
Commission said it was applying 
“the most expeditious method of 
proceeding” with the color ques- 
tion. A public notice to be issued 
next week specifying further infor- 
mation required from color propo- 
nents, is expected to shed light on 
the Commission's plans. 

Commission decision to hold a 


(Continued on page 38) 


CURLEY TAKES TO TY 
TO WIN BOSTON VOTES 


Boston, Nov. 1. 

Hub’s Mayor James Curley. 
pitching for reelection and over- 
looking no bets in his campaign, 
has become the first major politico 
in this area to hit the voters via 
video. 

Curley is using a series of films 
over both Hub video outlets show- 
ing his accomplishments in build- 
ing up Boston since-his incum- 
bency, which has been off and on 
for the last 30 years. Films open 
with a shot of Curley and then 
Switch to subject matter with 
mayor giving a spiel in the back- 
ground much in the manner of a 
Fitzpatrick travelog. 

Stunt is causing much comment 
*round town, but full impact will 
- be known until the ballots are 








Mpls. Fire Dept. Nixes 
Free Football TV Films 


Minneapolis, Nov. 1 
department ordered Don 
Leary’s. radio and television deal- 
er, to discontinue free public TV 
showing of U. of Minnesota away 
from home football games on film 
the Sunday night following con- 
tests. 

Newspaper ads 
barred juveniles because “it would 
be past their bedtime.” Huge 
crowds packed the establishment 
and many were turned away. Fire 
department’ officials considered 
gatherings a fire hazard. 


Fire 
inviting public 


Color Promise 


Not Holding Back 


a 


Sale of TV Sets 


Washington, Nov. 1. 
Despite wide publicity ae of 
FCC color video hearings, a re- 


| tion, 


cent survey shows that few peo- | 


ple hold off purchase of television 
sets specifically to wait for tint. 
A sampling study compieted iasi 
week in Washington by the Amer- 
ican Research Bureau disclosed 
that only 4.7°° of persons not own- 
ing sets give “waiting for color” 
as the reason. 

Overwhelming obstacles to own- 
ing a video set, ARB found, are 
(1) financial and (2) belief the me- 
dium is still in a development 
stage. Interviewers reported that 
“many prospective buyers hesi- 
tated to shell out the considerable 
amount of money required for a 
set because they feel a lot of re- 
finement is still necessary to give 
them better reception, eliminate 
flicker and interference and reduce 
eve strain.” 

Many other non-owners believe 


(Contin. ed on page 41) 


MANDEL SUES LIEBMAN 
ON 10%-ER CONTRACT 


Lou Mandel, theatrical attorney 
and talent manager, has filed a 
breach-of-contract suit against Max 
Liebman, legit and video writer- 
producer-directer, in New York su- 
preme court, with trial slated to 
come up within two months. Man- 
del, represented by attorney Mil- 
ton Paulson, charges that Liebman 
broke a pact inked in 1947 which 
gave the plaintiff a 10% cut of 
Liebman’'s earnings above $20,000 
Liebman cites the pact as illegal. 

Liebman was questioned in pre- 
trial examination by the plaintiff's 





attorney Monday (31). Milton 
Mound is attorney representing 
, Liebman. 





NEGK-HND-NECK 
RAGE FOR LAUREL 


Television turned up another 
“history repeating itself” —T 
this week with the return of 
Walter 
of the ad agencies in video 
planting two new network shows, 
is now fighting it out in a neck-and- 
neck race with Young & Rubicam 
to tie down the top agency laurels 

which is exactly the same situa- 
tion that held in radio five years 
ago 

By 
to bankroll 
or Not” and 
sponsor the 
show on the same 
has a total of eight bigtime net- 
work shows on TV Y&R, when 
the new Paul Whiteman Revue 
takes the air for Goodyear Sunday 
(6), will have exactly the same 
total. JWT has a slight edge 
time billings. however 
clients for 13 half-hours, 
against Y&R's 10 

In 1944 the same 
ing the agencies in AM JWT at 
that time had 15 top radio shows 
on the air. including such Hooper 
leaders “Lux Radio Theatre,’ 
Edgar Bergen and Bing Crosby's 
old “Kraft Music Hall.” Y&R then 
centrolled 20 shows including 
Jack Benny. Burns and Allen, Ed- 
die Cantor. “Duffy's Tavern,” etc. 
(Dancer, Fitzgerald & Sample at 
that time had a greater number 
of radio shows but most of them 
were daytime soaperas.) 

JWT. incidentally, was the first 
to push video towards the bigtime, 
when it had Standard Brands 
“Hour Glass” revue on NBC-TV 
three yvears ago Forerunner of 
most of today’s vaudeo and revue- 
type productions. “Hour Glass” 
was the most heavily-budgeted pro- 
gram to hit TV when it preemed. 
Weekly talent and production nut 
for the hour-long opus was $4,000. 
Show was aired on NBC's complete 


Ballantine’s 
“Believe It 
the Ford Dealers to 
upcoming Kay Kyser 
web, JWT now 


seiting deals for 
NBC-TV's 


as 


- 


interconnected network at that 
time—N. Y.. Schenectady, Phila- 
delphia and Washington. 


Ballantine's deal for “Believe 
It” gives JWT two solid hours 
of programming Wednesday nights 


on NBC-TV. “Believe It” takes | 
‘over the 8 to 8:30 slot, to be 
followed by “The Clock” (Lever | 
Bros.) from 8:30 to 9 and “Kraft | 


from 9 to 10. In addi- 
Ballantine's bankrolls 
Wednesday night boxing matches 
via CBS-TV through JWT. “Kraft 
Theatre” is the 
ously-sponsored video show on the | 
air, having occupied the same time | 
period on NBC for more than three 
years. 


TV Theatre” 


NBC Alerted to Shuffles 
In TV; More Production 
Aides Lopped in Economy 


NBC television, now in the midst 
of reshuffling via a series of econ- 
omy moves, indicated this week 
that there would be no further 
personne! cuts. such as those which 
have lopped a reported 10-15 di- 
rectors and assistant directors 
from the staff. Instead the web, 
with its personnel at the desired 
level, will realign the staff in an 
effort to improve the quality of 
both the programming and sales 
departments while continuing to 
operate on a reduced budget. 


Names of those to be affected by 


the departmental reshuffling are 
still open to speculation. Only de- 
cision made to date by the web is 
the assignment of George Frey to 
take over as top man in. the TV 
sales department. Under the in- 
tegrated AM-TV setup instituted 
last year by NBC. Frey will still 
nominally report to sales veepee 
Harry C. Kopf but he will be in 
direct supervision of the entire 
TV sales department 

Latest staff cuts hit the web 
last week, when three other mem- 
bers of the production staff were 
reportedly axed. They included a 
director, apprentice producer and 
a production assistant. Each was 
given the standard 90-day notice, 
which means they'll be on the 
NBC payroll through the middie of 
January. 


Thompson to the top il 
JWT, | 


in | 
repping its | 


the | 


longest continu- 








CBS Pacts Levenson 
To Long-Term Deal 


Sam Levenson, comic specializ 
ing in Yiddish folk humor. has 
been pacted by CBS-TV on a long 
term deal. Web plans build a 
once-weekly half-hour show around 
him. 

Levenson was tapped by CBS 
on the basis of his guest shot Oct 
23 on the web's “This Is Show 
Business,” which drew uniformly 
good reaction. Comedian is slated 
for a repeat guestint on the same 
program Sunday (6). 


CBS Wraps Up 
Fords TV Coin 
For UN Pickup 


CBS prez®Frank Stanton. in 
sales pitch 
Ford Motors to bank 
pick 
A s- 
sembly sessions. It's without ques 
, tion the most ambitious video pub 
lic service sponsorship tieup to 
date. 

Pact with Ford was set 
ally by Stanton with Henry Ford 
II, prez of the automotive outfit 
Both Ford and CBS. incidentally 
offered to cut NBC and ABC in on 
the pickups under a pooling ar- 
rangement Two webs turned 
down the bid, however, so CBS de 
cided to go it alone 


two were pac- | 


an 


“in person” set a deal 
last week for 
roll 


ups of United Nations General 


cross-the-board daytime 


person 


Pickups are to be made from 
sessions held at both Flushing 
Meadows and Lake Success. start 
ing Nov. 7, for the duration of the 
Assembly's present sitting. They 
are to be aired Mondays through 
Fridays from 1i a.m. to 1 pm. and 


again from 3 to 4 pm. being fed 
from WCBS-TV, the web's N. Y 
flagship, to all interconnected sta 
tions. In addition, all pickups will 
be kinescoped for servicing other 
CBS affiliates which want the 
shows. Kinescopes will also be 
made available to UN member 
countries throughout the world, to 
help promote the organization and 
its work. 

Ford will pay all pickup costs 
| and time charges for the programs 
| but it is doing so strictly on a pub- 
“lie service basis. Sponsor will at 
ino time plug its products, taking 
only an opening and closing iden- 
tification message Both Stanton 
and General Assembly prez Carlos 
P. Romulo hailed Ford's efforts to 
bring the work of the UN and 
world problems into millions of 
homes throughout the world. Stan- 
ton, while terming the pickups ex- 
perimental, declared they would be 
a “landmark in TV's growth in 
the field of public affairs.” 

Ford agency is Kenyon & 
Eckhardt. 


Pitch Gloria eee 


TV Package to C8S 


Hollywood. Nov. 1 

Gloria Swanson may return to 
television in a new halfhour week- 
ly show to emanate from the Coast 
Package featuring the film ster has 
been built by Stanley Cowan and 
Harry Spears of the Ward Whee- 
lock ad agency, who are now nego- 
tiating with CBS Coast exec Harry 
Ackerman for that web to take it 
over. 

Miss Swanson is due back this 
week from eastern personals plug- 
ging Paramount's “Sunset Boule- 
vard.”” She would be femcee of the 
layout, which has a variety-with 
guests format at a weekly talent 
and production nut of $8.000. Miss 
Swanson was star of an hour-long 
woman's show on the N.Y. Daily 
News’ WPIX last vear. which she 
ankied to return to film work here. 


Five Penna. TV Stations Upheld On 
Censor Nix of Their Film Programs 


¢ 


Philadelphia, Nov. 1 
In a far-reaching decision, and 
what is the most important court 
victorv toa date for the fledeline 
television industry, the U. S. Dis- 
trict Court upheld five Pennsyl- 
vania video stations in their con- 


tention that the state has no right 
to censor thei. film program 

The decision in the suit, which 
was filed last May, was written by 
Judge William H. Kirkpatrick, who 
declared the attempt of the Penn- 
syilvania State Board of Censors to 
censor films used on TV programs 
was invalid and an interference 
with the authority of the FCC. He 
disagreed with the censor board's 
assertion that Congress by implica- 
tion had left the matter of censor- 
ship t@ the discretion of the states 

The State Censor Board had de- 
creed that all films obtained from 
local distribs for telecasts had to 
be shown to the censors three days 
they were scheduled for 
mission, and that films pro- 
duced outside of Pennsylvania 
must be reviewed five days in ad- 
vance of a scheduled broadcast 

Under an agreement with the 
ive plaintiff stations,. the board 
had withhheld putting the regula- 
tion into effect until the court 
handed down its decision The 
plaintiffs were the Allen S. Du- 
Mont Laboratories, operators of 
WDTV, Pittsburgh; Phileo Broad- 
casting Corp., operators of WPTZ 
Triangle Publications, Inc.. oper- 
ators of WFIL-TV; WCAU,. Ine 
operating WCAU-TY, all in Phila- 
delphia, and WGAL-TYV, Inc., op- 
erating WGAL-TV, Lancaster, Pa 

Judge Kirkpatrick ruled that the 
Censor Board's regulation would 
infringe upon a field of interstate 
commerce already adequately cov- 
ered by federal law. Moreover, he 
said it would put an unreasonable 
burden on interstate commerce in 
television broadcasting. 

In ruling out the regulation, 
Judge Kirkpatrick held that “it im- 
pinges on a field of interstate com- 
merce which Congress has pre- 
empted and is inconsistent with 
the statutes and the national policy 
adopted by Congress for the regy- 
lation and control of radio and 
television.” 


Ballantine’s Bigtime 
Wed. Video Spread; 
90 Minutes on 2 Webs 


Ballantine's Ale & Beer became 
the heaviest Wednesday night 
sponsor in television this week, 
pacting with NBC-TV to take over 
as bankroller on the “Believe It 
or Not” show. It’s to be aired in 
the 8 to 8:30 slot, which has been 
occupied heretofore by “Crisis,” 
sustainer originating in Chicago. 
With Ballantine’s also bankrolling 
the Wednesday night boxing 
matches via CBS-TV, it now has 
at least an hour-and-a-half of spon- 
sored network video time on that 
evening. J. Walter Thompson is 
the agency. 

How tong the brewery wil! con- 
tinue bankrolling the boxing 
matches, however, Is believed now 
open to question. With the new 
emphasis on TV dramajic shows 
‘as emphasized by the fact that 
five out of “top 10” Hooperatings 
last week went to programs of that 
type), the format of “Believe It or 
Not” will be altered slightly with 
that in mind. Instead of featuring 
three or more oddities each week 
as heretofore, the program will 
have only one but it wil! be fully 
dramatized. In view of that fact 
and with most sports events now 
going begging for TV sponsors, it 
is believed that Ballantine's will 
bow out of its CBS boxing pact at 
the expiration of the next cycle 

Brewery picked up the tab on 
“Beiieve It” just in the nick. Show, 
packaged by indie producer Doug- 
las B. Storer, was one of the cost- 
lier sustainers which NBC had 
planned to abandon im its current 
cost-cutting moves. Web had been 
kinescoping the series for the last 
several months and planned to try 
selling it on the basis of the kine 
scope prints, 


before 
trans 
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YOU ARE THERE 

(’The Trial of Aaron Burr”) 

With Martin Gabel, Charles Web- 
ster, Eric Dressler, John Daly, 
Quincy Howe, Don Hollenbeck, 
Ned Calmer, Ken Roberts 

Writer: Michae! Sklar 

Director: John Dietz 

Producer: Werner Michel 

30 Mins.: Sun., 2:30 p.m. 

Sustaining 

CBS, from New York 


CBS Documentary Unit's prize- 
winning “You Are There,” which 
applies modern coverage tech- 


niques to the re-enactment of his- 
returned to the Co- 
afternoon 


toric events 
lumbia airlanes Sunday 


‘(29) with a presentation of “The 
Trial of Aaron Burr.” It’s the same 
sock radio as before—a haif-hour 


of exciting listening 

Produced last season by Bob 
Shavon. who has since exited the 
network. “You Are There” Is now 
getting a productional-directorial 
assist from Werner Michel and 
John Dietz. They bring to it the 
same exacting standards of careful 
painstaking research, a fine pro- 
duction and expert blending of tal- 
ents. Both for its entertainment 
and educational overtones, the half- 
hour historical reprise has an un- 
deniable spark 

The ‘“on-the-scene” coverage ol 
Aaron Burr's trial, with its excit- 
ing climactic acquittal of the trea- 
son suspect, brought into sharp 
focus, with an uncanny realism, the 
circa 1807 factionalisms, projection 
of civil liberties issues, Federalist 
vs. Democratic Republican inter- 
play and intrigue, temper and the 
moods of an aroused Richmond 
popuiace, et 

It had the added advantage. too 
of such fine talents as Martin Gabel 
as the self-defending Burr; Eric 
Dressler as Andrew Jackson; 
Charles Webster as Supreme Court 
Justice Marshall, plus fine repor- 
torial pickups by John Daly, 
Quincy Howe, Don Hollenbeck 
Ned Calmer and Ken Roberts 

Good radio every minute ot the 


way Rose. 
RED FEATHER REVUE 
With Garry Moore, Jimmy Dur- 


ante, Bob Hope, Frances Lang- 
ford, Harvey S. Firestone. Jr. 
Producer: Tom McKnight 
Writer: Glenn Wheaton 
30 Mins.: Fri. (28), 8 p.m. 
Sustaining 
MBS, from 


There 


Hollywood 
may be advantages to 
shows which build slowly to a 
strong climax. But the program 
analysis researchers find that audi- 
ence acceptance is greatest when 
a receptive mood is created by a 
socko initial act that hypos listener 
liking throughout the stanza. This 
principle was ignored in a special 
Red Feather broadcast saluting the 
USO on Mutual last week. First 
segment of the program was a 
mock soap opera using a GI and 
Wac—a weak opening gambit 
Avpeal picked up when Frances 
Langtord came on to sing a medley 
of “USO Hit Parade Tunes,” in- 
cluding “That Old Black Magic.” 


“Just One of Those Things” and 
“Night and Day.” Bob Hope de- 
livered a straight spiel for the 


organization — which disappointed 
somewhat because of his desertion 
of his comic characterization. 
Highspot of the show was Jimmy 
Durante’s clowning with his old 
pard, Eddie Jackson — which 
whipped up the old vaude spirit 
USO prez Harvey S. Firestone, Jr 
wound up with a message plugging 
USO and its place in the Com- 
munity Chests of America drive. 
Bril 


STUMP THE EXPERTS 
With Don Hill, guests 

30 Mins., Tues., 7 p.m. 
THURSTON COOKE CO. 
WGRC, Louisville 

Town's leading sportscaster, Don 
Hill, after a year as a WAVE ex- 
clusive, has moved his sports quiz 
show to WGRC, where he is en- 
sconsed in the 7 p.m. siot each 
Tuesday night. And judging by 
the jovial, witty exchange of 
banter and sports info tossed 
around during the half hour, quite 
a segment of listeners are going to 
follow Hill. 

Idea is that a board of experts, 
composed of regulars like Mike 
Barry a well informed chap on 
racing, Howard Camnitz, with a 
baseball background, and Max 
Reed, who knows his football, plus 
a guest, endeavor to answer ques- 
tions on sports sent in by listeners. 
To those whose questions are used, 
Don gives choice tickets to various 
sports events, Louisville football 
gaines, Armory hockey games, and 
the like. 

Hill inserts his personality into 
the proceedings just enough to 
keep the chatter moving. He's a 
fund of sports info in his own 

ht, and has a trigger mind and 

xible tongue for the sport stuff. 
Wied. 


NBC SYMPHONY ORCHESTRA 
With Arturo Toscanini, conductor; 

Ben Grauer, announcer 
Producer: Don Gillis 
60 Mins., Sat., 6:30 p.m. 
Sustaining 
NBC, from New York 

This is the season of sponsor- 
less symphonies on radio. For 
NBC, it means shelling out up- 
wards of $506,000 ($96,000 of 
which goes to maestro Arturo 
Toscanini for batoning two series 
of eight concerts each). It’s the 
season in radio, too, when the 
webs, in the wake of economic cut- 
backs, have been effecting re- 
trenchments right down the line 
Thus far the network has seen fit 
to permit the NBC Symphony to 


stay put 

The NBC Symphony is slotted 
Saturday nights 6:5U to /:9u, wilt- 
out even the assurance that at- 


carry the program 
since “station time” permits them 
to recapture the segment. Thus it 
adds up to a lot of “out of the net- 
work pocket” coin to sustain a 
longhair stanza with a rating in- 
variably hovering between a 3 and 
a 5. But it’s NBC's prize public 
service package, and the network 
rates a deep, low bow for refus' 1g 
to molest it. ' 

Toscanini and his aggregation 
of hand-picked musicians pre- 
miered the new season last Satu 
day (29) with renditions of Berlioz 
“Romeo and Juliet” Symphony and 
Debussy’s “La Mer.’ It was 
everything one has come to expect 
from the maestro and his superla- 
tive orchestra. To the listener 1! 
meant that the °49-'50 orchestral 
season was Officially launched 

The days when _ institutional 
minded advertisers are willing to 
plunk down in excess of $1,000,000 


filiates will 


required to sponsor the NBC 

Symph are apparently gone. It's a 

break for music-consctous dialers 

that NBC is willing to step into 

the expensive breach. ~ Rose. 

KOL BREAKFAST CLUB 

With Bill Griffiths, Frank laco- 
lucci 

Producer: Bud Smalley 

Participating 

30 Mins.: Mon.-thru-Fri., 10 a. m. 


KOL, Seattle 

This newest of local “breakfast” 
shows is made entertaining by the 
ebullience of Bill Griffiths, emcee. 
who carries the show along at a 
good clip with his ad libbing and 
brash questioning of the break- 
fasters, who are chiefly on the 
distaff side. Frank Ilacolucci’s ac- 
cordion provides music for back- 
ground and for group singing 
which has proper amount of en- 
thusiasm for a morning program 

Show originates from the Regen- 
cy Dining Room of the New Wash- 
ington hotel, and morning caught 
featured groups of alumnae from 
the U. of Washington who were 
laying plans for the U.’s homecom- 
ing celebration. Proceedings in- 
clude fashion tips from Sharon 
Kane, KOL’s shopping expert 
along with models to show off lat- 
est styles. Gifts are given to 
breakfasters, and each day a con- 
test is held to choose a “Charm 
girl” over 30, with winner of 13- 


week contest to receive trip to 
Honolulu. 
Griffiths shines all the way 


through, keeping the quips com- 
ing. and doing a fine job in a 
daffy Silly Swaps device; all add- 
ing up to a half-hour stint that 
projects the fun and games in 
fine fashion Reed 


KAY MORROW SHOW 

With Kay Morrow, Nancy Coleman 
Producer-director: Dick Locke 

15 Mins.: Tues., 7:45 p. m. 
Sustaining 

WENR-TV, Chicago 

This is a one-woman show that's 
entertaining, but unluckily pitched 
in the Milton Berle time slot. 
Nevertheless, Kay Morrow goes at 
her work as if she wasn’t conscious 
of the fact, and crams plenty of 
femme fashion and chitchat into a 
quarter-hour show. 

Basically, it’s a beauty and style 
show. Nancy Coleman he'!ps out 
with swift sketches of flares, 
flounces and fluffy ruffles, while 
Miss Morrow gives studio guests 
the lowdown on latest fashion tips 

The girl’s a ‘omedian, too. She 
knocks out most of the TV cast 
along with the viewers on her take- 
offs of etiquette do’s and don'ts. 
One scene avout a woman with a 
big hat in a theatre was sock en- 
tertainment. 

Unfortunately, with Berle com- 
ing into Chi at the same time. Miss 
Morrow is up against tough sled- 
ing. But for a femme-only view- 
point delivered with considerable 
zest, she’s got herself a fine little 
package. Mart. 





San Antonio—-Rex Pries. assist- 
ant manager and prior to that 
commercial manager here of 
KTSA has resigned that post. He 
has been associated with the out- 
let for more than 10 years. 


/AT HOME WITH LIONEL 

BARRYMORE 
With Dick Simmons, announcer 
Writer: Robert Eisenbach 
Director: Paula Stone 
15 Mins.; Tues., Thurs., 

7:15 a.m. 

Sustaining 
WMGM, N. Y. 

MGM Radio Attractions is dish- 
ing up one of Hollywood's most 
venerable and distinctive personal- 
ities in this transcribed series, one 
of a group of shows being syndi- 
cated nationally. This is a straight 
talk program but with Lionel 
Barrymore handling the gab, it is 
removed out of the commonplace 
realm. Not that the script is any- 
thing unusual, but Barrymore can 
take the mcst-or@izary. statement 
and give it the weight of. a doctor 
pronouncing a death sentence on 
his patient. Maybe it’s those Dr. 
Gillespie roles he’s been playing 
In any case, his screen following 
will find those same _ familiar 
grunts and vocal mannerisms 
which have been his unmistakable 
trademark. 

This show is slanted as a com- 
bination of inspirational ideas and 
cracker-barrel philosophy, Holly- 
wood _ style. Barrymore hops 
leisurely over a range of subjects 
although the script attempts to 
weave the program around a cen- 
tral thread. On one of the shows. 
Barrymore discoursed on the mat- 
ter of advertising techniques. His 
conclusion, reached after ponder- 
ous elocution and a plenitude of 
examples, was that the naked truth 
is not so attractive as truth dolled 
an ad man’s cosmetic 


Herm. 


Sat., 


Up wy 


BALTIMORE STORY 

With Richard Dicks, Vivian Sharpe 
Writer: Catherine Tyson 

30 Mins.; Mon., 7:30 p.m. 


Sustaining 
WBAL, Baltimore 
This series, which has been 


handling dramatic material native 
to Baltimore, took a radical de- 
parture with a recent play, “The 
Story of Maria Ferraris.” This was 
an intensely morbid yarn filled 
with suicidal drives and psycho 
overtones and executed in fittingly 
sombre style. Some sections of the 
script were overboard in emotional 
effusion but solid performances by 
the cast kept the characterizations 
firmly in grip. 

Yarn concerned a strange alli- 
ance between an elderly music 
teacher and his young pupil who 
is haunted by the memory of her 
dead father. An unsympathetic 
mother attempts suicide in order 
to win her child away from the 
piano but, instead, the pupil gets 
killed in an auto accident and the 
teacher kills himself. It was strong 


stuff but listenable all the wavy. 
Heri. 
PPCOOOCEHOOS *-; ? 
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ABC's “Piano. Playhouse.” pro- 
duced by Maggy Fisher, will shortly 
mark its sixth anni on the air. 
Program makes for good Sunday 
afternoon listening, covering just 
about every type of keyboard work 
in its 30-minute scope. On the 
broadcast caught (30) regular 88- 
ers Stan Freeman and Cy Walters 
bad as their guests jazzman Ted- 
dy Wilson and the concert-duo. 
Victoria Crandall and Moreland 
Kortkamp. 

Numbers ranged from the cur- 
rent “Cockeyed Optimist” to the 
classic “Blue Danube.” Variation 
is introduced by switches from 
solo offerings to the two duos. and 
one novelty was “Toot-Toot-Toot- 
sie” with Walter, Freeman and 
Wilson each taking a chorus and 
then joining for a three-piano fi- 
nale. Additional variety is pro- 
vided by the distinctive style of 
the pianists, each of whom utilizes 
different patterns, harmonies and 
tempos. Tilton Cross’ intros are 
informal and engaging. 


Gilbert Seldes’ “The Lively 
Arts” airer, celebrating its first 
anni over WNEW, N. Y., Sunday 
(30), showed how well the program 
has stood up for a year. Seldes’ 
comment on the passing scene is 
pertinent and always interesting. 
His urbane, trenchant and witty 
approach suits the arts, as well as 
the wider canvas that he now en- 
compasses. Sunday's segment start- 
ed off with a discussion of “the 
age of the phony,” debunking 
anecdotes, photographs and _sto- 
ries In newspapers and magazines. 
Then it went serious as Seldes 
touched on book bannings in 
rexas, the Mississippi college dis- 
crimination rant incident, and 
housing. All was delivered in 
suave, cool tones and calm. de- 
tached attitude, for telling effect. 
\t airer’s close, Seldes thanked 
W NEW for never having interiered 

‘with him, or censored his program 


ADVENTURES OF SUPERMAN 
With Bud Collyer, Joan Alexander; 
music, John Gart; 
| Jackson Beck 
Writers-Producers-Directors: 
| ert and Jessica Maxwell 
| 30 Mins.; Sat., 8:30 p.m. 
' Sustaining 
| ABC, from New York 
After almost 10 years of catering 
strictly to juvenile dialers, “Su- 
perman” switched to 


what was heralded as an attempt to 
cultivate an adult audience by em- 
phasizing mystery and crime de- 
tection. Initial show, “The Mystery 
of the Walking Dead,” was a fanci- 
ful melodrama of an executed man 
who seemingly returned to life. 

While this transcribed airer was 
well acted and shone with produc- 
tion polish. there was nothing par- 
ticularly “adult” about the plot or 
its solution. For as the story un- 
folded it was easy to visualize the 
entire yarn projected on the panels 
of a color comic book. Of course, 
“Superman” does solve the mys- 
tery. But he only accomplishes this 
by pulling some of his “supernat- 
ural” deeds 

Success of the show obviously 
boils down to whether a more ma- 
ture audience will accept the fan- 
tastic character of “Superman” 
himself. There's little question of 
that for every grownup still has a 
smattering of the juvenile in him 
But the new pattern is still a long 
way from being “adult” despite the 
shift to sherlocking. 

Bud Collyer, per usual, regis- 
tered in the dual role of “Super- 
man” and a newspaper reporter 
while Joan Alexander as a fellow 
scribe made with the screams at 
proper intervais. Giid. 





CHEER UP PARTY “ 
With Carl Bonner, Bob Kay 
75 Mins.: Mon.-thru-Sat., 10:15 p.m. 
OERTEL BREWING CO. 
WAVE, Louisville 
(M. R. Kopmeyer ) 

Now that the baseball season is 
over locally, WAVE’s No. 1 spon- 
sor, Oertel’s Brewery. decided to 
forego sportscasts until next sea- 


son's baseball time. To fill the 
void, they’ve come up with a 
combo live talent and record re- 


quest show, running an hour and a 
quarter every night except Sunday, 
starting at 10:15. 

Live portion of the show is in 
capable hands of Carl Bonner. 
nitery type entertainer. who has 
spots on both WAVE-TV and AM 
Bonner has an extensive repertoire 
of old and new songs, ballads, 
pops. ete., and bolsters his vocal- 
ling with a flexible accompaniment 
at the piano He bears down 
heavily on urging listeners to send 
in requests over the phone, and 
likes to get ’em from parties who 
may be tuned in for the 75-minute 
sesh while dancing, and possibly 
gurgling his sponsor's suds. 

Bob Kay, staff announcer. in- 
troes the records, and when he 
‘can't come up with the exact tune 
requested, likely as not Bonner 
will remember it, and dish it out 
in person. The guys sustain a run- 
ning line of light gab, and quite 
naturally convey a “cheer-up” 
mood. That's quite an assignment 
for the over-an-hour stretch. but 
they keep the banter on a high 
level throughout. 

Commerecials are mostly of the 
ad-lib type, and a relief from the 
usual hard hitting copy favored by 
beer advertisers. Shows are cur- 
rently averaging some 200 requests 
a night. which obviously can’t all 
be filled, but it gives the boys quite 
a wide choice, and there is never 
any paucity of request material. 

Cheer-Upv Party is well spotted 
Coming after 10 p.m. in this 10 
o'clock closing town, stayuppers 
have here a show which is right 





up their alley. Wied. 

PURSUIT 

(“You Take Ballistics”) 

With Ted De Corsia, Raymond 
Lawrence, Paul Frees, Eric 
Snowden, Ramsey Hill: Don 


Baker, announcer 
Producer-director: William N. Rob- 

son 
Writer: Robert Richards 
30 Mins.: Thurs., 10:30 p.m. 
Sustaining 
CBS, from Hollywood 

New adventure series, with ac- 
cent on pursuit or tracking-down 
of criminals, is a slick writing and 
acting job, and an entertaining half- 
hour, judged by its first offering. 
Chis was “You Take Ballistics,” a 
study of a Scotland Yard inspector 
tracking down a suspect, yet lack- 
ing sufficient evidence to arrest 
him, and unearthing the clue to 
break the criminal down. 

Suspense was kept up well 
throughout. There was good at- 
mosphere, good sound effects. etc. 
But the natural, casual dialog; the 
smooth performances of the cast. 
and some deft direction, accounted 
for show's overall success. Being 
4 British yarn, the story had al! 
characters speaking in somewhat 
cultivated speech, although this 
British idiom and inflection helped 
give the thriller its verisimilitude. 
It was a good job. Bron. 


narrator, | 
Rob- 


TIME FOR DEFENSE 
With Louis Johnson, William Frye 


Set. Bennie M. Weeks, 

Glenn Darwin, Air Forces ca 
eert Orch, Women’s All-Mixed 
Chorus, Singing Sergeants; Lt. 





an ABC 
nighttime spot Saturday (29) in> 


Cass Bielski, Ensign Jack Siegal, 
announcers 


Producer: Stanley Field 


Director: Maj. George Blackburn 
Writer: Capt. Don Meranda 

30 Mins.; Tues., 10 p.m. 
Sustaining 

ABC, from Washington 


Produced by the U. S. Defense 
Department together with ABC, 


“Time for Defense” combines 
about three parts entertainment 
with two parts of report on na- 


tional security. The entertainment 
segments are provided by Set. 
Glenn Darwin, former Met opera 
singer, the 80-piece Air F 
Concert Orch, 
geants (25 
Women's 
Waves 


a wines 
the Singing Ser- 
male voices) and the 
All-Mixed Chorus (25 
Wacs, Wafs and femme 
marines). For the most part, the 
musical numbers are confined to 
the marital genre — “Anchors 
Aweigh,” “Air Corps Song,” “The 
Caissons Go Rolling Along” and 
patriotic tunes such as “Freedom 
Is Everybody's Job.” However, 
Darwin also did a neat job on 
“Some Enchanted Evening.” 

In the documentary department, 
there was an effective bit in which 
Set. Bennie M. Weeks (using a 
portable wire recorder strapped 
to him), reported what happens in 
a troop-carrier plane as the para- 
chutists prepare for the jump and 
then described his sensations as he 
made the descent. Background of 
the plane's roar, the jump master's 
commands. Weeks grunt as the 
umbrella opened and the sudden 
silence after he left the plane 
made good listening. 

Program also included a brief 
message from Defense Secretary 
Louis Johnson and a summary of 
defense news by his assistant, Wil- 
liam Frye Latter, who has a 
pleasant voice and informal de- 
livery, covered items that were 
timely as well as important, such 
as the release of 30,000 Gis an- 
nounced that day. 

Perhaps there's. difficulty in get- 
ting tactical units integrated, but 
this stanza showed the “musical 
unification” of the services 
Bril. 


——_—— 


AMERICA SPEAKS UP 
With Bill Slater, emcee; Benjamin 
H. Namm, guest 
Producer-Director: Laurence Ham- 
mond 
15 Mins.: Mon. 
Sustaining 
WINS, New York 
America’s Future, Inc. has pro- 
duced this transcribed open-end 
series dealing with domestic and 
international problems. It’s de- 
scribed as offering a galaxy of per- 
sonalities, but the announced list 
reveals more similarity than dis- 
similarity in their views. Program 
started with Benjamin H. Namm, 
board chairman of Namm’s, Brook- 
lyn department store, and others 
will include Reader’s Digest editor 
Eugene Lyons, Robert Montgom- 
ery, N. Y. Stock Exchange prexy 
Emil Schram and Gene Tunney. 
On the opener Monday (31) 
Namm was queried by emcee Bill 
Slater on his’ beliefs about “The 
Survival of American Industry.” 
These. in brief. were that unless 
the American people allow busi- 
ness reasonable profits “what hap- 





10:45 p.m, 


pened in England will happen 
here.’ He scored socialism in 
Britain, charging that a little 
social! contro! leads to socialism 


which in turn leads to communism. 
Slater’s questions and Namm's 
answers permitted a sharp pres- 
entation of the latter’s viewpoint. 
Stanza also includes a_ listener 
content for the best letters on 
America. Commercial possibilities 
are good. Bril. 


SEVEN ON THE LIMB 
With Paul Howard, others 
30 Mins.; Wed., 7:30 p.m. 
Sustaining 
WOKO, Albany 

Arresting title has been given to 
a new forum over which Paul 
Howard, former Albany news- 
paperman, presides. Seven guests 
are invited weekly to go out on 
the limb in discussing a controver- 
sial question. Panel changes: 
listeners are invited to apply for 
a date if they wish to appear. 

Question analyzed on shot 
heard was worded “Is a college 
education essential for a successful 
life?” Little conflict of opinion 
developed in the “set” comments, 
which ran too long and held too 
much rigidity of form. Some 
difference was expressed, politely. 
in the final seven minutes, when 
the broadcast hit a faster and 
sharper stride. 

Howard registered fairly wel! as 
moderator. Feature could be de- 
veloped into a topflighter. Topics 


art frequently chosen from current 
news stories, 


Jaco. 
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FASHIONS AT THE WALDORF 
With Billie Gould, others 
Producer-Writer: Billie Gould 
30 Mins., Fri., 1:30 p.m. 


Sustaining 

WABBD, N. Y. ‘ 
“Fashions at the Waldorf” is 

better dressed than the usual type 

of couturier layout. After all, the 


swank Sert Room of the famed 
N. Y. Waldorf-Astoria provides a 
degree of atmosphere for a fash- 


ion show luncheon that couldn’t be 
equalled by studio settings or 
gatherings in most other spots. 

The idea consequently is lauda- 
tory and represents a forward step 
in the video presentations of the 
new modes. 

Unfortunately, the other facets 
of this show aren't up to the par 
of the settings. Billie Gould, her- 
self a fashion expert, falls down 
on the commentarv. She doesn’t 
have the necessary vocal authority 
and is lost without a script. 

La modes are well presented. 
The girls parade down the run- 
way in a variety of fashions from 
some of the top Parisian masters 
and domestic designers, with store 
from which they come getting a 
plug. The cameras are able to 
catch the high points of the de- 
signs and to a slight degree, the 
texture of the fabric. The crea- 
tions show off well. 

Miss Gould mixes in some brief 
interviews. There’s a_ table of 


femme _ celebs which included 
Irene Rich, Marge Kerr, Maxine 
Keith. Estelle Winwood, Helena 


Rubinstein and others. Also Edith 
Thornton McLeod, author of 
“Beauty After 40,” which provided 
the theme of this show, creations 
for the fortyish dame. The inter- 
views were too brief to be effec- 
tive, but wiiss McLeod was aiiowed 
more time than the others and 
might have cut the show off the 
air. To illustrate a point. she used 
the word “hell.” The FCC §sstill 
thinks it’s unladylike. Jose. 


AMERICAN FORUM OF THE AIR 
With Theodore Granik, moderator: 
Maurice J. Tobin. Herman Stein- 


kraus, guests; Charles Batters, 
announcer 
Producer: Van Halleck 


30 Mins.: Sun., 4:30 p.m. 
NBC-TYV, from Washington 

“American Forum,” 21-year-old 
discussion program which recently 
switched from MBS, is now aired 
as a simulcast. Fact that it is also 
beamed to AM listeners gives it 
little visual appeal, aside from the 
interest of seeing participants and 
making it easier to follow the 
thread of argument. 

Opponents on the preem (30) were 
Labor Secretary Maurice J. Tobin 
and U. S. Chamber of Commerce 
prez Herman Steinkraus, both of 
whom are top level representatives 
of their points of view. Subiect 
was the current steel strike, which 
gave the debate good news values. 
Speakers were well informed, pre- 
senting their cases cogently and 
concisely, and partisan enough to 
provide some verbal sparks. 

On the technical side, the set 
was simple and dignified, but mike 
booms out of the cameras’ range 
would have been preferable to 
table mikes with NBC call letters. 
Long shots of Granik and the two 
speakers could have been cropped 
closer and some of the profile an- 
gies might have been used more 
sparingly. Otherwise the lens 
work was expert. particularly in 
following the give-and-take  be- 
tween the debaters. Granik mod- 
erated well. but could improve by 
ad libbing, rather than readin” his 
Intro. Bril. 


DEATH IS YOUR HOST 
With Bill Gladden, Capt. 

Kopp, Set. Logan Moore 
Writers: Bill Gladden-Bud With- 

erbee 
Producer-director: Witherbee 
20 Mins., Tues., 9:30 p.m. 
WAVE-TV, Louisville 

Hardly recommended as _ enter- 
tainment for the home fireside, but 
definitely in the public service 
field. this preachment for traffic 
safety is bound to have an impact, 
and through TV will reach with 
its message a number of viewers 
who could not otherwise have the 
lesson brought home to them. 

Idea is projected that Death. a 
masked. black-hatted character 
played by Bili Gladden, is always 
ready to snuff out the life of some 
child on a bicycle, or motorist who 
runs past a traffic light. Gladden’s 
role is obviously intended to be 
Sinister. but his pear-shaped tones 
make the guy more a_ pleasant- 
voiced chuckler. Closeup is well 
executed on the Death character, 
his eyes and mouth photograph- 
ing particularly well and effec- 
tively. 

Stanza settles down to a two- 
man discussion between two Louis- 
ville traffic officers, who discuss 
the whole question of traffic fatali- 
ties. data and suggestions to the 
public on what to do and what not 
to do. It's a pretty dull dish to 
serve guests in a beer stube, and 
at show caught most of the patrons 
were more interested in their 
various discussions at the bar 

Wied. 
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Tele Follow-up Comment 





Arthur Schwartz's third time u 
with his biweekly “Inside USA With 
Chevrolet” unfortunately never 
got off its feet last Thursday (27). 
It was heavy and lacked spirit, 
spark or spontaneity. The show 


| 
| 


was choppy and episodic and even | 


that element of freshness and 
originality that characterized the 


initial installment a month ago was 


lacking. It just slipped back into a 
Broadway musical routine, forget- 
ting completely that this was TV. 

The elaborate dance sequence, 
with excellent costuming, was prac- 
tically wasted because of the in- 
ability of the cameras to €icoii- 
pass the larger stage and follow 
the choreography. There was an at- 
tempt at interesting shadowing 
and depth, but the flight of the 
camera barely caught it. 

Mary Wickes and Oscar Levant 
guested on the show in contrived 
bits. The former was featured in a 
skit that had vast possibilities for 
rousing comedy, but unfortunately 
everybody played it straight. It 
also lacked comedy pacing. Levant 
seemed uncomfortable, as well he 
should have been, in an awkward 
intro to his pianistics. This ihstall- 


ment, too, failed to capitalize on 
star Peter Lind Hayes’ comedic 
talents. Of them all. Mary Healy 


alone didn’t suffer from chapter 3. 


Pearl Bailey, Jean Carroll and 


Jack LaRue’s’ pseudo-"problems” 
on the “This Is Show Business” 
CBS-TY Guiz creates as mien a 


problem as the question when does 
Milton Berle find time to count his 
money” The colored comedienne’s 


major road company Mr. Anthony 
routine was “what to do between 
shows?” Considering her prolific 


schedule between both coasts, pix 


and niteries. is that a problem! 
LaRue professed to want losing 
mugg roles, and Miss Carroll 


zinged over her cafe floor routine 


with such impact that she'll have 
no problem getting more TV 
guest shots. Arlene Francis, along 
with Clifton Fadiman, Abe Bur- 


rows and George S. Kaufman, re- 
alized that their counsel was more 
or less of a stage-wait. in view of 
the consistent quality. Which, of 
course, is still the No. 1 shortcom- 
ing of this otherwise very enter- 
taining Irving Mansfield-CBS pro- 
duction. Seems that just about 
every guest is too durn talented 
It's good vaudeo and insures the 
entertainment, and perhaps — at 
least for. the time being—it’s an 
acceptable compromise because 
there have been interludes on this 
half-hour when the problem was 
so obviously mediocre it slowed 


the entertainment potency. 

Show business had a_ good 
representation on the televersion 
of “We the People” with John 


Payne's frank confessions that he 
had a much easier life when he 
vas relegated to making love to 
such film luminaries as Betty 
Grable. June Haver and others on 
the 20th-Fox lot Then he got a 
hankering for something more 
virile. That's where he made his 
major mistake. He's got plenty 
of scars to prove it. Payne also 
sang a number to indicate that he 
can still do well in musical. 

An extremely delightful episode 
on the show was H. Allen Smith's 


dissertation on his family name. 
The type of humor that reads so 
pleasantly in his various works 


came off when he told of the greats 
bearing that name There was a 
pitch for his new tome “We Went 
Thataway.”’ natch 

Of interest to the sporting fra- 
ternity was the reunion of the 
famed Four Horsemen of Notre 
Dame for the first time in about 20 


years. There's a tremendous 
amount of interest in such re- 
unions. This quartet seems to 


have survived the rigors of being 
the glamor boys of the ‘20s, and 
appear to be normal citizens, each 
having done well in their respec- 
tive fields. This episode was 
dressed up nicely with pictures of 
these former athletes in their 
prime contrasted with their pres- 
ent appearance. They wound up 
with a hearty rendition of the 
Notre Dame Victory Song. Com- 
pleting the show was Admiral 
Richard Byrd's dissertation on his 
explorations He cited the prac- 
tical value of his travels by citing 
the possible mineral wealth in the 


snowbound wastes and wound up 
with a pitch for the relief of 
refugees from Iron Curtain coun- 
tries 


This was “We the People's” bow 
out of CBS. Show reverses the 
general movement of last year by 
moving to NBC 

Ed Wynn last Thursday (27) 
came up with probably his best 
show to date. which means, con- 
sidering the high batting average 
of the previous stanzas, a TV 
sockeroo. There's no doubt that 


Wynn has one of the most delight- 
ful video shows extant. It was a re- 
laxing 30 minutes of Wynn, with a 
delightful assist from Dinah Shore. 


Because of its quiet and smooth | 
| entertainment, 


the Wynn 


fits into the living room, 


rather 


/than on the musicomedy stage. It’s 


|ability to readapt 


perhaps because of the comedian’s 
his distinctive 
zany antics to the video medium 
that makes this Speidel-sponsored 
showcase such a TV natural. Wynn 
never tries to overwhelm the 
viewer; he just gives you a taste 
of his polished comedics. But ob- 


viousiy a fuil iifetime was neces- 
sary to get such timing and de- 
velop such a delightful, perfect 
fool 


Miss Shore was charming in the 
delivery of her two numbers, pro- 
jecting them more through her 
personality than through any un- 
usual vocal attainments. The kine- 
scope quality, incidentally. was as 
Grade A as anything coming out of 
the Coast to date. 





“Philco TV Playhouse” had an- 


other one of those nights on NBC- 
TV Sunday (30)—-a ‘good cast and 
excellent production in a rather 
weak and implausible story. Ed- 
win Gilbert's “Damion'’s Daugh- 
ter.” Result was a show which sus- 
tained interest throughout but 
which, on second thought, had lit- 
tle to recommend it But. video 
being a one-shot affair maybe 
that’s all that’s necesary for Philco 


to sustain that Hooper: 
Show revolved about a legit pro- 


ducer who, as painted by the au- 
thor’s exclusively black brush. was 
undoubtedly Broadway's No. 1 heel 


and coercion. he 
bringing in a hit 


Through threats 
succeeded in 


play on its Boston tryout but, as 
Gilbert wrote the story, the guy 
was such a varmint that his star 
set designer. director and company 
manager waiked out immediately 
after the preem, indicating the 
click never got to Broadway. Could 
that happen? 

Sidney Blackmer did a good job 
in the producer role. playing it as 
it was written Hildy Parks was 


believable as his disillusioned 
daughter and John McQuade turn- 


ed in a neat performance as the 
set designer Ruth Matteson, as 
the star. was outstanding in a dif- 


ficult role and Maurice Burke han- 
died the director's part creditably 


Supporting cast, including Philip 
Foster, Ben Irving and Arthur 
Marlowe, was okav Fred Coe's 


production and Delbert Mann's di- 
rection were on the beam. 
Another type of Sunday nicht 
quiz show, “Think Fast.” on WJZ- 
TV is a good switcher-awayer-and- 
toer. in alternation with the Ed 
Sullivan show. David Broekman 
and Leon Janney continue as the 
grownup quiz kids, either popping 
categories from rehearsed ad_ libs 
or out of the grab bag. Eloise Me- 
Elhone has become somewhat of a 
regular. fust as she is on “Leave 
It to the Girls,” and somehow 
muggs a little more on this half- 
hour. Not that it’s unattractive, in- 


asmuch as it fits the corru¢ated 
brows dept. for the Q and A. 
stuff. .Marguerita Piazza (is that 


vet RKO talent scout 
daughter”) was 
femme guest 


Ben Piazza’s 
the euxiliary 


The glamorous “Girls of the 
“Leave It to the on NBC-TV 
Sunday evenings are even more so, 
now that Robin Chandler has that 
newer, softer coif, and Maggi Me- 
Nellis has whipped up a very at- 
tractive Juliet cap done in what 
looked like beads or pearls. This, 
in turn, effects a softer hairdo. Ted 
Malone was the male antagonist, 
and international social-diplomatic 
note was cast by Faye Emerson 
(ex-Mrs. Elloitt Roosevelt) and Wins- 
ton Churchill's actress-daughter, 
Sarah, the newlywed Mrs. Anthony 
Beauchamp. All were in fine fettle, 
which is cliche by now for this 
fetching half-hour. But also cliche 
—or at least threatening to become 
so—is the one-note, battle-of-the- 
sexes. After the novelty of a bevy 
of babes with high-voltage s.a. and 
IQ become accepted, the persistent 
intrusion of reaction is that it’s 
now becoming too stylized. These 
beauts with brains by now are too 
good to risk underselling. Some 
judicious application to a little 
extra fillip is in order and should 
not be too hard to achieve 


The standard that Milton 
established on the majority of the 
Texaco Star Theatre shows last 
season and some of the current 
anni is extremely difficult to main- 
tain. The fount of talent and ideas 
hasn't completely run out, but it’s 
evident that freshness is becoming 
an extremely difficult item to ob- 
tain, and as time goes on it’s likeiy 
to become scarcer. The only thing 


Berle 


show | 


| that’s certain on the Berle show is 


the star’s own exuberance, 
and comedic skill. It’s 
solid base upon which to build a 
program. 

However, even when the Texaco 
Star Theatre isn't up to the stand- 
ards of some showings, it's still 
tiptop vaudeo. The variety is still 
maintained and there are generally 
enough facets to entertain nearly 
everybody. 

The show got off to a fast start 


energy 


with the Tong troupe, a _ facile 
group of acro workers. Pace was 


difficult to maintain afterwards 
Berle’s skit with Bert Gordon 
didn’t carry the necessary ma- 
terial for full-bodied returns. One 
of the major mysteries is Nancy 
Walker. She seems the type that 
can punch out some sock boffolas 
but she elects to work in a 
lackadaisical manner that seems to 
waste good material. The person- 
ality spot was by Johnny Johnston, 
who knows his song. delivery 
Kathryn Grayson, did a_  wifely 
Texaco cuffo by personaling in the 
audience. Buster Shaver with 
Olive & George provided a good 
novelty 

Major entertainment was pro- 
vided in the finale, a takeoff on 
college atmosphere. This sequence 
represented top Texaco 


DuMont’s “Famous Jury Trials 
has gotten away from the straight 
courtroom presentation of previous 
broadcasts and is now using flash 
backs to key points in the story 
The new approach gives the pro 
gram an additional dimension and 
provides for a change of pace, 
while permitting the viewer to see 
the characters in. different sur- 
roundings 

On the telecast caught last week 
26) plot concerned a_ prizefight 
handler on trial for the murder of 
a boxer. Flashbacks took the ac- 
tion to the fight-manager's office 
where the handler threatened the 
victim and to a restaurant where 
he bet against the leatherpusher 
Scene shifting was done neatly, in 
view of the fact that characters 
had to move to other sets, except 
that the lighting was off. Shadows 
of moving mike booms intruded as 


the scene changes were made 
Chevrolet dealer commercials 
played with the trial theme and 
legal parlance, e.g.. “Don't court 


trouble” and “you be the judge.” 


DuMont producer Larry Menkin 
has evolved a welcome production 
technique in his “Hands of Mur- 
der” series, aired Friday nights at 
8. By utilizing only bare props to 
suggest settings and backgrounds, 
and then getting his camera cues 
down pat to permit split-second 
cutting from one set to another, he 


consistently turns out’ gripping 
suspense mellers that look as 
though they were played against 
a multiplicity of expensive three- 
dimensional backgrounds His 
stanza last week (28) was up to 
par, compensating for a weak 


story with some new camera shots 
and trick effects. 

Story had to do with a returned 
GI suffering from a “Johnny Get 
Your Gun” complex, who tried to 
form a stickup gang with some 
kids from the tenement neighbor- 
hood. Some of the scenes and 
most of the dialog were trite but 


a fine cast of non-name talent 
helped sell the story Use of a 
new “wavering screen” to bypass 


the spinning kaleidescope usually 


used for dissolve flashbacks was 
overdone. Those camera angles 
shooting straight down to action 


below, however, were fine. 


HAZEL SHERMET 
With Billy Martin 
Producer: Al Garry 
15 Mins., Fri., 7 p.m. 
Sustaining 
WOR, N. Y. 
Hazel Shermet has a good idea 
for video song presentation. She's 
going in for comedy special mate- 


rial with a write-in gimmick in 
which viewer who has written a 
tune will be able to get a tele 


hearing 

While the idea is laudable, Miss 
Shermet unfortunately didn't show 
topflight song writing on the initia! 
stanza. She was forced to grimace 
too much to bring out the comedic 
values and frequently § delivery 
was somewhat less than expert. 

First guest was Connie Wanger. 
a dancer who goes in for singing 
as an adjunct to her terping. She 
came off fairly well to give the 
program a little more than usual 
movement. 

Miss Shermet has taken on a dif- 
ficult assignment. Comedy song 
material is extremely scarce and 
presentation of such tunes requires 
more than ordinary preparation 
Much will depend on the type of 
material she comes up with. Jose. 


still a) 


CITY AT MIDNIGHT 

With David Kerman, Greg Rob- 

| bins, Lewis Charles, Brenda Hol- 
lis, Lee Rhodes, Mercedes Shir- 

| ley, Welfe Barvell, Frank Shaw, 
Edward Blankenship, others 


Producers: Scheck, Dahlman and 
Black 
Directors: Lou Dahiman, Doug 


Rodgers 
Writer: David Surek 
Musical director: Nat Stoler 
60 Mins.; Tues., 11 p. m. 
BEDFORD STORES 
WNBT-NBC, N. Y. 
(Elliott Nonas) 


Television programming took an- 


other major step forward last 
Tuesday night (25) with WNBT's 


presentation of “City at Midnight.” 
First dramatic show to be scanned 
in its entirety on remote locations, 
a : 
ture potentialities for the entire 
programming field. While the ini- 
tial stanza had its share of mis- 
cues, some glaring ones, it proved 
definitely the remote pickup tech- 
nique is useful for more than 
sports and special events. In the 
long run, this show might mean 
to TV what Louis de Rochemont's 
‘House on 92nd Street” meant to 
the film industry—the opening of 
a broad, new production vista. 
Program is the idea of Scheck, 
Dahiman and Black, indie produc- 
tion outfit, who sold their brain- 
child to WNBT and the Bedford 
Stores, as bankrollers, on the basis 
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that an hour-long dramatic series 
could be staged outside the studio 
at a great savings. With a cast of 


professional actors for the leads, 
they emp'oyed nabe bystanders for 


extras; they used natural locations 
for settings, which added to the 
authenticity, and, while the light- 
ing left much to be desired, they 
obviously were not faced with the 
many prob!ems inherent in studio 
lighting. Original budget estimate 
was $1,200 for the talent and pro- 


brought it in 
reportedly for only a few hundred 
dollars over that—a cost which 
would be impossible to duplicate 
in a live studio production 

Preem show, titled “Colonel 
from Rivington Street,’ was 
penned by David Surek, relating 
what supposedly was the return to 
his lower East Side neighborhood 
of the late Col. David Marcus be- 
fore he shoved off for Israel. Mar- 
cus, neatly played by David Ker- 
man, was tired of war and uncer- 
tain whether to enlist in the Arab- 
Israeli conflict. Tale carried an 
integrated story line of a racketeer 
preying on the Jewish merchants 
in the neighborhood, who was fi- 
nally kicked out when the hither- 
to terrified shopkeepers ganged up 
against him. There was supposed- 
ly to be a similarity between that 
and the fight in Israel, which 
helped Marcus make his decision, 
but the story never made its point, 
being too disjointed for the most 
part. 

Script was played against the 
natural locations of a Jewish syn- 
agogue, a nabe bar, a street cor- 
ner, tte Synagogre. scenes, in 
which the actual choir, rabbi and 
cantor were used, were the most 
impressive. Action taking place 
inside the bar was good but the 
lighting was too erratic outside in 
the street. Several times the thes- 
pers had started their lines be- 
fore the lights were moved in on 


duction Producers 


them. In one spot, one of the 
production assistants moved into 
camera range to cue an actor 


While such errors naturally didn't 
help the story, they can be marked 
down to the difficulties involved in 
teeing off a new technique. 

Cast, undef the supervision of 
Lou Dehiman and WNBT director 


Doug Rodgers, was great QOut- 
standing, in addition to Kerman, 
were Greg Robbins. as the rabbi: 


Lee Rhodes. as a “Dead End” kid 
character; Wolfe Barzell, as a mer- 
chant, and Mercedes Shirley, as 
Rhodes’ girl-friend. Lewis Charles, 
as the racketeer, and Brenda Hoi- 
lis, as his moll, overplayed slight- 
ly. Bows are due Alfred Jackson, 
for his technical supervision; Car- 
los Clark, as technical director, and 
Nat Stoler, for his musical direc- 
tion. Commercials, plugging prod- 
ucts carried in the enonecrs’ «* ¢, 
were extremely well-handled, orig- 
inating from the remote pickup 
truck on the play's site Stal. 


ARMED FORCES HOUR 
With Lt. Cass Bielski, Ensign Jack 
Siegal, announcers 
Director: Charles Christensen 
Producers: Maj. Robert P. Keim; 
Lt. Beniamin S. Greenberg 
30 Mins.; Sun., 5 p.m. 
Sustaining 
NBC, from Washington 
“Armed Forces Hour,” presented 
by the Department of Defense, ts 
one of the most vital public serv- 
ice shows on television. Aired in 
the midst of the bitter inter-serv- 
ice struggle for supremacy, this 
program aims to describe the - 
efforts at unification being pushed 
for the last couple of years. Un- 


(Continued on page 38) 
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fortunately, the auspices of these 
shows precludes any open refer- 
ence to the inter-service rivalry 
and tends to substitute an “official” 
amity for the well-publicized re- 
ality. As a result, these shows, 


while suiting the aims of top ad-| 


ministrative levels, won't be as 


lively as they could be. 

The opening stanza, dealing with 
the budgetary allotments to the 
Army, Navy and Air Forces, was 
handled in pedestrian style. The 
statistics were staggering but the 
impact was buried under a bushel 
of gab. Under-secretaries of each 
department took turns in detail- 
ing how the $14,000,000,000 mili- 
tary expenditures were spread over 
the services. Film clips, showing 
each service in the field, were 
inserted as illustrative material 
but had a choppy newsreel quality 
without direct relevance. Se- 
quences of the Army in action, 
for example, comprised mostiy 
shots of soldiers marching in for- 
mation. The filmed sequences were 
obviousily built around the talk 
while dramatic impact would de- 
mand a reverse order. The Navy's 
burn, incidentally, seeped through 
in the under-secretaries repeated 
references to the fact that its 
budget had been cut under last 
year's allocation. 


Future programs in the series 
will deal with medicine in the 
armed forces, amphibious warfare, 
serVice academies, chaplains, 
femme soldiers, test pilots, etc 
The more _ integrated subject 
matter will be presented in docu- 
mentary form out of the 500,000.,- 
000 feet of film at the disposal of 
the program producers. Herm. 


SECOND CHANCE CLUB 
With Dick Kollmar, guests 
Producer: Kollmar 

30 Mins.; Thurs., 8 p. mi. 
Sustaining 

WOR-TV, New York 

Though this program failed to 
register on its initial showing, it 
suggests possibilities of working 
into an_ entertaining half-hour. 
Produced, packaged and conducted 
by Dick Kollmar, show, as the tag 
implies, gives audience participants 
a second chance to cope with a 
particular incident from their past. 
Scenes are reenacted by tle stu- 
dio volunteers with the help of a 
guest celebrity, while a group of 
judges determines whether the 
second time at bat was better than 
first. 

Program's major problem is the 
choice of the proper situations to 
be presented. Sh ow got off to a 
bad start with its first participant 
who came up with a sob story that 
impressed as being left over from 
a midday soap opera. However, 
things picked up with chorine Rose- 
mary Williamson following in the 
number two spot. Miss Williamson 
added some color to the proceed- 
ings with a story that was essen- 
tially an excuse for her to strip 
down to a bathing suit. Coming 
on as the third participant, come- 
dian Jack Diamond provided 
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some yocks with a yarn revolving 
around his yearning to become a 
Shakespearean actor. In the clos- 
ing frame, a femme second chanc- 
er, gave food for an amusing skit, 
with her wanting another oppor- 
tunity to kiss a certain date good- 
night. 

embers of the celebrity panel 
on the opening show were Mark 
Hanna, Eddie Jaffe, Phil Reed, 
Lew Herbert, Russell Patterson and 
Claire Cedrone. Of these Her- 
bert, Hanna, Reed and Miss Ced- 
rone appeared in scenes with the 
participants. All handled them- 
selves well. 


RAY KNIGHT AND THE ODD 

BODKINS 
With Bill Keene, Keene Crockett 
Writer: Knight 
Director: Roger Bower 
15 Mins.: Wed., Fri., 7:15 p.m. 
Sustaining 
WOR-TV, N. Y. 

This is a cute idea for a show 
with low-budget ambitions. Bur- 
lesquing the old ten-twent-thirt 
mellers on the screen, Ray Knight 
and company are staging a seri- 
alized comicstrip drama with all 
the stops let out. Much of the 
satire is overworked but there’s a 


modicum of laughs in these ses- | 


sions. Knight, as narrator, has a 
dry style of humor which could be 
considerably improved by a more 
discriminating choice of gags and 
puns 

Best thing on the show are the 
props used to illustrate the action. 
A toy airplane, for example, was 
cleverly rigged up to show the 
villain escaping from the hero. 
Bill Keene plays several roles (the 


villain, heroine and hero) with 
broad strokes and manages to 
sustain a genuine zany quality. 


Keene Crockett takes over the bit 
roles and supplies the sound ef- 
fects. Yarn about a mustachioed 
character who steals a _ precious 
jewel serves as an appropriate peg 
for Knight's incidental commen- 
tary. There’s a germ of a solid idea 
in this lampoon which may develop 
into a new form of adult comedy 
on video. Camera work is good in 
following Keene through his vari- 
ous character transformations. 
Herm. 


RED FEATHER U.S.A. 

With Bert Parks, Gertrude Berg, 
Philip Loeb, Janet Blair, Black- 
burn Twins, Milton Berle, June 
Havoc, others 

Producers: John Hundley, David 
Rich 

Writer: Ira Marion 

30 Mins.; Week of Oct. 24 

Sustaining 

ABC, NBS, CBS, DuMont 
Unique project was arranged by 

the Community Chests and Coun- 

cils of America on behalf of its 

Red Feather drive, with the co- 

operation of the four video webs. 

Program was a half-hour film, with 

each network supplying a video 

transcription of a five-minute stint 
by one of its stars or shows. 
Stanza opened with NBC's Milton 
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Berle singing “When Frances 
'Dances With Me,” ably supported 
|by June Havoc. DuMon't entry 
wes Janet Blair doing a novel 
twist on “Baby, It’s Cold Outside 
with the Blackburn Twins—a sock 
comedy bit. ABC's offering was 
a capsulized “Stop the Music,” in- 
cluding two production numbers 
and ending with Bert Parks calling 
CBS’ “The Goldbergs” to identify 
the “mystery melody.” Mrs. Berg 
muffed the jackpot question (even 
though the tune was the Goldberg 
theme), and the ensuing scene was 
replete with warm humor-—a telling 
commentary on what must happen 





in those households which almost, | 


but don't, strike it rich. 
Integrating the kines was filmed 


footage featuring a puppet, Red 
Feather. The marionette intro- 
duced the acts, delivered the 


'“eommercials” for the Community 
Chest drive and chatted at the end 
with Parks. Berle, Miss Blair and 
Mrs. Berg. The webs and perform- 
ers (including puppeteer Mary 

‘hase and Sandy Fussell, the pup- 
| pet’s voice) deserve kudos for the 
|effective pool prograin. It was 


| weak. however, in the final three 


minutes, devoted to a spoken 
Community Chest pitch backed by 
a single slide, and in a tendency 


for the puppet too be over-cute. 
Bril. 


TV Film Review 


FOR THE LIVING 
With Fredric March, narrator 
Writer: Doris Ransohoff 











Directors: Leo Seltzer, Lewis 
Jacobs 

Producer: Clifford Evans 

22 Mins. 


N. ¥. C. Television Unit 

New York City’s television unit 
has produced a firstrate film for 
video on the municipal housing 
problem in “For the Living.” Di- 
rected by two standout filmakers 
in the east, Leo Seltzer and Lewis 
Jacobs, this two-reeler has an au- 
thentic documentary style. With 


its honest focus on the city’s 
streets, its skyscrafers. slums and 
the people who live in them, the 
film captures the essential face of 
New York. It is a portrait without 
glamor but doubly effective be- 
cause of its realism. 

The film tells its story of the 
city’s efforts to solve the housing 
shortage with artistic economy. It 
opens with a panaromic montage 
of metropolitan landmarks, gradu- 
ally shifting its center into the 
‘slum areas. The shots of kids 
playing in the crowded streets of 
Harlem and the garbage-strewn 
backyards of the east side are sen- 
sitively and _ skillfully handled. 
The film also attacks with courage 
'the problem of discrimization, 
first showing Negro and Jewish 
applicants being rejected at pri- 
vately owned apartments then 
showing all races and creeds liv- 
‘ing amicably together in the mu- 
nicipal housing projects. 


Second half of the film deals. 


with life in these housing projects. 
The only objection to be made is 
that this documentary more 
heavily accents what has been 
done than what is yet to be done. 
The film, however, opens the vista 
‘of a slumless city and should ‘spur 
greater efforts towards the 
achievement of this goal. Mayor 
Wililam F. O’Dwyer, who is one of 
the candidates in next Tuesday's 
elections, winds up the film with 
a non-political 20-second pitch to 
the effect that the slums must go. 
Herm. 


11 CBS, ABC, NBC 
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mission cited a telegram sent last 
year by Sydney A. Strotz, network 
veepee, to its affiliate in Spokane, 
Wash. (KHQ), in an effort to pre- 
vent the station from continuing 
a program which had been trans- 
ferred to ABC. Strotz called on 
the station's “loyalty” to keep the 
time open for NBC. 

“This testimony,” FCC wrote 
the web, “would appear to present 
a substantial question as to whether 
NBC has violated or attempted to 
induce or coerce its affiliates to 
violate certain of the Commis- 
sion’s chain broadcasting regula- 
tions.” 

Commission said it would with- 
hold action on both NBC and ABC 
pending determination of the Don 
Lee case as well as the spot ad- 
_vertising proceedings. 

Hearings on network operations 
in the national spot field were 
held last winter as the result of a | 
complaint filed by the National 
Assn. of Radio Station represents 
‘tives. 


| 


—— 


Even for a publicity gag, how silly can you get? 


Inside Stuff—Radio 


An idea-man at 


Benton & Bowles has cooked up a “Lucky Dog” contest for Gaines dog 
food with a prize list to the winning canine that'll put even the bigtime 


radio giveaway shows in the shade. 


According to the agency flack’s 


description: “Arriving at La Guardia airport, the lucky dog will be met 
with his own Crosley station wagon, driven and attended by lavender- 


‘liveried chauffeur and footman 


' Avenue custom-tailored fur-lined dog-jacket.. 


he'll be swathed in a Saks Fifth 


be beautified under per- 


sonal supervision of Blanche Saunders . painted by Lyn Godwin... 


photographed by Ylla,” etc., etc. 


It'll all probably lead to the organization of a Society for the Pre. 


vention of Cruelty to Human Beings. 





First move in WLIB’s (N.Y.) new policy of appealing to second- 
generation Jews, who are interested in Israel but don’t speak Hebrew 
or Yiddish, will be the launching of “Here's Heidy” on Sunday (6) aft- 


ernoon. 


Heidy Mayer, who had been on WNYC and WOR with a kid- 
story show, will report on her two- 


month trip to Israel during which 


she recorded local songs, interviews with potitical and cultural leaders, 
events at new settlements and similar material. 


Program will be participating. 





Mutual this week incepted campaigns on two stanzas. 


Carlton Morse 


started a two-week drive on behalf of the Foster Parents Plan for War 
Children, with each broadcast of the “I Love a Mystery” strip includ- 
ing a plea for toys, clothing and other gifts to be sent to the children 


of Europe and Asia. 


“Queen For a Day” has launched a contest to select the National 
Queen of America, with 10 local clubwomen picked as regional queens 


and the national winner to get a fr 


Hollywood. 


ee trip, with all the trimmings, to 





Quentin Reynolds and J. Murray Davis, World-Telegram political 


analyst, will cover the elections on 


Nov. 8 for WNEW, N. Y. Because 


WNYC has been denied FCC permission to remain on the air beyond its 
regular signoff time, WNEW will pick up portions of the municipal sta- 


tion’s coverage. 


Station will start giving returns at 8:15 p.m. from city room of the 


N. Y. Daily News. 





~ND 


that has been getting fan mail and 


CFCF, Montreal, as a reguiar pop tune. 
/on a forgotten sea-chantey, “A Yankee Ship With a Yankee Crew,” 
which fits in with the airline’s “Yankee Fleet” nickname. 


2 a jingle 
is being used by a disk jockey on 
Singing commercial is based 


Spot was 


handled for Pedlar & Ryan by Phil Davis, who has done jingles for 
Camay, Barbasol, Guild Wine and Surf. 





WOR, N. Y., is still on the prow! for personality talent. 


Station, 


which has based its appeal on gabbers such as John B. Gambling, Stan 
Lomax, Martha Deane, Barbara Welles, etc., recently added “Meet the 


Menjous.” 
out. 


Another Mr.-and-Mrs. Show, “The Tremaynes,” didn’t work 








| FCC Keeping Door 


Continued from page 35 





three-system demonstration in 
February is understood to be based 


on a desire to give RCA and Color 
Tele full cpportunity to show the 
capabilities of their color processes. 
RCA told the agency it needed 
more time for “a fair comparative 
demonstration.” In giving it two 
more occasions to compare its color 
with CBS, the Commission will be 
able to measure RCA’s progress 
with its system. Similarly, the ad- 
| ditional time will give Color Tele 
opportunity to bring its equipment 
to Washington and make unneces- 
sary a Commission trip previously 
scheduled to San Francisco to view 
the system. 
Wants Ail Info 


Whatever the outcome of the 
hearings, the agency seems deter- 
mined to squeeze every ounce of 
information it can get out of the 
industry before deciding the ques- 
tion. To accomplish that objective, 
it is deferring consideration of allo- 
cations of VHF and UHF alltoca- 
tions for television, 


Lifting of the freeze, it appears, 
will just have to wait until a defi- 
nite determination is made on 
color. And unless the industry 
can agree on something the Com- 
mission can accept, it looks like 
the freeze will last well into 1950. 


Meanwhile, color sessions will | 
Re Ran NRA ren 


| trying to knife the other. 


+ 


continue during the next two 
weeks, followed by comparative 
tests of CBS and RCA color and 
monochrome from color compared 
to DuMont’s monochrome. Hear- 
ings will then recess until Feb. 6 
for a demonstration by Color Tele, 
followed by comparative tests of 
the three systems beginning Feb. 8. 
Further direct testimony from 
color witnesses will begin Feb. 13, 
followed by cross-eXamination. 








Hooper, Nielsen 


Continued from page 31 = 





ple is representative of the whole 
population. 

Another Hooper blast will 
launched Nov. 19. 


Meanwhile the trade is awaiting 
the issuance of a comprehensive 
survey made on behalf of the Niel- 
sen organization by Ed Kobak, 
Nielsen's consultant. Kobak, it's 


be 


anticipated, will point out that, in 
the growing AM-TV picture, 
there’s plenty of room for two 


major organizations without either 
The 
survey will put stress on sales- 


promotion techniques. 





Seattle—Norm Bobrow, recently 
an announcer at KVI here, is now 
assistant to Clinton McFarland, ad- 
vertising and public relations man- 
ager for Sterling Theatres. 
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“Here comes old Tex from Bar X. Must’ve had his 
Wheaties breakfast already.” 
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Radio ratings until now have measured 
only the use of radio sets in the home. Every- 
one knows that there is considerable listening 
to the radio out of the home—in automobiles, 
at work, in bars and restaurants, and many 


other places. 


For the first time all out-of-home listen- 


ing in a community has been measured—, 


PULSE has done it for New York! 
For the first time PULSE has done it, using 


a common base so that out-of-home listening 
can be combined with at-home listening to 
obtain the TOTAL MEASURE OF THE 
RADIO AUDIENCE! 


The size of the out-of-home audience 
ranges hourly from 3 percent to 58 percent 
of the at-home audience. Advertisers are 
going to find exciting, additional value in 


certain times, programs and stations. 





WNEW, 565 FIFTH AVENUE, NEW YORK 17, WN. Y. 


On an over-all average, out-of-home listen- 


ing adds 19 percent to the at-home audience 





each quarter-hour on weekdays, and 24 per- 








cent on Sundays. In effect, the radio stations 





in New York have been giving their adver- 


tisers a huge bonus. 


Radio has always been fabulously low in 
cost in number of people reached at-home. 


The PULSE study of out-of-home listening 


‘reveals that radio’s actual audience is 


considerably larger and, therefore, its cost is 
considerably lower. It is high time for radio 
to claim fu// credit for its total audience— 


out-of-home as well as at-home. 


Write for your copy of the detailed findings 
of the first comprehensive measurement of 
the radio audience—‘‘Report No. 1 TOTAL 
RADIO LISTENING IN THE NEW 
YORK AREA.” 






DIAL 






1130 


ON YOUR 


TTSABOUTTIME 


THAT RADIO 
COUNTED THE ENTIRE HOUSE 
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Noble’s Life-Saver 


Continued from page 29 


night lopoff is that ‘with multiple 
affiliation, its outlets 


ers and to sign up seasonal adver- 
tisers. (Dix has since joined Allied 


Syndicates, public relations firm, sustainers in favor of commercials | 
in sales department.) on the other chains. In_ this 

Leaving of Wilson is keyed to the W4Y. 't feels, the ————— tt — 
fact that there have been two vice- Spent on sustainers in the pas 


year has gone down the drain. 

At the same time that it has 
made the cuts, according to exec 
veepee Bob Kintner, ABC is going 
to switch its concentration, now 
that it has expanded its facilities, 


presidents in the program depart- 
ment. Until two months ago Wil- 
son was program veepee while Bud 
Barry was veepee in charge of tele. 
In September, Barry was made pro- 
gram topper, for both AM and TV 




















and Wilson was named network to programming. The web's feel- 
program director, although keeping ing is that shows which failed to 
eaitetens Th he: ate laguamne ye tree - cwewmn omen rece nee aS es Sam SEES OTS SEN er eaod ratings are 
In the TV program paring, “Ac- just so much dead wood and it 
tors Studio” (now aired on CBS- will be more desirable to air fewet 
TV). “A Couple of Joes” and “— but stronger, programs 
Believe” ‘(a Protestant Radio Com- Meanwhile the web explains its 
mission religioso) were dropped predicament as arising from the 
along with 2'2 hours of films. In fact it does not have set manutac- 
addition, the N. Y. key, WJZ-TV. turing support, as NBC and Du- 
dropped another three hours of air Mont, or CBS’ record subsidiary 
time. Cut in the video operating 
schedule resulted in wholesale ABC in Chi Also Hit 
axing of engineers, carpentet Chicago. Nov. 1 
peers, oe ABC-TV’s program cutback axes 
Reason for Monday, Tuc sday’ two Chi-originated net sustainers 
_ — in the “ABC Barn Dance” and 
’ ‘ “Mr. Black,” but leaves the central 
‘ : pa division in good shape otherwise 
es Me with a healthy output of both net 
ue Cae ate ae productions and WENR-TV local 
: ince ae he : programs. 
; . Two net victims bow out this 
you can month, with “Black” exiting Nov 
; 7 and “Barn Dance” on Nov. 14 
Move is timed with a New York 


decision to black out all net shows 
from there Mon. and Tues. nights, 
which practically cancels out the 
network operation those two p.m.s 


Along with the web slash is an- 
other program overhaul at WENR- 
TV, ABC's o-o outlet here, which 
will tee off week night shows on 
this outlet at 6:30 p.m., instead of 
the present 5:15 p.m. time. 

It means that “Larry on Loca- 
tion,” puppet show that switched 
over from WBKB months ago, will 


do it better 
with the 
revolutionary 


ALTEG 


eR NOC sete 


Oe MERE D “orr nner 


Ac 
“Sut” 
a & 








: bow out shortly, along with 
ee “Sleepy Joe,” a Coast kinescope 
i offering for kids, and “Dinner Mu- 
’ sic,’ which was merely a station 


call card plus recorded music. All 
are Mon. through Fri. strips 
: Besides, some reshuffling will 


take place in the wake of several 
kinescope packages from the Coast 
which will exit shortly. They are 
“Your Witness” and “Comedy The- 
atre,” and their ankling is report- 
ed part of the ABC retrenchment 
on the Coast end. 

Still in durable shape amid the 
wreckage is the strong commercial 
block erected by central division 
veepee John Norton. It's known 
the New York office has kudosed 
him for the sales work coming out 
'of the Chi operations. 
| Among the lucrative biz tran- 
'sacted under Norton's regime this 
year was “Super Circus” to Canada 
|Dry and Derby Foods (although 
the latter bowed out recently in 
the face of a budget nix); “Action 
| Autographs” to Bell & Howell; 
‘and “Fun For the Money” to 
| Kleenex, as well as a raft of lush 
local accounts. 


“WICROPARINE 


one 


ty... itis 


ee RO Oe 


KECA on Coast Also Trims 
Hollywood, Nov. 1. 
KECA-TV will start trimming its 
television budget immediately upon 
orders from top echelon brass in 
|N. Y. Outlet will cut down on its 
| programming nut along with per- 
sonnel, camera usage and sets and 
back drops. 
First to 
schedule 


YON Ot O nagnewomnante:- 


be trimmed from the 
is station’s top budget 
|prestige show, “Let There Be 
Stars.” That this show would be 
dropped was printed in Darmy 
| Variety earlier and brought forth 
|vehement denials from KECA-TYV. 
| Program was budgeted at $10,000 
for the entire ABC web. Lack of 
namepower in the layout proved 
|that show could not be sold at the 
asking price. 

Outlet, henceforth, will keep its 
programs within a stricter budget 
and will follow move made by 
|KLAC-TV three weeks age in 
which indie outlet posted warning 
that all programs would be run off 
for four weeks and cancelled there- 
after if there is no sponsor bite. 
| KECA has set up a six-week limit 
however, before cancellation notice 
will be effected. 


a ae 


; 
$ 
: 





| Detroit—Don Wattrick, sports 
director of WXYZ, is the new pres- 
ident of the Detroit Sports Broad- 
casters Assn. Other officers are 
vice president, Paul Williams of 
WWJ; secretary, Joe Gentile of 
WJBK, and treasurer, Bill Silbert 
of WXYZ, 


‘Va. Contractor Guilty 
Of Sabotage Charges 


pass up contractor w 


Greenshoro, N. C., Nov. 1. 
A Petersburg, Va., radio tower | 
ill appeal his convic- 


tion of charges of conspiring to | /to be motivated by considerations 


destroy a station’s tower at Wash | 
ington, N. C. John J. Hoke of 
Petersburg was convicted and sen-— 
tenced to two years. 


| grant violation of the anti-trust | 


| 


He was. 


charged with conspiracy to defraud | 


WHED and the National Retailers 
Mutual Insurance Co. Hoke is in 
jail in lieu of $5,000 bond. 


Two Petersburg Negroes, Chan- 
nin Lenwood Cox and Junius 
Morse. were convicted in Record- 
er’'s Coart sleng with. Hele and 
drew 30-day sentences each. Two 
other Negroes, Franklin Peterson 
of Aiken, S. C., and Alden Pres- 
ton of Petersburg, were released 


when the prosecution did not press 
tor sentences in their cases. 








5-Min. Sponsors 


mmm Continued from page 29 


for the coin involved and get maxi- 
mum frequency. Bankrollers liken 


the short shows to newspaper 
comic strips, which get good at- 
tention because of their brevity 


and the fact they're often sand- 
wiched in among the news pages. 
In terms of broadcasting, the five- 
minute shows can pick up audi- 
ences (like spots) from strong ad- 
jacent programs 

In some cases, 
Henry's five-minute 
Johns - Manville on 
shorties sometimes get bigger 
ratings than the shows around 
them. However, the problem is to 
make them entertaining in the 
brief time that’s left after commer- 
cials. “Ruthie” is one example of 
a “comic strip technique” which 
hasn't clicked. On the other hand, 
Ted Malone's cross-the-board stint 
for Westinghouse and Champion 
Spark Plug’s Friday night sports 
rolicall have been successful for 
some time. 

Another problem is that of 
scheduling, with some stations re- 
fusing to take five-minutes ‘except 


such Bill 
newscast for 


MBS, the 


as 


for newscasts) Opposite position 
is taken by ABC, which feels it 
profits because of the discount 
structure. If it sells a 25-minute 
and five-minute show to differ- 
ent sponsors it gets 70° of the 
hourly rate, while a straight 30- 
minute show yields only 60°) of 
the hourly rate. The web last 


week picked up a Johnny Desmond 


once-weekly capsule for Ronson, 
which previously had been on 
MBS. 


Trend to quickies follows the 
patiern in other media, where ad- 
vantages 
quency ads have proven effective 
for some products. People are 
finding so many media competing 
for their attention, agency toppers 
says, that brevity pays off. 


Lever ver Bros. | 


Continued from page 29 














to keep in the financial swim, are 
confronted with the problem of 
shuttering its Boston annexes and 
uprooting the permanent staffs as- 
signed to Lever activity. 

Although the Luchman blue- 
print calls for a 1951 official N. Y. 
bow, he’s already shopping around 
for top talent, including an ad- 
vertising brand manager at $25,000 
a year; a TV manager and a media 
director, among others. 
concealing the Lever identity, 
Luckman has already placed ads in 
the N. Y. Times and with place, 
ment bureaus for his expanded or- 
ganization. 

Only a handful of people will be 
brought down from Cambridge, 
and it’s estimated that at least 1,- 
000 clerks, stenos, junior execs, 
etc., will be hired on the N. Y. 


Baseball | 


ames Continued from page 31 


scene, 

















of Justice to announce the drop- 
ping of an investigation without 
even the mild relief that might be 
otfered by a consent decree. 

“Il have read over the Depart- 
ment’s release many, many times 
and I cannot find in that release a 
single justification for the reten- 
tion of the restrictive practices 
that organized baseball is allowed 
to retain. ‘The simple fact is that 


the restrainta cannot be justified 
This is 


under the anti-trust laws. 


of small-space, high-fre- | 


_most every city where it is intro- 
| duced. 


| showed less than 6° of the public 


Although | 


|ing revenues above a guaranteed 


probably why the Department did 
not attempt to justify its action in 
its release. ° 

“I have never seen a more fla- 


‘Whiteman Teen Club 
Gets Philly TV Award 


Philadelphia, Nov. 1. 

The Art Directors Club of Phila. 
delphia has given its “television 
award” to WFIL-TV for superior 
production of the “Paul Whiteman 
TV-Teen Club” show and the 
_WFIL-TV Newsreel. 

The presentation was made in 
conjunction with the club’s 15th 
annuai exhibit of advertising art. 
Station was cited specifically for 


laws and I am surprised by the 
| Department's action which appears 


other than the elimination of il- 
legal restraints on competition.” 


Beef Over ‘Except’ Clauses 


Among the stations which had 
opposed concessions by the Depart- 


: , its excellent camera work and 
— a WSAT in Rochester overall production values, as well 
WBNY in Buffalo and WARL ‘n as integration +f commercials on 
Arlington. Va. Opposition center- both shows. 


ed around the “except” clauses in Whiteman show, which spotiig 


ie TEViSéd ruicéS adopted by Major ié#ii-age taieiit> if produéed 
Leagues WFIL-TV for ABC and originates 
Applied to a particular city, it from the 103rd Engineers Armory 
was explained, the “except” here, where Whiteman plays host 
clauses coyld prevent an outside weekly to several thousand kids. 
game being broadcast or telecast The WFIL-TV Newsreel, which is 


to Washington when the Senators 
are playing at home. Conversely. if 
the Senators were on the road and 
telecasting their game to Washing- 
ton no other game could be broad- 


shown twice daily Monday through 
Saturdays, has already garnered an 
award from the National Head- 
liners Club. 














east or telecast. The latter restric- 

tion is said to be based on the 

theory that a telecast is “more Crosley 

like” a game actually played at — 

home as Continued from page 31 ——— 
The only purpose of the veto there will have to be some valu- 

power in rules, the broadcasters able radio assets to go along with 

contend, is to protect the local it. 

club’s boxoffice. Similar restric- Shouse, for one, is convinced 


tions have never been condoned in 
other fields, it is claimed. 

Another beef of the broadcasters 
is that if a local club violates the 
rules the station has no effective 


recourse. 
Broadcasters feel the Depart- 
a threat by organ- 


that a regional TV network will be 
much more feasible, from a stand- 
point of economics, than a na- 
tional network. Likewise, he 
agrees with the growing sentiment 
that the status of the indie TV op- 
erator is a tough one, unless he 
can come up with a proper opera- 
tional and program formula. On 
the other hand, the Crosley blue- 
print, which will permit for a five- 
way spread of its programming 
(just as shows now get a Cincy- 
Columbus-Dayton showcasing), al- 
lows for a considerable savings in 
the program department. 


ment “fell’ for 
ized baseball to withdraw all broad- 
casts and telecasts of League 
games. Case began while Tom 
Clark was attorney general and 
was inherited by J. Howard Mc- 
Grath. 


 wwoe 
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most indignant riders, the evils of 


JUDY CANOVA 


Transit Radio transcend the devil 
himself According to the more 
. 7 
aroused objectors,-the system: AMERICA Ss NO. 


COMEDIENNE. 


Is a step to Hitlerism. 
Is a step to Communism. 
Destroys love of music. 


Promotes neurosis 


Prevents school children from 
studving in vehicles. 

Robs passengers of time for 
meditation 


Is unconstitutional. 


Ben Strouse, general manager of 
WWDC-FM, which has the Transit 
Radio contract in the capital, is un- 
perturbed by it all. It’s one of 
those things TR has to face in al- 





Public reaction was care- 
fully tested here before the Capi- 
tal Transit Co. decided on the serv- 
ice. A followup survey last April 


WM. H. KING 


Exclusive Managem: at: 
2025 N. Argyle Ave. 
Hollywood 28, Calif. 


in opposition. 

However, installation of receiv- 
ers in additional vehicles stirs ob- 
jectors to hot protests, which tem- 
porarily give a one-sided aspect 
to the picture. Emergency value 
of the service, needed increased 
revenue to the transit firm, enjoy- 
ment by the majority of riders, are 
all but lost in the noise of the 
dissenters. 

The system is now in operation 
in 13 cities and is expected to 
be extended to nearly every major 
city in the next two years, accord- 
ing to TR. In Washington, instal- 
lation began with 10 buses last 
February and now embraces 65 
buses and 148 trolleys. Eventually, 
1,500 vehicles will be equipped. 
Installation costs are -borne by 
WWDC-FM, with the transit com- 
pany receiving a share in advertis- 




















"On an Island with You” 


THE CAMEL SHOW 
Every Friday Nile, 9:30 F.S.T., NBC 


Mgt.: LOU CLAYTON 

















minimum of $6 per vehicle Per THIGH QUALITY 

mo 

- es for TR is supplied LOW BUDGET TV 
The Washington contract carries VASEASES 

an option giving WWDC-FM first American National Video 

right to meet any proposal for tele- Productions, Inc. 


vision service in the vehicles at 


the expiration of the radio fran- 
chise. 


———— 


17 N. Wabash, Chieage 
Phone: Flaancial 6-2255 
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the Hoopers reflect the public; comedy, but Bergen demurred. It 


temper and 


that “you better get off the old | 


The 


reservation—and produce.” 
fact that Bing Crosby in his new 
Wednesday time segment on CBS | 
is faring no better than a 10.2 is | 
attributed not entirely to the fact 
that his opposition on NBC is “Mr. | 
District Attorney,” which comes up 
with a 12.4. Rather, many argue 
that the Crosby who in past vears 
“could do no harm” has allow:2d 
himself to get “too groovey.” 

Cited, for example, is the show 
a couple weeks back when he de- 
livered 11 numbers. without any 
attempt to achieve the spontaneity 
of banter qualities that would dis- 
tinguish it from an ordinary disk 
jockey show. And since Crosby 
comes high this year for his 
Chesterfield sponsor — $39,000 a 
week for talent-production alone— 
the per-point payoff is calculated 
to make the client anything but 
happy. 

Similarly, it’s pointed out, Ed 
Gardner’s “Duffy’s Tavern,” with 
its 8.8 payoff on an $11,000 pack- 
age; Bergen’s 13.6 on a $22,000 
weekly Coca-Cola talent tab, the 
Burns & Allen 8.6 on a $12,000 
talent nut, are evidence that to 
ride out the current AM storm in 
the wake of growing video audi- 
ences must of necessity invite fresh 
format and eliminate staleness. 

The fact that a CBS sustainer 
(“Life With Luigi’) has made a 
noticeable dent in the Fibber & 
Molly rating, and that Bob Hope is 
down from last year, are alsacited 
as evidence. 

General opinion within the trade 
is that the “here we go again” 
trademark on all the top comedy 
airers thus far this season has been 
more pronounced than ever. 

Reflecting the concern of CBS 
board chairman William S. Paley, 
the latter last week negotiated a 
deal whereby Al Jolson will do a 
series of six guest shots on the 
Bing Crosby Wednesday night 
show. Unusual aspect of the deal is 
that, over and above the monetary 
payoff, it involves a Columbia AM- 
TV exclusive on Jolson’s services. 
There are no definite commitments 
on Jolson doing a video show, but 
if and when he does decide to em- 
brace TV, Paley has exclusive call 
on his talents. Three-year Jolson 
“package deal” also permits CBS 
to shuttle him on to various stanzas 
for guest shots. 

Paley’s move, too, is part of his 
overall plan to hypo the Crosby 
stanza in a bid to take it out of 
its current Hooper slump. While 
Crosby is sponsored by Chester- 
field, the Jolson “package” maneu- 
ver was solely on Paley’s initiative, 
since the web chieftain has a 
$1,000,000 financial stake in the 


program via a capital gains trans- 
action. 

On his visit to the Coast, Paley 
also sought to persuade Bergen to 
change his format into situation 
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Hotel New Yorker. 
Opening Nov. 17th 
RCA-Victor Bluebird 














NEW FACES WANTED 


Television opportunity. New film 
company needs singers, dancers, ac- 
tors, actresses, instrumentalisis, Must 
be non or semi-professional. We are 


Interested in new faces only. Send 
ure and detail« to: 
Box V 2843, Variety ' 
134 W. 46th St., N. ¥. 19, N. ¥. 











actniarnteentenedinenbeenennteedinetinemmememenes 


EXECUTIVE PRODUCER 
FOR TELEVISION 


I've been in radio eight years. Be- 
fore that a solid background of show- 
manship in the theatre. Directed six 
plays on Brondway. Produced two. As- 

ment must offer qpeetastty to de- 
¥ original ideas. Inquiries invited. 


Box V-9441, Variety 
154 West 44th St., New York 19 








Radio Stars ‘On Spot’ 


, Continued from page 1 


‘turn a profit. 


authentic war documents. 
_age is being obtained from U. S. 











audience insistence | was not only a case of Paley trying 


| (meaning under these conditions 
and at these prices), 22.2. 


Waiting for technical improve- 
ments ‘implying but not specificai- 
ly naming color as one of them), 
11.8%. 


to effect a switch to permit for CBS | Ments, 5.1%. 


promotional continunity, but was | 


also predicated on the feeling that 


a fresh comedy approach would | ture, 4.1%. 


previde a stimulant to the audi- 
ence. 


Crosby, B&A in Trade 
Ripley With Hooper Dip 


Perhaps the top Hooper surprise 
of the season is the inability of the 
Bing Crosby-Burns & Allen parley 

CRS to be 1 ec ator 


ee 4 “/ atare ~) 
brace of opposition shows, “Mr. 
District Attorney” and “Big Story.” 
It cost CBS board chairman Wil- 
liam S. Paley a lot of coin to install 
Crosby in the 9:30 segment and a 
lot of persuasion, plus a fat guar- 
antee, to convince B. & A to follow 
up the rear at 10 o'clock. But 
while the Crosby-B & A talent-pro- 
duction nuts dwarf the “D.A.”-"Big 
Story” outlays, the NBC shows re- 
main in the vanguard. Latest 
Hooper score reads: Crosby, 10.2 
as against “D.A.,” 12.4; Burns & 
Allen have 8.6 as against “Big 
Story’s” 11.3. 

However, Bristol-Myers’ “Break 
the Bank,” with 9.7, proves no 
match for the CBS Groucho Marx 
show's 12.0 in the slot preceding 
Crosby. The Marxian payoff (top- 
ping Crosby by nearly two points). 
plus the “Mr. Chameleon” 13.9 
rating at 8 o'clock, are the CBS 
ripleys of the week. 

Jack Benny tops 
night sweepstakes, with 21.0. 
Walter Winchell (ABC) has 15.2. 
Amos 'n’ Andy have 14.1 as against 
NBC's Harris-Faye 9.7. 
Bergen has 13.6 as against NBC's 
“Sam Spade” 7.9. Red Skelton has 


on 


apat 


the Sunday 


a 12.0, while NBC’s “Theatre 
Guild” has 8.5. Horace Heidt has 
13.8, far outstripping the NBC 


“Album of Music” 6.4. 


Edgar | 





Monday night is all CBS, from | 


“Inner Sanctum” through “Talent 
Scouts,” “Lux Radio Theatre.” 
“Irma” and Bob Hawk. Tuesday 


night goes to NBC, ditto Wdnesday, 
while the Thursday night suspense- 
whodunit lineup on CBS is topdog. 
Friday and Saturday find NBC in 
the lead, 











| ABC ‘Crusade’ | 


Continued from page 4 =——— 





the same package price, but Time- 
Life dropped the plan as being 
too expensive. 

As a co-op venture, the series 
will now be sold by ABC at vari- 
ous prices in each city, depending 
on set circulation. Stations buy- 
ing it will then have the oppor- 
tunity of finding a local sponsor to 
pick up the tab. Most of the big 
film series produced especially for 
video are being sold now in the 
same way, with producers figuring 
that as their only chance to re- 
coup their production costs and 
United Artists-TV, 
for example, selis all its product 
that way. 

MOT, meanwhile, is pushing pro- 
duction on its “War in the Pacific,” 
new vidfilm series which will be 
patterned along the same authentic 
lines as “Crusade.” Outfit’s Fred 
Feldkamp returned to the U. S. 


‘this week from Tokyo, where he 


had been culling material from 
Foot- 


Army and Navy files, together with 
the Japanese-lensed material, all 
now in the public domain. MOT 


| producer, Richard de Rochemont, 
is producing “Pacific.” with Ar- 
thur B. Tourtellot as associate pro- 
ducer. 











Color Promise 


Continued from page 5 ee 





“the whole structure of TV is in 
flux,” said ARB, “and the set they 
buy today may be outmoded to- 
morrow, particularly as regards 
color versus black and white. Un- 
der these circumstances the price 
of today’s set still seems high and, 
in fact, out of reach for many.” 
ARB conducted 1,000 personal 
interviews in the area in conjunc- 
tion with its regular radio audi- 
ence survey, following through 
with depth interviewing in homes 
without TV sets. Distribution of 


reasons for absence of video 
showed: 

Financial, 44°. 

Not interested at this time 


Waiting for color, 4.7%. 
| Expecting to buy in near fu- 


| 


| Eye strain, 3.2%. 
Miscellaneous, 4.9%. 








| CBS-Dodgers 


Continued from page 
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aientinenaenniemtl 

News’ WPIX hecausce af scanict< 
with its regularly-scheduled net- 
work shows As a result. when it 


came time to sign contracts for the 
1949 season, Chesterfield cigarets., 
which bankrolls the Giant pickups, 
inked WPIX for the entire season's 
roster. WNBT, as a result, carried 
no big-league baseball last season 
WCBS-TV, incidentally, may vet 
sign to carry some of the winter 
sports events from Madison Square 
Garden, N. Y., which are still going 
begging for video coverage. Sta- 
tion, again because of its network 


commercial commitments, could 
not guarantee coverage of a full 
season's program of events, such 


as the college basketball games. It 
is now seeking to work out some 
arrangement for Saturday night 
events only, the only night when 


there would be no commercial con- 
Met 








Waiting for program improve-| 


Tele Chatter 


= 








a 
New York 

NBC-TV’s simulcast of “Ameri- 
can Forum of the Air” cracked 
front page with Labor Secretary 
Maurice J. Tobin’s attack on steel 
industry . . . Seripter Ray Rich- 
mond packaging a series of one- 
minute murder mysteries. Writer 
has been spending three nights 
weekly on the Bowery for the past 


three months, gathering material 
for a documentary film on. skid 
row David Niven making his 


television debut as guest on Arthur 


Schwartz’s “Inside U. S. A. with 
Chevrolet” Nov. 10 WPIX’'s 
chief announcer John Tillman 


doing the narration on a series of 


15-minute films produced by the 
Civil Affairs Division of the U. S 
State Dept. 

Frank A. D. Anérea, prez ol 


Andrea Radio, has completed a 
four-color illustrated booklet on 
“History and Manufacture of Tele- 
vision Receivers,” for distribution 
to the public through the com- 
pany’s dealers and to college and 
university libraries CBS-TV 
signed on as an affiliate WOIA- 
TV. San Antonio, bringing the 
web's rffiliate total to 54... Writer 
Norman Baer planning a series of 
TV programs featuring psychiatrist 
Dr. Richard Hoffman and titled 
“Frontiers of the Mind.” ... Guy 
De Vry, associate story chiel ol 


Gerard Pick Television Produc- 
tions, awarded first prize in the 
Victor Frenkil TV playwrighting 
contest, gffered nationally by Johns 
Hopkins Univ. ... Actress Elaine 
Williams taking over as Moy Sing, 
the Chinese spy, in DuMont’s 
“Captain Video” series, aired 
across the board in the 7 to 7:30 
p.m. slot . . . Cities Service using 
a series of new, three-dimensional 
animated spots, produced by Bob- 
erts & Carr Productions, for its 
TV plugs on NBC's “Bands of 
America’ simulcast. Idea was con- 
ceived by Jack Eisner... Michael 
Higgins, recently returned from a 
European tour in “Brigadoon,” 
handed a regular role in NBC-TV's 
upcoming “One Man's Family” , 
James Starbuck, choreographer last 
vear on NBC-TV'’s “Admiral 
Revue,” taking over similar chores 
for Arthur Schwartz’ “Inside 
U.S.A. with Chevrolet” (CBS-TV), 
replacing Paul Godkin . . Indie 
publicist Richard H. Roffman and 
midwest radio-tele producer Riech- 
ard D. Griffith partnered in a new 
tele packaging outfit, named Roff- 
man-Griffith Enterprises .. . Saul 
Abraham, manager of several N. Y. 
legit theatres in the past, named 
manager of DuMont’s Adelphi 
Playhouse ... NBC's “Pat” Weaver 
and Fred Wile doing the gab cir- 
cuit. 

.. Caroline Burke, of NBC-TV, 
to Coast for finalizing of divorce 
proceedings. 














— Ss 














Of the 3,644,800 radic homes in this area, 
WLW reached 80.7% between 6 a.m. and midnight. 
That's coverage. 

Of the 258 stations heard in WLW-land, The 
Nation's Station received one-sixth of all listening to 
all etatiors. During a 4-week’s period*, WLW's share 


15.6% between 6 AM and 6 PM 
18.1% between 6 PM and Midnight 
16.6% between 6 AM and Midnight 
AND THAT'S DOMINANCE! 

Write or call any of the following WLW Sales Offices 
for complete information: 

140 West 9th St., Cincinnati 2, Ohto 

360 N. Michigan, Chicage 1, lil. 

630 Fijth Avenue, New York 20, N. Y. 

6381 Hollywood Blud., Hollywood 28, Calif. 

*Nieleen Redio Index February-March, 1949 
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Major Disk Companies Rush to ‘Mule, 
Won't Be Caught Short by Mercury 





Major recording companies late + 
last week evidenced no heavy 
desire to be caught flatfooted again 
by Mercury Records, which ha 
beaten them to the punch twice 
in a row. Rarely have the top 
diskers moved as fast as in the 
latter part of last week, in an 
endeavor to head off the Frankie 
Laine-Mercury disking of “Mule 
Train.” It provided a set of cir- 
cumstances that continued the 
unheaval caused by the Laine disk 
over the previous weekend. 

Decca, for example, recorded 
“Mule” by Bing Crosby in Holly- 
wood last Wednesday (26) morning 
—and had finished copies on sale 
in New York Friday night. That's 
faster than Decca or any other 
company ever moved before. Mean- 
while, all other companies raced to 
cut it with top name artists—and 
to get copies, even acetates, to disk 
jockeys. Capitol Records had disk- 
ed “Mule” with Gordon MacRae a 


week ago Friday (21) and it had | 
its factories moving top speed 
getting out pressings. Columbia 
records flew Burl Ives in from 
Texas to cut one version in New 
York Saturday (29) and had 
another crew in Chicago taking 


down Nelson Eddy's arrangement 
Sunday (30) 


Victor, meanwhiie, had recorded 


the song in Hollywood with Vaughn 
Monroe Sunday (23) evening and 
began shipping pressings before 


the week was out. To combat this 
pressure from rivals, Mercury had 
four factories turning out nothing 
but Laine disks, the recently re- 
conditioned Jersey City plant com- 
ing in handy. 

The idea, of course, was to snow 
under Laine’s Mercury disk with 
superior production. 

Song has had an impact on the 
film biz, too. Republic is’ moving 
up the release date on “Singing 
Guns" to January to take advan- 
tage of the tune’s popularity. Mon- 
roe warbles “Mule Train” in the 
picture, his first oater. 





Laine’s New Approach 
San Francisco, Nov. 1. 
Frankie Laine hasn't been able 
to work out a cafe arrangement 
of his “Mule Train” hit disk as 
yet, so he uses a new approach. 
Telling patrons at the Fairmont 
hotel that he doesn’t know how 
to do it and get the whipcrack, 
etc., into a live performance, he 
gives them the next best thing. 
He moves a phonograph onto 
the floor, starts the record, and 
sits down at a table with a drink 
while it spins. 
Laine also pulle? an unsual pro- 
motion stunt. He drove a 20-mule 


train down Market street singing | 


the song. 





Monroe Pic Switch? 
Hollywood, Nov. 1. 

Title of Vaughn 
“Singin’ Guns” film may be 
changed to “Mule Train,” to snag 
the marquee value of the hit song 
its contains, Abe Lyman, producer, 
and Monroe are dickering with 
Walt Disney Music, which owns 
the song, for the rights to the title. 
Disney is said to be asking $20,000. 

Disney also has an offer from 
Gene Autry for the rights to the 
titie. Autry, now in Boston, won't 
be given a crack at buying, how- 
ever, until negotiations with Lyman 
are concluded one way or the 
other. 

Autry, incidentally, recently se- 
cured film title rights to “Riders 
In the Sky,” western-song hit of 
the past summer. 


Pope Receives Satchmo 


Rome, Nov. 1. 





Louis Armstrong, American jazz 
trumpeter, and his wife, Lucille, 
drew a private audience with Pope 
Pius XII here Saturday (2S) morn- 
It's the first time a pop mu- 


ing. 
sician was granted the honor. 


Armstrong's visit to the Vatican 
followed a series of 14 jazz con- 
certs throughout Italy with his 


American band. 





Due Back Nov. 14 


Louis Armstrong gets back to 
the U. S., by air, Nov. 14 or 15, 
and on the 18th he opens a week 


at the Apollo theatre, New York. 


He then moves on to nitery dates 
in Washington, New Orleans (Club 
Frisco), Flamingo, Las Vegas, et 


al. Combination is booked solidly 
until March of next year. 


Monroe's | 


From here he| 
goes to Paris to continue his tour. 





‘Mule’ Kicks Up Heels 
At Decca ‘Home’ Push 


Decca Records wasted a lot of 
effort and promotion money in 


mounting a hefty drive early last 


week on the Bing Crosby-Fred 
Waring recording of “Way Back 
Home.” For before the promotion 


ideas Decca pianned were put into 


full practice, along came “Mule 
Train” and knocked “Home” off 
the track 


Decca was forced to turn around 
ard exert every effort on Crosby's 
version of the “Train” song. 





Disney Fears Disk 
Jock Plugging Will 
Kill Off ‘Mule Train’ 


Hollywood, Nov. 1 
Disney Music, fearing that too 
much pounding by disk jockeys 
will kill off the “Mule Train” song 


in short order, has asked the 
American Society of Composers, 
Authors and Publishers to do 


something. It would like the So- 
ciety to ask disk-spinners to limit 
playing any recording of the tune 
to once a program. 

Disney feels that a repetition of 
Martin Block’s performance Satur- 
day (29) evening on WNEW, New 
York, will wear the melody thin 
very guickly. Block played four 
“Mule” disks in  succession— | 
Frankie Laine’s, Bing Crosby’s, 
Vaughn Monroe's and Gordon Mac- 
Rae’s; then, using four turntables, 
spun a chorus of each in rapid suc- 
cession. His idea was to find out 
which cutting listeners liked best. 





Rogers Due at Houston Show 
Houston, Nov. 1. 
Film star Roy Rogers will ap- 
pear at the Houston Fat Stock 
Show Feb. 1-12. 





Tops of the Tops 
Retail Disk Best Seller 
“That Lucky Old Sun” 
Retail Sheet Music Seller 
“That Lucky Old Sun” 
“Most Requested” Disk 
“That Lucky Old Sun” 
Seller on Coin Machines 
“I Can Dream, Can't I” 
Best British Seller 
“I Don’t See Me In Your Eyes” 





RCA to Devote 


Pa. Plant to 45s 


It is officially understood that 
RCA-Victor will reopen its Can- 
nonsburg. Pa., plant near Pitts- 
burgh Nov. 15 with an eye to work- 
ing it on three 8-hour shifts, pro- 
ducing nothing but RCA-Victor 45 
rpm platters. 

This will make the second plant 
devoted to the new disks, the other 
being Indianapolis, which does all 
RCA’s 78 rpm wax. The Camden, 
N. J., factories produce other RCA 
equipment and goods. The around- 
the-clock operation is expected to 
be in full stride by Dec. 1. 


S. N. Goldberg Named 
V.P. of Decca Distrib Co. 


Sydney N. Goldberg, general 
sales manager of Decca Distribu- 
ting Corp., was made a veepee of 
the latter, subsid of Decca Rec- 
ords. With Decca for 15 years, 
Goldberg retains his sales manager 
spot. 

Originally a salesman in the 
Chicago territory, Goldberg moved 
into Decca’s New York headquar- 
ters in 1941 after stopovers in the 
Detroit and Cleveland branches. 








Col.. Bows to Decca 

Columbia Records has uniquely 
given permission to the Modern- 
aires, Columbia vocal group, to 
record for Decca Records. Oc- 
casion is the cutting by Decca of a 
“Club 15” album, using the talent 
on Campbell’s Soup radio com- 
mercial of that title. 

All other singers on the show— 


Andrews Sisters, Dick Haymes, 
Eveiyn Knight—are all Decca 
| people. 














Bing Crosby “Mule Train”- 
“Dear Hearts, Gentle People” 





‘on “Mule,” which, at the rate all | 


| between 


(Decca). Crosby's is the No. 2 disk 


companies are hightailing aboard, 
should be a dead jughead in six 


weeks. Groaner’s version gets 
away from the Frankie Laine 
(Mercury) approach in that he 
adds some “choice” language on 
the “mules.” Not as dramatic, but 
much more musical, it’s really 
good. Equally strong and likely 


to live longer, however is “Dear 
Hearts.” Highly rhythmic, aided 
by a chorus, the side is excellent. 
Decca moved smartly in coupling 
the two. 

Vaughn Monroe “Mule Train” 
(Victor). Vaughn Monroe's “Mule” 
is a good disk in its own way, but 
it doesn't equal the Laine and 
Crosby versions. Monroe used a 
more musical approach than 
Laine, but his straight perform- 
ance doesn’t haul as much weight. 
It'll be played often, however. 

Gordon MacRae “Mule Train”- 
“Dear Hearts, Gentle People” 
(Capitol). Cap moved fast aboard 
“Mule,” too. But the disk trails 
the others. It's too fast for the 
musical approach it uses; also, the 
echo routine is overdone to the 
point of confusion. MacRae, how- 
ever, does a swell job on “Gentle 
People.” Not as good as Crosby’s, 
it is nevertheless solid and since 
it’s different than most things he’s 
done lately, the disk should push 
his record rep along. 

Billy Eckstine “Oh, Come All 
Ye Faithful’-“Oh, Holy Night” 
(M-G-M). These may be Xmas 
songs, but it’s not inconceivable 
that they'll be played many times 
now and_ then. For 
they're fine sides. Eckstine does 
them accurately and with maxi- 
mum warmth and feeling. It’s a 
tossup as to which side is better. 

Tony Martin-Fran Warren 
“Speak a Word of: Love”’-““Remem- 
ber” (Victor). A new duet, Martin 
and Miss Warren work well to- 
gether. First side, a new pop, so 
far hasn't shown anything, al- 
though a duet idea may provide 
the spark. 
ever, that really packs punch. Two 


handle the Irving Berlin melody in | 
|a way that could make it a big | 





, LARTETY. 1) Best Sellers on Coin-Machines 


1. I CAN DREAM CAN'T I (7) (Chappell)..... ecccccccrcesces 
THAT LUCKY OLD SUN (9) (Robbins)..... ee ecccccccccees 


] 2. 


4. SOMEDAY (10) (Duchess) 





5. YOU'RE BREAKING MY HEART (12) (Algonquin) 
6. MAYBE IT’S BECAUSE (10) (Triangle) 
7. JEALOUS HEART (8) (Acuff-Rose) 
8. I NEVER SEE MAGGIE ALONE (3) (Bourne). . 
9. DON’T CRY JOE (2) (Witmark) 


_¢ 10. MY BOLERO (3) (Shapiro) 


i 


MULE TRAIN (Disney) .. 


SLIPPIN AROUND (Peer-Int.) 


| 
| 


SOMEHOW (Algonquin) 
HOW IT LIES (Merris) . 


DREAMER’S HOLIDAY (Shapiro-B) ... 


YOU'RE SO UNDERSTANDING (5) (Barron-Pemora) 
HOP SCOTCH POLKA (Cromwell) . 
GOT LOVELY BUNCH COCOANUTS (Cromwell) . 


IF I EVER LOVE AGAIN (Paxton) 


SOME ENCHANTED EVENING (22) (Williamson)... 
GIVE ME YOUR HAND (Laurel) 


LAST MILE HOME (Leeds) .... es 
CIRCUS (Massey) ‘eee : “er ee SSCS EEE HECHT ROE EEE EE Es 
24 HOURS OF SUNSHINE (Advanced) so ce eer ccccccccceseeess 


NOW THAT I NEED YOU (Famous). 


{ Frankie Laine... 
‘ |) Vaughn Monroe.........Victor 


3. OOM FULL OF ROSES (15) (Hill & Range).......0c0e005-4 





Week of Oct. 29 





Andrews Sisters........ Decca 


eeeee- Mercury 


Sammy Kaye............Victor 


Dick Haymes.............Decca 


§ Vaughn Monroe..........Victor 


see eee eeee eeeeeeeeeeee 


Second Group 


eee eee ee eee eee eee eer eee 


eee eeeeeee eee ee eee eeeeeeeeesees 


i ee ee ee ee a citi Stafford. . 
LET'S TAKE OLD FASHIONED WALK (5) (Berlin)... 


| E. Wilson-Jenkins .. 
{Frankie Laine........ .Mercury 


§ Bing Crosby . 


‘(Mills Bros. .......6+.....Decca 


Vie Damone...........Mercury 


§ Dick Haymes....i.... ..Decca 
‘(Connie Haines............Coral 


Al Morgan.............London 
Kenny Roberts.......... Coral 
{ Frank Sinatra ........Columbia 
| Gordon Jenkins ..........Decca 
Vic Damone..... ««++. Mercury 
Pere Ge... ..ccccces. Victor 


St 


\ Bing Crosby...... cooces ee 

| Whiting-Wakely .........Capitol 
‘| Ernest Tubb...... eves. -Decca 
) Evelyn Knight............Decca 
* _ Blue Barron.............M-G-M 
{Art Mooney...... hareees M-G-M 
‘| Guy Lombardo..... er Decca 
{ Freddy Martin...........Victor 
\Primo Scala...... coos. LOnton 
{Frank Sinatra........ Columbia 
coccccces. .Capitol 

§ Sinatra-Day ..........Columbia 
Perry Como.............Victor 

§ Perry Como.............Victor 


Frank Sinatra........ .Columbia 


Perry Como ............Victor 
{ Bing Dt ccectennnnedll 
\Jo Stafford... 272'2'"° Capitol 
§ Tony Martin............. Victor 
| Bill PUOEES. scccccccccss ME 
f Art Mooney........... M-G-M 


| Dick Jurgens.........Columbia 
§ Doris Day..... 
(Frankie Laine... sees. Mercury 


.Columbia 


eee 


Billy Eckstine ee eeeeeee M-G-M 


.. De 
Kay Starr... ; ‘Capitol 


(Figures in parentheses indicate number of weeks song has been in the Top 10.) 
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Jocks, Jukes and Disks 


By BERNIE WOODS 


It's the reverse, how- | Gardner 











| disk. Henri Rene provides a hel 
‘ing hand. > 
| Fred Waring “Give Me Your 
Hand”-“Whirlwind” (Decca). War- 
ing’s recording of “Hand” is al- 
most as good in its own way as 
Perry Como’s (Victor) and superior 
.to Ezio Pinza’s (Columbia). War- 
ing pulled all the stops on his 
Pennsylvania's, and jocks will find 
it a smart side. It gets everythi¢g 
the song has. On the backside. the 
group is equally saleable. They 
make “Whirlwind,” unimpressive 
on every cutting so far, sound Jike 
an entirely different tune. It's 
good. 


Perry Como “Hush, Little Dar- 
lin”-"“I Wanna Go Home” (Victor). 
“Hush,” a new pop with a western 
flavor, looks good on Como and 
the Fontane Sisters. He gives it a 
ballad performance that’s as good 
as anything he has done recently 
and the song seems well able to 
stand up as a possible hit. “Wanna 
Go Home” is a rhythm item that 
Como does well with the trio but 
while the song sounds good, the 
“fight” routine among the girls 
over Como doesn’t come off on 
wax. It spoils the side. 

Art Mooney “Jingle Bells’’-‘‘Mis- 
tletoe Kiss’”’ (M-G-M), Mooney’'s 
banjo-style and “Jingle Bells’ go 
together like snow and sleigh. It's 
one of the liveliest of all the Xmas 
disks, using full band chorus. It'll 
be played often. Backing is just 
as strong and figures to be played 
oftener. Bouncing the melody on 
a waltz beat, Mooney again uses 
the-thoral routine and turned out 
a side with a lot of appeal. 

Guy Lombardo “Music Goes 
Round and Round”-“Hot Time in 
the Old Town Tonight;” “Just a 
Kiss Apart’-“Bye, Bye, Baby” 
(Decca). “Music Goes Round” is 
being revived, and Lombardo’s cut, 
with Kenny Gardner on the vocal, 
is a good dance-beat version. Re- 
verse is a smart item for jocks 
since it can be used at any time. 
Trio vocals the standard brightly. 
Lombardo also cut a brace of 
tunes from the forthcoming show, 
“Gentlemen Prefer Blondes,” and 
his pairing is the best yet. Don 
Rodney vocals ‘‘Kiss,” ballad, and 
handles the rhythmic 
“Baby.” 

Platter Pointers 

Blue Barron’s “Send 10 Pretty 
Flowers (M-G-M) is on the upbeat, 
so Victor got on it with a good 
side by Irving Fields, backed by 
an equally attractive cut of “Pup- 
pet’s Holiday” ... Bob on- 
Johnny Ryan also made “Dear 
Hearts, Gentle People” for Decca 
and, coupled to “There’s a Broken 
Hear* For Every Light on Broad- 
way,” they have a double-bar- 
reled disk . ; . Columbia issued a 
Gene Autry cut of “Riders In the 
Sky ... M-G-M’s “Hush, Little 
Darlin,” by Derry Falligant, is also 
a good slice of that tune... One 
of the brightest set of lyrics to 
come along in quite a while is the 
basis of “Tennessee Local,”cut by 
Dick Thomas (Decca) .. . Another 
good tune is “Why Fall in Love 
With a Stranger,” by Gene Krupa 
(Columbia) ... Mel Blanc get 
more comedy into his disk o 
“Lovely Bunch of Cocoanuts,” but, 
| overall, it’s not as good as rival's 
(Capitol) . . . Capitol cut Pee Wee 
Hunt on “Tiger Rag,” hoping for 
another “12th Street Rag”... 
Sam Browne, Doreen Stephens and 
Squadromaires made an extremely 
good side of “Wedding Bells” 
| ¢ London) .. . Latter also issued a 
good hillbilly version of “She Wore 
_a Yellow Ribbon,” by Jimmy Blaine 
and Eddy Marek’s orchestra . . . 
| Peggy Lee has never sounded quite 
/SO poor as on “Run for the Round- 
house, Nellie,” an otherwise good 
novelty . . . Jocks will find two 
| Sides serviceable as long as they 
| wear in Jo Stafford-Gordon Mac- 
|Rae’s “Wunderbar”-“I'l String 
_ Along With You” (Capitol.” 
| Standout western, hillbilly, race, 
jazz, blues, etc.: Jimmie Davis, 
Bucket’s Got a Hole in It” (Capi- 
tol) . . . Shorty Muggins, “We're 
Gonna Roll” (Capitol) . . . “Flip 
Phillips, “This Can't Be Love” 
(Mercury) .. . Chris Powell, “Rock 
the Joint” (Columbia) . Julia 
Lee,, “Blues for Someone” - 
tol) .. . Nelson King-Mervin Shin- 
er, “An Old Xmas Card” (Decca” 
. . . Shorty Long, “I Wasted & 
Nickel” (Victor) .. . Clyde Moody, 
“You'll Never Know What I've 
Been Through” (King) . . . Ethel 
Davenport, “Dig a Little Deeper in 
God's Love” (Coral) .. . Hawkshaw 
Hawkins, “I’m Kissing Your Pic- 
ture Counting Tears” (King) . . - 
Tommy Sosebee, “I Thought I'd 
Die” (Carol) . . . Errol Garner, 
“Twilight”-“Flamingo”; “Way You 
Look Tonight”-“Turquoise” (At- 
lantic). 
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Writers of Both Melody and Lyrics _PIJB° PROMOTION 


To Gei Double ASCAP Credit Via Decree CTAFFS NO 


Songwriters who turn out both ¢ 
melody and lyrics of new songs 
will get double credit for their 
efforts when the new consent de- 
cree being discussed between the 
American Society of Composers, 
Authors and Publishers and the 
U. S. Department of Justice is 
finalized in the near future. This 
facet of the revised decree is gen- 
erally unknown and it unquestion- 
ably will agree with many major 
and minor ASCAP writers. 

Plan calls for the credits drawn 
by a song to be split evenly among 
its writers. If there are two, they 
are split evenly; if three collabo- 
rators, as often happens, the total 
is split three ways. If only one, 
the solo writer gets all. In view 
of the fact that the revised con- 
sent decree will call for a split 
of writer credits and ASCAP rev- 
enue on the basis of 20° for per- 
formances, 20° fer _ seniority 
(based on average performances 
over a period of time) and 60% 
judged on the “character, nature, 
prestige and vogue” of an individ- 
ual work, the idea of allotting all 
of a songs credits to solo song- 
smiths can have great bearing on 
their classification in the Society. 

As it stands now, under the So- 


ciety’s current classification sys- 
tem, a writer who pens either 
melody or lyric of a hit get as 


much credit as another who does 
both music and words. Irving 
Berlin, for example, for years has 
turned out both musie and lyric, 
and his rating ‘AA) is no higher 
than contemporaries who do one 
or the other, never both. It has 
often been suggested that Berlin 
be given a rating double that of 
any AA man, but it never has been 
done. Same applies for Cole 
Porter. 


Coast’s L. Wolfe Gilbert, 
MacGimsey Huddle With 
D. J. on ASCAP Decree 


L. Wolfe Gilbert and Robert 
MacGimsey huddled with Sigmund 
Timberg, of the U. S. attorney- 
general's staff in Washington late 
yesterday ‘Tues.) afternoon on the 
proposed revised consent decree 
for ASCAP. Gilbert is chairman 
of the Hollywood ASCAP commit- 
tee comprising Harry Warren, 
Johnny Green, Harry Ruby, Leo 
Robin and Walter Kent, and Mac- 
Gimsey is representing the west 
coast’s standard writers. Between 
both groups there are now 450 
ASCAP member-writers residing 
in Southern California. 


Gilbert and MacGimsey advo- 
cate the 20% payoff on current 
activity; 20° for seniority; and 
60°> on wealth and size of catalog, 
availability, etc., the plan now be- 
fore Timberg. 

With ASCAP president Fred 
Ahlert, Oscar Hammerstein 2d, 
Paul Cunningham, Irving Cacsar 
and other prominents, silbert 
huddled with U. S. representatives 
at previous meetings. On all oc- 
casions he has stressed that the 
new decree must not impoverish 
the writer who has given 35 years 
of his career to building ASCAP 
repertoire and assure himself also 
of a steady income based on the 
availability, wealth and size of a 
catalog. 

This is contrary to much of the 
newcomer ASCAP thinking that 
the “current” (Hit Parade, “the 
sheet,” disk jock, etc.) perform- 
ances should get the dominant 
Payoff. 

Gilbert, et al, have lots of 
curiosity about many things. One, 
what is the buzz-buzz on the pub- 
lishers’ stance in relation to the 
decree? Why doesn’t Robert W. 
Patterson, whom the publisher-in- 
terests called in as the major legal 
spokesman, as well as house at- 
torney Herman Finkelstein, tell 
the rank-and-filers what they are 
doing? 

There are other writer gripes on 
Why the “human side” of the 


(Continued on page 46) 








Mercer-Dolan Set Up 
Pub for New Show 


Robert 
the 


Emmett 
score of 


Johnny Mercer, 


Dolan, writers of 


“Texas L’il Darlin,” now in Boston 


and due into New York soon, have 
set up a music publishing firm to 
handle the show’s tunes. It's been 
established in partnership with 
publisher Max Dreyfus, head of 
Chappell, Crawford firms. 

New firm is routine with Drey- 
fus. He almost always establishes 
a holding company for a show 
score by writers who are not al- 
ready tied up with him. 


MPCE to Set Up 
Secret Trial Bd. 
To Halt Payolas 


Music Publishers Contact Em- 
ployees will set up a “top secret” 
trial board to sit in judgment on 
music industry people charged 
with participating in the “grow- 
ing” payola evil. This idea was 
mulled last Thursday (27) at a 
general meeting of MPCE men in 
New York, and it's hoped it will 
quickly minimize paying for plugs. 

Idea of a “secret” panel is due 
to the fact that the majority of 
MPCE Council members are em- 
ployees and open to retaliation if 
called upon to penalize anyone con- 
nected with their employer's firm. 
To get around this, it’s planned to 
compose the trial board of three 
independent publishers (who can- 
not afford to pay for performances, 
in most cases, hence are at a dis- 
advantage against major firms that 
do’, and three professional man- 
agers of major firms. MPCE then 
will go to work apprehending cul- 
prits. Union's rules call for a $750 
fine for a first offense, $1,500 for 
second. 

It’s not made quite clear, how- 
ever, as to how the MPCE intends 
gathering evidence. One of the 
stymies of past attempts at halting 


the payola evil was the inability | 


of getting anyone to give evidence 
against another member of 
profession, except out of spite. 
MPCE is eyeing another prob- 
lem of which it apparently intends 


making a test case. Within the 
past week. the firm of Hill & 
Range fired an MPCE member, 


Wally Schuster, and replaced him 
with three non-MPCE pressagents 
assigned te contact disk jockeys 
for disk performances on H. & R. 
tunes. MPCE feels that under 
terms of the basic contract with 
music publishers that's not allowed. 
It’s felt that contacting a disk 
jockey is still within the category 
of “plugging songs.’ And it should 
be done only by an MPCE member. 


Dixieland Jazz Takes 
Fresh Lease on Life 
In N.Y., Cleve. Hotels 


Dixieland jazz seems to be un- 
dergoing a mild revival in hotels 
in the east and midwest. Two such 
combinations are booked into ma- 
jor rooms — Max Kaminsky into 
the McAlipin, New York, and Phil 
Napoleon at the Hollenden, Cleve- 
land. 

Kaminsky opens tonight ‘Wed.), 
playing nightly pius a Saturday 
afternoon jazz session Napoleon 
coes into the midwestern hostelry 
Dec. 12 for four weeks. Both are 
former standholders at Nick's, 
Greenwich Village, N. Y., jazz spot. 








Connee Boswell is set for the 
Beverly Hills Country Club, New- 
port, Ky., for two weeks, opening 
Nov. 1] Singer last week com- 
pleted a run at the Capitol the- 
aire, N. X. 


the | 


Some major New York music pub- 


lishers have expressed increasing 


discontent in recent weeks with 
what they feel to be inequalities in 
the attention given them by record- 
ing company executives, as against 
the attention granted to small pub- 
Majors feel that 
of the heavy investments they have 
in expensive promotion staffs, plus 
the large backlogs of successful ma- 
terial they have supplied wax men 
in the past, they should get pref- 
erential treatment when they 
sent 
Instead, 
slight 
tion staffs to help a record along 


lishers. because 


pre- 

recording 
with 

promo- 


new material for 


small publishers 


investments and no 


a path to hit classification are be- 


ing recognized on an equal foot- 


ing 

Recording executives admit they 
have been listening to the mate- 
rial submitted by less affluent pub- 


lishers on the same basis as that of | 


large pubs—for a reason They 
feel that today’s highly competi- 
tive market, plus the tremendous 
exploitation a song can get solely 
from the fact that it has been re- 
corded, is forcing them to 
ure material only on its melodic 
worth, not on the basis of whether 
a big or little publisher presents 
it. That tack is distinctly a new 
one; at least it has never flatly 
been stated that way before. 

It’s pointed out by one of the 
major company executives that a 
glance at current disk jockey re- 
quest lists supplies a simple enough 
answer to the beef of the major 
publishers Of the 39 separate 
tunes listed, 15 were>marketed by 
so-called “small publishers.” That 
sort of a ratio demands that the 
latter be given equal hearings on 
new material. Six of the 24 ree- 
ords listed in retail best-sellers are 
published by the smallies. But only 
four tunes on the sheet-music best- 
seller list, out of 16, are by the 
small pubs. 


NEW EXTENSION 
TO NOV. 15 ON 
ASCAP-TV 


Director board of the American 
Society of Composers, Authors and 
Publishers last week extended the 
deadline for the signing of a per- 
program television license until 
Nov. 15, but it’s flatly stated that 
that date will be final. If no deal 
is concluded by then the dickering 
can go into arbitration. In the past 
two weeks, since the start of per- 





program negotiations in Philadel- | 
the televisors rejected an) 
offer and the latter re- | 
| jected one by the video men as 


phia, 
ASCAP 


ridiculously low. 

Stance taken by the board against 
further extensions is due to the at- 
titude of show-score writers, top 
men in the Society who have a 
large stake in tele’s use of ASCAP 
material. They will not grant to 
ASCAP the required extra three- 
vears’ assignment to finalize the 
blanket deal, recently concluded, 
unless the per-program agreement 
is also cleaned up. 

Originally, ASCAP’s writer and 
publisher members assigned tele 
representation rights to ASCAP 
for two years. Broadcasters want- 


ed a five-year deal, which was 
agreed upon. But alter signing 
the blanket pacts with video, 


ASCAP still had to go to pubs and 
writers and get that two-year as- 
signment extended to five years to 
match the concluded blanket deal 
And the writers are balking at giv- 
ing it unless the entire video situ- 
ation is settled. 
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ASCAP to Jolt BMI by Claiming 





Miller Music Sues 
On ‘Close Eyes’ Disk 


Miller Music filed an infringe 
ment suit last week in N. Y. Fed 
eral court against Castle Records 


and the latter's prez, Robert Shad 
Action charges the defendants with 


recording the Miller tune, “Close 
Your Eyes.” without license or con 
sent. An accounting and triple 


damages are sought. 

Last September, according to the 
complaint, Miller demanded pay- 
ment for the full amount of royal- 
ties but Castle as yet has failed 
to make a_e settlement “Eves” 
originally was assigned in 1933 to 
Sherman, Clay & Co. by the song's 
writer, Bernice Petkere, who au 
thored the tune that year SC 
turned the number over to Miller 
in 1937 


See Petrillo In 
IA Tiff on TV 
Film Editors 


Hollywood, Nov. 1 

If James C. Petrillo, head of the 
American Federation of Musicians, 
pushes through his demand that 
AFM members must handle the 
editing and cutting of film made 
solely for television, he'll run into 
a fight with the IATSE. AFM’s 
ideas, outlined in a “memo” of 
proposed telefilm scales and work- 
ing terms, dropped a bombshell 
among IATSE execs here It 
caught them completely off guard 

Members of film locals of the 


IATSE have been mulling the tele- 
film situation and had already ap- 
plied to their international for a 
charter for a television local, which 
| would embrace members working 
in that field alone. However, it’s 
doubtful that a separate grouping 
will be allowed. IA here has al- 
ready made concessions te vidfilm 
producers by okaying smaiier film- 
ing crews than required by the- 
‘atre-film producers, Scales are 
| the same. 
| At a meeting of the Television 
Film Producers Assn. here Friday 
(28) evening, to mull the AFM’s 
proposals, a wire was received 
from John Lehners, IA exec, that 
telefilm editing is in the IA domain 
and that if they, the producers, ac- 
ceded to Petrillo’s wishes they will 
be violating collective bargaining 
between the IA and themselves. It 


meas- | 


was implied that concessions being 
given the producers would be 
withdrawn. 





Petrillo Uses Names 
As Election Wedge In 
J. C.’s No-Music Rule 


Jersey City, Nov. 1. 

King Cole Trio, and the orches- 
Guy Lombardo, Eddy 
Louis Prima, did a 
“request’ performance Monday 
(31) night at the Armory here to 
help Local 526, American Federa- 
tion of Musicians, break a city 
ordinance barring live music from 
any dining room. James C. Petrillo, 
head of the AFM, sent out the 
request in New York for top names 
to appear at the affair, which was 
a combination rally against the 
ordinance and a benefit for the 
Sister Kenny polio fund. 

J. C. rule against permitting live 
music in restavrants has endured 
for 19 years and it’s coming up 
before the voters again Election’ 
Day (8). It naturally has been one 
of the major causes of unemploy- 
ment among local musicians, and 
Petrillo wanted to help convince 
the voters to upend the regulation. 


tras of 
Duchin and 


Licensing Rights to Breaking Heart’ 


+ 


American Society of Composers, 
Authors jolt 
the music industry within the next 
few weeks by claiming that the hit 
“You're Breaking My Heart,” 
licensed by Broadcast Music 
tually 


and Publishers will 


song 
iS ace 
an ASCAP copyright and be- 
side of the sheets. 
ASCAP’s attorneys have for weeks 
been working on the case and say 


longs on its 


they have full evidence that Ivrie 
writers Sonny Skylar, and ASCAP 
member, and Pat Genaro, unaffil- 


iated, intended it to be under the 
Society's banner when it was 
placed with publisher Bobby Mel- 
lin 

Mellin operates two firms—Rob- 
erts Music, an ASCAP affiliate, and 


Algonquin Music, a BMI house. 
Skylar and Genaro §assertedly 
signed a contract with the Rob- 
erts firm when they placed the 
tune with Mellin, later to find out 
ii had been moved into the Al- 
gonquin catalog. 

There have been many similar 
squabbles between ASCAP and 


BMI in the nine years since BMI 
was formulated, but they always 
have been prior to a tune'’s pub- 
lication, and none was very seri- 
ous. Case over “Heart.” one of 
this year’s outstanding hits, is the 
first really big clash between the 
two organizations on this problem. 


Willard Alexander 
Sues Morris Office 


For 53G on Contract 


A $53,115.37 suit against the 
William Morris Agency, filed in 
N. Y. supreme court two months 
ago by Willard Alexander, came 
to light Saturday (26), when the 
Morris office served a cross-notice 
of motion to examine the plaintiff 
before trial. The Morris move 
countered the same motion entered 
by Alexander two weeks ago. Alex- 
ander's suit charges the booking 
ovtfit with breaching a contract 
signed with him in January, 1946. 

Complaint claims that the agen- 
cy failed to pay Alexander $250 
a week from October, 1946, to Jan- 
uary, 1947, as stated in the agree- 
ment. Also that the Morris office 
failed to pay 35% of the coin re- 
ce:-ved from the bookings of 
Vaughn Monroe and Count Basie 
as was also noted in the pact. Alex- 
ander is asking $4,000 in arrears 
on the weekiy financial arrange- 
ment and what he believes totals 
around $60,000 on the percentage 
deal. Suit also alleges that only 
$13.884.63 was paid. 

Complaint goes on to claim that 
in 1946, the Morris agency re- 
newed its contract with Basie for 
three years, but that in January, 
1949, enduced the bandleader to 
go over to General Artists Corp. 
Original contract with Basie was 
supposed to run until September 
of this year, and Alexander claims 
that because of the deal, which 
eliminated him from collecting a 
percentage, he lost $3,000. 

The Morris office has denied all 
allegations and filed a counter 
claim for $26,100 in addition to 
charging there is no balance due 
Alexander. Defendant claims that 
Alexander violated his obligation 
by directly or indirectly receiving 
substantial sums from artists repre- 
sented or managed by the avency. 
Of the $26,100, $10,000 is alleged 
to have been paid Alexander by 
artists under contract to the Mor- 
ris office without the agency's 
knowledge or consent. The other 
$16,100 was paid Alexander sub- 
sequent to the contract for repre- 


sentations of faithful service, 
which he allegedly did not per- 
form, the agency charges 


Contract was entered into when 
Alexander left the Morris office to 
establish his own outfit. Papers tor 
the motion and cross motion for 
examination were submitted be- 
fore Judge James B. M. MeNally 
Monday (31). Alexander is being 
repped by Corcoran & Kostelanetz, 
while Wilzin & Halpefr are de- 
fending the Morris agency. 
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Speak A Word Of Love TONY MARTIN AND 


em This week's release! 
¥ : 2 (Both 45 rpm ond 78 rpm. 

( ee Numbers marked * are 45 rpm.) 

| | POPULAR 






: Remember FRAN WARREN 

7 20-3573 (47-3069" 
His greatest Gers ( ) 
record ever.. i | Send Ten Pretty Flowers IRVING FIELDS 
, . To My Girl TRIO 

a Yuleti nd : be Gammaseee 20-3577 (47-3073*) 


' Puppet’s Holiday 


ust’ for 
and ft THE LORDS PRAYER Miss Eva ” ERSKINE HAWKINS 
With 40-voice ; Whe Are You? 20-3585 (47-3081*) 


choir! 


RCA VICTOR 28-0436 (52-0071*) ‘ | Wanna Go Home PERRY COMO 
Y Hush Little Darlin’ 20-3586 (47-3082*) 
. ! 
He scores with a novelty laugh-getter! Save Maria aan eeie 
. ' : The Lord's P 52-0071* (45 RPM ONLY) 
| WANNA GO HOME (With You) 5 Gee aye 
AND My Love Loves Me FRAN WARREN 


HUSH LITTLE DARLIN’ gar tee ao Love 20-3587 (47-3086") 


1 Cs a ae Shake That Tree TOMMY DORSEY 


Hollywood Hat 20-3588 (47-3087 *) 







lt Happened At the 


Festivakof Roses BILL LAWRENCE 

Newest country-style sensation Why Wes | Germ? a oe 
a ; : Wooden Soldier Polka JOE BIVIANO 

¢ fe Kindergarten Polka 25-1139 (51-0030"*) 


COUNTRY AND WESTERN 


| Wasted A Nickel SHORTY LONG 


has a pair coming up fast! . This Cold War With You 21-0131 (48-0134") 


| WISH | KNEW 4*° | WOULD SEND YOU ROSES 


RCA VICTOR 21-0104 (48-0107*) 


When The Ice Worm Nests 
Again MONTANA SLIM 
Shackles and Chains 21-0136 (48-0139") 
Hide Me, Rock Of Ages 
HARMONEERS QUARTET 


- : Jesus Is Coming Again 21-0137 (48-0140*) 
«| - BLUES AND RHYTHM 
Square Dance craze hits a new high! Get with on 
Pelican’s Hop GAY CROSSE AND HIS 


GOOD HUMOR SIX 
22-0049 ($0-0033*) 


A Lie Ils Dangerous JAZZ GULUM 
Gonna Be Some Shootin’ 22-0051 (50-0035*) 


eee — 


these hand-picked favorites! 


Fe We King 


<4 “SQUARE DANCES WITH CALLS"” etbum p-256 (we-256") 


\ 
You Call Everybody Darlin’ 
Shocking Rye Straw 21-0115 (48-0118") 
Black Eyed Susie 
The Bottle Hymn Of The Republic 21-0116 (48-0119*) 
eS Fire On The Mountoin 
Cornbread, ‘Losses ond Sossofros Tea 21-0117 (48-0120"*) 


“SKIP TO MY Lou” = pl “SQUARE DANCES TONIGHT" etoum ».257 (we.257°) 






















elbum P-259 (WP-259") Roy! no colls) 
y Devil's Dreom 

Skip To My low 29-0127 Fisher's Hornpipe 21-0119 (48-0122") Pe 
Rickett's Reel (48-0130") Sally Goodin te, 
aie : on k 21-0128 Arkonsas Troveler 21-0120 (48-0123") é 

‘oe Clor é 

48-0131" Billy In The Low Ground : 

eee $i pnt Whistling Rufus 21-0121 (48-0124*) 
O Dem en Slippers 


Lucky Leother Breeches (48-0132") 
The stars 


==. QUO: RECORDS > 


— tee con ron 
AMERICA, CAMDEN, NEW JERSEY 
4/ 44 
The “45” market is booming— ONLY 


with the world's fastest changer! AIZGS 


Automatic... 
Plays thru any set! 
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PETRILLO EVEN IN P.R. Gets Santly-Joy Pub Nod RET 
Hollywood, Nov. 1. Quick click of Johnny Long's 
Down in Puerto Rico there are recording of “All the Bees Are VARIETY y c 
no income taxes to pay for estab- Buzzing Round My Honey,” which R TY 2 & 8 
lished American businessmen, but he made for the King —_ = St. gy | “ a - . w = 5 3 : 
a “Archie” iccoy- Louis, has prompted Santly-Joy to sellers, based on reports ob- . ie&i. 
ae aes Garcaer a meron take over the number for a No. 1 tained from leading stores in 4 - | g 5 § a S ~|s £/:e2 . 
ered that he can’t avoid the bite plug. Sid Nathan, head of King, 12 cities and showing com- & | g lelg Sis E Sia iS Pn T 
that James C. Petrillo puts on. also published the tune. parative sales rating for this 2 e = é & s 8) € ie Ss o oO 
Harsh chapter in Gardner's educa- The DeMarco Sisters who, like and last week. u | e | - Sig! ¢s H 4 | e| 5) = = T 
tion came about when his plan to Long. are managed by Johnny e | & CG El g | x ] S 4 i é | E | . 
tape the “Duffy’s Tavern” show in O'Connor, made four — nd ° Gis | | 5 | wi | $ | ol & | ie} 
awe rpc King. at a single session Num- = ) ~ Zixzie¢d Ps Z£i\< 
Puerto Rico and ship it to NBC 1.” are “I Love Jimmie,” National Week Ending ‘ 114 . 1 | ran iz 4 g y 6 
to avoid the taxes ran afoul ol calypso: “That’s OK,” by Jack Lait. Rating 9 = 4 © £ 6 5 | © E 2 | ; 
Petrillo Jr.. son of the N. Y. Mirror editor, Oct. ? a 7 b Elie cia lieaigis © = N 
AFM czar ordered that union who wrote both words and Mmusx This Last Bic eistinm~igis& E (ei ¢ Els T 
sidemen must be used. Musicians and which O'Connor's Woodward -_  % Artist. Label. Title l > 5 Ss S z Ela ari 5 : K s 
are flown into Puerto Rico each Music firm is publishing; Time — = — —-— — — -— —— 
week from Florida. since there is Didn't Change a Thing” ‘BMI FRANKIE LAINE (Mercury) 
no AFM local in the territors and the oldie “Under the Bamboo 1 1 “That Lucky Old Sun” , 3 1 6 a 8 1 9 > 3 3 16 
Costs quite a bit, too. rree . ANDREWS SIS (Decca) 
~ a nn or - 2 2. “I Can Dream, Can’t I” sees OS I 2 2 3 9. — eee = I 6 70 
QC ET Rat hua ~ GORDON JENKINS (Decca) 
MAK INN 3 3 “Don’t Cry, Joe” ei 2. 4 i 6.... 6 3 .. 100 § 
— ~~ M. WHITING-J. WAKELY (Cap) 
4 4 “Slippin’ Around” as = oe 5 10 9 9 8 1 1 4&7 
~~ AL MORGAN (London) 
5 6 “Jealous Heart” os 2 4 8 @., . 3 2 7 4% 
= ~ VIC DAMONE (Mercury) 
6 5 “You're Breaking My Heart” 5 10 3 os 7 2 “a 2 6 42 
J. STAFFORD-G. MacRAE (Cap) 
7 7 “Whispering Hope” : _10 | - 8 _10 a 2 _ +. 7 5 a 3 32 
. VAUGHN MONROE (Victor) . 
8 8 “Someday” 8 _7 = <<) os _— -— _ Ss 26 
D. HAYMES-TATTLERS (Decca) 
g 10 “Maybe It’s Because” ' 9 3.6C«éS6 8 18 
JACK TETER (London) 
10 10 “Johnson Rag” —— 3.2 = sehen Wu 
, ; ppm DICK HAYMES (Decca) 
“he all time pavorte 11 13 “Reom Full ef Reses”........... .._.. .- +- -- -- §& 3 -- 7... .- # 
. PERRY COMO (Victor) 
12A 15  “Dreamer’s Holiday” .. 6 > 2 - 10 10 = 15 
a ART MOONEY (M-G-M) 
. ie 12B “Toot, Toot, Tootsie Goodbye”. _ 5... . § ¢ ’ - 9 .. 
“ . FRANKIE LAINE (Mercury) 
13 16 “Now That I Need You” ..... 3 .. .. .. -- -- © .- _B 
SS FREDDY MARTIN (Victor) 
‘ ‘ 14A 15 “A Lovely Bunch of Cocoanuts” .§ ._ -— 1 5 ea 12 
A QQ_aur \ BUDDY CLARK (Columbia) 
RK QQ@& \ 14B . —“Dreamer’s Holiday” __ ee ae a a a ee or 9 2 
A \ ART MOONEY (M-G-M) 
SS \ 15  .. “Hop Scotch Polka” 6 _.. o- 4. 2. .. § .. 
RQ G FRAN WARREN (Victor) 
S \ . 16A . “Envy” +: 6 7 — a — ae 4 
‘ VAUGHN MONROE (Victor) 
Recorded by 16B “That Lucky Old Sun” —_ Te g 2 9 
INK SPOTS (Decca) 
BUDDY CLARK_ (Columbia) 16C 11 “You're Breaking My Heart” ... See ’ — 
: BENNY STRONG (Capitol) 
PERRY COMO (Victor 17A _ “I Never See Maggie Alone” ——- 3 8 
~ KENNY ROBERTS (Coral) 
FRED WARING Decca 17B 16 “i Never See Maggie Alone” _ 10 4 8 
GUY LOMBARDO (Decca) 
kee : MARGARET WHITING (Capitol) 
GUY LOMBARDO - ANDREWS SISTERS (Decca 18B “Dime a Dozen” ros 8 7 7 
SAMMY KAYE (Victo EDDIE HOWARD (Mercury) 
iain 18C_12 “Maybe It’s Because” |... 4 7 
ART KASSEL | Mercury JO STAFFORD (Capitol) 
; 18D “The Last Mile Home” | 4 7 
ART LUND (MGM BUDDY CLARK (Columbia) 
18E 9 “You're Breaking My Heart”. ee 4 7 
JAN GARBER (Capitol EDDIE HOWARD (Mercury) 
18F 16 “Tell Me Why” - = 4 7 
JERRY WAYNE (Harmony —— ] . ' : : 4 5 
THE AMES BROTHERS (Coral FIVE TOP SOUTH PACIFIC | JOLSON SINGS MISS LIBERTY | KISS ME, KATE | DICK CONTINO 
AGAIN ALBUM 
JOHNNY LONG | Signature ALBUMS | Broadway Cast Al Jelon | Broadway Cast | Broadway Cast | Set Gratien 
THE SQUADRONAIRES ‘London Columbia Decca Columbia Columbia | Magnolia 
Disk Best Sellers by Companies 
, ; (Based on Points Earned) 
ot wander ACw nauelly No. of | No. of 
Label Records Points Label Records Points 
’ : GS EER ge 6 free 2 63 
DD ‘étpeheceseesenecss 5 Pt? MEE i¢esbbecescoesoesces 2 26 
Dt! sstehees cheedbeobne 5 Be | GED cc coccccecccceenes 2 19 
Victor 5 71 «Coral 1 8 
S\N | 
x + 
\ ba j 4 . - 
) Gale Agency Wins AFM Gilbert W's Music By 


K raea pb 


y GENE AUTRY Columbio 


BD 


GORDON JENKINS with 


GUE at acw b6aulada 


ECEMBER 


a by 


Ke 


FLOYD HUDDLESTON (De 





| Dispute With Millinder 


The Gale Agency has cancelled 
its pact with Lucky Millinder as an 
_ aftermath of a dispute over alleged 
money shortages during the band’s 
recent six-week tour. Tim Gale, 
head of the percentery, maintains 
that the outfit grossed $30.000 on 
the tour, and its leader failed to 
meet certain financial obligations. 

At a hearing of the matter last 
week before the American Federa- 
tion of Musicians’ board, Millinder 
claimed the shortages were the 


fault of the booker, and also 
charged he hadn't grossed as much 
as the agency contended. AFM, 
however, placed the Gale office in 
the clear. Meanwhile, Gale is at- 
tempting to recover the missing 
moolah from the bandleader. 


JESSE GREER 


Program Today Yesterday's 


ONCE 
IN 
bs 
LIFETIME 


(Robbins Music) 





Continued from page 3 = 

American songwriter’s career has, 
oozed out of ASCAP’s thinking and 
emphasis put on a cold mathe- 
matical equation. It is manifested 
down the line. The newcomer 
writer now realizes that his hit of 
today could become vapid unless 
a more sizeable payoff on his 
catalog, in the future, is effected. 
For the sudden and unusual hit, 
ASCAP used to have a $1,250 
quarterly bonus, but that has been 
dropped long ago. 

It is argued that, in the end 
thinking, much of this 60-20-20, or 
any other percentage ratio payoff. 
is added smoke-screen to camou- 
flage the real intra-organizational 
masterminding by the dominant 
group within ASCAP. This has 
, become a snowballing complaint 
‘from writers and publishers alike. 


—_—"} 














WANTED 
LYRIC WRITER 


To collaborate with new composer 
of unpublished popular songs. 
Write: Box V-7386, c/o Variety. 
154 W. 46th Se. 
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Slowly With Simplicity 
Voice * 


theres 


Fm? site 47-9 


more than the earth and its beau - 


There are green where dream - ers 





Q : | : $ may sound like fan - cy but some - how 
econded ids : Refrain Slowly In A Rubato Style 


eb Fm? Baim 


a, THE MEAD-OWS OF HEAV-EN are al-ways in sight, The stars are the 
eee Bhm? ss Bbm?-5 E79 











BING CROSBY 


DECCA flow-ers that bloom in j and sure as there's hesv - en 


DICK JURGENS 


COLUMBIA 


PERRY Como find that it’s When you're 1m _ love those stars a-bove are bloom - ing 


RCA-VICTOR ; eh Fm? =soEb Bb7 LP a a) 


MEL TORME 


CAPITOL 


BOB HOUSTON 


M-G-M Copyright 1949 by Laurel Music Corporation, 1619 Broadway, New York, N.Y. 


GRAGIE FIELDS 


LONDON 


ky LAUREL MUSIC CORPORATION 


RALPH FLANAGAN 7 TOMMY VALANDO 


BLUEBIRD 
































1619 Broadway, New York 19, N.Y 





PATRICIA COLLIER—Public Relation: 












Artie Valando Victor Pelle Benny Miller 
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Inside Orchestras—Music 


Head of the hillbilly division of one of the major recording com- 
panies has such a preference for Tennessee as the locale of melodies 
submitted to him for recording consideration that in the past couple of 


months he has changed the titles 


of a half-dozen tunes to fit. Exec 


has been so successful with songs such as “Tennesee Border,” “Ten- 
nessee Saturday Night,” etc., that he seems to think the names of other 


territories are bad luck. Hillbilly 
all. Couple weeks ago, however, 


writers are getting a kick out of it 


a top pop writer trying his hand at 


hillbilly material refused to allow a change in the title and lyric of his 


tune, based on another territory. 
exec’s company. 


Decca Records has been slowly c 


It hasn't yet been recorded by the 


hanging over from owned-and-oper- 


ated distributorships to independently owned dispersal points for its 


product in recent months 
asserts, only 


phatically denies, however, that 1t 


to independently operated distributorships 


But the 
in areas where it's felt 
being in business itself (which means whichever is cheaper) 


changeovers are being made, Decca 
the indie system is better than 
Decca em- 
is planning a fuii-scaie changeovei 
It's pointed out that cur- 


rently there are 25 wholly owned dispersal points and 30-odd indepen- 


dently owned 
Coral Records 
dent distributors 


owned by Decca 


Engineer Fred Maisch 
Honored by Victor 
RCA-Victor artists and reper- 

toire employees and many of the 

company's top recording artists 

gave a surprise party Monday (31) 

at the Belmont-Plaza hotel, New 

York, for engineer Fred Maisch, 

retiring after 30 years with the 

company Maisch handled record- 
ing dates for all of Victor's pop 
talent, and his party drew a num- 
ber of current and former names 

Frank Walker, ex-president of the 

recording division, now head of the 

M-G-M label, also showed up 
Dinner set attendees back $6.50 

a plate, out of which a gift was 

bought for the dial-twister 


So does the company’s Vocalion 


At one time Decca operated all distrib outfits itself 


operates entirely through indepen 
49c) label 


' Jack Robbins Expanding 


J. J. Robbins & Sons is adding 
Vie Duncan, ex-FE. H. Morris Music, 
to head the Chi professional de- 


partment, on top of the firm’s re 
Goldie Gold 
mark, ex-Leeds Music, to the Hol 
lywood exploitation staff 

The vet music man says he “has 
gone back to songplugging” in New 


cent acquisition of 


York, in alliance with Buddy Rob- 
bins, his son. Jackie Dunn is an 
other new N. Y. staffer. The up 
coming interest in the Leo Robin 
Jule Styne legit musical, “Gentle- 
men Prefer Blondes,” accounts for 


Jack Robbins’ 
ties. 


accentuated activi- 
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S* THE MUSIC OF t¥* 


' Best British Sheet Sellers 


| (Week ending Oct. 22) 

London, Oct. 25. 
1 Don't See Me Connelly 
Forever and Ever.. F. D. & H. 
Confidentially New World 
Buy Killarney . P. Maurice 
Wedding Samba Leeds 
Riders in the Sky... Morris 
Angelus Ringing Southern 
Careless Hands Morris 


Leicester Square Rag _ Norris 
Breaking Heart .. Sterling 
Again F. D. & H. 
Too-Whit. Too-Whoo Reid 
Second 12 
Echo Told Me Lie Sterling 
Rose in Garden Weeds B. & C. 
Our Love Story Carolin 
Wedding Lili Mariene B. & C. 
It's Cold Outside Morris 
Am Wasting Time. L. Wright 


Shaw! Galway Grey Connelly 
“A” You're Adorable Connells 


Mon.. Tues., Wed Dash 
Kiss in Your Eyes Bosworth 
Four Winds New World 


Roomful of Roses. Rumbalero 


Xmas Tunes Flood 
Music Industry 


Music 
have been 
freshly 


songs 








and record’ industries 
deluged this year by 
written Xmas and holiday 
It's estimated that the crop 
of holy melodies jumped overt 
100°. and the task confronting 
recording company repertoire men 
who must measure values against 
the tunes already in favor, was one 
of the toughest they've had to 
handle 

Purpose of writers who have 
been pouring the new material into 
publisher and recording company 
offices is obvious. They're all seek- 
ing that “standard” item, like Irv- 
ing Berlin's “White Xmas,” and 
others such as “Winter Wonder- 
land.” “Jingle Bells,” etc. A once- 
yearly hit can go a long way to 
ward sustaining a 12-month opera- 
tion. 








Coast Friars’ 


Continued from page 2 











Ronald Reagan described Soph as 
the Whistler's Mother of Show 
Business. Phil Silvers asserted that 
she made woman equal of man, and 
that she was the first favorite of 
all royalty in England, appearing 
before them years before Danny 
Kaye bowed to them. Jessel, in his 
introduction of Joe Schenck, men- 
tioned their love pasts had crossed. 
Schenck parried by saying Soph 
had turned Jessel down cold, while 
he—Schenck—still was her favor- 
ite boy. To him, he said, Soph was 
the greatest femme artist he ever 
knew. And that Soph was the 
best of her time, in that she had 
fresh material every year. Ac- 
centing that “she is one of great- 
est women” he has ever known, he 
declared she also is one of the 
most generous women in show 
business—she donates both money 
and talent for charity, while most 
just give their talents. 

Veteran songwriter Joe Howard 
got in his pitch to Miss Tucker 
by singing one of his old favor- 
ites, “Hello. My Baby, Hello, My 
Ragtime Girl.” 

Uproar was started early in the 
proceedings when Jessel an- 
nounced that the first of Soph’s 
three husbands would be present. 
Diners then watched, as did Miss 
Tucker from the rostrum, sitting 
rigidly, as a venerable figure in 
an old Prince Albert coat, gravish 
hair and mustache and stooped 
shoulders, walked down the aisle. 


He was Eddie Cantor, depicting, 


Louis Tuck, Sophie's first husband 
from Hartford. 

Growing nostalgic, Cantor delved 
into the guest-of-honor’s past and 
told how she gave of her time and 
money for charity with her big 
body. “But Sophie has to have a 
big body to match her big heart. 
because she is always giving to 
help others,” he said. 

George N. Burns, perennial 
Friars humorist, in double-enten- 
dre wit told how he met Soph on 
vaudeville tours and how generous 
she always had been. He declared. 
“Sophie is a great woman whom 
every body loves, without excep- 
tion.” 

Jessel said that in 40 years of 
show business he had never been 
so hard put to find words to in- 
troduce a guest of honor as he had 
in presenting Sophie Tucker. He 
pointed out that Soph has realized 
her ambition at the right time of 


| Days.” 


Bands at Hotel 


Band 
Eddy Duchin* 


Guy Lombardo.....Roosevelt (400; 


Claude Thornhill...Statler (450; § 
Don McGrane* 





* New Yorker has “Salute to Cole Porter” show. 


Lind Hayes-Mary Healy ‘opened Fr 


.... Waldorf (400; $2) 


.New Yorker (400; $1-$1.50).. 


B.0.’s 


Weeks Past an 

Hotel Played Week On Date 
ceeeeee cose, 4 2,550 10,350 
$1.50-$2) ..... 5 2,300 11,000 
1.50-$2) ..... -» 3 1225 4295 
5 900 5,675 


Waldorf, Peter 
iday (28). 





Chicago 


Bill Bennett (Swiss Chalet, Bismarck; $2 min.-$1 cover). 


opened Wed. ‘2'. Hot 2,200 tabs 


Jack Owens 


Frankie Masters (‘Baulevard Room, Stevens, 720; $3.50 min.-$1 cover), 
Ice Show and Masters continues healthy; 4,300 covers. 
Eddie O'Neal (Empire Room, Palmer House, 500; $2.50 min.-$! cover). 


Nancy Doncvan and Clifford Guest 
3,500 tabs. 


Bill Snyder (College Inn, Sherman, 500; $3.50 min.). 


“Salute” series. Fine 3,600 covers 


Griff Williams ‘Marine Room, Edgewater, 790; $1.20 cover) 


tions plus Williams, a local fave, hi 


with Julie Wilson at late show. Nea 


Final week of 


Conven- 
tting husky 4,500 covers 


Los ‘Angeles 


Eddie Fitzpatrick ‘Ambassador, 900; $1.50). 


Sportsmen, Estelie Sloan 
Henry King (Biltmore, 900; $1.50 


Eddie Oliver (Beverly Hills, 300; $4 min.). 


With Everett West. the 


Fourth week, 2,700 covers. 


) Seventh week, 2.700 covers. 
Average 900 covers. 


Location Jobs, 


Not in Hotels 


(Chicago) 


Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). 


holding at okay 3,500 covers. 
Jack Fina ‘Aragon; 
9.300 admissions. 


Buddy Moreno (Blackhawk, 500; $2.50 min.-50c cover). 


Revue” fairish at 1,800 covers 


Orrin Tucker (Trianon; $1-$1.15 adm.). 


admissions. 


(Los A 


Harry Owens-Sterling Young (Aragon, Santa Monica) 
end for Owens: second week for Young. 
Tex Beneke (‘Palladium B., Hollywood). 


admissions. 


Decision on Music Fens | 
From Canadian Fairs - 


To Come Down This Week 


Toronto, Nov. 1. 

Decision as to whether all Cana- 
dian fairs must pay the standard 
license fee for performance of pop- 
ular music in grandstand shows 
will be passed down within the 
week by Justice LeBel. He has re- 
served judgment on a test case for 
damages brought by the Compos- 
ers, Authors and Publishers Assn. 
of Canada against the Western Fair 
at London, Ontario 

Suit was not launched vindictive- 
ly, according to William Low, 
CAPAC g.m., but followed discus- 
sions with executive of the Cana- 
dian Fairs Assn., when both groups 
decided to get a judicial decision. 
Meanwhile, only big fair in Canada 
paying ig to the CAPAC coffers is 
the Canadian National Exhibition, | 
Toronto. CAPAC feels that the! 
Calgary Stampede, Quebec Fair 
and similar money-makers should 
contribute to this ASCAP affiliate. 
‘Tunes mentioned in the CAPAC 
suit are “Tea for Two” and “Begin 
the Beguine.”’) 

Contention of Bill Low was that, 
while Canada’s Copyright Act 
grants fee exceptions to agricul- 
tural and industrial fairs, these en- 
tertainments are now largely de- 
voted to entertainment and oper- 
ated for “pecuniary gain.” While 
the defense brought out that such 
fairs are not in the business for a 
profit, Low quoted figures to show 
that Canadian fairs were garner- 
ing substantial profit revenues. 
The judicial decision of Justice 
LeBel on the clarification of the 
Copyright Act sub-section will be 
amicably received by CAPAC and 
the Canadian Fairs Assn., spokes- 
men of both groups said. 


life, she is being honored while 
she still is doing “for those she 
loves—all of humanity.” 

Al Jolson, on for next-to-closing 
spot, started a debate with Sophie 


on which was the elder. They 
ended their turn by loving and 
embracing. 


Soph took it all in good stride, 
matching barb and compliment. 
alike and putting all who made| 
them in their place, right down’ 
to Harry Cohn. She said she al- 
ways has tried to be real with 
everybody, and there was no rea- 
son “why everybody shouldn't love | 
everybody.” which she does. “We! 
should all live gracefully, which 
I will do,” she added, “until the 
next time the Friars pay 
similar tribute.” for which she)! 
“felt deeply honored.” Sophie | 
wound up by singing two numbers, | 
finaling with “Some of These | 


$1-$1.15 adm.). 


me aj\} 





Martha Raye 


Final week for Fina, holding 


“Whiffenpoof 


Last week leveled at 12,000 


ngeles) 

Eighth week- 

Steady 10,900 admissions. 
Second week, holding 11,000 


‘Big Joe’ Sells Pop 
To Dealers for Charity 


“Big Joe” Rosenfield, WOR, 
N. Y., disk jockey, is selling a pop 
song direct to listeners, one of the 
rare times that has been done. It’s 
a charity idea, however, by which 
the Damon Runyon Cancer Fund, 
the Council to Combat Blindness 
and a N. Y. orphanage benefit 

Tune Rosenfield is plugging and 
selling to listeners for $1 a copy 
is a novelty called “The Kigmy 
Song,” based on the characters re- 
cently introduced into Al Capp’s 
“Lil Abner” comic strip. He splits 
the buck four ways, three cuts go- 
ing to the three charities and the 
fourth two-bits to the publisher, 
Harvey Music, for costs and mail- 
ing. 
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Songs With Largest Radio Audience 


The top 30 songs of the week (more in case of ties), based on 
the copfrighted Audience Coverage Index Survey of Popular Mu- 
sic Broadcast over Radio Networks. Published by the Office of 
Research, Ing, Dr. John G. Peatman, Director. 

Survey Week of October 21-27, 1949 


oe ese deecseecceccoeben Shapiro-B 
BR Se .... Advanced 
Bali Ha’i—*“South Pacific” ......... wTeTtT oT  0L0LUt—~— 
Bye Bye Baby—**Gentlemen Prefer Blondes”..... Robbins 
ee 5k GE oh 6 6 6 4:0.0:0in das 0:6 0.0004 0.hx Morris 
EE 6x6 Bid 6 6 Ph hs kb so ae ss + so ddeceesess Harms 
Fiddle Dee Dee—j“It’s a Great Feeling”.......... Harms 
Hop Scotch Polka ........ Trevi Tee 0s 
Hucklebuck EC eee Pee er ee eee ee United 
ee Michaei 
re Cr Th Asa i+ 0s 6 nes <2 60es eeeedos Chappell 
Just For Fun—?t*My Friend Irma” Paramount 
Just One Way To Say I Love You—**Miss Liberty” Berlin 
Last Mile Home Leeds 


Let’s Take An Old-Fashioned Walk—*‘Miss Liberty” Berlin 
Maybe It’s Because—**Along Fifth Avenue” BVC 
Meadows Of Heaven Laurel 

My One, My Only, My All—7*‘My Friend Irma” Paramount 


Now That I Need You—i‘Red, Hot and Blue”..... Famous 
Room Full of Roses .. pial Hill & Range 
Rudolph the Red-Nosed Reindeer ................ St. Nicholas 
ee re Peer 
Someday You'll Want Me to Want You ........... Duchess 
Story of Annie Laurie ................... cee, Santly-Joy 
ED I in os k x sie aie be eleeawe mene . Robbins 
There's Yes Yes In Your Eyes Witmark 
Toot Toot Tootsie Goodbye—*“Jolson Sings Again” Feist 
Twenty-Four Hours of Sunshine = wheel Advanced 
Younger Than Springtime—**'‘South Pacific”....... Williamson 
You're Breaking My Heart Terre Mellin 


You're So Understanding Barron-Pem. 


(more in case of ites’, 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the 
Office of Research, Inc., Dr. John G. Peatman, Director. 


A Wonderful Guy—*“South Pacific” 


Th. -« we waineninsn 8h P : ; H 
ane Te nadining 20 songs of the week 


Williamson 


Biue For a Boy, Pink For a Girl. ................ Gallico 
ns. gs os a ne oealeeeees Peer 
Give Me a Song—v?“It’s a Great Feeling” ......... Witmark 
Homework—*"Miss Liberty”..............cccece. Berlin 

I Never See Maggie Alone ... .__.......... ..cceece. Bourne 


I'm Throwing Rice At the Girl I Love Hill & Range 
In Santiago By the Sea ..... Life Music 
It's a Great Feeling—j‘'It's a Great Feeling”...... Remick 
Jealous Heart ; Acuff & Rose 
Let's Harmonize Santly-Joy 


BO ere eas, yee Shapiro-B 
My Street Campbell 
Oh, You Beautiful Dolli—*“Oh, You Beautiful Doll” Remick 
Over the Hillside . es _..,. Dreyer 

So in Love—**Kiss Me, Kate” .................. T. B. Harms 
Some Enchanted Evening—**South Pacific” . Williamson 
Song Of Surrender—-}"Song Of Surrender” ., Paramount 
Through Sleepless Night—.;“‘Come to the Stable”.. Miller 
Where Are You, Blue Eves Knickerb’k'r 
Why Fall in Love With g Stranger............... Campbell 
es eae a Ga. Ge cs a sa i hake Banoo bee ee BMI 
CC ne Bourne 


You're My Thrill 


+ Filmusical. 


Sam Fox 


* Legit musical. 











RCA SETS LUCY POLK 


Lucy Ann Polk, former name 
band singer with Tommy Dorsey 
and others, joins the RCA-Victor 
Bluebird label. She'll be the 
femme singer of the lower-priced 
RCA series and her signing com- 
pletes the label's talent. 

Bluebird has the Ralph Flanagan 


Leiberson’s Fall‘Scale 
VP. CRC Takeover 


Goddard Leiberson, recently 
named executive v.p. of Columbia 
Records Corp., goes into that post 
on a full-scale as a result of the 


Songwriters Protective Assn. re- 
| elected its entire executive group 
'at a meeting of the SPA Council 


mains as president, for the 11th) 
consecutive year; Charles Tobias, | 
v.p.; Jesse Greer, second v.p.; Abel 








Songwriters Assn. | 


Reelect Exec Slate 


On the 


Upbeat 





Friday (28). Sigmund Romberg re- | 


New York 


Elie Siegmeister, composer and. 
head of Hofstra College Music De-| 


Hollywood 


Frank DeVol has signed Lew 
Wood and Skeets Herfurt to write 


Baer, treasurer; Peter DeRose, sec-| partment, who introduced a course | special material for a new band 


retary, and Edgar Leslie, chairman | 
of Council, were the others re- 
tained. 

SPA execs are voted on by the 
Council only, which in turn is se- 
lected by the general membership. 


Decca Follows 


RCA Lead, Would 
Build Band Name 


Decca Records is preparing to 
duplicate RCA-Victor’s recent move 
toward trying to build a new band 
name via recordings alone, thus 
hoping to stimulate new interest in 
the name band business. Decca's 
Dave Kapp, v.p. in charge of 
recording, is signing arranger- 
conductor Jerry Gray with a view 
toward using him the same way on 
wax that Victor is employing ar- 
ranger Ralph Flanagan, who makes 
cisks for the Bluebird label at the 
helm of a studio orchestra. 

Couple months ago, soon after 
Victor debuted Flanagan's first 
sides, Kapp stated he was harbor- 
ing a similar idea. He felt the 
time was ripe to spring a new band 
on the public. He agreed with Vic- 
tor's idea of using a combination 
of studio musicians to create a 
d« mand for a name placed in front 
of them. 

Gray, former arranger for Glenn 
Miller, Artie Shaw, et al, is cur- 
rently on the air, conducting the 
band on the Campbell Soup com- 
mercials, across-th-board on CBS. 
But he has made very few record- 
ings under his own name. Flana- 
gan, arranger for Perry Como, 
Tony Pastor, et al, had never made 
recordings under his own tag until 
Victor started him off. 


Reg Connelly in US. 


London music publisher Reg 
‘Campbell-) Connelly is in New 


York on his annual fall-winter trip 
He will be east until November 
and may crowd in a Hollywood 
visit, as last year. 

He plans returning to the West- 
ern Hemisphere, this time with his 
‘wife. in February for a Nassau 
vacation where they have a winter 
home. 





John Abbott's Aussie Swing 
Sydney, Oct. 26. 
Currently in Sydney, John Ab- 
bott, co-director of the British mu- 
sic publishing firm of Francis, Day 
& Hunter, leaves here Saturday 
(29) to continue his vacation swing 
through Australia. 
Abbott is scheduled 
back in London Nov. 29. 


to arrive 




















titled, “Music in the Theatre,” 
will discuss “Problems of the 
American Composer at Little Thea- 
tre, N. Y. Nov. 15... Eden Ahbez, 
“Nature Bay” writer, went over to 
BMI's Campbell Music with his 
“The Shepherd” .. . Songwriter 
Bernie Wayne recorded his own 
tune (written with disk jockey 
Paul Brenner), “I Beeped When | 


Should Have Bopped,” for Trope 
Records ... Ted Husing marked 
third anni as disk jockey on 
WMGM, N. Y. Friday (28) 


Herb Stewart and Gil Barrios re- 
placed Joseph Lagana and Dodo 
Marmarosa on sax and piano with 
Artie Shaw's band ... George 
Shearing due back into Bop City, 
N. Y. Dec. 8 for three weeks 

Danny Stevens back at Capitol 
Records, handling disk jock con- 
tacting out of distrib office ... 
Eddie Newman, WPEN, Philadei- 
phia disk spinner, did one of his 
shows from U. of Penn's Phi Ep- 
silon Pi fraternity house . Milt 
Herth into Warwick hotel tomor- 
row (Thurs.), first N. Y. date since 
Copa run in 1945... Kirby Stone 
Quintet starts television show on 


CBS Nov. 8, filling 7-7:15 p.m. 
slot Tues.-Wed.-Fri. 
Chicago 
Former Northwestern U = stu- 


dent, Kay Davis, now chirping with 
Duke Ellington at the Blue Note 
Freddie Schaeffer set for Tro- 
cadero, Evansville, Ind., this week 
Eddy Howard into Lake Club, 
Springfield, Ill., Nov. 25 for a week 
Sherman Hayes back to O. 
Henry ballroom, Nov. 23, for in- 
definite stay Salvatore Gioe 
brings his orch to Empire Room, 
Palmer House, to supply dance- 
ables besides accompany Hilde- 
garde, Nov. 17 Don Reid slated 
for Peabody hotel, Memphis, Dec. 
12 ...Count Basie into Riviera 
Club, St. Louis, Nov. 24-25-26 
June Christie opened at Flame, St. 
Paul, Oct. 31 for two weeks 
Gay Claridge stays at Martinique. 
Chicago, for five weeks, having 
opened Oct. 27 Jan Garber 
teed off at Trianon last night (1), 
first time he’s played a Karzas 
ballroom in over three years 
Red Ingle set fer London Chop 
House, Detroit, Nov. 3, for two 
weeks Clyde McCoy, after re- 
turn to band biz at Chase hotel, St 
Louis. opens at 15 Stairs. Winni- 
peg, Nov. 4 for a week Hal Me- 


Intyre at Deshler-Wallick hotel, 
Columbus, O., Nov. 7 for two 
weeks Archie Levington, head 


of Leeds office in Chi, to Gotham 
for biz confabs with Lou Levy 

Art Mooney set for Fox theatre. 
Detroit, Nov. 11 for a week 

Singer Betty Reilly ai Beverly 
Club, New Orleans, Nov. 3 for two- 
weeker Ted Lewis orch into 
Chase Club, St. Louis, Dec. 15 

Lionel Hampton into Blue Note, 
following Sarah Vaughan, Nov. 21. 
for eight days Sun-Times Har- 
vest Moon Festival, contest for 
amateur singers to go professional, 
getting under way Nov. 19 


act... Emil Newman will be mu- 
sical director on Lippert’s “Baron 
of Arizona” ... Tex Beneke has 
cut 20 tunes for Thesaurus, bring- 
ing his waxing for the transcrip- 
tion outfit to a total of 50... Gil 
Gardener has replaced Jimmie 
Grier as leader of the Florentine 
Gardens eight-man orch 

Frances Langford east for per- 
sonals Dennis Day. Eileen 
Woods, Phil Harris and Marie 
Lanza waxing for RCA-Victor .. . 
Score by Dan Shapiro and Lester 
Lee for Universal-International’s 
“Double Crossbones” will be pub- 
lished by Shapiro-Bernstein 
Doris Day has done her first sage- 
brush tunes for Columbia, four of 
‘em last week . Tony Martin’s 
special material for a nitery tour 
he has on the fire is being written 
by L. Wolfe Gilbert and Ben Oak- 
land 


Kansas City 

Harl Smith into town for a brief 
stopover as his band moves from 
the Lodge, Sun Valley, Idaho, for 
five weeks at the Detroit Athletic 
Club; Smith crew goes back to Sun 
Valley in December Will Wit- 
tig, manager of the Pla-Mor ball- 
room has set November as name 
band month, with Tony Pastor on 
the 12th, Eddy Howard, 19th, and 
Henry Busse, 26th Lil Arm- 
strong vocalizing and doing her 
pianistics at the El Reno clu , 
Billy Toffel chirping in El Casbah 
of Bellerive hotel, with Val Olman 
crew on stand Tommy Flynn 
crew in Penguin Room of Contin- 
ental hotel Burl ives concerts 
on Ruth Seuwfert series in Music 
Hall Nov. 20 Tex Owens in for 
guest shots on KMBC “Brush 
Creek Follies’ on Saturday nights 
in Memorial Hall on the Kansas 
side: Monty Lewis and Boys from 
the Ozarks also guesting on the 
show Pat McCaffrie moving out 
of Eddy’'s restaurant after a three- 
week = stand Warney Ruhl 
leaves Terrace Grill here to open 
at Club Continental of Jefferson 
hotel, St. Louis, Nov. 4. 


Pittsburgh 


Trombonist Bill Mervis added to 
the Dixieland Jazz combo at Carni- 
val Lounge... Sammy Kaye's orch 
opened week's return engagement 
at Vogue Terrace Monday (31)... 
Jon Walton, who has headed 
Deuces Wild for two years, and 
that unit have parted company 
and he's been replaced on tenor 
sax by Fle Cassanelli... Hal 
Davis had no opposition for re- 
election as president of Local 60, 
AFM ... Lee Henry, who sang 
last season with Billy Catizone’s 
band at William Penn hotel's Ter- 
race Room, is vocalist with Jack 
Walton now ... Bernie Cummins 
orch went into Bill Green’s on 
Monday (31) for fortnight... 
George Wells’ band replaced the 
Frank Jarema outfit at Majestie 
Gardens Frank Yankovic’s 


polka band back into this terri- 


tory for flock of one-night stands. 














———— 














naming of Richard Gilbert as di- orchestra, Eddie Fisher. Eddie 
rector of CRC’s Masterworks de- Cantor. Cab Calloway and _ the 
partment. Leiberson had been the Main Street String Band as its 
division's director, with Gilbert Troster. 
recording director. It's expected — 
Leiberson will move to Bridgeport. 
Columbia's homeoffice, within six 
menths. J ——- 
. Leiberson’s exec v.p. post gives Crass OF Seavics 
im final say cver the selection > 
lems of all recording divisions. This ts » full-rase 
Manie Sacks, also a CRC vp. Telegram or Cable 
heads the pop arm a & 2 
. character bs 
by « 

. of pre 

Claim Renege by Mex 








Cafe Gps on Music Coin 
Mexico City, Nev. 1. | 
Society of Authors, Composers & 
Publishers had the local district at- 
torney’'s office arrest 30 cabaret and 
juke-box operators on a charge of 
fraud, claiming welches on paying 
royalties to its members on music 
they use. 
Those arrested are out on bail. 
awaiting tria!. 
a aN ae ae 


ANNOUNCING! 
The HIT Song 


from 26th Century-Fex's 
“OH, YOU BEAUTIFUL DOLL” 


| WANT YOU 
TO WANT ME 


(Te Want You? 
100% Recorded! 

















BALLROOM, 


WITH THIS 
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IN MY SEVENTEEN YEARS OF BROADCASTING THE MAKE BELIEVE 
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VARIETY SONG CAVALCADE: 


e+eeeee* (Musical-Historical Review: 1800-1948 ) +*+*++++++ | 


Compiled for 


VARIETY | 


By JULIUS MATTFELD 
(Copyright. Variety inc. All Rights Reserved) 
Legends and other basi: background information, attendant te the compilation 


end presentation, appeored in the Oct 
Cavalcade started publication serially 
clipped and filed for future reference. 


6, 1948, issue when the Variety Song 


i» suggested that these installments be 


Attention is hereby called to the fact that this material is copyrighted and may net 


be reproduced either wholly or in part 


1935—Continued 


Accent on Youth (film: Accent 
On Youth). w., Tot Seymour. m 
Vee Lawnhurst. Famous Music 


Corp., cop. 1935. 
Alone (film: A Night at the 
Opera). w., Arthur Freed m 


Nacio Herb Brown. Robbins Music 
Corp., cop. 1935 

Beautiful Lady in Blue. w., Sam 
H. Lewis. m., J. Fred Coots. Chap- 
pell & Co., Inc., cop. 1935. 

Begin the Beguine (Jubilee). 
m.. Cole Porter. Harms, Inc., corp 
1935 

Bess. You Is My Woman (Porgy 
and Bess). w., DuBose Heyward 
and ira Gershwin. m., George 
Gershwin. Gershwin Pub. Corp 
cop. 1935 by George Gershwin 

Broadway Rhythm (film: Broad- 
way Melody of 1936). w., Arthut 
Freed. m., Nacio Herb Brown. Rob 
bins Music Corp., cop. 1935 

Cheek to Cheek (film: Top Hat 
w..m.. Irving Berlin. Irving Berlin 
Je cop. 1935 

Cosi Cosa (film: A Night at the 
Opera). w., Ned Washington. m 
Bronisiaw Kaper and Walter Jui 
mann. Robbins Music Corp., cop 
1935 ms 

Dance, My Darlings (May Wine). 
w.. Oscar Hammerstein, 2nd. m., 
Sigmund Romberg, Chappell & Co 
Inc., cop. 1935. 

Deep Purple. 
Peter De _ Rose. 
Corp., cop. 1935. 

Dodging a Divorcee. Piano solo 
m., Reginald Foresythe. Robbins 
Music Corp., cop. 1935 by Irwin 
Dash Music Co., Ltd., London 

Fast of the Sun—And West of 
the Moon (Stags at Bay). w.. ™ 


Piano solo. m., 
Robbins Music 


Brooks Bowman. Santly Bros 
Inc., cop. 1935 by Princeton Uni- 
versity Triangle Club; assigned 


1935 to Santly Joy, Inc 

Eeny Meeny Miney Mo (film: To 
Beat the Band). w., m., Johnny) 
Mercer and Matt Malneck. Irving 








The American Love Song 


| CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 











jerlin, Inc., cop. 1935. (Successo! 


Pub., Bourne, Inc.) 
From the Top of Your Head to 
the Tip of Your Toes (film: Two 
for Tonight). w., Mack Gordon. m., 
Harry Revel Crawford Music 
Corp., cop. 1935 by Paramount Pro- 
ductions Music Corp.; assigned 
1935 to Crawford Music Corp. 

Fugato on a well known theme. 
Orch piece. m., Robert McBride. 
‘Composed in 1935 and first per- 
formed, in its original form, by 
the University of Arizona Student 
Orchestra; published in Karl D. 
Van Hoesen, Music of Our Time, 
Car! Fischer, Inc., cop. 1943). 

The Gentleman Obviously 
Doesn't Believe. w., m., Eddie 
Pola and Michael Cart Shapiro, 
Zernstein & Co., Inc., cop. i335 
by The Irwin Dash Music Co., 
Ltd 

Here’s to Romance (film: Here’s 
to Romance). w., Herb Magidson 
: Con Conrad. Cleveland: Sam 
Fox Pub. Co.. cop. 1935 by Movie- 
tone Music Corp. 

I'm Building Up to An Awful 
Let-Down. w., Johnny Mercer. m., 
Fred Astaire. Irving Berlin, Inc., 
cop. 1935. (Successor Pub., Bourne, 
Inc.) 

I'm Gonna Sit Right Down and 
Write Myself a Letter. w., Joe 
Young. m., Fred E. Ahlert. Craw- 
ford Music Corp., cop. 1935. 

I'm In the Mood for Love (film: 
Every Night at Eight). w., Dorothy 
Fields. m., Jimmy McHugh. Rob- 
bins Music Corp., cop. 1935. 

i'm Shooting High (film: King 
of Burlesque). w., Ted Koehler. m.., 
Jimmy McHugh. Robbins Music 
Corp., cop. 1935. 

1 Dream Too Much 
Dream To Much). w., 


(film: I 
Dorothy 


Fields m., Jerome Kern. T. B. 
Harms Co., cop. 1935 by Jerome 
Kern 


1 Feel a Song Comin’ On (film: 
Every Night at Eight). w., m 
Jimmy McHugh, Dorothy Fields 
and George Oppenheim. Robbins 
Music Corp., cop. 1935 

I Got Plenty O’ Nuttin’ (Porgy 
and Bess). w., Ira Gershwin and 
DuBose Heyward. m. George 
Gershwin. Gershwin Pub. Corp., 
cop. 1935 by George Gershwin. 

In a Sentimental Mood. w.. m.., 
Duke Ellington. Milsons Music 
Pub.. cop. 1935. (Successor Pub.., 
Mills Music, Inc.). 

Isn't Love the Grandest Thing 
(film: The Rain Makers). w., Jack 
Scholl. m., Louis Alter. Leo Feist, 
Inc. cop. 1935. 

Isn't This a Lovely Day—to Be 
Caught In the Rain (film: Top Hat). 
w.. m.. Irving Berlin. Irving Berlin 
Inc, cop. 1935. 








nee 




















Ciimb ont This Happy Go Lucky 


HIT-ROARING NOVELTY 


MY GEE Hdd from 
THE FIJIISLES 


Words by LEW BROWN 


Music by AL VON TILZER 


Recorded by CHUCK THOMAS 
On Capitol Record =57-746 


Here's 
Have Done 


BROADWAY 


What You Jocks 
for Us THANKS! 


MUSIC CORP. 


WILL VON TILZER,- Pres 


1619 BROADWAY 
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Survey of retail sheet music © 8 : 8 é 

sales, based on reports obtained E > z rd 

from leading stores in 11 cities e|.1|& : x = a 

and showing comparative sales a 1S § 5 Als 
rating for this and last week. Zlgielg’i« se ial al T 
i/o l/Zl/Bls z gies (2 |B] 0 
fS/EIS|2lS |S) (5/22) 7 
, Ble se ele eles lsit 
National Week Ending 2 E | ¥ 3 UW § # = | 2 £ z Pp 
Rating ti“ iS ja} Zi é| & | o = 7 010 
Oct. 29 FH lSiSig SlEldisisleisit 
This Last a: =ig Bim~ieaglisz é = E = ; 
wk. wk. Title and Publisher ryioO\SisBis#i&leligizis Si. 
. = = EE . 

I 1 “Lucky Old Sun” (Robbins) I I l > -& F&F | @ Ff i 6 103 
— 2 “Breaking My Heart” (Algonquin) 2 5 2 tiuerta = -— | 
“3 3 “Room Full of Roses” (Hill-Range) io 6 4 5 6 5 10 4 4 3 3 67 
“4 © “Someday” (Duchess)........... 7 7 “_ an = os .. 66 
5 10 “Slippin’ Around” (Peer-Inter) = severe = a = 5 2 48 
“6 12 “Don’t Cry, Joe” (Harms, Inc.) 7 2 6 4 4s5%79. «@ 
“7 +13 “Dreamer’s Holiday” (Shapiro-B) ee =. oer 3... 64s @ 

8 8 “I Can Dream, Can't I” (Chappell) 4 9 7 4 ~ § 99 

9 9 “Maybe It’s Because” (BVC) 8 9 8 8 §.. 6 4 25 
10A 7 £«“Jealous Heart” (Acuff-Rose) 6 id ee ee 7 23 
10B 5 “Hep Scotch Polka” (Cromwell) 9 ss oS 8 2 23 
il 15 “Long, Sleepless Night” (Miller) ae 9. 5 6 13 
i2A 14 “Now That I Need You” (Famous) . oes 7 12 
12B 6 “Enchanted Evening” (Williamson) ; = wr 3 12 
13 IL “Old Fashioned Walk” (Berlin) 9 910 .. 7 9 11 








It Ain’t Necessarily Se (Porgy 
and Bess). w., Ira Gershwin. m., 
George Gershwin. Gershwin Pub. 
Corp., cop. 1935 by George Gersh- 
win 

The Jockey On the Carrousel 
(film: I Dream Too Much). w., 
Dorothy Fields. m., Jerome Kern. 
T. B. Harms Co., cop. 1935 by 
Jerome Kern. 

Just One of Those Things (Jubi- 
lee). w., m., Cole Porter. Harms, 
inc.. cop. 1935. 

Life Is a Song. w., Joe Young. 
m., Fred E. Ahlert. Robbins Music 
Corp., cop. 1935 by Metro-Gold- 
wyn-Mayer Corp.; assigned 1935 
to Robbins Music Corp. 

Lights Out. w., m., Billy Hill. 
Shapiro, Bernstein & Co., Inc., cop 
1935 

The Little Things You Used to 
Do (film: Go Inte Your Dance). w.., 
4| Dubin. m., Harry Warren. M. 
Witmark & Sons. cop. 1935. 

The Lerd’s Prayer. w., Biblical 
m., Albert Hay Malotte. G. Schir- 
mer, Inc., cop. 1935. 

Love and a Dime (Stags at Bay). 
w.. m., Brooks Bowman. Santly 
Bros.. cop. 1935 by Princeton Uni- 
versity Triangle Club; assigned 
1935 to Santly-Joy, Inc. 

Love Is a Dancing Thing (At 
Home Abroad). w.. Howard Dietz. 
m., Arthur Schwartz. Chappell & 
Co., Inc., cop. 1935. 

The Leveliness of You (film: 
Love In Bloom). w., Mack Gorden. 
m.. Harry Revel. Crawford Music 
Corp., cop. 1935 by Paramount 
Productions Music Corp.; assigned 
/1935 to Crawford Music Corp. 

Lovely Lady (film: King of Bur- 
|lesque). w.. Ted Koehler. m., Jim- 
my McHugh. Robbins Music Corp., 
|cop. 1935. 

Lovely to Look At (film: Rober- 
ta). w.. Dorothy Fields and Jimmy 
McHugh. m., Jerome Kern. T. B. 
|Harms Co., cop. 1935 by Jerome 
| Kern. 

Lullaby of Broadway (film: Gold 
Diggers of 1935). w.. Al Dubin. m., 
Harry Warren. M. Witmark & Sons. 
cop. 1935. 

Lulu’s Back In Town (film: 
Broadway Gondolier). w., Al Du- 
bin. m., Harry Warren. M. Witmark 
|}& Sons, cop. 1935. 
| Mad About the Boy (Words and 
Music). w.. m., Noel Coward. Lon- 
}don: Chappell & Co., Ltd., cop. 
1935 

Midnight In Paris (film: Here’s 
to Romance). w.. m., Con Conrad 
and Herb Magidson. Cleveland: 
Sam Fox Pub. Co., cop. 1935 by 
Movietone Music Corp. 

Moon Over Miami. w 
Leslie m., Joe Burke 
Berlin. Inc., cop. 1935. 
Pub., Bourne, Inc.). 

The Music Goes "Round and 
Around. w., “Red” Hodgson. m., 
Edward Farley and Michael Riley. 


. Edgar 
Irving 
(Successor 


Select Music Publications, Inc.. 
-~ 1935. (Successor Pub., Santly- 
Joy). 


My Romance (Jumbo). w.. Lor- 
enz Hart. m., Richard Rodgers. T. 
B. Harms Co., and Max Dreyfus, 
cop. 1935. 

The Piccolino (film: Top Hat). 
w., m., Irving Berlin. Irving Berlin, 
Inc., cop. 1935. 

Please Believe Me. w.. Larry 
| Yoell. m., Al Jacobs. San Francis- 
co: Sherman, Clay & Co., cop. 1935 

Red Sails In the Sunset. w.. Jim- 
‘my Kennedy. m., Hugh Williams 


| Arthur 


(Will Grosz). Shapiro, Bernstein & ' 
Co., Inc., cop. 1935 by The Peter 
Maurice Music Co., Ltd., London; 
assigned to Shapiro, Bernstein & 
Co., Ine 

She’s a Latin From Manhattan 
(film: Ge Inte Your Dance). w., Al 
Dubin. m., Harry Warren. M. Wit- 
mark & Sons. cop. 1935. 

She Shall Have Music (film: She 
Shall Have Music). w.. m.. Maurice 
Sigler, A! Goodhart and Al Hoff- 
man. Chappell & Co., Inc., cop. 
1935 by The Cinephonic Music Co., 
Lid.. London 

Sing An Old Fashioned Song to 
a Young Sophisticated Lady. w.., 


Joe Young. m Fred E. Ahlert. 
Crawford Music Corp., cop. 1935. 

Stairway to the Stars. w., 
Mitchell Parish m Matt Mal- 
neck and Frank Signorelli Rob- 


bins Music Corp., cop 
1939 


Summertime (Porgy and Bess). 
w.. DuBose Heyward. m., George 
Gershwin. Gershwin Pub. Corp., 
cop. 1935 by George Gershwin. 

Thanks a Million (film: Thanks 
a Million). w.. Gus Kahn. m.. Ar- 
thur Johnston Robbins Music 
Corp.. cop. 1935. 

These Foolish Things Remind 
Me of You (Spread It Abroad). w., 
Holt Marvell. m.. Jack Strachey 
and Harry Link. Irving Berlin, Inc., 
cop. 1935 by Boosey & Co., Ltd., 
London. ‘(Successor Pub., Bourne, 
Inc.). 

This Time It's Love. w.. Sam M. 
Lewis. m., J. Fred Coots. Leo Feist. 
Inc., cop. 1935 

Top Hat, White Tie and Tails 
(film: Top Hat). w.. m., Irving Ber- 
lin, Inc., cop. 1935 

When Ii Grow Too Old to Dream 
(film: The Night Is Young). w., Os- 
car Hammerstein, 2nd. m., Sig- 
mund Romberg. Robbins Music 
Corp., cop. 1935 by Metro-Gold-'! 
wyn-Mayer Corp.: assigned 1935 to | 
Robbins Music Corp. 

Where Am I (film: Stars Over. 
Broadway). w., Al Dubin. m., 
Harry Warren. Harms, Inc., cop. | 
1935. 

Why Shouldn't 1 (Jubilee). w., m., 
Cole Porter. Harms, Inc., cop. 1935. 

With All My Heart (film: Her | 
Master's Voice). w.. Gus Kahn. m., | 
Jimmy McHugh. Leo Feist. Inc., | 
cop. 1935. 

Without a Word of Warning 
(film: Two for Tonight). w.. m., | 
Mack Gordon and Harry Revel. | 
Crawford Music Corp.. cop. 1935 


1935; cop 


by Paramount Productions Music| 33@ 


Corp.; assigned 1935 to Crawford 
Music Corp 

(A Woman Is a Sometime Thing | 
(Porgy and Bess). w.. DuBose Hey- 
ward. m., George Gershwin. Gersh- 
win Pub. Corp., cop. 1935 by 
George Gershwin. 

The Words Are In My Heart 
(film: Gold Diggers of 1935). w.. 
Al Dubin. m.. Harry Warren. M. 
Witmark & Sons. cop. 1935. 

You Are My Lucky Star (film: 
Broadway Melody of 1936). w.. 
Freed m Nacio Herb 
Robbins Music Corp.. cop. 
1935 by Metro - Goldwyn - Mayer 
Corp.; assigned 1935 to Robbins 
Music Corp 

You Let Me Down (film; Stars 
Over Broadway). w.. Al Dubin. m., | 
Harry Warren. Harms, Inc., corp. 
1935. ' 


Brown 


You’re An Angel (film: Hooray 
for Love). w., m., Jimmy McHugh 
and Dorothy Fields. Irving Berlin, 
Inc., cop. 1935. (Successor Pub. 
Bourne, Inc.) 


Zing! Went the Strings of My 
Heart (Thumbs Up). w.. m.. James 
F. Hanley. Harms, Inc., cop. 1935, 


In New York's 52nd St. night 
club district, connoisseurs became 
excited over swing music. “What is 
it?” asked the public. Most prac- 
titioners couldn't define it. 

(Continued Next Week) 




















FRANKIE LAINE 
“LUCKY OLD SUN” 


ON MERCURY RECORDS 
CURRENTLY 


FAIRMONT HOTEL 
SAN FRANCISCO 


























THAT LUCKY 
OLD SUN 


recorded and feotured by 
808 KOUSTON a MGM 
FRANKIE LAINE 
. DEAN MARTIN 
VAUGHN MONROE 
FRANK SINATRA 
SARAH VAUGHAN 


Mercury 
Cop:to! 
. Vector 
Columbie 


Columbio 
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Vaude's Comeback Seen as Stimulus 
For Straight Pix Trade in Many Houses 





Vaudeville shows are helping + 
build audiences for straight pic- | 
tures, according to Gus Lampe, | 
general manager of the Schine cir- 
cuit. Lampe declared that the 
wvaude shows are bringing custom- | 
ers into theatres that haven't seen 
a film in years. A good picture 
and a selling trailer for the next 
show, helps bring in a_ hefty 
amount of trade that might not 
otherwise go for straight film fare 

Lampe stated that vaude has 
been paying off in most of the sit- 
vations where the Schine circuit is 
using them It’s one solution to- 
ward the pressing picture problem, 
he stated, and grosses have been 
sufficiently encouraging for the 
chain to continue with vaudeville. 
Schines made their first attempt at 
stageshows last season with the Al 
& Belle Dow office booking. 

The Schine vaude operation is 
fairly solid, according to Lampe. 
There are several “soft” situations, 
he declared which must be built 
up. Some situations are below par 
on matinee attendance, but these 
will eventually be built up. 

Lampe warned, however, that 
vaude shows have to be sold. One 
of the keys to successful operaiion 
is a hep manager who knows how 
to exploit such shows. 

Another important factor, ac- 
cording to Lampe, is treatment of 
performers. An act Satisfied with 


conditions will give a better per- 
formance. Lampe. says that 
Schine managers cooperate’ in 
every respect with the visiting 
talent. 

Lampe comes into New York 
from the Gloversville, N. Y.. home- 
office periodically to confer with 


the Dow agency in the booking of 
shows. He stated the musician ».t- 
uation is considerably better than 
last year. At that time, he de- 
clared, it wasn’t feasible to ask a 
musician to give up a permanent 
job outside the amusement indus- 
try in order to take the vaude as- 
signment inasmuch as stageshows 
were still experimental. This year, 
with a degree of permanence as- 
sured, they've been able to get a 
good supply of tootliers. Lampe 
also declared that stagehands and 
musicians’ unions have been co- 
operative in the towns in which 
they operate and deals mutually 
advantageous have been made. 


Deep River Boys Pacted 
For London Nitery 


London, Oct. 25. 

Leslie Macdonnell, of Foster's 
agency, has signed The Deep River 
Boys to play the Bagatelle, Lon- 
don’s ace nitery, week of Nov. 7, 
which is their only available date 

Lads will wax recordings for 
Lever Bros. Radio Luxembourg 
and will also appear at special con- 
cert at Saville theatre, Nov. 13 

Act has proved one of the out- 
standing hits of the importations 
and is already booked for six 
months return in 1950 


GENE MANN NOW SOLE 
BIDDER FOR CARROLL'S 


Los Angeles, Nov. 1. 

Bid to lease the Earl Carroll 
Theatre restaurant as a night club 
were withdrawn by Lou Walters 
and E. M. Loew, through their at- 
torney, Harry Sokolov, leaving 
Gene Mann as chief contender for 
control of the playhouse. Mann, 
representing a group of Greek the- 
atre stockholders, offered to buy 
the house outright for $1,040,000 

Patricia Carroll Peck, Carroll's 
niece, filed a petition in probate 
court asking that the preperty be 
sold instead of leased. Judge New- 
comb Condee continued the case 
until Nov. 14 to consider new bids 


Stagehand Snarl Meee 
Vaude in Brandt Houses 


Inability to reach an agreement 
with the International Alliance of 
Theatrical Stage Employees has 
forced cancellation of vaude at the 
Flatbush theatre, Brooklyn, and the 
Windsor, Bronx, which was slated 
to start Friday (28). Policy was to 
have been eight acts Friday, Sat- 
urday and Sunday. Dispute was 
over the minimum crew. Union is 
reported to have made concessions 
regarding number of deckhands to 
be employed, but Brandt circuit, 
operator of the houses, wanted a 
better deal. 

Houses, which had been playing 
pop-priced legits, will go into 
straight picture policy. 
soenseeensineneniemennemeememmetnateiemeanasts 


























FRANK TAYLOR 


HAS A NEW ACT! 


COMPANY — 


Frank 





Manager 
ASSOCIATED BOOKING CORPORATION 





New York Chicago Holly 
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Overlooking Beautiful Lincoln 
Onty five 








the HOTEL NORTH PARK 


Owned and operated by the Benson H 
1931 Lincoln Pork West, 
Newly furnished rooms ond kitchenette 
_— with private beths in colored 


Rates from $4 to $8.50 


“Make the North Park your home ia Chicago” 


Perk and Loeke Michigan 


Sag 
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_assistant, Marie Knight, fell out of 


i 
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, $4,000 for her four days at the 


' 
| 


| what the traffic would bear. 


Sister Tharpe Adds 
Mother to the Act 


Sister Rosetta Tharpe, spiritual 
songstress, has added her mother 
to the act. Mother, Katie Bell 
Nubin, stepped into the turn re- 
cently when Miss Tharpe’s former 





a Decca recording date. She was | 
made a permanent part of the act 
immediately. 

A Columbia recording pact is 
currently being negotiated for Mrs. 
Nubin. 








Danny Kaye's 
Boff $45,900 At | 
Stanley, Pitt 


Pittsburgh, Nov. 


Overcoming a mel 
start and local economic distress 
on account of steel and coal strikes, | 
Danny Kaye confounded local show | 
business last week at Stanley by 
breaking WB deluxer’s all-time 
house record with $45,900. That 
topped previous mark, set last Jan- 
uary by Jack Carson unit, by a 
little more than $1,000. 

Kaye, however, 
tage of four 


advan- 
al- 


had the 
shows on Sunday, 
though the Carson take included 
Sunday, too, but he had to play 
that day in nearby Steubenville, O 
Stanley got away with it on Kaye 
(flesh on stage on Sunday isn’t le- 
gal in Pennsylvania) by donating 
part of the receipts to Hill City, a 
local youth organization. e 

Film star’s opening was ‘way off 
and first couple of days, it didn't 
look as if he would get even close 
to 40 grand. But Kaye kept build- 
ing steadily and by Wednesday 
(26) got $7,600 for a new weekday 
record for the house. He was at 
Stanley on a straight percentage, 
50-50 from the first dollar, and 
took out close to $23,000 for his 
share. Picture was “Strange Bar- 
gain” (RKO) 

Big WB site will continue as in | 
past to use presentations sparingly, 
and next one definitely set are Ink 
Sputs for Xmas week, opening | 
Dec. 23. Previous to Carson, they | 
held the Stanley house puse recerd. 


HILDEGARDE’ S SOCK 
$4,000 IN FOUR DAYS 


Providence, Nov. 1. 
Hildegarde took out a terrifie | 


Sheraton Biltmore hotel here. 
Chantoosey had elected to work 
this 250-capacity room sans con- 
tract since hotel couldn't foresee 


Inn's management clamped on a | 


$2.50 couvert at dinner with $1.50 | 


'ond 


|extra for those staying for a sec- | 


show. It was estimated that 


| between 25°% and 50% stayed over 


chain's Philly outlet Monday (31). 


‘Erwin Straus Toast To 


/nese composer, Oscar Straus, has 


for a second display thus paying 
| $4. Room ran at capacity for din- 
/ner and evening shows.  Hilde- 
| garde was paid $4,000 pro-rated on 
the basis of her regular $6,000 
salary in spots of this type. 


Singer opened at the Sheraton 





R&H in Boston Room 


Boston, Nov. 1. 


Erwin Straus, son of the Vien- | 


stage@ “A Toast to Rodgers and 
Hammerstein,” which opened at 
the Darbury Room, last week, with 
a cast including Straus at the pi- 


ano, Sherm Feiler doing the nar- 


| ration, Joe Sinatra’s orchestra, and 


| Alice O'Leary, 


singers Guy Guarino, Dave Ballan- 
tine, Bill Jester. Barbara Cook and 
Jr. 

Show is in the pattern set by 
Ernest Byfield at the Sherman ho- 
te!, Chicago, and since introduced 
at the Hotel New Yorker, N. Y. 

If policy pans out, the Darbury 
will continue this policy with a 
program saluting either George 
Gershwin or Jerome Kern. 





La Rue’s Adding Acts 


La Rue’s, N. Y., will go in for 
shows starting Nov. 9. Currently 
spot has two society bands and will 
alter format to a rhumba crew and 
two acts. 


Leonard Green agency will book. 1 


Straight Vaude Lays Ege at Fox, Det., ( 
Fans Prefer Name Act Displays 





Cleve’s Mounds Club 
Appeal Set for Nov. 9 


Columbus, O., Nov. 1. 
Hearing on an appeal by the 
Mounds Club from a state order 
ee the alleged gambling spot 


Lake County on the charge 
that it violated the Ohio building 
| code has been set for Nov. 9 


Meanwhile, it was reported that 
the Club Continental. in Chesa- 
peake, O., Lawrence County, has 
closed State Liquor Department 
had rejected the club's applica- 
tion for renewal of its night club 
license Gov. Frank J. Lausche 
had described the Club Continen- 
|tal as a gambling place when he 
launched a drive against such spots 
several months ago 


JAMESTOWN CO. TRIES 
1-NITE CIRCUIT VAUDE 


Nov. 1 


The Jamestown Amusement Co 
is the latest circuit to attempt one 





Pittsburgh, 


night vaude in its houses Chain 
is Starting out with eight one- 
nighters in theatres in Ohio, Penn 
sylvania and New York state, and 
a two-day stand at Newark Joe 
Hiller’s office, here, will do the 
booking 


Circuit is using a five-act policy 
starting today ‘Wed. at the Shea’s 
Ashtabula, O Acts will travel on 
for a Thursday showing at Shea's, 
Jamestown, N. Y. and will con- 


tinue to Shea's, Bradford, Pa: 
State, Cambridge, O.: Union, New 
Philadelphia, O.; Colony Mari- 
etta;: Weller, Zanesville, and will 
play the sole two-day stand at 
the Auditorium, Newark Book- 


ings have been arranged for con- 
secutive days with no layoffs in 
between. 
Jamestown 
playing vaudevVille in 
N. H., and Greenfield, 


‘ircuit is currently 
Manchester, 
Mass. 


Detroit, Nov. 1. 

Vaudeville laid an egg in its 
first bigtime test here since the re- 
vival. House involved is Detroit's 
largest theatre, the 5,000-seater 
Fox. 

By changing the format after a 
dismal weekend, Fox Manager 
Dave Idzal managed to inject more 
between audience 
performers but it still 
enough to save the show 
grossed only $30,000 

Idzal decided to experiment with 
show done in the old-time 


manner after he had scored out- 
Standing success’ with variety 
shows headed by film and radio 
stars Those shows grossed be- 
tween $45,000 and $50,000 
convinced,” Idzal said, 
vaudeville will re- 
main dead here. Detroiters want 
top names heading a fast show 
done in the modern manner. That's 
what they will get in the future 
as far as the Fox is concerned.” 
The eight acts 
week featured singer 


intimacy and 
wasn't 


which 


a vaude 


“| am 
“that old-time 


last 
Holi- 


presented 
Biltie 


day with Bob Hopkins, impersona- 
tor; Mary Raye & Naldi, dancers; 
Virginia Lee, comic balancing act; 


the Antaleks (5), 
& Karr, tap dancers; Slayman-Ali 
lroupe (6), tumblers, and 12-year- 
old Bobby Martin, Detroit pianist. 
In the original the 18- 
piece house orch was in the pit. 
Idzal felt that pushed the acts 
too far away from the audience 


“People have become accustom- 
ed to watching vaude acts in in- 
timate night clubs, etc., and they 
don't like bleacher seats,” he said. 

So, he put the band on the stage 
and brought the acts out front. In 
both versions, the acts were an- 
nounced by cards in the wings 

Audience reaction was much 
warmer when the acts were down 
front. But the overall preference 
for the individual acts remained 
the same. 


perch act; Mage 


version 





























THAT LOVABLE PERSONALITY 


RUSSELL 
SWANN 


(Who Still Insists He’s a Magician) 





Just Concluded Engagements: 


MAPES HOTEL, Reno, Nevada 
SHAMROCK HOTEL, Houston, Texas 


Opening: 


STATLER HOTEL, Detroit, Michigan | 


November 7th for Two Weeks 


STATLER’S WM. 


PENN, Pittsburgh 


November 21st 
(Other Statler Hotels to Follow) 


| 
| 
| 
In Preparation: | 


Brand New Television idea 


“SEEING IS 


BELIEVING’’ | 


Exclusive Personal Management: | 


JACK BERTELL 


EE ______ 


———— 


Hotel Plaza, New York City 
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Night Club Reviews 


Wedgwood Room. N.%. 
(HOTEL WALDORF-ASTORIA) 

Peter Lind Hayes & Mary Healy, 
Eddy Duchin Orch, Mischa Bor 
Orch: $2 couvert. 


There’s been a transformation in 
the modus operandi of Peter Lind 
Haves and Mary Healy that's be- 
come evident with their return 
date to this swank hospice. The 
pair has gained further stature bs 
virtue of the increasing use ol 
Miss Healy in the collaborative ef 
forts of this team. With this en 
gagement, two talents are evident 
——Hayes, whose comedic ability has 
reached upper levels since his re 
turn from the wars, and Miss Heal) 
who is emerging aS a Star in het 
own right 

It's no news that Haves can bow! 
over an audience, especially one on 
Park avenue, but the surprising 
element of the current engagement 
is the elevation of Miss Healy. Het 
charm and quiet talent had been 
evident in previous stints. On this 
trip she’s a vital cog. Hayes and 
Miss Healy have come in with a 
batch of new material nearly all 
of which calls for a prominent role 
by Miss Healy 

The only familiar section of the 
turn is the opening travelog by 
Haves, but which has undergone 
a batch of alterations. It's an ex 
cellent . opening gambit which 
serves the function of displaying 
Hayes’ vocal versatility. From then 
on in whether its a satire on disk 
jockeys or Hollywood personal! 
ties, the duo reach maximum ap 
lause values. One of the high 
fights of the turn is the attempted 
singing of “Stardust” by Miss Hea- 
ly in what starts out as a solo 
spot. The majority of the audience 
would have been content to listen 
to this quiet interlude especiall) 
since Miss Healy’s voice is eas) 
to take. However, Hayes’ drunken 
interruptions transform this bit 
into a satire on cafe attendance 

Hayes tops off the evening with 
a personation of a drunk carrying 
a torch—essentially an old idea 
but this bit is brought up to a top 
development with an excellent 
character delineation. He winds up 
with a comedy duet with maestro 
Eddy Duchin It’s a slight bit 
which serves to get him off the 
floor in a graceful manne! 

Haves is currently serving a dual 
function in New York. being the 
comedy mainstay on the CBS-TV 
show “Inside USA.” 

Duchin’s music continues to add 
to the distinction of a night at 
the Waldorf. He dishes up a dance 
compelling type music which keeps 








Jackie Kannon? 


9 MONTHS IN ONE SPOT 
AS COMEDY HEADLINER? 


This Boy Is Great! 
CLUB GAY HAVEN 











floor attendance on a high level. 
Mischa Borr’s Latin relief is an- 
other important facet to the Wedg- 
wood's gaiety. Jose 


Village Vanguard. N. ¥. 
“Hot Lips” Page Sextet, Erma 
Ethridge; $2.50 minimum. 





This intime Greenwich Village 
spot is dishing up a hot platter 
of Dixieland jazz, played in top 
stvie by “Hot Lips” Page and a 
crackerjack combo. Page. one otf 
the standout figures in the tradi 
tion stemming from New Orleans 
parlays his riving horn with a 
winning personality into a solid 
bandstand item 

Page's sextet. recentiv conclud 
ing a run in the 52d street Jaz 
clubs. makes a lot of music fol 
its size. Combo plays both stand 
ard jazz numbers and current pops 
with a terrific beat which keeps 
the customers bouncing in thet 
Page, with a gravel voice 
strongly reminiscent of Louis Arm- 
strong ingratiatingly warbles a 
flock of tunes, including “When 
the Saints Go Marching By.” and 
a sock version of “Hucklebuck”™ 
with neat support from his sax 
sidemen, Vinrie Bair, on alto, and 
Ray Abrams, on tenor. Hank Jones 
delivers several fine keyboard solos 
backed up by Herbie Lovelle. on 
drums, and Aaron Bell. on bass 

Erma Ethridge, held over trom 
the last show, is a fair singer who 
neede to develop a more distinc 
tive style. Her small voice, more 
over. needs to have additional mike 
power to project even in this smal! 
room Hern 


seats 


Mocambo, Rollywood 
Hollywood, Oct. 26 
Harold Stern & violins (15 
dance orch (5) with Ster con 
ducting; $3-$4 minimum 


While this is strictly a hilin act 
sandwiched between the departure 
of Della and Andy Russell and 
the scheduled arrival on Nov. | 
of Vie Damone, it has terrific ap 
peal for the Hollywood crowd and 
shculd account for moderately 
good business at Charley Morri 
son's bistro. Nightclubs are usu 
ally patronized by guys inclined 
romantically and 15 violins pla) 
ing full tilt help to give the swain 
a feeling that his sweetheart, wiie 
or what-have-you has at least been 
propelled towards a similar soft 
ness of mood. Stern gets an im 
pressively bravura showmanship 
into long program of Hungarian 
gypsy music and his “violins over 
Sunset Strip” make for a pleasant 
evening. 

There is great emotional and 
tonal variety in the Magyar music 
chosen by Stern and his fiddiers 
bowing iike the Tiller Girls or the 
Rockettes, as they extract luxuriant 
color, swing, reckless joy and mad 
melancholy from the melodies 
Siern, both as conductor and as a 
virtueso on harmonics, rates bou 
quets for his expert musicianship 
He has staged a briNiant entrance 
and exit for the fiddlers. with the 
troupe moving about through the 


DETROIT tables as they play .a sweeping 

“La Via Rose.” Best of the num 

bers are a rich, copious drinking 

Thanks To: song from “The Student Prince” 

PETE IODICE & JOHN ANTHONY | and “Now Is the Hour,” backed 
—_ by a tenor sax. Dag. 
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CONCERN: 


WARNING! 





The ROLLER DERBY, has 


been a sport since August in 


1935 and presented in every major city since that time by 
Roller Derby Associates who issue the following werning: 


The Roller Derby Associates control all rights to the name 
Roller Derby" and other fundamental properties associated 
with the sport. Anyone using the name “ROLLER DERBY" 
or other fundamental properties associated with the sport 
without the written consent of Roller Derby Associates 
here in the United States or any other country will 


be prosecuted to the full 


NEW YORK 


Legal Advisor: 
SOL ROSENBLATT 
630 Sth Ave., N.Y.C. 


UNDER SUPERVISION OF 
MUSIC CORP. OF AMERICA 


CHICAGO 


extent of the law. 


LOS ANGELES 


Roller Derby 
Room Ne. 205 
Madison Square Garden 
304 West 50th Street 
New York, New York 


SEEN EXCLUSIVELY on 
A.B.C..TV METWORK 


Associates 





(ire’s, Hollywood 
Hollywood, Oct. 28. 
Sophie Tucker with Ted Shapiro, 
Matty Malneck Orch; $3-$4 min- 


ivrenemm. 





That female atom bomb of show 
biz came to the swank Strip and 
conquered. Sophie Tucker for first 
time in her many trips to Holly- 
wood played a small room, and 
turned out to be the biggest night 
club hit that ever player this spot. 
The reception she got and the en- 
thusiasm that prevailed through 
the evening was bigger than that 
ever accorded a personality there. 
She took around 40 minutes for 
her repertoire of new songs and 
another 45 minutes was taken up 
by the afteerpiece, which brought 
on from the audience Mitzi Green 
Harry and Al Ritz. Martin and 
l.ewis and Abbott and Costello 

It was a $10 dinner event. black 
ties and only one show for the 
nitial performance with La Tuck 
er facing spotlight a few minutes 
after the midnight hour and hold 
ing forth till 1:30 a.m. And she 
didn't lose a customer 


Soph. of course, hes her own 
following. which she stated. dates 
back to 1906, and about 60°. of 
the audience was made up of those 
who knew her when. 


She'll probably, during the two 
week engagement here. have the 
old stalwarts and Tucker fans mak 
ing up the majority of her audi 
ences. Because she is the Gibraltar 
of her ‘eld when it comes to 
nursing and keeping a following 
One could easily say that about 
3s* of those on hand for her 
premiere are not Strip or local 
night club habitues. But when Miss 
fucker hits town they turn out 
and are repeat customers. With 
that sophisticated repertoire of 
songs that Jack Yellen has fu 
nished her she’s bound to get a 
lot of Yepeat biz. 


After a four-minute reception 
which had her plenty rocky she 
opened with her “Thank You My 
Friends” number and then went 
into action with a continuity chant 
routine that is terrific in sophisti- 
cated class with the inimitable 
Tucker style of delivery. well 
timed and drawing socko response. 

Then into her opening number 

I'm An Old Time, All Time. Good 
rime Girl,” starting with a terrific 
wallop brought about by the ter 
rific lyrics which panicked the mob 
right from the start. Then into a 
new number, “The Traveling Men 
Are Traveling Agin,” the patter 
of which is socko as well as timely 

Third of the rep, “If I Had My 
Lite to Live Over Again.” was a 
review of her career from 1906 
to the current time. She reviews 
all of her accomplishments and 
climb to stardom, with the various 
phases of her career accentuated 
upon, and bringing forth the fact 
she'd do the same as she had done 
before. It tore the house down 
She follows with a new one, 
“Horse Playing Papa,” with double 
entendre lyrics that had_ the 
mamas and papas howling hys- 
terically. Hollywood is a natural 
pushover for such a number. Then 
into her old “Sex” chant. which 
they still go for as of yore. winding 
up with “I’m Living Alone and 
I Like It.” Then came the after- 
piece of the evening of hilarity 
Soph introduced her old pals in 
the crowd, brought Mitzi Green 
up to do a duet on “Some of 
These Days.” which had her 
crying and Soph playing “Mama 

tosie” to her. Then for the first 
time together the Ritz Boys and 
Martin and Lewis cut up capers 
till they almost had the joint 
wrecked and Soph pretty much 
worn to a shred by their mauling 
and buffoonery. Following them 
were Abbott and Costello, the lat- 
ter some 70 pounds off in weight. 
tor their routine before La Tucker 
and they took a good 20 minutes 
called a halt to the evening, which 

as one of the greatest triumphs 
in her career. 


The old standby, Ted 
was at the ivories and had pretty 
much a steady tickling chore as 
the songstress kept punching out 
her catalog of numbers. 

Matty Malneck has a 10-piece 
dance band which is considered 
one of the best terp outfits in this 
part 

It's bound to be capacity trade 
for Miss Tucker's two weeks here 
as the room holds less than 250. 
and will need the turnover from 
first to second show for an attend 
ance record. Ung. 


(hase (lah. Si. Loo 
(HOTEL CHASE) 

St. Louis, Oct. 28 
Syke Jones & City Slickers, with 
Helen Grayeo, Dick Morgan, 
George Rock, Doodles Weaver 
Bill Kung, Sir Frederick Gas, Jane 
ott hk Slickerettes (2): $1-$1.50 


mintnum., 


Spike Jones and hi 
unusual entertainers, 


galaxs ot 
including 


apiro. 


Wednesday, November 2, 1949 


| many of their unorthodox musical 
instruments, drew a SRO mob that 


ate up Jones’ brand of music and | 


entertainment. It was a riot from 
start to finish, with some of the 
lads dishing out terrif routines 
that kept the customers happy. 


Doodles Weaver 


vied along with Helen Grayco. for 
top honors, but the rest of the 
gang was close behind. Weaver in 
skits of “The Sheik of Araby” and 
a slow-motion § baseball! _ stint, 
copped terrif hands. Rock's sput- 
tering in a conversation with 
Jones after a rendition of “Minka,” 
and his vocal interp of “My Two 
Front Teeth” also sockeroo. 

Helen Grayco in an evefilling 
white evening gown scores with 
Wonderful Guy,” “You Can't Do 
Wrong.” “If I Were President” and 
“Dime a Dozen.” In between the 
featured entertainers are Audrey 
Haas, a clever tap dancer; Jane 
Scott and Slickerettes, who sock 
over an acro challenge routine. 
Bill King’s comedy juggling gets 
over neatly. 

Jones demonstrates versatility 
by playing all of the unusual in- 
struments. doubling at the drums 
and beating a Hawaiian war drum 
when a couple of the gals present 
their “Hawaiian War Chant” rou 
tine with Weaver stepping in near 
the finish to supply the zany stuff 
The management has slapped on a 
$3 per person beverage minimum 
charge after 10 p.m. during Jones’ 
engagement. Sahu. 


(arousel, Pitt 
Pittsburgh, Oct. 25 
Gracie Barrie, Randolph 
Wade 


Margo 
Herman Middleman Orch; 


2-$3 minimum. 


Jackie Heller’s smart room gets 
back in the big time talent league 
again with the booking of Gracie 
Barrie, who if playing her first 
nitery engagement here in a long 
time 
Her absence for such a long 
time is especially hard to under 
stand in the way she has devel- 
oped as a performer. Style and 
class are written all over Miss Bar- 
rie. and in the selling department 
they don’t come much better. She’s 
got a neat comic flair, too, and 


puts it to good work in some neat | 


special material. That's her forte 
now, but the lyric smartness 
doesn't give her much of a chance 
to display her sock pair of pipes. 
She might make her turn even 
more of a standout but giving ‘em 
a number or two straight at the 
beginning, then going into the pat- 
ter stuff. Best two items in an en- 
tertainment-packed repertoire are 
‘Sunday Kind of Love,” and 
“Since Pappy Gave the Shotgun 
Away.” a sock hillbilly lament. 
Carousel hasn't had a singing hit 
of Miss Barrie’s proportions in a 
long time. 


Show tees off with Margo Wade. 
good-looking hoofer, who has a lot 
of flash and authority, as well as 
educated feet, but when caught 
made the mistake of staying on too 
long and diminishing an impres- 
sion that was terrific up until her 
last couple of encores. She's fol- 
lowed by Randolph, a magician, 
who has been coming up fast since 
he first turned up around here cou- 
ple of years ago. In fact, there 
are very few right now any better 
than he is in the sleight-of-hand 
line. Heller was on the sick list 
this show (he usually m.c.’s_ be- 
sides doing his singing turn) and 
announcements were handled capa- 
bly by Tommy Hart, young Arthur 
Murray dancer, who puts on exhi- 
bitions here with other instructors 
and instructresses every week. 


Only five men in Herman Middle- 

man’s house band but they make 

Good music, too. 
Cohen. 


a lot of music. 


and George 
Rock, the latter a hefty trumpeter, , 


| 
| Clab Carnival, Mpls. 
Minneapolis, Oct. 29 
Ted Lewis Orch (13) with Ger. 
\aldine DuBois, 3 Reed Sisters 
| Paul White & Elroy Peace, Mary 
| DuBoise, Meredith Olds; $) cover 
| $2.50 minimum. ’ 





It's almosi enough said to report 
that Ted Lewis himself and his 
revue are just as effective and 
vastly entertaining in a night club 
as they always have been during 
their numerous theatre appear. 
ances here. The perennial Lewis 
who seems to improve with age. 
has never failed to bring a bangup 
show. This time is no exception. 
And within the more intimate sUp- 
per club confines his arresting, dy- 
namic personality, his superior 
showmanship and his boff talents. 
as well as the performances of his 
associated singers, dancers and mu- 
sicians, sell like hotcakes. 

The band itself is, of course, the 
minor portion of the setup, but 
comprising four saxes and brass, 
and the same number of rhythm. 
including a violin, it plays the show 
and for customer dancing in ex- 
pert sivle. As usual, Lewis is on 
stage practically the entire time 
and. as customers would have it. 
dominates the proceedings with his 
recitations to music, stepping and 
patter, keeping things lively and 
fast-moving always as he works 
himself like lather into all the 
other acts. 

Thanks to Lewis’ snappy wit and 
|} to the comedic talents of dusky 
,; hoofers Paul White & Elroy Peace 
there is no dearth of laughs along 
the vocalizing, dancing and music 
line. Lewis comes on at the very 
outset to participate with the Reed 
Sisters in the warbling getaway. 
He talks a song that explains he 
retains his youth by counting his 
pleasures, not his years. Then he 
talks another song, “It’s a Most 
Unusual Day,” while the Reeds vo- 
calize along with him and he em- 
broiders the pattern with his nitty 
dramatics, flourishes and strutting. 


White & Peace, next on, are not 
only exceptional precision and ec- 
centric dancers, but funsters as 
well. Their efforts plus the Lewis 
business generate a plenty good 
time for the customers. Lewis then 
essays a carnival barker for a girl 
show and first introduces Mary 
DuBois, nifty acrobatic dancer and 
| contortionist. He follows with a 
song dedicated to his props—high 
| hat, cane, clarinet and hands—that 
have helped carry him to success. 
For “friendly time” he and the 
Reed gals revive three old taves, 
“After You've Gone,” “Oh, You 
Beautiful Doll” and “Things That 
Keep You Happy.” Then, main- 
taining his reputation for never 
failing to provide at least one fem- 

(Continued on page $4) 


YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, ‘rave! 
and Sports Goods:—Call at | Port- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.!. 





























TALENT PREVIEWS EVERY 
SUNDAY NITE 


BLUE ANGEL 


152 E. 55th St. © PL 3-5998 
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WANTED: 
TOP FLIGHT 


COMEDY ROUTINE 
FOR LEGITIMATE ACTRESS 


If »}ou can create it, please coniart 


Box V-2024, Variety ; 
154 W. 46th St., New York 19, \. ¥.- 





























are invited te anbmit Acts and Attractions tor booking at 
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» ORPHEUM THEATRE. OAKLAND 
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Suite 720 Orpheum Theatre Bldg. 816 S. Broadway. Lox Angeles 14, (abil. Michigan 6272 
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KARINA ACHRO 


MEZZO SOPRANO 
STAR OF STAGE — RADIO — TELEVISION 


TEACHER OF THE INCOMPARABLE HILDEGARDE 
PREPARING ADVANCED PUPILS IN— 

| VOICE PLACEMENT AND INTERPRETATION 

COMPLETE STAGE DEPORTMENT 

INCLUDING PIANO COACHING 


57th St., New York. Cl 6-1500 
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Advance Plans Gain Momentum 


For Washington's Sesqui Next Yr 


Washington, Nov. 1. 
Washington's 
exposition, now scheduled to open 


officially on July 4, 1950, and to 
run two summers, is currently 
seeking an outdoor amusement im- 
presario who can, in effect, provide 
it with a carnival package deal. 
About 20 acres are being set aside 
for concessions, amusement park 
recreations, etc., as just one feature 
of the overali Freedom Fair, whose 
main theme will be history and pa- 
triotism. 

There is hope for a large aqua 
show. The outdoor amusement 
area will constitute only one of 
several features in which show 
business will be involved during 
the exposition. Other plans are as 
follows: 

A symphonic drama on the his- 
tory of the founding of Washing- 
ton. now being written by Paul 
Green. This is expected to open 
next June in a specially built am- 
phitheatre in Rock Creek park. 
The amphitheatre will be a per- 
manent structure which will be left 
to the city after the fair has ended 

A pageant, which may start as 
early as April and which will be 
staged either at the city’s Sylvan 
theatre or its Watergate stage, site 
of summer pop concerts. 

An international film festival 
which will run two or three weeks 
during the summer and which will 
probably see Nathaned). Golden, 
motion picture topper of the U. S 
Department of Commerce, as the 
man in charge. 

Extensive cooperation from Hol- 
lywood in a number of features as 
yet unworked out. 


Perhaps a legit theatre in a spe- 
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| formances. 


| Plans are currently ta continue, 


the Fair in 1950 until Nov. 22 be- 


fore shutting down for the winter. 
Congress, which held up devel- 


| opments until very late by its off- | 


again, on-again attitude toward a 
Federal cash contribution to the 
exposition, finally came through 
with $3,000,000. This will be the 
nucleus for the funds to be raised 
for erecting buildings, which will 
cost an estimated $10,000,000 to 
$12,000,000. These will be build- 
ings housing historic exhibits, plus 
the various exhibits by the states 
and foreign nations which will take 
part in Freedom Fair 


A.C.’S “MISS AMERICA’ 
PAGEANT NETTED $7,55 


Atlantic City, Nov. 1. 

The 1949 “Miss America” page- 
ant, which played four nights in 
the city’s Convention hall to more 
than 40,000, came out $7,559 in the 
black 

This was reported last Thurs- 
day night ‘27) when the annual 
meeting of the Pageant’s Board of 
Directors was heid. Phillip Thomp- 
son, Convention hall manager and 
treasurer of the board, reported 
that the gate from the parade, Con- 
vention hall events, programs, etc., 
was $123.190.30 while $115,633.14 
was paid out 





Weinger May Spot Legit 
Tabs at Copa, Miami 


Murray 
legit policy at 


Weinger may try a tab 
Copa City, Miami 
Beach. Present plans are to pact 
tab versions of “High Button 
Shoes” and “Make Mine Manhat- 
tan,’ both of which have appeared 
at the Strand theatre, N. Y., with 
others to follow. 

Weinger. who will be managing 
director of the spot, originally 
planned this type of policy when 
he opened last season. At that 
time, he declared that Norman Bel 
Geddes had designed the spot so 
that legit productions could be 
presented. However, Weinger 
never tried out that policy inas- 
much as he became a participant 
in the talent war which he waged 
with the nearby Beachcomber. 





oonpaomnein 


* Detroit, starting Nov. 11. 


‘cial house for the period of the 
sesqui-centennial P@geant and, perhaps; operatic per- 
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A Complete New Show Every Year 
Staged by GAE FOSTER 
The 8th Edition NOW BREAKING ALL RECORDS 


Huge Success in Paris, London and Zurich Last Year. 
Sailing April 5th for Return Engagements for 4 Months 


ATTENTION ARENAS 


For Future Bookings, Write: 


HAROLD STEINMAN, Owner-Producer 
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New York 19, N. Y. 





Sn an ae me se 























MAXINE SULLIVAN 


CURRENTLY 


ADAMS 
NEWARK, N. J. 


PERSONAL MANAGEMENT 


JACK BERTELL 


PLAZA HOTEL, NEW YORK CITY 
































ATTENTION ENTERTAINMENT WORLD 
PUBLICITY Only ONE DOLLAR a WEEK 


Fer complete detaila write or phone: 


INTERNATIONAL TALENT INDEX, INC. 
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| Wakely Set for First Major 
Theatre Date at Fox, Det. 


Hollywood, Nov. 1. 
Jimmy Wakely will draw $2,000 
for his week's stand at the Fox, 
This is 


| 
| 
} 


Barto On Way Out 





his first major theatre date and it | 


was set by the William Morris of- 
fice to precede his two-week stand 
at the Thunderbird, Las Vegas. 

Wakely didn’t want to carry the 
whole bill himself, however, and 
consequently Art Mooney’s orch 
will headline at the Fox. 


Olsen & Johnson Unit 
Sans Toppers Into 
N. Y. Strand Noy. 11 


An Olsen and Johnson unit will 
make its first 
pearance in 





Broadway vaude ap 
many years when a 
headed by Marty May, 
June Johnson and J. C. Olsen comes 
into the Strand theatre, N. Y 
Nov. 11. O&J will not appear in it. 
Show will be labeled “Laughsap 
poppin’” and will contain ele- 
ments of their legit shows at the 
nearby Winter Garden 

The O&J booking is a continua 
tion of the Strand’s policy of pre 


senting tab legits. Policy started 
with a condensed “High Button 
Shoes” and continued with current 


“Make Mine Manhattan 
revue, “Salute to Havana 
the O&J display 

It’s recalled that Olsen & John 
son made their bid for legit with 
a vaude unit “Hellzapoppin 


Another 
follows 


which was subsequently enlarged 
for the Winter Garden presenta 
tion. Although panned critically, 


plugs by Walter Winchell put the 
show into the hit column and it 
ran for several years. They subse 
quently produced “Sons O'’Fun” 


and “Laughing Room Only” at that 
house. Since then. the comics 
brought a condensed version into 
the now defunct Nicky slair’s 


N. Y. Carnival nitery for a long 
run. ' 

weeks 
show 


Johnson two 
ago gave up their video 
which was sponsored by Buick, 
claiming they needed a rest. How 
ever, families of both comics will 
be represented in the Strand pack 
age. J. C. Olsen is Ole’s son, while 
June Johnson and Marty May are 
Chic’s daughter and son-in-law 

Show is slated to run for two 
weeks. “Story of Sea Biscuit” is 
the film. 


Olsen and 


Vaude Upbeat in K.C., 
3 Houses Playing Acts 


Kansas City, Nov. 1. 

Vaude is on the upbeat here with 
third downtown house booking ma- 
jor variety bills. Folly theatre, 
heretofore showing burlesque and 
films, this week began a new pol- 
icy, adding five acts of vaude to 
its regular burley unit. First bill 
lists Ming Toy, Heiene Thurston, 
Rosemary King, Wallace and Gale 
and Race Horse Williams. Eddie 
Ross is manager of the house, 
which operates five days per week, 
being closed Wednesday and Thurs- 
day ' 

RKO Missouri theatre has been 
showing vaude units from the Pal- 
ace, N. Y. Third Palace bill opens 
Wednesday (2). 

Loew's Midland, which has had 
lights its stage for a week begin- 
ning Nov. 9, playing the Selznick 
film piayer unit on its second week 
only films in over three years, 


Dewey Barto has tendered his 
resignation as the American Guild 
of Variety Artists national admin- 
istrative secretary to take effect as 
soon as a successor is named. 
Union's branch executive boards 
are currentiy submitting candi- 
‘dates to be screened by the national 
| board for a final selection. Top 
candidate, so far, is Vie Connors, 


who has been an_ all-around, 
trouble-shooter in the union’s 
tangled affairs. 

Resignation was offered last 
week at the executive board meet- 
ing in New York. There had been 
continual friction between Barto 
and the board, and movement to 
oust Barto gained sufficient im- 


petus to be taken up at the June 
convention in Chicago However, 
all moves to oust him were defeat- 
ed, and he was given a vote of con- 
fidence. 

Exec board last week alse gave 
Barto a vote of confidence and an- 
other vote of thanks for his efforts 

rhe exec board met primarily to 
consider the tiff with the American 
Federation of Musicians, but board 
also touched on the Barto admin- 
istration Barto took the position 
that he was ready to step out and 
it was accepted 

Committee to decide on final se 


PAR CIRCUIT ADDING 
4 MORE SITUATIONS 


The Paramount circuit is add- 
ing four more vaude situations 
Latest houses on the chain's talent 
roster are three Chicago nabes 
the Southtown, Uptown and the 
Marbro, which will play full-week 
stands on a spot basis starting late 
December, and the Bardavon 
which will play two weekly 
starting Friday (‘4 

The Dick Contino unit, a show 
headed by Ella Fitzgerald and 
a Chicago disk jockey layout, is 
being considered for the Chi nabe 
route. Poughkeepsie house opens 
with Yvette heading the initial 


days 


bill Other acts comprise the 
Maxellos, Milton Douglas, Risko 
and Nina, and Stanley Burns 


Charlivels are being imported 
from Europe to open at the Latin 
Quarter, N. Y., Jan. 


as AGVA Exec, 


With Vic Connors Likely Successor 


lection comprises Jackie Bright, 
N. Y.; Jack Edwards, Boston: Lois 
Donn, Pittsburgh; Harry Mendoza, 
Los Angeles, and Jack Gwynn, 
Chicago. 

Barto is the ninth head of the 
union since its formation in 1939, 
as successor to the American Fed- 
eration of Actors, which had its 
charter revoked by the Associated 
Actors and Artistes ef America. 
First exec secretary was Maida 
Reade, followed by Mildred Roth, 
Jean Muir, Hoyt Haddock, Gerald 
Griffin, Tom Phillips, Walter 
Greaza, Matt Shelvey and Barto 


Interstate Set For 
2d Round of Vauders 


Dallas, Nov. 1. 
The Interstate circuit in Texas 
is set for the second round of 


vaude shows in four of its houses 
and will route the layout in two 
stands belonging to other circuits. 

Show comprises the Herzogs, 
Martin Bros., Buster West and Lu- 
cille Page, De Castro Sisters, Ross 


and La Pierre and Alphonse 
Berge Charles Freeman, Inter- 
tate’s talent booker, set the show 
in New York last week 


Lavout tees off at San Antonio, 
Dec. 29 and has an itinerary which 
includes Houston Fort Worth, 
Dallas, Tulsa and Memphis Lat- 
ter two houses are not on the 
Interstate web, but generally use 
shows booked for the Interstate 


time 








COMEDY MATERIAL 


For all branches of theatrienls 


FUN-MASTER 
The OR GINAL Shew-Bie Gag file’ 
@ ‘Now. | thre 35 @ 81.00 en. © 
(Order tn Sequence Only) 
SPRCTAI First 13 files for 810 
Al) 35 files for 830 
% Bhs. PVKRODIES. per book 816 
MINSTREL BUDGET th 
HtVOK-DOK FOR EMCEES &5 
i BLACKOUT BKS., ea. bk. 5 
or all 3 diff. Vols. for $50 — 
“How TO WASTER THE 
(EKREVONIES” 
— (Keiseue) 82.00 per copy — 
NO C.OLD.'s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 
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Meroff’s ‘Crazy House’ | 
Being Set for Vaude Tour | 


Pittsburgh, Nov. 1. 

Benny Meroff, veteran entertain- | 
er, has been in Pittsburgh for the | 
last 10 days putting together and 
rehearsing a new “Crazy House” 
unit for a vaude tour which is be- 
ing set locally by Joe Hiller book 
ing office. With him in the unit 
will be his wife, Katherine Me 
Laughlin, and four other acts 
Akron next week is to be the 
jump-off date 

While getting the tab in shape 
Meroff played his first Pittsburgh 
nitery engagement at the Nixon 
Cafe. The Crazy House thing is 
along the same lines as the kind 
of unit Meroff used to do years 
ago. 

Hiller office. incidentally, which 
previously specialized in nitery ac- 
counts, has been going in heavily 
of late for packaged theatre en- 
tertainments, building them in 
Pittsburgh and routing out of here. 
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VARIETY BILLS 


WEEK OF NOVEMBER 2 





Numerals tn connection with bills below indicate opening day of show 
whether full or split week 

Letter in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent; 
Paramount; 
(WR) Walter Reade 


(R) BKO; (S) Stall; (W) Warnor; 








NEW YORK CITY 
Capitol ‘tL: 2 


Lena Horne | 


Dunhills 
Sxiich Henderson 
Ore 
Music Halli (f) 3 
Bettina Rosay 
Rohert Devoy 
Andrew Gainey 
Gaudsmith Bros 
Robin Hoo 3 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 3 
Siapletons 
Frank Paris 
Rey Molle & Petro 
Fiorence Ann 
Coiey Worn 
Fliy Ardelty 
Pitchmen 
6 Cyeling Passes 
Paramouft (P) 2 
Jo Stafford 
Jackie Green 
Peiro Bros 
Paul Weston Orc 
Roxy (i) 1 
Ethel Waters 
Mary Beth Hughes 
David Street 
Bob Evans 


a 
trand (W) 4 
Make Mine 
Manhattan 
BALTIMORE 
Hippodrome (i) 4 
Jerry Colonna 
Jan August 
Barretts 
D & D Remy 
Eileen Barton 
State (1) 35 
Vv & G Miller 
Frisky 
LaVelle & Packer 
Maurice & Nadja 
(6-9) 
Baron Twins 
Marietta Vore 
Paul Brilliant 
Bingo 
BINGHAMTON 
Binghamten (1) 3 
Louis Alberini 


= Carrier 
ony 3 
NEWARK 
Adams ii) 4 
Jerry Wald Orc 
Yvonne Moray 
Martez & Lucia 
Bobby Jordan 
Jay Walkers 
Maxine Sullivan 
Hank Sieman 
PERTH AMBOY 
Maiestic (WR) 


Patrice 

Pat Valley 

L & T Leong 

3 Wells 

Reis Bros 

Jimmy Leeds 

Marie Louise & 
Charles 
PHILADELPHIA 
Carman ii 

Ross & The 
Hightowers 

Fielder & Harriet 

Al Norman 

Owen McGivney 
Earle ‘(w) 4 

Roy Acuff Grand 
Ole Opry Gang 

Duke of Paducah 

Smoky Mt. Boys & 
Girls 

Radio Dot & 
Smokey 

Nat’l Champ 
Square Dancers 

Pap & Jug Band 

Rachel & Bashful 

Bro Oswald 


Little Ella 


PLAINFIELD 
Oxford (WR) 
8 Only 

Fred Lane 
W Ward & Mitzy 
Wallace Puppets 
Bettie Moore 
Don Henry 3 
Al Ferguson 
Burns 2 & Evelvn 
POUGHKEEPSIE 
Bardavon (P) 45 
Risko & Nina 
Stanley Burns 
Milt Douglas Co 

















BREAK YOUR JUMP! 


tue FOX THEATRE, St. Louis 


Thursday Openings 
Twice nichtly—Mats. Sat., Sun.. Hols 


F&M STAGESHOWS Inc. 
DOC HOWE 


See POUring Gane Foster Roxyettes cass 


New 
York 











Buster Shaver 
Arline Thomson 
Lee Mark Co 

5 FEricksons 


Towers (1) 446 
Joyee & Selden 
Alston & Young 
Kemmys 

avey Karr 
Torres Duo 

CHICAGO 

Chicago (P) 3 
Celeste Holm 
Vagabonds 
Rudy Cardenas 
Pickerts 

Oriental (t) 3 
Desi Arnaz 
Crosby Sis 
Leon Navarro 
Los Gatos 3 

ELMIRA 
Keeney ‘W) 3 
Gene Krupa 

HARTFORD 

State (1) 44 
Johnny Lone Ore 
Penny Singleton 
D’'Areo & Gee 

LONG BRANCH 

Paramount (WR) 

2 Only 
Patrice & Russel 
Pat Valley 
L & T Leong 
3 Wells 
Reis Bros 
Jimmy Leeds 
Marie Louise & 

Chorles 

LOS ANGE! ES 

Oroheum ‘t) 2 
Phillins & Evelyn 
2 Hi-Hetters 
Allan Kane 
3 D's 
Ross Wreee Jr 
Perey Womack 
T iberace 
Wally Brown 
L Montes Co 

MIAMI 

Olymois (*%) 2 


| 


eR 
Yvette 
Maxellos 
ROCKFORD 


Palace (1) 46 
Wells & 4 Fays 
Heller & Riley 
Crewe & O'Connor 
Shirley Martin 

1 to Fill 
sTf Lous 

Fox (FM) 3 
Mage & Karr 
Bert j 


| Virginia Lee 
Gus Van 
Russ David 
Margurite Piazza 
Fox Cavaliers 
State ‘L) 3 
Rhonda Fleming 
Louis Jourdan 
Rory Calhoun 
John Agar 
Isabellita 
Bob Hopkins 
SARATOGA 
SPRINGS 
Conaress (WR) 
Only 
Char Dewey 
J Parker & Doll 
La Marr & Poppy 
| Castle & Helene 
| Vie Martone 
George Dunn 
3 Edwards Bros 
SPRINGFIELD 
Court Sq ‘t) 36 
Villanaves 
Dennis & 
Thompson 
Fave & Barry 
Don Henry *% 
Lane & Claire 
Ada Lynne 
Harris 
Sherwoods 
| TAMPA 
| Palace (P) 2 
| 2 Jacks 
Lady Francis 
Kaye & Aldrich 





| Kitty Gillows 


& Radcliffe 


LONDON 
S Daniels Carnival Gmoress grate 
am 


Daniels & Dale 


Victorian Belles | Cecil Sheridan | 
Rexanos |2 M’ms 
Lineares | Cass & Keegan 
CARDIFF | Amazing Nemecs 
New ‘(S) 31 O'Reilly & Tommy 
Arthur Lucan Moxon’'s 
Kitty McShane Glamourettes 
Willer Neal Billy Miller 
Skating Dexters low Brennan 
Keith & Cortez Metropolitan (ti) 31 
Merry Martins Syd Seymour 
Peter Bros Madhatters Orc 
Zio Angels Walthamstow (!) 31 
CHATHAM Borra 
Empire (S) 31 Harold Berens 
Deep River Boys 5 Vikings 
Scott Sanders Irving 3 
Henri Vadden Co Tattersall 
Lester Sharpe & 2 Carlissons 
Iris Josette Adrienne 
2 Lens MANCHESTER 
White Aces Hippodrome (‘§) 31 
CHiswicK Ink Spots 
Empire ‘S) 31 Newman 2 
John Boles El Granada 4 


Jackie Hunter 
Senor Carlos 


Harry Bailey 
Davis & Lee 


Olgo D & D Lupine 
Hope & Ray 2 Morris 
Mme Truzzi & Pets 3 Shades 
Krandon & Karna NEWCASTLE 


Bebe & Belle Empire (‘M) 31 


EDINBURGH 3 O’Doyle Bros 

Empire (mM) 31 Jewell & Warriss 
Vie Oliver Cycling Astons 
June Manton Tay-Ru 
Jeannette Hughes Grafton Sis & 
Ernie Brooks Jacques 
Flizabeth Gray V Julian & Pets 
Maureen O'Dell Tommy Hender 
Lionel Smith | Benson Du-Lay 
Stevil Sis NORWICH 
Fred Lovelie Hippodrome ‘i) 31 
Rayner & Betty Brooklyn Vanities 
Boros & Brook Lee Brooklyn 
L Ritchie & Wendy Mike Howe 
FINSBURY PARK Frank Formby 


Empire (mM) 31 


. Jill Manners 
Vernon Sis 


Joe Poynton 


Piddinetons Brooklyn Lovlies 
Ronalde NOTTINGHAM 
Donald B Stuart Empire (M) 31 
EBS ping Bie Bill Campbell 
re acy Sioux Dakotas 
GLASGOW Canadian Mtd 
Empire (mM) 31 Police 
MacDonald & Prairie Girls Ens 
Graham Coyboy 
Borrah Minevitch ) PORTSMOUTH 
fackley & Jee | Royal (Mm) 31 
Steve Conway C & P Cairolis 
Arizonas 2 Chalis 
tack Daly Timor Bros 
Fran Dowie Henry D Adams 
Winifred Atwell SHEPHERDS 
Myrons BU 
GRIMSBY Empire (S) 31 
Palace (i) 31 Issy Bonn 
Tommy Fields Wacky Boyd 
Ethel Manners Darlys Co 
3 Salvorados | Noberti 
Cherokees | Merreaux & 
Drage Lilliane 
bh & Irene Mickey Ressel 
risky Nelson | Elverita & Orter 
HACKNEY | Kay Kent —_ 
Empire (S$) 31 | Joyee Boles 
Nat Jackley Gordon Rolfe 
Marienne Lincotn Phil Shapiro 


Jack Francois 
Costello 2 
Armand & 

Lee 


Fred Sanger 
Fred Lane 
14 Sunlichts 
Sweet 16's 


SUNDERLAND 
Empire (M) 31 


Anita 
os 


Empire (M) 31 
4 Warzzan Tpe 
Swain & Swing Sis 


A J Pow Frankie Howerd 

Gus —_ pcriggne & Leslie 
| J Clintheroe Rohertie 

fies : goserer | Freddie. Sales 
| Mac neing . 
| spemene | SSandra 

ohn Boden | ae. 

| Mandalay Singers | ee Derricks & 
| Tom Katz 6 | ony 

Stan Stafford SWANSEA 
LEICESTER Empire (mM) 31 
Palace (S) 31 |E & M Harvey 
inate Hale | f+ mar a 
| Max acon | Marte s 
| Louise & Dogs Leslie Sarony 


Del Cortina 
Bobbie Kimber 
Manlev Bros 


| Arthur Dowler 
| Hershal Henlere 
Morecambe & Wise 


Bert Platt |4 Kentons 
Hamilten & Vassi | VICTORIA 
cor. Palace (Mi 31 

Royal 1) 31 | Tess & Bill 

Jackson Earle 2 Ton Tessie 

V & D Day O’Shea 

Billy Eves | Billy Lotton Bd 

F & P Noylor | Ree Dixon 

Shenton Harris | Jimmy Wheeler 

Ramoni Bros Bela Kremo 

Detrins |3 Bragezzi 

Rodney & Hawke yo 

Valentine Lovlies Empire (1) 31 
LIVERPOOL 5 Smith Bros 
Empire (M) 31 Zio 3 

Jack Crisp & Jill Richman & 

Terrvy-Thomas Jackson 

Annell & Brask Harry Benty 

Dick Henderson Joe Black 

Reco & Mav Werren Latona & 

Kathleen West | Sparks 

Joe Loss Bd Maurice French Co 








Siccardi *& Brenda Guy Marks 

Phvilis Willis llona Massey 

Danny Lewis TORRINGTON o 

Rav Enetlish State (1) 6 Only ret 

Ethe! Smith | Rice Sis 
MIDDLETOWN Walter Nilsson 

i () 8 Only —— 3 : 

Sillanaves va erle ee 

Walter Walters Jr Alan Carrier NEW YORK CITY 

cat Pa Heeriet — UTICA _  Bive Ange | Choral Quartet 

Herbyv Lynn | Stanley (W) 1-2 Wally Cox — Juenger Ballet Line 

Kavos Gene Krupa Ore Tony & Eddie Gleb Yellin Ore 
NEW LONDON The St Clairs Potato Bugs El Chico 
Victory (1) 45 Bob Sidney H Chittison 3 Rosita Rios 

Rice Sis WASHINGTON Bop City Ballesteros & 

Walter Nitecon Capital ‘t) 3 Herbie Field _ Torres 

Corrt & FEl«a 3 & R Rexar Wynonie Harris Yayito 3 

Duval Merle & Joey Adams 5 Flames D’Alonso Ore 
Lee Peter Lawford | Alice Hall 3 Havana-Madria 


Care Society Miguelito Valdes 


Nellie Lutcher De Castro Sis 
BRITAIN ' Ape co pnenes 
ASTON Gerry Leader Ch Jackson lavana-Madrids 
Hippodrome (1) 31 Elizabeth & Collins | China Dott Pancho Ore 
Renee Becke Piet Van Brechts Noro Morales Hotel Ambassador 
Albert Whelan Australian Air Ralph Font Ore Jules Lande Ore 
Fred Hugh Aces Katharine Chang Hote! Biltmore 
BLACKPOOL BRIGHTON Toy & Wing Harold Nagel Ore 
Palace (1) 31 Hippodrome (mM) 31 Myra Kim Hotel Edison 
Hutch Jimmy Edwards Canton Bros Lee Crane Orc 
Joe Lawman Freddie Frinton Copecadana Hotel McAlpin 
Beryl Reid Joyee Golding Joe E. Lewis Max Kaminsky Orc 
Think Drink Toros & Reach Upstarts Hotel New Yorker 
Hoffman Renee Piat & Cabot & Dresden “Salute to Cole 
Hal Menken Naudy Terri Stevens Porter” 
Kenway & Young Finlay Bros James Barrie + Ruth Ann Koesun 
Harvards St Clair & Day Patricia Adair John Kriza 
Frances Duncan | « “SRISTOL M Durso Ore | Don McGrane Orc 
BRADFCRD Empire (i) 31 Alvares Orc Hotel Pierre 
Alhambra (‘M) 31 =| Marie Lioyd Jr Horseshoe Myrus 
qua-Revuette Harry Tate Jr Billy Bishop D'Angelo & Ann 
n | Theo Lambert Jack Gansert | Stanley Melba Or« 
rih Indra | Chris Wortman W. C. Handy | Ralph Lane Ore 
Allen Bros & June Olive Dale Billy Banks Raiph Teferteller 


‘ 
; ; j 


| Lorette Foster 
| Aaron Morio 3 


Hotel Piaze | No 1 Fifth Ave 
De Marcos Simone Dolphen 
Maria_ Neglia | Wilten Cory, 

Bob Grant Orc Downey & Fonviile 
— > ee Ore Hazel Webster 
ayson Re Orc 
Nicolas Mattbey Ge — | 
Mote! Roosevel? | paul Killiam 
Guy Lombardo 
Hotel St. Moritz Evelyn Ward 
Maureen Cannon peaals Lue 
Ramoni Orc | Jack Cassidy 
Hotel St Regis | Lenore Lonergan 
Martha Wright }~  * ey 
Lassio & Pepite Al Cooper Ore 
Milt Shaw Ore | os 
Hotel Shelbourne Old Roumenian 
Josh White | Sadie Banks 
Patricia Bright | Johnny Howard 
| Cy Coleman | Olsen & Joy 


Hotel Statier | Sandra Kira! 
Vaughn Monroe O Buster Burne 
Hotel Taft Joe UaPorte Ore 
D’Aquila Ore 
Park Ave 
Billy Daniels 


Vincent Lopez Ore 
Hotel Warwick 
Irving Fields 


Fred Fassler | Dick Rogers 
Nina Lynne Wakefiield 
H a | Penthouse 
Karn Kabhlers = Lege 
Saphronie peaer = 
Orama E Diamond | Surt Maier 
Ned Harvey Ore Ruban Biev 
irtin Quarter Kirkwood & 


Frank “Abuse Goodman 
Alex D’Arcy Paula Drake 
Marzone-Ab'‘ott Ders 3 Riffs 

Stuart Morgan Ders.s« Jo Hurt 

Banks Double Sextet Julius Monk 
Gloria LeRoy Norman Paris 3 
Linda Lombard Savannah 


Ernestine Mercer ' Manhattan Paul 
Kanazawa 3 Shotsie Davis 


Kirby Stone 5 

Art Waner 0 | Andre & Dortheo 
Le Coq Rouge Tini Benson 

Helen Edwards | Lueiille Dixon Ore 

Fritzie Scheff } __ Versailles 

| Osear Calvet Ore Edith Piaf 


Jack Towne Orc Emile Petti Ore 


Leon & Eddie’s §( Panchito Orc 
Juanita Mabry Village Gara 
Farrells Nancy Niland 


Richard Hayes 
Marion Powers 


Mary Ellen 4 
De Leon & Ryder 


Bella Smaro Geo Moore 

Art Waner Ore Bobby Peters Ore 
Macombe Alen Holmes Ore 

Dorothy Ross Village Vanguard 

Gene Baylos Hot Lips Paige 

Laurette Foster Erm: Ethredge 


Walderf-Astorte 
Lind Hayes 
Healy 


Nightcap 
Ycoraic= Peter 
Mary 


Clauc ecracs 
Scotty Graham 


Cyril Smith Eddy Duchin Ore 
Marcetia Briggs Mischa Borr Ore 
CHICAGO 

Blackhawk Hotel Stevens 
Perry Mitchell | “Spice on Ice” 
Chordmen | Jean Arlen 
Dick France Maxwells (2) 
Ann Radoc Rob Murray 
Buddy Morenc Ore Buddy Lewis 


Vivian Adams 
Skating Bivdears 
Jack Raffloer 
Jerry Mapes 
Frank Masters Ore 
Paimer House 


Blackstone Hotel 


Phil Regan 
Dick LaSalle Ore 


Chez Faree 
Martha Raye 


| Clifford Guest 
a + oy ° | Cabot & Dresden 
Ben Yost Sers | Nancy Donovan 
Cee Davidson Ore | M Abbott Ders 
Monchite Eddie O'Neal Ore 
Sherman Hote! 
Ciro’s “College Inn 


Story” 
Phyllis Gehri 
Don Weismuller 
Christine Nelson 


Rhumba Orc | 
Paul Gilbert | 
| 


Heilsings | Carmen Albino 
Al Morgan Norman Fields 
Nancy Wright | Frank Wagner 
Adrianne Loraine | Ward Garner 
Lenny Colyer | Kenneth Remo 
Billy Chandler Ore | Eileen Green 

Hotel Bismarck | UH, Norton 
oak te | Carolyn Gilbert 
Joe Isbell | yee, “aeerent 
Bill Bennett Orc a —y Orch 
H Edgewater Geach Vine Gardens 
Bob Kirk Dolly Kay 
Wally King Jerry Coe 
Carroll-aires Dick Glinn 


Dorothy Hild Ders | Geor e Moore 
Griff Williams Ore | Pancho Ore 


Saranac Lake 


| By Happy Benway 
Saranac, N. Y., Nov. 1. 
An orchid to Ruth Norman, 


superintendent of nurses, for her 
splendid handling of the greeting 





arrangements and banquet ten- 
'dered to the members of the 
| Variety Clubs International on 


| their inspection tour here. 


out to visit Arthur Perry, 
comer from Euclid, O. 
Mayor A. B. “Tony” Anderson, 
manager of Schines’ Pontiac the- 
atre, got a free ride from theatre 
to the local Town Hall in a wheel- 
| barrow with Mayor Bill Byrne of 
| Tupper Lake, N. Y., doing the 
pushing. 
off; Saranac beat Tupper 21 to 12. 
Enroute from Florida to Wiscon- 
sin, the Mike Huletts, Peter 
Schoeffs and Josie Frienen stopped 
off to chat with Edwin (IATSE) 
Gaiser and ogle the Variety Club's 


hospital. 
Michael Felt, in from  Phila- 
the Variety Club 


new- 


| delphia with 
gang, spent most of his time with 
Mark Wilson, Philly pressagent, 
who is showing nice progress. 
City Fathers of Lake Placid paid 
tribute to the late composer, Vic- 
tor Herbert, by naming the road 
where he had his summer home 
“Joviand,” Victor Herbert Road. 
Ninth annual Harvest Moon Hop 
given by the Study & Craft Guild 
was a sellout. Entertainment was 
tops with the Latin American 
Rosita Rios featured. Music was 
furnished by Enrique Vizcaino 
orch. Proceeds go to the Guild’s 
welfare fund 
Jack DeMattos, sales manager of 
radio station WNBZ, in mitting the 
gang and getting material for a 
salute to the lodge on the airwaves 
Write te these who are all. 





Betty Bruce, upon completion of 
a date at the Baccara, Paris, has 
gone on to Milan for a theatre 
' gtint. 


if ‘ ‘ i 


Nate Golden and M. A. Mooney, 
Cleveland theatre execs, took time. 


It was a football bet pay | 





(lub Carnival, Mpls. 
| inine eye-filler in each of his shows, 
he introes luscious Geraldine Du- 
/Bois whose sparkle as well as 
good looks make her dancing and 
singing and her exchanges oi re 
artee with Lewis all the more boff. 
White is Lewis’ “shadow” for 
“Me and My Shadow,” without 
which none of his shows would 
be complete. Reed Sisters score 
with a “South Paeific” med- 
'ley. White & Peace are on again 
| with more stepping comicalities 
| and then the band, Lewis and the 
Reeds become a glee club for 
“Whiffenpoof Sons. Meredith Olds 
clicks in her contormistics. The 
song, “Paling Around With You,” 
by Lewis and Miss DuBois, pre- 
cedes the finale 
| Biz terrif at show caught. Rees. 


| Penn-Sherateon, Philly 


Philadelphia, Oct. 31. 
| Hildegarde, Salvatore Gioe, Jack 
Nye Orch (10); $1.50-$2 cover. 











Hildegarde “the Incomparable” 
|econtinues her tour through the 
provinces with a two-week stop at 
the Penn-Sheraton hotel here. The 
big West Philly inn has trans- 
formed its ballroom for the occa- 
|sion, putting in air-conditioning, 
| carpeting, drapes, stage and eleva- 
tions assuring clear view for tables 
in the rear. Switched to a cafe 
format, the ballroom holds about 
460, and opener found every chaiz 
occupied. 

Although Hildegarde’s routine is 
wellknown both through word-of- 
mouth and tie innumerable im- 
personations, the singer is making 
her debut cafe appearance in Phil- 
| ly. Star's last visit here was about 
|10 years ago, when she was on 
|a vaude bill at the Fox with come- 
|dian Joe E. Lewis. Surprise for 
| Lveal nightclubbers was the dressy 
j 


aspect of the audience, evening 
|clothes usually being the excep- 
tion in local boites. 


Opening show was 55 minutes 
late to give hotel staff chance to 
‘clear away the table litter. Al- 
though the dinner was skedded for 
|7 p.m., the lone show did not tee 
|off until 10:25. Hildy held them 
in the pews right up until mid- 
| night. Schedule at the Penn She- 
|raton is one show a night the first 
three days of week, and two shows 
a night on Thursdays, Fridays and 
| Saturdays. Advance for the run is 
|} good, with latter part of both 
weeks getting the heaviest play. 


Hildegarde’s showmanship, her 
sense of production values, and the 
lighting and musical cues are 
strictly big league. Her handling 
of the variety of situations brought 
on by the giveaway of roses is a 
beautiful thing to watch. Jack 
Nye’s orchestra does the backing 
and plays for the dancing, with 
Salvatore Gioe for the piano ac- 
companiments and Steinway dual- 
ing with Hildy. Gagh. 


5 O’Cleck Club, Miami 
(FOLLOWUP) 


Miami Beach, Oct. 31. 

Add the Lind Bros. to the group 
of potent draws being developed 
in an area where most cafe ops 
(long loathe to chance presenting 
fresh talent, depending rather on 
'the same names and acts every 
‘season to draw patronage) 
switched to what they call “chance 

| taking.” 
Much as Martin and Lewis, last 
‘year at the Beachcomber, set Ned 
Schuyler off to a banner season, 
so does this trio from Chicago for 
his added operation, the Five 
O'Clock Club. Opening night drew 
a packed house. The Linds do 50 
minutes of song purveying to top 
returns. Adroitly routining their 
stint with fast numbers, llads 
and hymnal chants they set up a 
neat grouping of “Good Svenine. 
Friends,” “Forever and _ Ever,” 
“Ave Maria,” a Swedish number, 
and “Eili Eili.” 

Lenny Kent holds over, and 
rates it, what with his improved 
collection of gags. The too hep 
stamp is gone, replaced by an in- 
| gratiating approach that adds to 
his overall impact. The “Texan” 
bit and the “show resume” remain 
standout. 

Frank Linale and his unit back 
the show admirably. Lary. 


—_——_. 


Latin Quarter, Boston 
Boston, Oct. 27. 
The Danwoods (3), Tommy 
Trent, Jane Dulo, The Striders 
(4), DeMarlos (2), Romo Vincent, 
Jack Renard Orch (11), Don Rico 
rhumba band. 











| 





‘Until the new lessees (Oxnam, 
Fields and Meister) unveil their 


new show Nov. 10, poe will fea- | 
e | Johnny Silvers and his combo 
current layout. although overlong, | background in good style. 


ture a straight vau format with 


‘fairly solid. New bosses have 


5 


Night Club Reviews 


Continued from page 52 


have | 





eliminated the chorus line jo 
featured here, and as a result spot 
has lost its lure for many of the 
visiting firemen. 

Bill is headlined by Romo Vin. 
cent, long a fave here, and the 
rotund comic wows with his usual 
ecliection of zany songs and clown. 
ing. His stuff is always good for 
| yocks. Rest of bill is strictly vaude 
|with the usual opening by the 
| Danwoods, two boys and a gal in 
a standard acro routine, with Tom- 
my Trent following with some 
adept puppeteering. 

Jane Dulo, an energetic chick, 
injects a night ciub flavor vocal- 
izing “What Good Is a Guy That 
Can't Make Love” and “You Bet- 
ter Go Now,” complete with in. 
nuendos. The Striders, cclored 
quartet, displays some neat ar- 
rangements of “Oh, Looka There,” 
'“Bali Hai” and with biggest kudos 
|going to oldie, “That Old Gang of 
Mine.”” The DeMarlos, a talented 
dance team, with the femme at- 
tractively gowned, are sock in 
their graceful routines. 

Jack Renard creh capably han- 
dles shewbacking and dansapation 
tunes. Don Rico crew plays be- 
tween sets. Elie. 


lIeeland. N. Y. 
Korn Kobblers Orch (t), Ora- 
mae Diamond, Ned Harvey, So. 
phronie, Zeke Lockwood, Guy Mar- 
tin line (6): minimum $2. 


| 





While the Iceland's cuisine points 
up its smorgasbord, the Scandina- 
vian atmosphere is eschewed in 
the spot’s entertainment in favor of 
the buccliesKorn Kobblers and sun- 
dry other rural touches. Hillbilly 
accent appears to be paying off, 
however.*on the basis of applause 
contribbed by a comfortably filled 
room at show caught last week. 

Kobblers nominally comprise 
four rhythm and two brass. In 
addition, the combo's instruments 
are augmented by an earsplitting 
array of washboards, auto horns 
and cow bells. Decked out im fright 
wigs, bizarre headgear and plaid 
jackets, the boys run the gamut 
from a “concert” arrangement of 
“Lady in Spain” to the novelty, 
“Don't Give Me No Goose For 
Christmas.” Their antics obviously 
are strictly corn, but the hayseed 
hoopla registers nicely. 

Also in the pastoral idiom is 
Sophronie. Garbed in farmerette 
attire, she plunks a guitar and 
_warbles a trio of tunes in a hinter- 
| land twang. Does a hokey tap rou- 
tine and maintains a deadpan de- 
meanor throughout her stint to 
garner a fair reception. Opening 
‘turn is that of Oramae Diamond. 
A chunky brunet, this acro-dancer 
is plenty competent in executing 
somersau‘ts, twists and_ spins. 
Those extra-muscular legs, how- 
;ever, could be camouflaged with 
slacks rather than working with 
‘em exposed. 
| Rounding out the bill are the 
| Guy Martin Girls and emcee Ned 
Harvey. Six femmes are better- 
|than-average lookers and display 
, 800d coordination on several pro- 
‘duction numbers. Harvey is a 
Standard conferencier. Final barn- 
yard fillip is added by square 
dances and games supervised by 
Zeke Lockwood. Gilb. 


| Kitty Davis’. Miami 
Miami Beach, Oct. 30. 
Barry Gray, Mickey Freeman, 
Howard Brooks, Kenny Davis, 
Lynn Jackson, Johnny Silvers 
Orch; $1.50-$2.50 minimum. 





Teeoff for the winter run of this 
established club saw turnaway 
crowds, thanks to radio gabber 
Barry Gray. 


Spot is completely refurbished 
with the decor a complete de- 
parture from+the former brassy 
setup. Result makes for a smart 
and more inviting room. 


That they turned out for Gray 
/was obvious. Reception when he 
took the podium for his two-hour 
stint on the air was tumultuous. 
Supporting show is obviously of 
the lower budget class, but satis- 
factory for this time of year. 
Mickey Freeman is a slick young 
comic who knows his way with 
a gag and story. Depends on char- 
acter yarns for his laughs and they 
hit. Topper is his explanation of 
,a “hitch” back home from a club 
date in the Catskills. 


Lynn Jackson is an attractive 
lass who taps out routines ex- 
pertly. Howard Brooks offers 
| Standard legerdemain in competent 
manner. Surprise of the lineup 1s 
|young Kenny Davis, offspring of 
the club owners. He's coming 
along rapidly as a singer-emcee. 
_Essays a Yiddish ballad and Irish 
number for nice aud reaction. 


Lary. 
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VARIETY 


HOUSE REVIEWS 





Capitol, N. Y¥- 

h Henderson Orch. (14) 
win Gree Lawrence; Dunhills (3), 
Gil Maison, 


12, "49. 





A pleasantly entertaining stage 
show headed by Lena Horne sup- 

rts Humphrey Bogart’s “Tokyo 
oe” film. Individually and _collec- 
tively the acts and Skitch Hender- 
son’s combination of 13 musicians, 
lus three stringed instruments in- 
serted for Miss Horne’s benefit, do 
a good job. Henderson rates cred- 
it, too, for his smooth and glib 
emceeing. 

Miss Horne is, or course, the 
marquee topper. And this time 
she lives up to it on @ reutine of 
tunes that are well paced and 
make full use of her taleut. She 
ot going this show with “Jump 

or Joy,” a rather @bscure but 
well done rhythm melody, then 
“Where Or When” and “Love,” a 
couple of standards, followed by 
“Gypsy In My Soul.” For this date 
the attractive colored singer was 
well prepared. Her arrangement 
of “Love,” for example, being a 
standout bit of writing that em- 
ployed a vocal group, excellent 
musical tailoring that builds to a 
sweeping climax. It was the focal 
point of an act that went over 
solidly when caught. 

Miss Horne is surrounded 
good acts. The Dunhills, a 
trio of males, start it off on a 
smart nete, following Greg Law- 
rence, Henderson’s vocalist. Smart- 
ly dressed alike in brown, the 
three heel-and-toe through various 
precision and challange routines in 
a style reminiscent of the Condos 
Bros. Their routines are coupled 
to accompaniment that means a 
great deal to the success of the 
act (which Henderson’s band han- 
dles capably). 

Gil Maison, recently returned 
from overseas, has changed his 
act a bit and it’s a highly enter- 
taining session. Mainstay is, of 
course, the monkey and the Frank 
Buck bit, but a brief ventro idea 
has been added. At any rate it’s 
a well-rounded turn, geared for 
laughs and he gets them aplenty. 

Henderson's orchestra consists 
of five brass, five sax, three 
rhythm. It does a nice job without 
flipping customers from their seats. 
He opens with the standard “Liza” 
and gets one spotlighted produc- 


by 
tap 


Lena Horne; “Tokyo. 


Joe,” reviewed in VARIETY, Oct, _and the maestro’s piano contribu- 


ae! of light and grand opera | 


q David orch clicks with | 
“Mountain Music,” “Turkey in the | 
Straw,” “Feudin,’ Fussin’ and Fight- 
in’,” and “Tumbling Tumb!e weed.” 
tion of 


“Canadian Capers” and 


“Stars and Stripes Forever” is also 


neatly received. 


tion assignment—an arrangement | 


of “Slaughter On 10th Ave.” Greg 
Lawrence handles “Old Black Mag- 


ic” fairly well and the entire band | 


then groups around him to supply * 


a choral background to “Lucky 

Old Sun.” It’s more production 

than vocal, but it satisfies. 
Wood. 





Fox, St. Louis 
St. ‘Louis, Oct. 27. 


The Nobles (3), Anthony, Allyn 
& Hodge, Gary Morton, Excess Bag- 
gage, The Herzogs (3), Tu-Tones 
2, Russ Severin Cavaliers 5. Russ 
David Orch; “Miss Grant Takes 
Richmond” (Col). 





Solid okays from a comfortably 
filled first floor in this huge house 
eted one of the best balanced 
ayouts since vaude was revived 
in this burg. Opening slot found 
the Nobles, one an eye-filling gal, 
and all youngsters, in a swift bal- 
encing act, with the trio doing 
some tricky stuff on parallel bars 
elevated about 15 feet above the 
apron and climaxed when the 
males, hanging by feet from the 
bars, place halters and rope round 
their necks and dangle the gal 
in midair for solid returns. 
Anthony, Allyn and Hodge. an 
acro trio, with the males in tails 
and the slim femme in an evening 
gown start off with sedate ball- 
roomology and jet-plane inte a 
sockeroo comedy routine, with the 
gal demonstrating her knowledge 
of — by tossing one of the hefty 
ma 
mob. 
Sxcess Baggage, a dog act, un- 
veiled some intelligent pooches, 
one of which balanees on a rope 


held by the gal in the act and. 


by the teeth of another of the 
canines. Another of the doggies 
skips a rope. Tu-Tones, a pair of 
young male accordionists, get neat 
returns with “Lady of Spain,” 
“Chinatown” and “I Don't Know 
Why I Love You.” Encore with im- 
Preshes of Three Suns. the Har- 
monicats and Rose Murphy for 
solid bowoff. 

The Herzogs, three shapely gals, 
one of whom is an audience stooge. 
present a sock aerialist routine 
worked on a rope and trapeze. 

Gary Morton, monologist, keeps 
the mob happy with his swift line 
of patter, his interp of the ap- 
preach of a guy looking for a job 
n 1937 in contrast to a job seeker 
in 1948 and his impresh of Bette 
Davis, Peter Lorre and Humphrey 
Bogart. 

Next to closing, Russ Severin and 
his Cavaliers, back for the third 
week, win terrif response for @ 


Sahu. 





RKO, Boston 
Boston, Oct. 29. 

Martez & Lucia, The Workmans 
(2), Al Norman, The Tattlers (4), 
Chester Dolphin, Paul Haakon & 
Stephanie Antle, Alan Carney, Al- 
phonse Berg (5); “Gal Who Took 
The West.” (U). 





With few exceptions vaude lay- 
outs here have been topnotch and 
the current lineup is no exception, 
succeeding neatiy in giving payees 
solid fare for their money. 

Martez and Lucia open with neat 
acro work, winding with femme 
partner balancing on _ partner's 
head while he does rhumba steps. 
Clicks nicely. Dave and Dotty 
Workman follow with musical sesh 
utilizing tumblers and Swiss bells 
to ring out such tunes as “Moon- 
light and Roses” and “Song of the 
Islands,” for okay response. Al 
Norman, nifty stepper, gets nice 
yocks for his impreshes of people 
sleeping, but is more solid in 
comedy dance routines. 


The Tattlers, mixed quartet, of- 
fer a capsule revue complete with 
singing, dancing and a bit of com- 
edy for nice results. Antics of 
Chester Dolphin. who keeps up a 
line of chatter while juggling, gar- 
ners neat returns. The ever-youth- 
ful looking Paul Haakon, aided by 
Stephanie Antle, are sock in a 
routine of ballet steps, each doing 
a solo bit and bowing off with a 
fast ballroom stint. 

Looking as if he had just walk- 
ed in off the street from a political 
rally, Alan Carney wows the pay- 
ees with a double-talk politico 
speech. Hubites in throes of city 
election and surfeited with well 
worn campaign pitches, guffawed | 
at zany gibberish dealt out by Car- 
ney, who walks off to hefty mitt 


aciion. Bill winds up with Al- 
phonse Berg, who manages to 
create smart gowns by merely 


draping hunks of cloth on three 
glamorous mannequins. Stint gets 
nice reaction especially from dis- 
taff stubholders. Elie: 


Olympia, Miami 
Miami, Oct. 31. 
DeMarco Sisters, Al Schenk, 
Vince & Gloria Haydock, Rudy 
Docky, Lolo & Lita; Les Rhode 
House Orch; “Strange Bargain” 
(RKO). 


Adroit mixture of variety on tap 
currently makes for one of the 
zingier bills to play here in some 
weeks. 

The DeMarco Sisters hit the 
applause meter for top results with 
thetr harmonizing. Aided by their 


radio rep via the Fred Allen show, 


es over her head. This wins the 


they reveal an aptitude for “in 
person” appearances, plus smart 
arrangements and staging. Stand- 
outs are “Sweet Sixteen,” ‘“Won- 
derful Guy” and Calypso tune, “I 
Love Jeemy.” 

Hardworking Al Schenk fills the 
emcee slot capably and in his own 
stint offers a combo of familiar 
and zany stuff for solid laugh re- 
turns. 

Teeoff spot is briskly paced by 
Vince and Gloria Haydock with 
slick tapstering. Lolo and Lita of- 
fer up novelty, with the blonde 
femme purveying the lustier Lati- 
no numbers, while Lolo adds the 
comedy with a plate twirling top- 
per that wins mitts. Canine capers 
of the Rudy Dock flock are origi- 
nal, with the “basketball’ idea 
clicking. Lary. 


| Hippodrome, Balto. 

| Baltimore, Oct. 30. 
Lee Davis, Jordan & Parvis, Old 

field & Ware, Penny Singleton, 

Goetschis (3), Lou Forman House 

Orch; “Holiday in Havana” ‘Col). 





Penny Singleton gives this lay- 
out a decided lift with a better- 
than-average turn, making her rou- 
tine of chatter, song and dance 
count to the hilt and justify the 
neat reception. Rest of the layout 
is standard with Jordan and Par 
vis. mixed hoofing duo, opening 
brightly and Oldfield & Ware. two 
man comedy acrobatic act, holding 
pace with smart hand-to hand and 
knockabout. ' 

Lee Davis is a constantly improv 
ing comic with above average ma- 
terial and a way with a vocal. Gets 
most out of topical chatter and 
makes right spot for Penny Single- 
ton to punch out her stanza. ( los- 
ing flash is provided by the Goet- 
schis, trio of cyclists who work 
speedily to good climax. Swell 
musical support is given by house 
orch under knowing baton of vet 
Lou Forman. 


Biz fair. Burm. 


Palace, N. ¥. 

Don Albert House Orch, Wood- 
son Sisters (2), Eddie Miller, The 
Londons (3), Tune Tattlers (4). 
Dusty Fletcher, Manuel & Marita 
Viera, Ross & Stone, Eriksons 
(9); “Barbary Pirate” (Col.), re- 
viewed in Variety, Aug. 3, ‘49. 





This is not the kind of bill con- 
ducive to the comeback policy of 
the Palace on Broadway. Just 
chalk it up as an error in a book- 
ing policy that, by and large, can 
be permitted a mistake now and 
again. The “new” Palace hasn't 
been making many of these mis 
plays. Probably a question of a 
talent dearth. 

Eight-act bill started off by the 
Woodson Sisters acrobatic 
hoofers who fail to sell on either 
performance or personality. Eddie 
Miller, the oldtime baritone, sup- 
plies a nostalgic flavor with his 
minstrelsy, and the crowd liked 
him. He is, of course, still doing 
the tune by which he is probably 
best identified, “Alexander's Rag- 
time Band.” 

The Londons, pair of eccentric 
male hoofers and a femme foil, 
lack salesmanship, while the Tune 
Tattlers, male trio and a gal, get 
in their licks with so-so harmoniz- 
ing and attempted comedy. 

Dusty Fletcher, of course, is a 
standard comedy act, and his slow 
dull two-man turn with the un 
billed straight is strictly out of the 
mothballs Manuel and Marita 
Viera, with the two monkeys, are 


» 
(3g), 


major attention-getters with the 
trained simians, who play varied 
instruments. 

Ross and Stone are another 
standard act, he with his comedy 
talk and baritoning, and she with 
the lazy-dame routine. Ross has 


a vibrant baritone, and should, per- 
haps, do a little more singing 
The Eriksons (New Acts) close 


the bill, as well they should. No- 
body on this layout could follow 
them. Kahn. 





Earle, Philly 
Philadelphia, Oct. 29. 

“High Button Shoes,” tabloid 
version of legit musical; music and 
lyrics by Jule Styne and Sammy 
Cahn; book by Stephen Longstreet; 
dances, Jerome Robbins; settings, 
Oliver Smith; costumes, Miles 
White; Charles Streeter, musical 
director and conductor; starring 
Frankie Hyers and featuring Betty 


Bonney, Evans Davis, Chris Robin-* 


son, Sandra Lee, Jeanne Bal and 
Joe Calvan; Earle pit orch (16); 
“Holiday in Havana” (Col). 





“High Button Shoes” is proving 
a tonic at the Earle this week. A 
departure from the regular Earle 
entertainment, the tab musical 
looks okeh as an experiment and 
the audience response is highly 
favorable. The show is performed 
minus sets, but the backdrops and 
an off-stage narrator set the scenes. 
The book gets lost at times, but 
then the libretto wasn't the forte 
of the original production. 

Show runs over an hour, and the 
Jerome Robbins ballets are con- 
densed, but the main dance se 
quences as well as all the better 
songs are in, with the singinggand 
dancing chorus both rating a nod 
for the spirited way in which they 
project. Frankie Hyers is in the 
Phil Silvers role of the larcenous 
pitchman and he wasn't too famil- 
iar with the lines and business, 
but got over well enough to fore- 
stall any damage. Joe Calvan is 
okay as his not-too-bright stooge. 

Betty Bonney and Evans Davis 
are standouts as the elder Long- 
streets, getting over nicely both 
with “Papa Won't You Dance With 
Me” and the tap routine and vocal 
in “I Still Get Jealous.” Jeanne 
and Chris Robinson are the young 
romantics and take the spotlight 
with “You're My Girl” and “Next 
to Texas I Love You.” Highspots 
are the Keystone comedy ballet to 
the tune of “Sunday by the Sea,” 
the productions “Get Away for a 
Day in the Country,” and “No- 
body Ever Died for Dear Old 
Rutgers.” 

New type presentation has a lot 
in its favor. The songs and dances 
are big factors, making sense when 
sequentially presented. Absence of 
names is not noticed after aud in- 
terest is caught. Gagh 


Orpheum. L. A. 
Los Angeles, Oct. 27 
Mauvo Bros. (2), Nilsson Twins, 
Shaw & Lee. Ted De Wayne Troupe 


6 Guy Rennie, Leo De TL.yon 
Pink uy Lee Re ne Williams Hou ’ 
Orch (10) with Herb Kern. 

Niterv flavored vaudeville is or 


display this week at the Orpheum 
and entertainment values are 
strong. Comedy is pointed up and 
there’s some material duplication 
but overall effect offers plenty of 
returns for payees. 

Pinky Lee heads the bill in clos 
ing spot. An assured, hard working 
comedian, he sells his material big. 
After a well-rounded 13-minute 
stint at opening show, he was 
brought back for an eight-minute 


| encore. Another nitery comic, Guy 


Rennie, also clicks with specialized 


brand of tomfoolery featuring chat-— 


ter and songs. His opening show 
included a blue bit that was 
yanked, and not missed, in subse- 
quent shows. 

Third laugh specialist is Leo De 
Lyon, who offers an exceptionaily 
smart turn that earns a stout hand. 
Young man has a trick voice and 
makes the most of it with imita- 
tions of sopra”™os, bassos and mu- 
sical instruments, ail tied together 
in a showmanly delivery. 

Opening act has the two dancing 
Mayo Brothers. Good returns are 
collected for nice line of patter 
that helps sell a fast six minutes 
of tap work. Nilsson Twins, strong 
on sight values, also have clever 
special lyrics which they sell with 
gusto in keeping with their Spike 
Jones training. Blonde  lookers 
weren't heard too well at first per 
formance, but pit band was sof 
tened for later shows 

Teeter-board display with a lot of 
bounce is given by the Ted de 
Wayne Troupe of five males and a 
femme. It’s very good vaude. Shaw 
& Lee, holdover from last week for 
a house experiment on skits, oc- 
cupy number seven spot for a 
reprise of the oldie, “Good Morn- 
ing, Judge” (Pay Him the Two 
Dollars). It rates okay returns 
Comics are on earlier, but first 
time up is strung out too long 

Brog. 


Apolie, N. Y. 

James Edwards, Taylor & Ander 
son, Melville Moore, La Tanvwa. 
Peggy Thomas, Jimmy Siiith, Nor 
ma Miller Dancers (14), Ernie 
Fields Band (12); “13 Lead Sol 
diers” (20th). 





Current layout at the Apollo is 
an all-colored display built around 
James Edwards, young Negro film- 
ster, who won critical acclaim in 
the film, “Home of the Brave.” 
Produced by Earl Dancer and titled 
“Hollywood Variety Revue,” it's a 
fast-moving 60-minute stanza that 
hits the spot with the payees. Ed- 
wards is spotted in two sequences, 
first in a reading of soliloquy from 
“Hamlet,” neatly done, and further 
down for nice baritoning of ““Sum- 
mertime” and “Gal in Calico” in 
the finale. His chatter, however, 
seems particularly slanted to Ne- 
gro audiences, which may be the 
cue that the package is set for 
such appeal. However, he gets 
nice reception for his stint and 
offs to good applause. 

Ernie Fields orch, comprising 
three rhythm, four reeds and four 
brasses, are spotted in the pit for 
the opening ensemble, spotlighting 
the Norma Miller Dancers, seven 
lads and seven gals, for a medley 
from Irving Berlin’s soldier show, 
“This Is the Army,” which Dancer 
has staged in superb manner. Mili- 
tary motif is carried on by Taylor & 
Anderson, brace of comics in exag- 
gerated doughboy outfits, who grab 
laughs as a couple of scared GI's 
lost in a jungle. Some of the cross- 
fire is old-hat but garners laughs 
nonetheless. 

Fields outfit moves onstage and 
whips out a sizzling version of 
“Lemon Drop” as prelude to Mei- 
vin Moore’s vocal of “All of Me,” 
which gets nice returns. Miller 
Dancers follow with ballet terps 


as buildup for La Tanya's exotic : 


fire dance, which also scores. Peg- 
zy Thomas, sultry song st¥list, 
clicks on “Wonderful Guy,” “Fruity 
Woman” and “Real Gone Guy.” 
Jimmy Smith follows and gets over 
in his hoofing stanza, wherein he 
taps out tunes on a xylophone-like 
contraption for solid returns. 
Edwards, Miss Thomas and the 
dance group give out on “Gal in 
Calico” for sliick finale. Edba. 


Chicago, Chi 
Chicago, Oct. 28. 
Rolly & Bonnie Pickert, Rudy 
Cardenas, Celeste Holm, The Vaga 
bonds Louis Basil House Orch: 
“Chiwago Deadline” (Par). 





Layout starts out slow but winds 
up with plenty of zip and enter- 
tainment. Celeste Holm is bring- 
ing them in and pleasing with her 
friendly, informal chatter and song. 
Runnerup is little Rudy Cardenas, 
who begs off after some flashy jug- 
gling 

After band intro, Rolly and Bon 
nie Pickert take over with neat 
tap routine. Rolly imitates a boxer 
at a punching bag while partner 
contribs ballet terps. Couple 
collects kudos for their stilt rou- 
tine which could very well be the 
meat to their act if they'd trim 
the other stuff. 

Cardenas, a wiry little guy with 
amazing dexterity and coordina- 
tion, does some of the fastest and 
trickiest juggling seen here in 
some time. His speed with sticks, 
golf balis (dropping into bags 
around his waist) and =  wma!t 
shakers gives aud plenty of raz- 
“ledazzie and they eat it up. 

Miss Holm’s easy manner on her 
first p.a. here, cHcks with payees, 
particularly in straight tunes, 


| 





New Acts 


RAVELL & NITZA 
Song and Dance 

15 mins. 

Embassy Club, Philly 

A popular local team has gotten 
together again with the dualing of 
Nick Ravell and Nitza,_ Latin- 
American terpers. Team broke up 
six years ago when Nick went into 
the Army and Nitza worked in the 
interim as a single. She still does 
her solo spot, opening the show at 
the Embassy with a nicely sung 
calypso, and following with a solo 
samba to “Tico-Tico.” 

In addition to thcir 
ability, couple has the tempera- 
ment, flair and feeling for their 
castanet-clicking and heel-stomp- 
ing paso dobles and gypsy gar- 
rotins Highlight is their “La 
Rasisa,”’ well presented Mex folk- 
dance, after which they swing into 
a tango and wind up with fast 
rhumba 

Ravell is perhaps the best known 
exponent of Latin floor work here- 
abouts and has a large personal 
following, which the club exploits 
with a separate “Invitation to the 
Dance” interlude in which Nick 
rhumbas, sambas and mombas with 
the femme customers. Gagh. 


THE ERIKSONS (5) 
Balancers 

8 Mins. 

Palace, N. Y. 

The Eriksons, five males with the 
bodies beautiful—and stripped to 
the waist — have a_ continental 
flavor to their style that’s a quick 
applause-winner from their open- 
ing trick. They're a nice-looking 
quintet who have some out-of-the- 
ordinary pyramiding stunts and, 
as such, can play any vauder and 
the mass-pulling niteries. And 
television, too. 

They lack showmanship to a con- 
siderable extent, but that’s some- 
thing they'll undoubtedly pick up. 
They're Danes who know all the 
technical tricks, and it’s just a 
question of time before they adjust 
themselves to selling. Kahn. 











dancing 


JOHNNY LANE 
Songs 
20 Mins. 
Top Hat, Montreal 

Here is a boy that gets off his 
songs in the current swoon fashion 
but manages to break the pace 
enough to keep interest going all 
the way. Staying close to the new 
ballads, Lane tours the floor, 
handles the mike with ease and 
scores best with his offering of 
“Don't Cry Joe.” 

A heavy fave with the femme 
element in any room, Lane is well 
groomed and his smooth appear- 


ance is surefire in a hotel room 
or the more intime boites. 
Newt. 











Oldtimers 


Continued from page 1 
Kahne has repainted and shined up 
his blackboards for his mentalist 
stuff. He's already piayed several 
break-in dates. 

Harry and Frances Usher, who 
have steadily played benefits 
around here to keep in shape, are 
flirting with eastern dates despite 
the fact that they have one of the 
largest horoscope businesses in the 
world. The Ushers are really in 
the chips with their horoscopes, but 
they like vaudeville and may ac- 
cept offers made to them before 
long. 

Some of the oldsters who enjoy 
the bucolic atmosphere at Holly- 
wood and Vine and who have con- 
xregated there for the past several 
years to remember when, may not 
join the trek east. But they'd like 
to—-now that vaudeville is showing 
some signs of active recovery. 

Everybody, that is, except Ned 
“Clothes” Norton, who spent 22 
years behind the footlights and still 
thinks sunlight is better. 








“Don't Cry Joe” and “You're Just 
Too Marvelous,” the latter with 
special lyrics aimed at the audi- 
ence. Novelty, “My Guy’s In Love 
With Me” and her trade-mark 
“Can't Say No” from “Oklahoma!” 
gets solid applause all the way 
Her ingratiating personality and 
naturalness helps underplay the 
“Hollywood” attitude often dis- 
plaved in personal appearances 
Zany Vagabonds wind up the 
show in clicko fashion, with their 
uninhibited antics and musical 
clowning Guys bring down the 
house with an Hawaiian routine 
that features a hula takeoff and 
ome rapid instrumentals Lads 
garner yocks in almost anything 
they do, from mugging to down- 
right horseplay, but never at the 
expense of their musical skill. 
Louis Basil, as usual, does slick 
job of emceeing and ——- 
req. 
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US. Actors Don’t Lose in England 
On Devaluation Via Unique Payment 


London producers have evolved ¢ 
what appears to be a mutually sat- 
isfactory compromise for paying 
U. S. actors under the British de- 
valuation setup. In brief, it in- 
volves paying a portion of salary at 
the decreased rate and increasing 
the balance approximately one- 
third to offset the devaluation. It 
operates with reasonable fairness 
to both parties and is permissible 
under the British monetary regu- 
lations 

As it works out, U. S. actors 
working in British shows notify the 
management how much of their 
salaries they want to use for living 
expenses. They receive that part 
at the reduced exchange rate of 
$2.80 to the pound. They are given 
one-third raises on the balance, 
paid at the same rate, and which 
they send back to the U. S. 

For example, an actor getting 
100 pounds. per week might take 40 
pounds, valued at $112, for current 
spending. On the remaining 60 
pounds, which he would be send- 
ing home as savings, he would re- 
ceive a one-third raise to com- 
pensate for devaluation. So, even 
under devaluation, his savings 
would still be $243 per week. 

Under such a system, the U. S 
actor would be in the same relative 
financial position as before devalu- 
ation. That is, he could live under 
the same setup at the reduced ex- 
change rate (since all prices there 
would be at the same relative level) 
and would have the same reserve 
margin, as his money to be sent 
home would be increased to com- 
pensate for devaluation. 

Although the arrangement in- 
volves a loss for British producers, 
since they must pay the one-third 
increase on the portion of salaries 
sent to the U. S., it is at least 
an acceptable compromise. Other- 
wise, they would either have to 
close their shows, release U. S. 
actors, or give raises on the full 
amount of salaries. 


FILMITES SET FOR NEW 
EAST HARTFORD STOCK 


Hartford, Nov. 1. 

Film personalities have been 
pencilled in for lead roles of the 
new stock company at the Astor 
theatre in across-the-river East 
Hartford. This is the first resident 
stock company here in more than 
10 years, since the folding of the 
Federal theatre. Larry Parks is 
among the personalities engaged: 
he will appear in a winter date in 
a play to be announced. 

Season opened Oct. 24 with 
“Front Page,” with Dane Clark in 
lead role. This week it's Kay 
Francis in “Let Us Be Gay.” Liza- 
beth Scott follows next week in 
lead role of “Anna Lucasta.” 
Others marked for future dates are 
Cesar Romero in “Strictly Dis- 
honorable,” Marsha Hunt in 
“Laura,” Sonny Tufts in “Petticoat 
Fever,” Ilka Chase in “Design for 
Living,” Sylvia Sidney in “Bur- 
lesque,” Edward Everett Horton in 
“On Appreval,”” Margo in “The Re- 
spectful Prostitute.” Luise Rainer 
has an indefinite commitment for 
the lead of “Joan of Lorraine.” 

Astor project is being sponsored 
by Harold J. Kennedy, who alse 
runs a strawhatter at Princeton, 
N. J. House seats 497 and has an 
Equity company of 14. 


Musical Revue For 
Actors Lab in H’wood 


Hollywood, Oct. 25. 

Henry Myers and Eddie Eliscu. 
who worked on “Meet the People,” 
are writing book and lyrics for 
“Streets of New York,” which the 
Actors Lab will produce here late 
in November. Sol Kaplan is doing 
the music. 

Karen Morley, Howard Da Silva, 
Lloyd Gough and Morris Carnov- 
sky are set for top roles. Musical 
revue is being shaped from Dion 
Bouccicalt’s meller. 








SERIES SHOWCASER 


A tuition-free series of plays will 
be offered this season by the Bown 
Adams professional studio, N. Y., 
as a move to showcase off-Broad- 
way performers. Plays selected for 


atre include “Medea,” “The 
a Gull,” “Hedda Gabler” and a 
mew work as yet unselected. 


theatre i at the studio's small 





Evans Elected Prez 
At Columbia Artists 


Lawrence Evans was. elected 
president of Columbia Artists Mgt. 
last week, replacing Frederick C. 
Schang. Latter becomes senior 
exec veepee, post which Evans held 
last vear. Ward French continues 
as chairman of the board for a 
secona year. 

Arthur Judson held presidency 
of Columbia, world’s largest con- 
cert bureau, for a long time un- 
til relinquishing post to Schang a 
year ago Bureau's present plan 
is to alternate prexies annually. A 
new board chairman as well as 
new prez will be elected next year. 





| 


Arthur Miller 


_— continued from page | Goa 


“Salesman” and the Tennessee 
Williams’ click, “Streetcar Named 
Desire,” is also getting top coin 
Besides a royalty from the gross of 
Broadway and road companies of 
both shows, he also coilects on the 
respective London editions, on top 
of which he gets a share of the 
profits 

His combined royalty from the 
two “Salesman” productions is fig- 
ured nearly $1,300, while his 15°% 
slice of the profits will soon bring 
him an additional $1,500 or so. He 
also gets an estimated $800 weekly 
royalty, plus about $1,000 of the 
profits from “Streetcar,” besides 
collecting from the London ver- 
sions of both shows. His total in- 
come from the t*vo plays probably 
comes to nearly $6,000. 

Joshua Logan, as director and 
co-author of “South Pacific’ and 
“Mister Roberts,” is figured to get 
considerably more than Kazan and 
probably more than Miller As 
director of “Roberts,” he takes be- 
tween $1,500 and $2,000 a week, in 
addition to his approximately 
$2,000 co-author royalty, from the 
troadway and road companies. He 
also receives around $2,000 as his 
share of the profits. From “South 
Pacific” he gets about $1,000 direc- 
tor royalty and, as co-producer, an 
estimated $1,600 slice of the 
profits. That would bring his ag- 
gregate weekly take from the two 
shows to $8,500 or more. 

Also in the big income class cur- 
rently is Sidney Kingsley, as au- 
thor-director, with a large piece of 
the profits, of “Detective Story.” 
He gets a straight 10° as author 
and 2° as director, which comes 
to a total of about $4,000 a week 
on the basis of recent weeks’ gross- 
es of the Broadway and road com- 
panies. His end of the profits ‘the 
touring edition has not yet begun 
to pay off) is about $1,500. giving 
him a total of around $5,500 a week 
pocket money. 

Richard Rodgers and Oscar Ham- 
merstein, II, collect about $4,500 
between them as authors of “South 
Pacific’ and an estimated $2,500 
royalty from the touring “Okla- 
homa!” They also share approxi- 
mately $3,500 weekly profits from 
“South Pacific,” besides getting 
royaltfes from various “Oklahoma!” 
productions abroad and income 
from productions of “Annie Get 
Your Gun.” 

Moss Hart’s royalty as director 
of “Miss Liberty” brings him over 
$1,300 a week, besides which he's 
due for one-third of the producer's 
end of the potential profit, which 
| would be about $5,000 at the mu- 
sical’s present pace. Co-producers 
Irving Berlin and Robert E. Sher- 
wood are in line for similar slices 
of the potential $5.000 profit, in 
addition to their co-author royal- 
ties of about $2,250 apiece. 

Cole Porter is garnering $5.000 a 
week currently as composer-lyric- 
ist of “Kiss Me. Kate.” a solid ca- 


pacity smash both in New York and ~ 


Chicago, while Bella and Sam Spe- 
wack share $2,750 a week as libret- 
tists and John C. Wilson gets 
$2,000 as director. As a choreo- 
grapher, Hanya Holm is also knock- 
ing off a sizeable income at $500 a 
| week from the two companies, 
even though her royalty is rela- 
tively low at 12%. 

As the only top-money “play- 
wright” who is also a star. Mae 
West is in a unique category. As 
“author” of “Diamond Lil.” she 
gets 10° of the gross and as sta 
she gets another 10%, giving her 
about $4,500-$5,000 a week to wig- 


‘gle around with, 


Bernstein to Compose 


Music for ‘Peter Pan’ 


Leonard Bernstein will compose | 


the score for the “Peter Pan” re- 
vival-with-music to be presented 
this winter by Peter Lawrence. 
Vera Zorina will star in the pro- 
duction, which is slated to prem- 
iere Christmas night, under the 
direction of Mary Hunter. 

Composer-conductor Bernstein 
previousiy wrote the score for the 
Broadway revues, “On the Town 
and “Billion Dollar Baby.” 





. . . 

Mann, Directing ‘Race, 
. | + 
Also Set for “Guys 

Daniel Mann, who makes his 
Broadway directing debut with 
Leland Hayward’s production of 
Garson Kanin’s “Rat Race,” is al- 
ready set for his next staging 4s- 
signment, the musical “Guys and 
Dolls.” being readied by Cy Feuer 
and Ernest Martin, with score by 
Frank Loesser and book by Jo 
Swerling. The show, based on 
Damon Runyon stories and char- 
acters, will go into production in 
December, after the arrival of Mar- 
tin, Swerling and I.oesser from the 
Coast. 

Mann first came to attention last 
summer as director of a tryout, 
“Come Back, Little Sheba,” for the 
Theatre Guild, at Westport, Conn. 


Current Road Shows 
(Oct. 21-Nov. 12) 


“Anne Lucasta” — Aud.. Colum- 
bia, S. C. (31); Aud., Savannah (1); 
Washington Highschool, Rocky 
Mount, N. C. (3); Mosque, Rich- 
mond (4): Aud., Danville, Va. (5); 
Aud. Raleigh (6). 

“Anne of the 1,000 Days” — 
Royal Alexandra, Toronto (31-5); 
Nixon, Pitt. (7-12). 

“At War with the 
Harris, Chi. (31-12). 

“Barretis of Wimpole Street” — 
Rajah, Reading, Pa. (31); Lyric, 
Allentown (1); Karlton, Williams- 
port (2); Erlanger, Buffalo (3-5); 
Empire, Syracuse (7-8); Avon, Utica 
(9); Aud., Rochester (10-11); 
Strand, Etmira (12). 

“Blossom Time’’—Victory, Provi- 
dsnce (7); Opera House, Boston 
8-12). 

“Brigadoon”—Shubert-Lafayette, 
Detroit (31-12). 

“Closing Door” — Shubert, New 
Haven (10-12). 

“Death of a Salesman” — Er- 
langer, Chi. (31-12). 

“Detective Story” — Blackstone, 
Chi. (1-12). 

“Finian’s Rainbow” — Curran, 
San Francisco (31-12). 

“High Button Shoes” — Aud., 
Portland (2-5); International Cin- 
ema, Vancouver (7-12). 

“Inside U. S. A.”—American, St. 
Louis (31-5); Musie Hall, Kansas 
City (7-12). 

“Kiss Me, Kate”’—Shubert, Chi. 
(31-@). 

“Light Up the Sky”—His Maj- 
esty’s Montreal (31-5); Royal Alex- 
andra, Tororto (7-12). 

“Man Who Came to Dinner” — 
McCarter, Princeton (2); Play- 
house, Wilmington (3-5); Walnut, 
Phila. (7-12). 

“Metropole”—Playhouse, 
ington (10-12). 

“Mister Roberts”—Hanna, Cleve. 
(31-5); Town Hall, Toledo (7-12). 

“Night in Spain” — Shubert, 
Phila. (7-12). 

“Oklahoma!” — Playhouse. Win- 
nipeg (31-5); Civic Aud., Bismarck, 
N.D. (7-8); Babcock, Billings, Mont. 
(9-10); Marlow, Helena, Mont. (11): 
hg City Aud., Great Falls, Mont. 
(12) 








Army” — 


Wilm- 


oa Lives”—Shubert, Boston 
( - } 

“Scandals” — Geary, San Fran- 
cisco (8-12), 

“Signor Chicago”—Shubert, New 
Haven (3-5); Locust, Phila. (7-12). 

“Streetcar Named Desire” — 
Convention Hall, Tulsa (31 - 2): 
Home, Oklahoma City (3-5): Melba. 
a. (7-11); Majestic, Ft. Worth 
(12). 

Student Prince”—Shubert. Phila. 
(31-5); Ford’s, Baltimore (7-12). 

“Summer and Smoke” — Aud.. 
St. Paul (31); Lyceum, Minneapolis 
(1-5); American, St. Louis (7-12). 

“Texas Li'l Darlin’ ” — Colonial. 
Boston (31-12). 

._ Lady”—Cass, Detroit (31- 

) 

“The Father”—Plymouth, Boston 
(3-12). 

Webster - Shakespeare — Civic 
Center, Potsdam, N. Y. (31): Madil! 
Hall, Canton, N. Y. (1): West 
Junior Highschool, Binghamton 
(3); Old Main Aud., Genesee, N. Y. 
(5); St. Denis Haf, Windsor, Ont. 
(7); Warriner Hall Aud., Mt. Pleas- 
ant, Mich. (8); Central Highschool 
Aud., Kalamazoo (9); Washington 
Hall Aud., Notre Dame, Ind. (10): 
Valparaiso (ind.) Univ. (11). 


bd « 
Inside Stuff—Legit 
Garson Kanin, whose last play, “The Smile of the World,” was pro- 
duced by the Playwrights’ Co., offered the group a chance to invest in 
Leland Hayward’s production of his new script, “Rat Race,” currently 


in rehearsal. Playwrights’ Co. nixed the proposition, however, with 
the explanation that it is interested in producing plays, not financing 


them. 


Although Kanin was at one time invited to join the Playwrights, he 
didn’t do so. Then, after he had several flops of his own, he took 
“Smile of the World” to the group, but it also did a quick fold. Re- 
cently, when he had finished two new scripts, he failed to give the Play- 
wrights a chance at either one, but signed for Hayward to produce “Rat 
Race,” and Michael Todd to present the other, titled “For Men Only.” 





S. M. Chartock’s Gilbert & Sullivan company, which played a three- 


week engagement recently at the Hellinger theatre, N. Y., 


capitalized 


at $45,000, of which $25,000 was invested by Dr. Robert B. Zatz, and 
$10,000 each by the producers’ father, Dr. Hyman Chartock, and Ralph 


Hart. 


Company had a novel booking deal with Anthony B. Farrell for the 


theatre 


Show got the first $15,000 gross, the house took the next 


$8.000 and the balance was split 50-50. 





Roland Cote, critic for Le Canada, French-language daily in Montreal, 
used a two-line gag last week to review a new play by a local radio 


writer, Jean Desprez. 


Show was titled ‘La Cathedrale,” which inspired 


the aisle-sitter to use the title to the familiar Debussy composition, “La 
Cathedrale Engloutie” (“The Sunken Cathedral’), for his review. Entire 


notice, in the form of a headline, read “J'ai vu 
. s engloutir.” 


J’ai vu ‘La Cathedrale’.. 
—it sinks itself.) 


‘La Cathedrale’.... 
(I have seen “The Cathedral” 





Margaret Webster thinks she may have discovered a basis for the 


relative popularity of gossip columnists 


Actress-director-producer re- 


cently inherited 40,000 pounds from her mother, actress Dame May 


Whitty, the coin coming through the day after devaluation. 


When the 


item was reported in two Broadway columns Miss Webster noted that 
the more popular gossiper set the anvount as 400,000 pounds, while the 


lesser circulation one made it 4,000. 


subject to inheritance taxes. 


The legacy, she points cr” 


Backers of Leland Hayward’s production of “Mister Roberts” will 
receive a dividend of another $100,000 within the wext*two or three 


weeks. 
ment. 
company is on tour. 


Arthur Schwartz is assembling 
material from his “Inside U.S.A.” 
television series for a legit revue 
for next spring. Meanwhile, his 
“Inside U.S.A.” legiter is touring 
with Beatrice Lillie starred... 
Maurice Evans has switched the 
running order of the Terence Rat- 
tigan plays at the Coronet, N. Y.., 
and is now presenting “Harlequin- 
ade” as curtain-raiser and “The 
Browning Version” as the major 
part of the bill .. . “Goodbye, My 
Fancy” moves Nov. 19 from the 
Martin Beck, N. Y., to the Golden 
to make room for the Katharine 
Cornell show, “That Lady.” 


Chandler Cowles and Efrem 
Zimbalist, Jr.. will present Gian- 
Carlo Menotti’s “The Consul” on 
Broadway next January. They pro- 
duced the same author's “The Me- 
dium” and “The Telephone” sev- 
eral seasons ago... Garson Kanin 
is now credited on the production 
contract as sole author of “The Rat 
Race.” His wife, actress-auth6fess 
Ruth Gordon, was formerly listed 
as co-author ... Jean Hansen did 
the literal translation from which 
Lillian Hellman adapted the Em- 
manuel Robles drama, “Mont- 
serrat.” 

*“On the Town” will be the initial 

presentation this season of the 
undergrad Theatre Workshop of 
City College of N. Y., Nov. 11... 
Tom Hill’s “Dream House” to be 
presented at the Weidman Studio- 
Theatre as the first offering of the 
newly formed off-Broadway group, 
Originals Only, beginning Nov. 9. 
_ Joe Magee, of the William Mor- 
ris legit department, back from ex- 
tended vacation in Europe... 
Richard Rodgers, Oscar Hammer- 
stein, Il, and Lee Shubert will be 
guest speakers at next Monday’s 
(7) luncheon meeting of the Drama 
Desk Mary Hunter, already 
set to direct the Peter Lawrence 
revival of “Peter Pan,” starring 
Vera Zorina, will also stage Irving 
Cooper's production of “The Cur- 
tain Falls.” by Charles Peck, Jr. 
. . .Fredriec March and Florence 
Eldridge may star in “Now I Lay 
Me Down to Sleep,” which Hume 
Cronyn will direct for a manage- 
ment to be determined. 

Celeste Holm will star in “She 
Stoops to Conquer” as the first of- 
fering of the City Center stock 
season, starting Dec. 28, under the 
supervision of Maurice Evans .. 
Eva Gabor will play the femme 
lead in the Redgers-Hammerstein 
production of “The F py Time” 
... 3. M. Synge’s “D ire of the 
Sorrows” and Edwara Gillmore’s 
“Building 222” will be presented 
by the Abbe Practical Workshop, 
N. Y., following its production of 
“The Edge of the Sword.” 


Michael Todd has signed Hassard | 


Short to direct “My Darlin’ Aida,” 
his modernized edition of the 
Verdi opera, which will premiere 
in January without a road break- 
in. Producer retitled his proposed 
new revue “Michael Todd's Peep 
Show.” It may also be ready for 


‘rehearsal in January, but Todd's 


That will bring the profits to $700,000 on the $100,000 invest- 
Besides the original production at the Alvin, N. Y., a second 


production of Garson Kanin’s “For 
Men Only” will wait until next 
spring. 


London 


Emile Littler has acquired “The 
Gingo Tree,” play by new Greek 
writer George Ralli, which opens 
at Cardiff, Jan. 30, with Margaret 
Rawlings starred. It comes to the 
West End, at the Piccadilly, Feb. 


15, replacing the hardy annual, 
»“Charley’s Aunt” “Queen Eliza- 
beth Slept Here.” the _ retitled 


American comedy “George Wash- 
ington Slept Here.” opens at the 
Strand tomorrow (3) under aegis of 
Firth Shephard Co., presented by 
Stanley French, now in charge. 
This has necessitated switch of 
Linnit & Dunfee’s “Master of Arts” 
into the Vaudeville, replacing 
“French Without Tears.” revival 
which is still doing good biz. This 
is being taken off because Robert 
Flemyng, starring, wants a holiday 
before going to America in January 
to star in Henry Sherek’s “The 
Cocktail Party,” T. S. Eliot’s play 
which was one of the attractions at 
the recent Edinburgh Festival 
“Streetcar Named Desire,” at the 
Aldwych theatre, has biggest ad- 
vance sale, $70,000, of any legit 
play in living memory of English 
play producers 

George and Alfred Black’s “The 
Big Show,” playing second year at 
the London Palladium with new 
American importations, is doing 
10° better biz than last year, with 
advance bookings heavy .. . Elsie 
Bayer, formerly general manager 
for H. M. Tennent, is here from 
Australia and trying to get Barry 
Jones to star in “Charles the 
King,” as well as get Terence Rat- 
tigan’s play, “Playbill,” for Aus- 
tralia . . Leon Gordon's “Until 
the Thaw,” presented by Leigh 
Stafford, former American dancer, 
and starring Joseph Calleia and 
Wanda Rotha, folds after out-of- 
town tryout ... Val Parnell and 
Bernard Delfont’s “Folies Ber- 
gere” revue at the London Hippo- 
drome is grossing steady $17,920 
per week which has smashed a 51 


_years’ house record. 





R&H Now LL.D’s 


Richard Rodgers and Oscar Ham- 
merstein II draw honorary LL.D. 
degrees from Drury College, 
Springfield, Mo.. tomorrow (Thurs- 


day). Ceremony will be aired on 
the ABC net through KWTO, 
Springfield. 


Honor is in recognition of their 
work on Broadway. 





Tyler (Texas) Group Formed 
Tyler, Texas, Nov. }. 
The Tyler Civic Theatre has 
been formed here, with the first 
play, “George and Margaret,” by 
Gerald Szpory, to be _ presented 


soon as its first production. 

Rented halls will be used until 
the organization has its own build- 
ing. 
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Sees Hits at Fractional Cost 


A New York lawyer who likes 


to attend the theatre fairly regu- 


larly has worked out a way of getting good tickets at a fraction of 
poxoffice prices for all top Broadway hits. He's become a regular 
patron of Actors Fund benefit performances and, since he pays for 
his seats by check, he can deduct the amount as charity on his in- 


come tax return. 
He explains there’s no question 


of the legality of the device, ‘since 


donations to the Actors Fund are allowable tax deductions. And, 
he points out, since the Fund pays nothing for the tickets for the 
special performances, he’s technically not buying anything, but is 
participating in a charity by attending a benefit show. 

Since shows do not give Actors Fund benefits until after they've 
played at least 12 weeks, only the reasonably good shows qualify. 


And as most shows play benefits 


soon after the 12-week deadline, 


he’s assured of seeing the hits fairly early in their runs. 








Dicker Claudette, Roz or Bennett 
Vice Mad Carroll for ‘Fancy’ Tour 


Claudette Colbert, 
Russell and Constance Bennett 
are being sought as possible re- 
placements for Madeleine Carroll 


as star of the touring production | 


of “Goodbye, My Fancy.” If either 
of the first two, or any other star 
currently in Hollywood, is signed 
for the role the play would be re- 
opened on the Coast and, after 
engagements there, would go to 
Chicago for a run. 

Co-producer Michael Kanin and 
his wife, Fay Kanin, who authored 
the comedy, are discussing the 
proposition with Miss Colbert, 
Miss Russell and other picture 
names. Miss Bennett, now in Ger- 
many, has expressed interest in 
taking over the assignment, and a 
script has been airmailed to her by 
co-producers Richard Aldrich and 
Richard Myers. In case she agrees 
to do the show, it would be re- 
opened in Chicago, then go 
through with the rest of the sched- 
uled tour. In any case, the play 
will not reopen before Christmas. 
Meanwhile, the original produc- 
tion continues on Broadway with 
Ann Harding starred. Latter suc- 
ceeded Ruth Hussey, who took 


over early last summer from Miss | 


Carroll. 


Withdrawal of Miss Carrell 


Rosalind # 





London Import Would 
Star Rathbone in N.Y. 


Basil Rathbone is being sought 
by the Shuberts to star in a Broad- 
way production this winter of ‘“The 
First Gentleman,” drama by Nor- 
man Ginsbury about King George 
IV of England. Robert Morley 
played the part in the original 
London presentation. The Shu- 
beris figure bringing over the 
scenery from the British produc- 
tion. 

Rathbone 


en 


also been ap- 
proached by Saint Subber and 
Lemuel Ayers to play Sherlock 
Holmes in Edward Chodorov’'s “My 
Dear Watson.” The actor has por- 
trayed the sleuth in various films 
and starred for several years in a 
radio version. 


B way Puzzled On 


London Furore 


| 


has 





} 


Over ‘Streetcar 


from the play following last week's | 


engagement in Baltimore is the 
second such bow-out by a film 
layer in recent weeks. The other 
s Lee J. Cobb, whose release from 
the leading part in the Broadway 
edition of “Death of a Salesman” 
was arranged two weeks ago, with 
Gene Lockhart set to replace him 
next week. In both instances the 
film star pleaded “exhaustion” in 
retiring from the legit show. 
There was considerable resent- 
ment among cast members over 
Miss Carroll's failure to continue 
the tour. Despite statements by 
physicians that she is ill, the other 
actors felt that the star permitted 


(Continued on page 58) 


Rattigan’s Next Play 
For Guild Preem in N. Y.; 
‘Adventure’ Next Season 


The Theatre Guild, in associa- 
tion with John C. Wilson, will 


probably produce the next Terence 
Rattigan play, a comedy, for which 
a British star is verbally set. The 
author will begin work on the 
script on his return to London 
this week, and expects to have 
it ready for Broadway production 
next fall. H. M. Tennent, the 
producing firm of Hugh Beaumont, 
will present the show later in 
London. 

Deal for the Guild to present 
Rattigan’s “Adventure Story” on 
Broadway next season how hinges 
on the choice of director. Peter 
Glenville, who staged the play in 
London last season and also di- 
rected Rattigan’s “Browning Ver- 
sion” there and in New York, is 
the author's choice for the assign- 
ment. Matter may be decided today 
(Wed.). There’s also a question 
of who might be obtained for the 
male lead, representing Alexander 
the Great as a young man. At 
present, the Guild figures on doing 
the play here next season. 

.Rattigan sails Friday (4) on the 
Queen Elizabeth with Beaumont. 
Glenville, who is being sought by 
Peter Cookson and _ Beatrice 
Straight to stage their production 
of “Khe Innocents” and is also 
considering a one-picture directing 
Stint in Hollywood, will remain in 
the U. S. indefinitely. 





Despite intense public interest 
in “Streetcar Named _ Desire” 
throughout the British Isles, 


aroused by the critical furore over 


the London production, there will 
be no second company to play the 
British provinces. Hugh Beaumont, 
head of H. M. Tennent, which is 
presenting the drama in the West 
End, in association with Irene 
Selznick, is now in N. Y. and ex- 


plains that he will wait until the | 
end of the present run to send the | 
ucer | 


production on tour. The p 
sails Saturday (5) on the 
Elizabeth. 

Broadway legit circles are gen- 
eraliy puzzled by the London up- 
roar over “Streetcar.” Although 
a few people suggest that there 
| may be something in the staging of 
Sir Laurence Olivier or the per- 
formance of his wife, Vivien Leigh, 
in the leading part that changes 
the tone of the play, the general 
reaction is that it’s just another 
example of the unpredictable dif- 
ferences between New York and 
London tastes. In that connection, 
it’s recalled that Harold Hobson, 
critic of the London Sunday Times. 
was shocked by the “sexual empha- 
sis’ of “Mister Roberts” and 
“South Pacific’ during his visit 
here last summer. 

Several London showmen, cur- 
rently in New York, tend to dis- 
miss the London agitation over the 
Tennessee Williams drama _ as 
merely the excitement of a few in- 
dividuals. Most of the extreme 


(Continued on page 60) 


Roberts’ Also Lays Off 
Week Before Easter 


“Mister Roberts,” which will lay 
off the week before Christmas, at 
the Alvin, N. Y., will also shutter 
for the pre-Easter week next 
spring. Idea is to give rests for 
the cast, particularly Henry Fonda, 
who has played every performance 
as star since the Thomas Heggen- 
Joshua Logan play opened Feb. 18, 
1948. 

The touring company is slated 
to play both pre-Christmas and 
pre-Easter weeks. 

Also laying off the week before 
Christmas will be “Where’s Char- 
ley?” with Ray Bolger, at the St. 
James, N. ¥. 


jueen 





‘Silver Whistle’ Pirated 
In Holland Version 


Robert E. McEnroe’s “The Sil- | 


iver Whistle,” which played last | 


season on Broadway with Jose Fer- | 
rer starred, and may tour with 
Frank Fay, is being done at pres- | 
/ent in Holland in a pirated edi- 
tion. according to the author's 
agents, Leonard & Cowl. Agents | 
j}are consulting the Dramatists 
Guild and attorneys for line of 
action to take. 

Play has been sold to Charles 
K. Feldman for filming, and au- 
thor’s warranty to the producer is 
in jeopardy Film companys 
renege on payments under terms 
of the contract. Contract calls for 
no limitation on stage productions 
of “Whistle,” but author gives 
warranty that there’s been no 
piracy of the copyright. Question 
is important in this case because 
of the production in Holland, due | 
to fact that Holland refuses to! 
recognize copyright rights of coun- 
tries not signatory to the Berne 
Convention. The S. isn’t in 
the Berne setup. 


Talk Pay Cuts On 
Touring Revivals 





| 


nas 
Sores 





Actors Equity minimums for 
players in touring revivals may be 
reduced under an agreement be- 


tween the union and the League of 
N. Y. Theatres. Matter now de- 
pends on the two groups reaching 
an agreement on the amount of the 
cut and the boxoffice scale for the 
shows involved. 

Proposal was broached recently 
by the League, at the instigation of 
the Shuberts, who are currently 
presenting a road revival of “The 
Student Prince’ and are about to 
send out a company of “Blossom 
Time.” Although there has been 
no indication of possible similar 
concessions by the stagehands’ and 
musicians’ unions, Equity agreed 
to allow the proposed cuts on mu- 
sicals playing at not more than 
$2.50 ‘plus tax) top and straight 
plays at $2 top (plus tax). 

Board of governors of the League 
countered the Equity reply with a 
compromise bid to extend the sal- 
ary cuts to musical revivals at a 
$3.50 top and dramatic revivals at 
$3 top. Equity council considered 
the upped figure yesterday (Tues.) 
but reached no decision. 


Rodgers-Hammerstein 
Set ‘Heart’ Production; 
Dean Chills on ‘Lily’ 


Richard Rodgers and Oscar 
Hammerstein, II, will present “The 
Heart of the Matter,” dramatiza- 
tion by Graham Greene and Basil 
Dean from the former's novel, on 
Broadway late this fall. Dean 
British 





author-director-manager, 
will stage the play, possibly with 
Margaret Phillips as one of the 
three leads. Rodgers and Ham- 
merstein, in association with Dean, 
plan to do a second production of 
the play in London later. 

Sir Alexander Korda at one time 
claimed ownership and announced 
his intention of making a film ver- 
sion, but never actually put the 
yarn into production. Negotiations 
to clarify the situation are in 
progress. 

The Rodgers-Hammerstein pro- 
duction of “The Happy Time,” 
Samuel A. Taylor’s dramatization 
of Robert Fontaine's book, will go 
into rehearsal Dec. 12 under the 
direction of Robert Lewis, so the 
two plays may be in production 
simultaneously. 

Now in New York, Dean is 
still considering staging “Lily 
Henry,” the Grace Klein - Mae 
Cooper dramatization of the latter's 
novel, which Aldrich ® Myers may 
produce. However, script revisions 
have not been satisfactory thus far, 
and the project may be dropped. 
Tallulah Bankhead was sought to 
star in the play, but is no longer 
a possibility. 


‘APPLESEED’ FOR SEATTLE 
Seattle, Nov. 1. 

Johnny Forrest, program director 
at KOL, indie station here, has de- 
livered the book and 12 tunes of 
his musical play, “Johnny Apple- 
seed.” to the Repertory Playhouse, 
which will preem the musical here 
Dec. 27. 

Show is based on the life of the 
legendary Johnny Appleseed. 





‘Lost in Stars’ May Be 3d Straight 
Show Saved by Playwrights’ Co. 





+ 
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Bergner for Israel 


Tel Aviv, Oct. 25. 
At the invitation of the Ohel 
theatre here, Elizabeth Bergner 
will give several performances in 
Israeli towns during December. 
Actress is now touring Switzer- 
land 


N.Y. Tix Rules 
Due for Passage 


Within 3 Wks. 


theatre ticket regulations, 
on the ticket code of the 
League of N. Y. Theatres, will 
prevably be adopted by the New 
York City 'icense department with 
lll 





New 
based 


the next two or three weeks 


Any chance of their being scrapped 


and the Mayor's theatre commit 
tee stymie. ng action on the entire 
issue is apparentiy dissipated by 


the presence on the committee of 
composr-producer Richard Rodg.- 
ers and producer Leland Hayward, 
roth of whom are determined to 
have the theatre ticket distribu- 
tion mess cleared up. 

The Mayor's committee, under 
the chairmanship of James E. Sau- 
ter, holds another meeting today 
‘Wed.) at the Astor hotel, N. Y., 
to consider the proposed new 
ticket rules. Besides members of 
the committee, representing vari 
ous elements in the Broadway the- 
atre, the session will be attended 
by Edward T. McCaffery, New 
York City commissioner of _li- 
censes, and John M. Murtagh, com- 
missioner of investigation. 


It’s understood that general ap- 
proval of the proposed regulations 
has already been expressed by 
committee members and that 


forthcoming in a week or two. The 
code would then be adopted imme 
Ciately by the license department 
and would be enforced by it, with 
| the policing assistance of the de- 
| partment of licenses. 

| As now outlined, the rules cover 
the distribution of tickets by both 
brokers and theatres, with possible 
cancellation of agency or theatre 


license as a penalty for violations. | 


With the adoption of the code by 
the license department now a mat- 
ter of only a few weeks, Murtagh's 
investigation of ticket-scalping has 
been discontinued. Since the probe 
opened last May the licenses of 30 
of the 60-odd agencies have been 
revoked or surrendered. 


ST. PAUL PAPERS EASE 
UP ON MPLS. LEGIT ADS 


Minneapolis, Nov. 1. 

The Ridders, publishers of the 
St. Paul newspapers, finally broke 
down and accepted amusement 
page ads from the local Lyceum 
for the latter's attraction, Boston 
Opera Co., vilaying its exclusive 
Twin City engagement here. No 
explanation was forthcoming for 
the attitude chafige, and there was 
no assurance that the St. Paul 
sheets would continue to take such 
ads. 

In previous seasons the St. Paul 
newspapers have refused to take 
ads for legitimate roadshow attrac- 
tions playing the Minneapolis Ly- 
ceum and passing up St. Paul ap- 
pearances. They felt their town 
was being slighted and discrimi- 
nated against by the booking of 
the shows into Minneapolis for 
their exclusive Twin Gity engage- 
ments. Last season “Annie Get 
Your Gun” and “High Button 
Shoes” had their ads refused. Ads 
for the local RKO-Orpheum and 
Radio City stage shows, playing 
only in Minneapolis, and for night- 
clubs here, however, have been 
accepted. 

As far as the Boston Opera Co. 
was concerned, advertising in the 
St. Paul newspapers apparently 
didn't help because the attraction, 
hampered by the fact it came here 
without any reputation and got bad 
reviews, did poor business. 





sae 


ac- | 
ceptance of a final draft may be! 


'$12,000 more. 


“Lost in the Stars,” Maxwell 
_Anderson-Kurt Weill show that 
,opened Sunday night (30) at the 
; Music Box, N. Y., may be the third 
‘production in succession that the 
Playwrights’ Co. has pulled out of 
the fire. New musical drama was 
a severe financial headache in ad- 
vance and appeared to be a doubt- 
ful bet to pay off, but received fine 
notices and got immediate activity 
at the havaffice es 

Last two shows in which the or- 
Zanization was involved, both seem- 
ingly flops but now apparentiy due 
to get into the black, were “Anne 
of the Thousand Days,” currently 
on tour, and “Miss Liberty,” play- 
ing to capacity business at the Im- 
perial, N. Y. Playwrights produced 
the former in association with 
Leland Hayward, and has a finan- 
cial stake in the latter, which is 
presented by one of its members, 
Robert E. Sherwood, in partner- 
ship with Irving Berlin and Moss 
Hart. 

Until last Saturday (29), the day 
before the premiere, “Lost in the 
Stars” was still not completely 
financed. Only a couple of weeks 
ago, after the show had been in 
rehearsal and had its first run- 
through, only $55,000 of the re- 

$100,580 been raised. 
Practically every well-known inves- 
‘or in New York had been asked 
to come in, and even amounts down 
to $500 were welcomed. Some of 
the most astute showmen on Broad- 
way turned down the production as 
a poor boxoffice risk, although 
virtually all expressed sentimental 
liking for it. 

When all outside sources had 
been tried, the Piaywrights’ Co. it- 
self, which normally invests only 
about $10,000 in its own shows, in- 
vested an additional $23,000. Then 
members and employees of the 
firm individually bought in for the 
$22,000 balance. All realized it 


‘Continued on page 58) 


Ballets de Paris Dancers 
Get 2d Wage Hike, Ending 
Talk of N. Y. Walkout 


Dancers in the Ballets de Paris 
company at the Winter Garden, 
N. Y., received 2 $15 pay raise last 
weekend. This was in addition to 
a raise of $15 for the corps and $20 
for soloists granted the week be- 
fore, and was a direct result, ae- 
cording to the dancers, of last 
week's (26) exclusive story in 
Variety of the troupe's plight. 
Troupe is now satisfied with its 
pay and all talk of a walkout is 
ended. 

Company has been doing an 
SRO biz of over $35,000 weekly at 


Guired % A 
pites one tictt 





'the Winter Garden, with the Shu- 


berts, as house owners, receiving 
about $11,000 weekly rent, and 
with Arthur Lesser as co-pro- 
ducer, netting another $11,000 or 
Before the pay 
raises, corps de ballet was getting 
$80 weekly, and finding Paris and 
N. Y. expenses too high. Soloists 


_ were getting from $100 to $125, as 


against an average of $300 in 
American companies. Troupe had 
taken its beefs to the American 


Guild of Musical Artists and else- 
where, and there were grumblings 
of a possible strike, even after the 
first pay raises were put in, until 
the additional hikes last weekend. 
Troupe’s dealings were with Ro- 
land Petit, its director, instead of 
the Shuberts. ‘ 


Julie Haydon Nixed By 
Equity in San Antonio 


San Antonio, Nov. 1. 
Scheduled guest appearance by 
Julie Haydon with the San Antonio 
little theatre last week was can- 





celled by Actors Equity. Union 
took the action after one of its 
members, Lily Cahil!, had pro- 


tested on the ground that she in- 
tends starting a professional stock 
company here next spring. Under 
Equity rules, its members may not 
appear in amateur productions in 
competition with professional com- 
panies. 

Miss Haydon had been booked to 
star in the local group's production 
of William Saroyan's “The Time of 
Your Life,” playing the role of 
Kitty, which she created in the 
original Broadway edition. Deal 
had been arranged by the Ameri- 
can National Theatre & Academy. 
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Plays on Broadway 


can as the minister and Leslie | 


Lost in the Stars 


Playwrights’ Co. presentation of musi- 
eal drama in two acis (22 scenes), based 

Alan Paton’s novel, “Cry, the Beloved 
‘ountry.” with words by Maxwell Ander- 
n, music by Kurt Weill, Features Todd 
uncan, Leslie Banks, Warren Coleman, 
Inez Matthews, Julian Mayfield, William 
Greaves, Frank Roane, Sheila Guyse. Pro- 
duction directed and supervised by 
Rouben Mamoulian; settings, George Jen- 
kins: costumes, Anna Hill Johnstone; 
conductor, Maurice Levine; musical ar 
rangements, Kurt Weill. At Music Box, 
N. ¥., Oct. 30, °49; at $5.40 top ($5.60 
pening? 


eader Frank Roane 
Answerer : Joseph James 
Nita Flavne Richards 
Grace Kumalo Gertrude Jeannette 
Stephen Kumalo Todd Duncan 
Young Man Lavern French 
Young Woman Mabel Hort 
James Jarvis Leslie Banks 
Fdward Jarvis Judson Rees 
Arthur Jarvis John Morley 
John Kumalo Warren Coleman 
Paulus Charles MeRoe 
William Ros Allen 
Jared William ¢ Si } 
lex Herbert Colemon 
—_* mn jerome Show 
Mrs. Mkize Ceoreette HMarvev 
Blabeni : William Marshall 
F'and .. Charles Grunwell 
Linda Sheila Guvse 
ohannes Pefurt Van Prince 
itthew Kumato William Greoves 
bsalom Kumalo ... Julian Mavfield 
MP -¢+ss+ «++ ee eseneee Gloria Smith 
Irina nme Inez Matthews 
Policemen eeeees Robert Rern 
White Woman Birt'ta Romoska 
White Man Mark Kromer 
Guard 5 Jereme Show 
Burton ‘ John W. Stenlev 
JvAce Guys Spaull 
Village; Robert MeFerrin 
Singers: Sibol Cain 4Ima Hubbard 
Flen Longone Tune McMechen Riruta 
R«moska Christine Spencer Conetance 
Stoke« Tucretia West LaCoste Brown 
Robert Byrn. Joseph Crawford, Ruesell 
C +orge Toseph I>mes Mart Wromer 
Mosee LaMar. Peul Mario. Rehert MeFer 
rin. Williem C. Smith, Joseph Theard 


From Alan Paton’s fine novel 
“Cry, the Beloved Country.” Mox- 
well Anderson and Kurt Weill have 
created a tender and moving musi- 
cal drama, “T.ost in the Stars.” A'- 
thouch its subiect matter and stvle 
would not ordinarily be considered 
commercial. it is so tastefully and 
skillfully done that it rates as a 
prohable boxoffice success 

Recause of the show's fairly hich 
operating cost. with a laree cast 
and heavy vroduetion. and the lim- 
ited conacitv of the theatre, “Stare” 


mav take some time to pav off 
and it mav never make a huge 
profit. But it should renav the in- 


v°stment and earn at least a mod- 
est margin. In any case. it is a 
credit to its authors and their vro- 


ducing organization, the Play- 
wrights’ Co 
Localed in South Africa, the 


show tells the tragic storv of the 
saintly Negro minister whose son 
kills his race’s best friend. and of 
how he and the victim's father find 
understanding and solace in their 
common grief. With two backdrops 
providing eloquent atmosphere, 
the drama is localed in a village in 
the hills and in gold-mad Johan- 
neshure. 

All the music grows from situa- 
tion and character, and there are 
both solo numbers and choral com- 
mentary. The piece opens quietly 
in the minister’s home, moves to 
the Johannesburg slums to follow 
the errant son, shows the killing 
and the stirring court scene, and 
ends with the poignant handshake 
of the sorrowing fathers. 

Although the first part of the 
show starts slowly and fails to 
project across the footlights, the 
second half kindles the emotions 
and rises to a soaring climax. 
There are several stirring scenes 
in the first act and even more in 
the second. And while there may 
be no instant “hits” in the score, 
such songs as “Thousands of Miles.” 
“The Little Grey House,” “Who'll 
Buy?.” “Trouble Man.” “Lost in 
the Stars,” “Stay Well” and “Big 
Mole” are agreeable and should 
gain popularity. 


The cast, particularly Todd Dun- 


Banks as the white man whose bit- 
terness gradually turns to under- 
standing, is generally impressive. 
Julian Mayfield is believable as the 
prodigal son, Inez Matthews is ap- 
pealing as his common-law wife, 
Warren Coleman is authoritative 
as a realistic Negro shopkeeper, 
Frank Roane is a resonant choral 
leader, and Sheila Guyse is a per- 
suasive honkytonk performer. 
Despite a tendency to repeat 
certain groupings and to have too 
many numbers sung from stage 
center, Rouben Mamoulian’s direc- 
tion brings the production su- 
perbly to life, most notably in the 
scenes of group movement. Above 
all, the staging seems to catch the 
feeling of the locale and the peo- 
ple. and to convey it vividly to the 
audience. The settings of George 
Jenkins, particularly the mountain 
village of Johannesburg backdrops, 
are breath-takingly effective 
Hobe. 


Regina 

Cheryl Crawford presentation in asso- 
ciation with Clinton Wilder, of musical 
drama in prolog and two acts, written 
and composed by Marc Blitzstein. based 
on Lillian Hellman's drama, “The Little 
Foxes.” Features Jane Pickens. Staged 
by Robert Lewis Sets, Horace Armi 
stead; costumes, Aline Bernstein; dances 
Anna Sokolow; lighting, Charles Elson 
orchestration, Blitzstein; musical director, 
Maurice Abravanel At 46th Street the 
atre, N. Y., Oct. 31, ‘49; $6 top ($7.20 
opening night) 


Addie Lillyn Brown 
Cal William Wartield 
Alexandra Giddens Priscilla Gillette 
Chinks pin Philip Hepburn 
Jazz William Dillard 
Angel Band Bernard Addison, Buster 

Bailey, Rudy Nichols, Benny Morton 


Jane Pickens 
Brenda Lewis 
David Thomas 
Russell Nype 


Regina Giddens 
Birdie Hubbard 
Oscar Hubbard 
Leo Hubbard 


Marshall a Donald Clarke 
Ben Hubbard......... George Lipton 
Belle . Clarisse Crawford 
Pianist Marion Carley 
Violinist Alfred Bruning 


Horace Giddens William Wilderman 
Vanders er Lee Sweetiand 
Ethelinda Peggy Turniey 

Townspeople: Ellen Carleen, Earl Mc- 
Donald, Robert Anderson, Kay Borror 
Kayton Nesbitt, Sara Carter, Keith Davis, 
Rarbara Moser, Karl Brock, Isabelle 
Felf¢er, Derek MacDermot 

Dancers: Misses Wana Allison. Joan 
Engel Barbara Ferguson, Kate Friedlich 
Gisella Weidner. Onna White, Messrs 
Leo Guerard, Robert Hanlin, Regis Pow- 
ers, Boris Runanin, Walter Stane, John 
Ward 


Mare Biitzstein’s musical version 
of the Lillian Hellman drama, ““The 


Little Foxes,” though tagged as 
“musical drama,” is_ essentially 
sound-appealing opera. As such it 


isn't likely to be boxoffice on 
Broadway, although artistically, 
theatrically and musically it’s a 
highly intriguing and meritorious 
work. 

Lavishly produced by Cheryl 
Crawford, brilliantly staged by 
Robert Lewis, and sung and acted 
to the hilt by a fine cast, the opera 
has bite and drive in large part. 
It has too many styles in music and 
in approach to be consistent, and 
the music doesn’t always match the 
production. There aren't enough 
light or “comedy touches, and the 
work drags at times. But although 
the opera can't be classed as wholly 
successful, it has many factors to 
make it an unusual and above- 
average evening in the theatre. 


The story follows Miss Hellman’s 
play in a oy | with the rapacious- 
ness of the Hubbard clan, as is 
rises to power and riches in a 
southern town 50 years ago. There 
are several appealing arias and en- 
sembles, although no set tunes as 
such. Music adds body and inten- 
sity to several noteworthy dramatic 
moments. With performers who 
are lookers, and can act as well as 
sing ‘not a common occurrence in 


(Continued on page 60) 


| Des Moines Schedules 


Concerts, Legiters 


Des Moines, Nov. 1. 

Roadshows and concerts pencilled | 
into the 2,500-seat KRNT Radio 
theatre are a Patrice Munsel con- 
cert, Nov. 2; a Victor Borge con- 
cert (for the benefit of the Ray- 
mond Blank Memorial hospital), 
Nov. 13; “Inside USA,” with Bea- 
trice Lillie, Nov. 17-19; Charles 
Laughton, Dec. $ (tentative). 

Also, “High Button Shoes,” Dec. 
13-14: “Mr. Roberts,” Jan. 10-11; 
Ballet Russe de Monte Carlo, Jan. 
12; Marion Anderson, Jan. 23; “The 
Student Prince,” Feb. 6; Monty 
Woolley in “The Man Who Came 
to Dinner,” Feb. 12; “Blossom 
Time,” Feb. 16, and “Skating Vani- 
ties,” Feb. 21-27. 








‘Lost in Stars’ 


mas COltinued from page 57 Some 








was a distinct gamble, as the pro- 
duction would be expensive to op- 
erate and the gross would be 
limited by the 1,012-seat capacity 
of the Music Box. But even Pete 
Feller, carpenter for the show, 
thought it would come through, 
and he put $500 into it. 
$130,000 Advance 

However, there were theatre 
party bookings representing $96,- 
000 and, apparently on _ the 
strength of word-of-mouth com- 
ment after several previews, the 
window sale began perking even 
before the premiere, reaching an 
additional $34,000 by Friday after- 
noon (28). After the reviews were 
on the street Monday (31), the 
boxoffice line stretched east on 
45th street beyond the Piccadilly 
rotel to the Morosco theatre. 

To some extent, that parallels 
the cases of “Anne of the Thou- 
sand Days” and “Miss Liberty.” 
The former, also authored by An- 
derson, was apparently a produc- 
tion and financial fiasco during its 
out-of-town tryout. When Jo Miel- 
ziner’s elaborate settings had to 
be junked and Bretaigne Windust 
withdrew as director, the show 
seemed a sure flop and there was 
a move to fold it. However, about 
$40,000 extra was poured in and 
the drama finally opened on Broad- 
way to favorable reviews and lively 
business. It went on the road with- 
out having regained all of the origi- 
nal cost, but will probably do so 
on tour. 

“Miss Liberty,” 
expensive show, required severe 
revision during its road break-in 
and then drew generally poor no- 
tices in New York. It appeared 
an almost sure boxoffice dodo, but 
after several 
climbed to capacity and has re- 
mained virtually that ever since. 
The production has recently been 
netting around $10,000 a week, at 


an even more 


weeks attendance | 


which rate it should get into the) 


clear sometime in January. 
Apparent click of “Lost in the 
Stars” recalls the case of the 


Negro-cast “Green Pastures.” The | 


| late Rowland Stebbins finally man- 
aged to get that on the 
after various other producers had 


boards | 


turned down the script and practi- | 


cally everyone on Broadway had 
refused to invest in it. It became 
a memorable and highly profitable 
production. Incidentally, William 
Fields, pressagent of “Lost in the 
Stars,” had a similar assignment 
for “Pastures.” And Charles Stew- 
art, house manager of the Music 
Box, where “Stars” is playing, was 


for femmes; “Fa 


Play Out of Town 


Texas, Li’l Darlin’ 


New Haven, Oct. 25. 
Studio Productions, Inc., and Anthony 


Brady Farrell Productions presentation 
of musical comedy in two acts, 10 scenes. 
Features Kenny Delmar, Danny Scholl, 
Mary Hatcher, Lenore Lonergan, Fredd 
Wayne, Loring Smith. Book by John 
Whedon and Sam Moore; music by Rob- 
ert Emmett Dolan; lyrics by ohnny 
Mercer; staged by Paul Crabtree; chore- 


|ography by Al White, Jr.; scenery and 


lighting by Theodore Cooper: costumes 
by Eleanor Goldsmith; orchestra conduc- 
tor, Will Irwin; orchestrations by Robert 
Russell Bennett. Opened at Shubert the- 
atre, New Haven, Oct. 25, °49; $4.20 top. 
Harvey Small rr Loring Smith 
John Trumbull Charles Bang 
Parker Eliot Alden Aldrich 
William Benson Ed Piatt 
Frothingham Fry - Ned Wertimer 
Brewster Ames Il Fredd Wayne 
The Three Coyotes Texas Rhythm Boys 
Bunkhouse Eddie Smith 
Muleshoes ene Bill Horan 


Fred Joe! McConkey 
Hominy Smith Kenny Delmar 
Branch Pedley Ray Long 
Mrs. Pedley Ronnie Hartminn 
Red Merrill Hilton 
Sherm Cameron Andrews 


Alden Aldrich 
Danti Di Paolo 
. Ruth Ostrander 
Doris Schmitt 
Arleen Ethane 
Yvonne Tibor 
Jared Reed 


Carter Hall 
Amos Hall 
Sally Tucket.. 
Sue Crocket 
Sarah Boone 
Belle Cooper......+..- 


ED. .ccoeessoenesesos 
rrr Betty Lou Keim 
Dallas are Mary Hatcher 


Danny Scholl 
Melissa Tatum Lenore Lonergan 
Three Foolish Virgins Elyse Weber, 
Carol Lee, Dorothy Love 

Edmund Hall 


Easy Jones 


Stan 


Herb Ralph Patterson 
Je AMR... ccccecees Elyse Weber 
Dee ... .. -ccccccece Ronnie Hartmann 
The Steer 
WOO... -coececceoseosce Bob Bernard 
Aft Loey Thomas 


There’s a definite spot for “Texas, 
Li’l Darlin’” on Broadway's cal- 
endar of musical diversion. Not at 
the head of the parade, exactly, but 
it can enter the first platoon if po- 
tentialities on exhibit at its preem 
are fully realized. Hollywood could 
do amusing things with this one. 

As preemed here, show, although 
considerably overwritten, displayed 
enough assets, both from material 
and cast angles, to warrant an opti- 
mistic report on its chances. Show 
originally tried out at Westport the 
past summer. , 


Inevitably, any musical with a 
specific state background produced 
in the next couple of generations 
will be compared with “Okla- 
homa!” This angle can be disposed 
of immediately by stating that 
“Texas” is an agricultural im- 
provement (it contains more corn) 
over its sister state, but its gen- 
eral content is considerably re- 
moved from the latter long-runner. 

Book is an interesting medley of 
satire and romance revolving 
around a political campaign in 
which a war vet hero runs for 
office in opposition to his prospec- 
tive father-in-law. Hominy Smith, 
who has been milking a smalltown 
Texas community for years as state 
senator, is unwittingly selected by 
Harvey Small, publisher of a na- 
tional weekly, as the man who can 
bring about the rebirth of the Re- 
publican party in America. Mean- 
while, Easy Jones, in love with 
Smith’s daughter, Dallas, has the 
backing of a group of vets to oust 
Hominy from the nest he has been 
feathering at their expense. Com- 
edy structure, involving plenty of 
laughs, is built on this situation. 

Blending entertainingly with 
the story is a score that contains a 
number of singable ditties accom- 
peuee by a set of lyrics that hit a 

igh average. “Texas, Li'l Darlin’” 
is a rousing 
“They Talk a 
is a melodious yodeling contribu- 
tion; “A Month of Sundays” heads 
the musical romance department; 
“Movie Show in the Sky” leaves a 
stirring imprint; “Take a Crank 
Letter” is a cleverly-worded sextet 
ly Tree” pokes 

" is a 


company manager of “Pastures.” ‘laughs at ancestry; “Politics 


roduction number; | 
ifferent Language” | 


sock comedy duet; “Affable, Bald- 
|ing Me” is a chuckle-starter; “Ride 
‘"em Cowboy” features torch: 
“Hootin’ Owl Trail” emphasizes the 
wide open spaces. Overall score 
has wide latitude of expression, is 
aptly orchestrated by Robert Rus- 
sell Bennett, and is ably conducted 
by Will Irwin. 

Choreography has hit a pleasing 
variety, with a square dance being 

¢*the topper. Noteworthy is that 
with exception of a single, well- 
done solo by Ray Long, all other 
dancing is ensemble. 

“Texas” is a field day for Kenny 
Delmar. He cavorts, croons and 
chatters his way into audience at- 
tention. It’s a good role for the 
“senator,” and he cashes in at 
every turn. Number two on the 
featured roster is Danny Scholl, 
who sings well and packs an abun- 
dance of femme appeal that augurs 
well for popular acceptance. Mary 
Hatcher (curtailed in rehearsals 
due to illness) shapes up with 
bright prospects after added play- 
ing. She’s cute and an effective 
vocalizer. 

Lenore Lonergan, creating a role 
that did not exist in the strawhat 
version, whams over her laugh 
lines with deadly accuracy. Fredd 
Wayne scores as righthand man to 
Loring Smith, who does a good job 
as the editorial stuffed shirt. Jared 
Reed and moppet Betty Lou Keim 
come through with nice support. 
There's a good singing group, a 
good dancing ensemble, and the 
Texas Rhythm Boys furnish appro- 
priate instrumental background. 
Cameron Andrews contributes a 
classic comedy bit as an early set- 
tler 

Staging, up to this point, has 
had to battle the issue of too much, 
rather than too little, material. 
The assignment has been handled 
efficiently, as of the preem, but it's 
a problem that’s going to require 
sage editing. Sets, costumes and 
lighting are colorful. Bone. 


: Want Claudette 
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too many outside distractions to 
use up her energies and interfere 
with the show. 


In Miss Carroll's case, she had 
toured only six weeks, plus a week 
of rehearsal, after taking about 
three months vacation in France 
during the summer. Ever since 
the actress returned she had ex- 
pressed dissatisfaction with the 
idea of touring and with the qual- 
ity of the company, although the 
production and cast were well re- 
| ceived by the critics in the show's 
three stands, Boston, Philadelphia 
and Baltimore. In agreeing to 
tour, the star obtained contract re- 
visions giving her a guarantee of 
$2,000 a week against 10% of the 
gross, instead of her original 
$1,000 minimum and percentage. 
| In withdrawing from “Sales- 
man” after only 38 weeks, Cobb 
‘is giving up the best part he ever 
had, a role that brought him star- 
dom and would be any actor's life- 
‘long dream. Besides winning him 
unprecedented critical praise and 
| professional prestige, the assign- 
ment paid Cobb about $1,400 a 
week, based on a $1,000 guarantee 
plus 5° of the gross over $16,000. 
However, playing Willy Loman 
apparently became a nightmare 
for the actor and since arrange- 
ments were made to release him 
he has reportedly seemed a re- 
‘juvenated person. 





Europe: 
FOSTERS' AGENCY 





AT THE 


MARILYN HIGHTOWER 


Chosen Again to Appear Before THEIR MAJESTIES, THE KING AND QUEEN 


ROYAL COMMAND PERFORMANCE 


LONDON COLISEUM, MONDAY, NOVEMBER 7TH, 1949 


Previous Command Performance 


LONDON PALLADIUM, NOVEMBER, 1947 


Currently Featured Dancer in 


“FOLIES BERGERE,” LONDON HIPPODROME 


America: 
WILLIAM MORRIS AGENCY 
Ee Ns on: AC 
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Total Legit Grosses 


The following are the comparative figures based on Vanirty’s 
boxoffice estimates for last week (the 22d week of the season) 
and the corresponding week of last season: 


This Last 

BROADWAY Season Season 

Number of shows current......... _— 19 21 
Total weeks played so far by all shows. .... 360 413 
Total gross for all current shows last week $509,300  $581.600 
Total season’s gress so far by all shows... $9,502,100 $9.746,000 
Number of new productions so far......... ) 21 

ROAD 
(Excluding Stock) 

Number of current touring shows reported 22 27 
Total weeks played so far by all shows 280 417 
Total road gross reported last week $455,476 $480,300 


Season's total road gross so far 


$6,622,576 $8,627,400 








‘At War’ Healthy $11,000 in Ist Week, 
Kate’ $52,890, ‘Salesman’ 256, Chi 


Chicago, Nov. 1. 

Chi company of “Detective 
Story” preem tonight (1), strength- 
ening legit activity here. “At War 
With the Army,” last week's new 
addition, copped surprise notices 
from the crix, definitely on the 
favorable side. First week was held 
down by the First Nighters Club 
sale. 

“Kiss Me, Kate” continues as one 
of hottest musicals to hit the windy 
city, chalking up capacity in the 
large Shubert. “Death of a Sales- 
man” is also hoiding excellently 
at near-SRO at Erlanger theatre. 
Ballet Russe wound up its Chi run 
with neat profits at Civic Opera 
House. 

Estimates for Last Week 


“At War With the Army,” Har- 
ris ‘ist week) (1,000; $3.71). 
Healthy $11,000. 

Ballet Russe De Monte Carlo, 
Civic Opera House (3,593; $3.71). 
Closed Sunday (30) with sharp 
$124.000 for 18 performances. 

Detective Story,” Blackstone 
(1,358; $4.40). 
with spotty advance. 





‘Goodbye’ $17,100, Balto, 


Opens tonight (1), 


“Death of a Salesman,” Erlanger | 


(6th week) (1,334; $4.33. Continues 
near capacity, $25,000. 

“Kiss Me, Kate,” Shubert (5th 
week) (2,100; $6.18). They’re now 
sitting on each others’ laps to see 
this smash; another new house rec- 
ord at $52,890. 


‘BRIGADOON’ $29,400 
IN THREE-CITY SPLIT 


Toledo, Nov. 1. 





“Brigadoon” got a total gross 
of $29,400 in three stands last 
week. Musical collected nearly 


$8,400 at $3.60 top Monday night 
at Indiana Univ., Bloomington, 
took a flat guarantee of $7,500 for 
two performances Tuesday and 
Wednesday (25-26) at the Hall of 
Music, Lafayette, Ind., and gar- 
nered over $13,400 at $4.20 top in 
four shows Thursday - through 


Saturday (27-29) at the Paramount | 


here. 

Cheryl Crawford production is 
at the Shubert-Lafayette, Detroit, 
this week. 


‘Okla!’ $37,900 in Split; 
Hub Opera Slim $4,500 


Minneapolis, Nov. 1. 


Lambastings from the critics, 
lack of cast names and the fact that 





| take was 


As Carroll in Exit 


Baltimore, Nov. 1. 
“Goodbye. My Fancy.” starring 
Madeleine Carroll, buiit to a fair 
$17,100 at Ford’s here last week 


but folded nevertheless because of 
illness of the star. Road tour set 
to continue in Pittsburgh this week 
was called off when star insisted 
upon returning to New York for 
treatment. Closing is temporary 
until replacement 

Town is currently dark but “The 
Student Prince’ is dated _ for 
another return to Ford’s Nev. 7, | 
against “The Respectful Prosti- | 





tute” at the Marvland. | 


‘Texas Darlin 


$19,800, N. Have 


New Haven, Nov. 1. 
With practically no advance, 
preem of “Texas, Li'l Darlin’” at 
Shubert last week (25-29) built to 
SRO weekend' largely as a result 
of favorable word-of-mouth. Final 
which meant 


$19,800. 
| good biz at a top of $4.20 on seven 
performances. 
Current is breakin of “Signor 


it came here unknown for the first | 


time hurt the Boston Opera Co. 
plenty, and for its five perform- 
ances of grand opera at the 1.900- 
seat Lyceum at $3,60 top it was 
coy able to chalk up a puny $4,- 


“Oklahoma!,” its predecessor, 
for its fourth local engagement, 
kept up its fast pace to the very 
end, however, and finished to a 
terrific $57,900 for 12 perform- 
aces at $4.20 top. Show laid off 
here Wednesday (26) and then 
opened in St. Paul tor three nights 
and two matinees. Thursday 
through Saturday (27-29), getting 
$37,900 on the split-week. “Sum- 
mer and Smoke” is now here for 
four nights and a matinee. 


‘Sky’ $14,600 in 4 
Upstate N.Y. Stands 


Rochester, N. Y., Nov. 1. 

“Light Up the Sky” grossed a 
total of almost $14,600 last week in 
four stands closing here. Moss 

rt comedy played Monday and 

esday (24-25) at the Empire, 
Syracuse; Wednesday (26) at the 
Avon, Utica: Thursday (27) at the 

rand, Ithaca, and Friday and 
Saturday (28-29) at the local Audi- 
torium. 

Moved to His Majesty's, Mont- 
Teal, for the current week. 





Chicago” (3-5) and next week gets 
preem of “Closing Door” (10-12). 
Tallulah Bankhead is due_ with 
“Private Lives” for last half of 
Nov. 17-19, then come “Clutter- 
buck” (24-26) and “As You Like It” 
(Katharine Hepburn) ‘Nov. 28- 
Dec. 3). 


‘Detective Story’ Mild 
166 in 2d Det. Week 


Detroit, Nov. 1. 

“Detective Story” slipped a lit- 
tle to below $16,000 on its second 
and final week at the Cass. 

Katherine Cornell's “That Lady” 
began a two-week stay Monday 
(31). The Cass reported a brisk 
advance sale. 

Shubert-Lafayette turned on the 
lights Monday, for “Brigadoon,” in 
for a fortnight. 


‘Summer’ $13,200 In 
Week at Milwaukee 


Milwaukee, Nov. 1. 
“Summer and Smoke” chalked 
up a gross of $13.200 at the 1,496- 
seat Davidson theatre here last 
week. Tennessee Williams drama, 
on Theatre Guild subscription, had 
an advance sale of over $12,000 








but did little window sale. Still, | 


the management figured the pro- 
duction made an operating profit 
of about $2,000 on the week. 
Play is splitting this week 
between St. Paul and Minneapolis. 


‘Behold Day’ Near-SRO 
$2,800 in Los Angeles 


Los Angeles, Nov. 1. 

Sole theatrical offering here 
currently is “Behold the Day,” at 
the small Coronet theatre. Piece 
is doing okay business for the 
house. Play is about the declara- 
tion of the State of Israel, written 
by Lewis Allan and Henry Blank- 
fort. 

“Winter Kill." by Steve Fisher, 
with Robert Alda in the top male 
lead, opens at the Las Palmas 
Nov. 9. 

Estimate for Last Week 

“Behold the Day.” Coronet (6th 
Third week at 





wk) (255; $2.40). 
this house near-capacity, almost 
$2,800. 


is made 


LUNTS’ BOSTON RECORD, 


~— $30,586, WITH ‘LOVE? 


Bosion, Nov. 1. 

“I Know My Love,” 
‘town to itself last week, set what's 
| believed to be a house record for 
a straight play at the Plymouth. 
getting $20,586 at a $3.60 top at 
this 1,200-seater. Alfred Lunt- 
Lynn Fontanne show got fine 
word-of-mouth following generally 
favorable reviews, and piled up a 
total gross of $87,400 for its three- 
week stay ending Saturday night 
(29). 

“Texas, Li'l Darlin’,” presented 
by Anthony B. Farrell, bowed last 
night ‘(Mon.) at the Colonial for a 
fortnight’s pre-Broadway tuneup 
Among the changes made so far is 
the replacement of a _ hoofing 


' 
| 
{ 
| 


chorus for its ballet “Private 
Lives” also opened last night at 
the Shubert, with Tallulah Bank- 
head starred, and “The Father” 
arrives Thursday night (3) at the 
Plymouth, with Raymond Massey 
and Mady Christians. 

“An Evening with Shaw” comes 


into Brattle Hall, Cambridge. 
tomorrow night ‘Wed.), with Claire 
Luce, and Charles Laughton play- 
ed a two-appearance one-nighter 
last week at the N. E. Mutual Hall. 





Montserrat’ NSG 
$6,300 in Philly: 
‘Love Me’ $6,000 


Philadelphia, Nov. 1. 

Philly is down to one legit the- 
|atre again this week but better 
times are definitely just around the 
| corner with no less than seven 
legit shows booked here during 
the next three weeks. 

| “The Student Prince,” only legit 
in town currently, is benefiting ac- 
cordingly. Last week— its first at 
the Shubert—saw the operetta get 
a respectable $23,400. The advance 
sale for “The Man Who Came to 


Dinner,” which relights the Walnut 
after three cancellations, is very 


big. 
Estimates for Last Week 

“Montserrat,” Forrest ‘Ist week) 
(1,766; $3.90). Dramatic tryout 
moved here for four days (5 per- 
formances) after a week and a half 
at the Locust; $6,300 in five shows. 

“Love Me Long.” Locust (1,580; 
$3.25). This comedy never over- 
came adverse notices but with 
football crowds at weekend man- 
|aged to get $6,000, not too bad. 


One week only. e 
“The Student Prince,” Shubert 
(lst week) (1,877: $3.25). Good 


biz for this oldtimer and it will sell 
out last half of this week with no 
opposish; $23,400 last week. 


‘ANNE’ TOPS $22,300 
IN ROCH., BUFFALO SPLIT 


Buffalo, Nov. 1 

“Anne of the Thousand Days,” 
' co-starring Rex Harrison and Joyce 
Redman, grossed a total of just 
over $22,300 last week on an eight- 
performance’ split-week between 
Rochester and here® 

Maxwell Anderson drama _ is 
playing Toronto this week. 


‘Inside USA’ Falters 
In St. Louis, $27,500 


St. Louis, Nov. 1. 

“Inside U. S. A.” got a disap- 
pointing $27,500 at the American 
last week, indicating that a fort- 
night’s stand may be too long for 
a large production here. Revue 
opened to more than $25,000 ad- 
vance, so the current and final 
week is expected to be better 

Beatrice Lillie starrer goes to 
Kansas City next week. 


Bankhead-‘Lives’ Neat 
$5,500 in Bridgeport 


Bridgeport, Nov. 1. 
Bankhead, beginning 
another season’s tour in Noel 
Coward's “Private Lives,” got a 
nifty $5,500 in three performances 
last Friday and Saturday (28-29) at 
the 1,500-seat Klein auditorium 
here, at a $4.20 top. 

Show is in Boston this week. 











Tallulah 


with the! 


Bway Biz Spotty, 
‘Stars’ Looks OK, 


Generally Off: 
‘Montserrat’ NSG, 


Regina Dubious, 6 Shows Sell Out 





‘Roberts’ Strong In 
Cleveland, $29,100 


Cleveland, Nov. 1 

“Mister Roberts” grabbed a 
strong $29.100 last week at the 
1.435-seat Hanna theatre here, 
getting away to a fast start and 
piling in customers all week 

Leland Hayward production re- 
mains this week, then goes to 
Toledo for a week. 





San Francisco 


San Francisco, Nov. 1 
“Finian’s Rainbow.” with Joe 
Yule and Marilyn Day, opened at 
the 1,775-seat Curran last week to 


fine reviews and registered about 
$24,000 at $4.80 top, for its first 
stanza Siiow 1s set to leave Nov 


12, with house remaining dark un- 
til Nov. 29, when “Inside U.S. A.,” 
with Beatrice Lillie. opens. 

A surprise booking moves into 
the Geary Nov. 8, when George 
White preems his new “Scandals,” 


headed by Arthur Lake and 
Pacific coast and Midwest tour 
$3.60 top, is supposedly set for 
Pacific coast and midwest with 


Broadway as a finale. 


$17,100 IN TORONTO 


Toronto, Novy. 1. 

Katharine Cornell in “That 
Lady” grossed .a fair $17.100 at 
the Roval Alexandra here, with 
1.525-seater scaled at $3.60 top. 
Reviews were lukewarm but en- 
tire first act has been rewritten 
and the time cut some 25 minutes. 

Heavy advance on “Anne of 
Thousand Days” here at $4.20 has 
heavy advance. 


Streetcar’ OK $23,000, 
In Omaha, St. Joe, K. C. 


Omaha, Nov. 1. 

“Streetcar Named Desire” 
pulled an amazing buildup here 
Oct. 24-26. Opening night was 
very poor. With rave notices the 
next day, plus word-of-mouth that 
spread quickly, the house was 
nearly sold the second night and 
completely sold out the last night. 
Even the Wednesday matinee re- 
versed tradition and grossed well 
Four performances at the Omaha 
theatre (2,100) at $4.20-$1.80 
grossed a nice $12,000. 

“Inside U. S. A.,” opening at the 
Omaha Nov. 14 for four perform- 
ances, already has a big mail or- 
der sale. 





‘Streetcar’ $9,500, K. C. 
Kansas City, Nov. 1. 

Legit followers split their trade 
between two attractions here last 
weck, both doing more than satis- 
factory business. Boston Opera 
Co., with “Carmen” on Wednes- 
day and “La Traviata” on Thurs- 
day (26-27), hit steady trade both 
days for $7,500, good money, in 
the Music Hall. 

“Streetcar Named Desire,” in for 
its second local stop. was strong 
at $9,500 here Oct. 28-29, giving it 
a total of $23.000 for the week, in- 
cluding a one-nighter in St. Joseph. 


Blackstone Fair At 
$10,500 in Pittsburgh 


Pittsburgh, Nov. 1. 

Blackstone felt the economic 
pinch here last week on his annual 
visit to the Nixon and had to be 
content with fair $10,500. Magico 
can't have any complaints with 
that figure as far as profit and loss 
go, but it's a comedown after a 
season ago when he pulled down 
around $18,000 for biggest take 
locally in all the years he’s been 
coming hese, 

Show played to its customary top 
of $2, with the total hiking to 
$2.60 on the Federal and city taxes. 
Blackstone got off to a slow start, 
however, and merely kept plodding 
along to average trade until the 
asec when the kiddies came 
n. 


¢ Grosses were spotty on Broad- 


way last week, general business 
slipping from the bullish level 
of the preceding stanza. Among 
the new shows, “Montserrat” 
opened Saturday night (29), “Lost 
in the Stars” premiered Sunday 
night (30), “Regina” arrived Mon- 


day night (31), “I Know My Love” 
Starts tonight (Wed.) and “Love 
Me Long” begins Friday night 
4) “Twelfth Night,” which was 
scheduled to close last Saturday 
nieht, is continuing at least an- 
other week; there are no other 


slated closings. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
Vi (Musical), O (Op ta). 

Other parenthetic fiaures refer 
to seating capacity and top price, 
neludine 20% adiniusement tax. 
However orosses are net: t.¢., 
exclusive of tax 

“As the Girls Go.” Broadway 
‘4lst wk) (M-1,900; $6.) Getting 
an operating profit; $35 500. 

“Born Yesterday,” Mi'ler (195th 
wk) (C-940: $2.40). About the 
same: $6.400 

“Browning Version,” 
jd wk CD-1,027: $4.80) With 
one sellout party and three part- 
houses, the Maurice Evans produc- 
tion eased a bit on its second full 
week; $21,700. 

“Death of a Salesman,” Morosco 
38th wk) (D-919: $4.80) Gene 
Lockhart succeeds Lee J. Cobb 
this week as male lead: solid SRO 
again at $24,100. 

“Detective Story,” Hudson (32d 
wk) (D-1,057: $4.80) Has moved 
back to near-capacity trade; about 
$22,200 


Coronet 


“Diamond Lil,” Plymouth (11th 
wk) (D-1,063: $4.80). Mae West 
slipped a bit to $23,500 

“Goodbye, My Fancy.” Beck 
49th wk) (CD-1.214; $4.80). Slid 


a little to $13,200. 
“Howdy, Mr. Ice of 1950,” Cen- 


ter (23d wk) (R-2.964; $2.88). Eased 
a trifle to $33,000. 

“Kiss Me, Kate,” Century (44th 
wk) (M-1,654; $6). Gets the 


standee limit at all performances; 
$47,100. 

“Lend An Ear,” Shubert (46th 
wk) (R-1.361; $6). Moved Monday 
night (31) to the Mansfield; okay 
$26,900 last week at the Shubert. 

“Lost in the Stars.” Music Box 
(M-1.012; $5.40): Dramatization by 
Maxwell Anderson, with music by 
Kurt Weill, of novel, “Cry, the Be- 
loved Country,” by Alan Paton, 
presented by the Playwrights’ Co.; 
opened Sunday night ( 30), to 
strong b.o. netices and brisk win- 
dow sale; production cost $80,000 


operates at about $20,000 and can: 


gross $27,000 at capacity. 

“Madwoman of ailiot,” Royale 
(35th wk) (CD-1,035; $4.80). Eased 
a bit. but still has a profit margin 
at $18,500. 


“Miss Liberty,” Imperial (16th 
wk) (M-1400; $6.60). Approximate 
capacity again; $44,000. 

“Mister Roberts,” Alvin (89th 
wk) ‘(CD-1,357; $4.80). Has re- 
turned to capacity pace with the 
fall season; topped $33,800 

“Montserrat,” Fulton ‘D-976; 
$4.80). Play by Lillian Hellman, 


adapted from French of Emmanuel 
Robles, resented by Kermit 
Bloomgarden and Gilbert Miller; 
opened Saturday (29) to weak re- 
views: looks doubtful. 

“Regina,” 46th Street (O-1,450; 
$6). Mare Blitzstein’s musical ver- 
sion of Lillian Hellman’s “Little 
Foxes,” presented by Cheryl Craw- 
ford; opened Monday night (31) te 
doubtful notices. 

“South Pacific,” Majestic (29th 
wk) (M-1,659; $6). Continues as 
the undisputed top grosser and 
most in-demand ticket; invariably 
ty all the house will hoid; $50,- 


“Streetcar Named Desire,” Bare 
rymore (100th wk) (D-920; $4.80), 
Continues to pile up profits; come 
| fortable at almost $17,000. 

| “Touch and Go,” Broadhurst (3d 
wk) (R-1,160; $4.80). George Ab- 
'bott revue has gotten away to @& 
fast start; second full week at cae 
| pacity; $35,000. 

“Twelfth Night,” Empire ‘# 
wk) (C-1,082; $3.60). as slat 
to close, but got a boxoffice spurt 
and continues best week so far 
$9000. 

“Where’s Charley?” St. J 
‘55th wk) (M-1,509; $6). 
right along te steady capacit 

7,800 


“Yes, M’Lord,” Booth (4th wk) 
(C-712; $4.80). With the - of 
strenuous selling by the tick 
brokers, this Shubert presentation 
in Shubert-owned house is g 
, by; nearly $10,000, 
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Anderson Okays ‘Stars’ Quote Ads 


As Gesture to Weill, Mamoulian 


In deference to the wishes of* 
Kurt Weill, his collaborator, and 
Rouben Mamoulian, the director, 
Maxwell Anderson has a quote ad 
for tomorrow's (Thur.) dailies for 
his new show, “Lost in the Stars,” 
at the Music Box, N. Y. However, 
the author still disapproves of the 
idea of using critical quotes in 
show ads and intends to continue 
his policy of not allowing it for 
his own plays. 

“Lost in the Stars,” which 
preemed Sunday night (30), re- 
ceived generally excellent reviews 
and jumped to a lively b.o. start 
the next day, Monday (31). Display 
ads using strong quotes from the 
notices will presumably stimulate 
trade, so Weill, Mamoulian and 
members of the Playwrights’ Co., 
which is producing the _ show, 
wanted to use them. So Anderson 
agreed to go along on the policy. 

Playwright refused to permit 
quote ads for his last previous 
show, “Anne of the Thousand 
Days,” which the Playwrights’ Co 
presented at the Shubert, N. Y., 
and is now on tour. That was in 
line with the author’s long-stand- 
ing opposition to the critics and 
desire not to exploit them via 
quotes. However, one quote ad ap- 
peared in the N. Y. Times, inserted 
as a joke by the sheet’s critic, 
Brooks Atkinson, but only afte 
Anderson had been tipped off and 





Lukas Illness Nips 
Atlanta ‘Accent’ 


Atlanta, Nov. 1. 
Paul Lukas, who underwent mi- 
nor throat surgery in New York 
recently, planed into Atlanta last 


Thursday to go into rehearsal for 


Samson: Raphaelson’s “Accent on 
Youth.” Penthouse theatre produc- 
tion scheduled to open tonight (1). 
Lukas, upon arrival, suffered re- 
lapse of his throat troubie and was 
immediately hospitalized. 
Meanwhile Penthouse, Greek- 
type theatre atop Atlanta’s down- 
town hotel Ansley, is holding over 
“The Hasty Heart,” starring Fred- 
die Bartholomew, which is doing 
capacity business Bartholomew 
cancelled New York commitments 
to help out in theatre’s emergency. 
Medicos hope to have Lukas in 
shape to open in “Youth” before 
the week is over. His original 
booking cailed for a two-week run. 


Coast Xmas Fantasy 
Hollywood, Nov. 1. 

“Once Upon a Christmas” will 
be produced here for 23 perform- 
ances at the Wilshire Ebell Club 
by a group of Hollywood proies- 
sionals. 

Fantasy, which will play at com- 
mercial prices, has a musical score 
by Emil Newman and choreogra- 
phy will be by Billy Daniels. Ber- 
nard Wiesen directs. 








had okayed it. 





at 


LONDON 


Nove 
‘ 


and MARK J. LEDDY and 





ELSA and 
WALDO 


Now in Our 34th Week 








the 


LONDON CASINO 


in TOM ARNOLD and EMILE LITTLER’S 


ATIN QUARTER 


* 


We are proud to announce 
that we have been chosen 
to appear in the 


Royal Command Performance 


at the 


COLISEUM 


mber 7 


Thanks to TOM ARNOLD, EMILE LITTLER and our agents: 
CHARLES L. TUCKER (England) 


LEON NEWMAN (America) 


Atlanta Troupe Nipped 


As Props Go Up in Fire 
Atlanta, Nov. 1. 


Atlanta Civic theatre was one of 
chief losers when fire last week de- 
stroyed Hudson-Vittur warehouse. 

All of group's preps went up in 
conflagration and they have issued 
an appeal for help in the form of 
loan of scenery for their play, “See 
How They Run,” scheduled to open | 
Nov. 16 in Atlanta Woman's Club 
auditorium. 











| B’way Puzzled | 


Continued from page 57 











comments have come from a few 
critics, politicians and reformers, 
it’s noted, and there’s no indication 
that the British public is shocked 
or alarmed by the play. In fact, 
the unprecedented boxoffice trade 
indicates that the theatregoing 
public approves it. 





Excitement Helps Business 
London, Nov. 1. 


“Streetcar Named Desire” con- 
tinues to be the center of contro- 
versy among critics, editorial writ- 
ers. Members of Parliament and 
various public officials here. Much 
of the comment has been violently 
critical and the already huge box- 
office response to the drama has 
been further stimulated. A few 
critics have remained calm, how- 
ever, and West End theatre people 
merely observe that the exeite- 
ment helps business. 

Latest attack on the show was 
made by Lady Ravensdale, speak- 
ing at a meeting of the Public 


Morality Council, as a deputy for | 


Sir Stafford Cripps. Declaring 
that there is no redeeming feature 
of the play, she asked, “Could 
nothing have been done to stop 
putting it on? I know it is su- 
perbly acted and directed, and you 
may say it makes a big boxoffice 
draw, but it plays down to the 
lowest common denominator and 
cashes in, on people’s lowest emo- 
tions.” Lady Ravensdale is treas- 
urer of the World Congress of 
Faiths. 

William Gallacher, Communist 
M. P., demanded last week that 
the Minister of Education take ac- 
tion to prevent children from see- 
ing “Streetcar.” During a Parlia- 
mentary discussion of sex instruc- 
tion films, the M. P. referred to 
the play as “an outstanding ex- 
ample of American moral tech- 
nique.” 

An exception to the general 
critical denunciations of “Street- 
car” appeared last week in the 
popular weekly, The New States- 
man and Nation, over the signa- 
ture of R. D. Smith. Referring to 
the outraged screams of the “gut- 
terpress,” the writer says that 
“Streetcar” is nevertheless no 
“Ghosts” and Williams is no Ib- 
sen, Hardy or D. H. Lawrence, who 
shocked the critics of their day. 


He says of Olivier’s direction: 
“Though scrupulously clear of any 
pornographic emphasis, it does not 
bring out the play’s undertones of 
poetry—firm, delicate and logical 
undertones.” After citing the 
show's fine qualities and weakness- 
es, he concludes ironically, “After 
this remarkable if imperfectly 
achieved piece, Mr. Williams will 
either develop more positive val- 
ues, or decline into the most suc- 
cessful playwright of our day.” 





Paris , Reaction 


, Paris, Nov. 1. 

Jean Cocteau’s production of 
the American hit, “Un Tramway 
Nomme Desir” (“Streetcar”), star- 
ring film actress Arletty, is a box- 
office smash here. Reviews of the 
play have generally been unfavor- 
able, but emphasized its alleged 
immorality so much that public in- 
terest has increased sharply. One 
critic cited “stripterses. bizarre 
morbidities, riots, drunken orgies, 
poker parties, shriekings, eroti- 
cism and rapes, with just a bit of 
sexual deviation tossed in for 
good measure.” 


Shows in Rehearsal 


om Time” (road'\—Shub- 
er 
“Clutterbuck” —Irving L. Jacobs. 
“Gentlemen Prefer Blondes” — 
Herman Levin & Oliver Smith. 
“Metropole” —Max Gordon 


“Philadelphia Story” ‘road) — 
Theatre Guild. 


“Rat Race”—Leland Hayward. 





“Signor Chicago”—Joseph M 
Hyman 
“The Closing Door” — Chery! 





Crawford. 








Plays on 


Continued f 





\to aid 





Regina 
opera), “Regina” gets a vivid pre- 
sentation to give it its full due. 

Jane Pickens, 
debut after years of lighter chores, 
makes a dominating figure as the 
imperious Regina, giving a rich 
bravura style to the acting and a 
fine dramatic quality to hér sing- 
ing. Brenda Lewis is a find as the 
pathetic Birdie, in an acting-sing- 
ing performance that tops the eve- 
ning. Another noteworthy discov- 
ery is Priscilla Gillette, as Regina’s 
daughter, Alexandra. 

David Thomas and George Lip- 
ton, as the two Hubbard brothers; 
William Wilderman, as Regina’s 
husband: Russe! Nype, as the cal- 
low Leo, and Lillyan Brown, as 
Addie, the maid, are excellent vocal 
and dramatic support. 

There’s a large singing and danc- 
ing chorus, and a Negro jazz band, 
in making this a varied, 
colorful production. The Negro 
band’s jazz fragments, and occa- 
sional spirituals, lend contrast to 
the heavier dramatic score, while 
the boys add several comic touches. 
The dancing chorus offers a gay 
gallop in the first act’sclosing scene 
that contrasts vividly with the dra- 
matic doings of the Hubbards 
downstage. 

A second-act opening quartet of 
Birdie, Alexandra, Addie and Hor- 
ace; Miss Pickens’ brilliant first-act 
dramatic aria; Miss Gillette’s tender 
love song in the first acti, and hei 
denunciation of her mother at the 
finale; and especially Miss Lewis’ 
second-act aria disclosing her in- 
firmities, are the show's highspots. 

Bron. 


Montserrat 


Kermit Bloomgarden and Gilbert Miller 
production of drama in two acts, adapted 
by Lillian Hellman from the French of 
Emmanuel Robles. Features Emlyn Wil- 
liams, William Redfield, John Abbott. 
Reinhold Schunzel, William Hansen, Julie 
Harris, Francis Compton. Staged by Miss 
Hellman; setting, Howard Bay: costumes, 
Irene Sharaff. At Fulton. N. Y., Oct. 29, 
"49; at $4.80 top ($6 opening) 


Zavala Richard Ma'ek 


Antonanzas Nehemiah Persoff 
Soldier Stefan Gierasch 
Montserrat William Redfield 
és. 96b6e6en Gregory Morton 


Izquiredo 
Father Coronil 


Emlyn Williams 
Francis Compton 


Salas Ina Reinhold Schunzel 
Luhan William Hansen 
Matilde Vivian Nathan 
Juan Salcedo Alvarez John Abbott 
Felisa Julie Harris 
Ricardo. George Batenieff 
Monk Edward Groag 
Monk Kurt Kasznar 
Soldier Robert Crawley 
Lieutenant Stephen Lawrence 


“Montserrat” is about an officer 
in the Spanish occupation army in 
Venezuela in 1812, who lets six in- 


nocent hostages be shot rather than | 
It is a 


betray the patriot Bolivar. 
powerful but heavy drama with 
limited boxoffice appeal. 

In Paris, which had endured the 
terror of Nazi occupation, the Em- 
manuel Robles original presumably 
had direct emotional connotation. 
But in the present circumstances 
Lillian Hellman’s adaptation seems 
static and remote. The successive 
offstage executions, after each vic- 
, tim has made an anguished appeal 
for his life, tend to become repe- 
titious, and the play seems longer 


than its less than two hours’ play-_ 


ing time. 

Somehow, the emphasis becomes 
misplaced. The fate of each martyr 
is pitiful enough, but collectively 
they are unmoving. Moreover, the 
most interesting character is not 
the title hero, who remains curi- 
ously ill-defined, but the villain, 
the cynically cruel commander who 
conceives the fiendish method of 
torture and callously carries it 
through. 

The play's lack of movement ap- 

ars to bo a by Miss 

ellman’s rigid, unimaginative 
staging. And, perhaps as a conse- 
quence, the performance seems 
generally ponderous and expressed 
in externals. Emlyn Williams is 
theatrically effective as the diabolic 
commander. But William Redfield, 
as the agonized hero, can do lit- 
——_————_—_———_——— 


KARINA 


in her dramatic 
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{tle except sit dejectedly with his 
head in his hands or staring fixedly 
_at the audience. 

Reinhold Schunzel, William Han- 
sen, John Abbott, Julie Harris, 
Vivian Nathan and George Barte- 
nieff are plausible as the doomed 
hostages; Francis Compton is art- 
fully sanctimonious as a canting 
priest, while Richard Malek, Nehe.- 
miah Persoff and Gregory Morton 
are acceptable in supporting bits. 
Howard Bay’s single setting is 
properly simple, atmospheric and 
playable, and Irene Sharaff's cos- 
tumes are decorative and appear 
authentic. 

But “Montserrat” doesn’t quite 
add up as a boxoffice prospect, al- 
though it may run several weeks 
on the strength of its theatre party 
bookings. It’s doubtful material 
for filmization. Hobe. 








Sadler’s Wells Ballet 

For its fifth change of bill at 
the Met Opera House, N. Y., last 
Tuesday (25), Sadler's Wells Bal- 
let of London switched from eve- 
ning-length ballets to three short 
ones, all of them modern works. 
“Miracle in the Gorbals.” with 
Robert Helpmann’s§ choreog- 
raphy to Arthur Bliss’ music, is a 
grim, graphic modern - morality 
play, about a modern savior in the 
Glasgow slums. More mimed and 


posed than danced, the work 
nevertheless is powerful choreo- 
drama, with Helpmann’s role as 


The Stranger and Gerd Larsen as 
a prostitute outstancing. 

“A Wedding Bouquet.” choreo- 
graphed by Frederick Ashton to 
music by Lord Berners, with Con- 
stant Lambert reading some choice 
lines by Gertrude Stein, is an en- 
tertaining bit of froth about a 
wedding attended by the groom’s 
many mistresses. Although com- 
edy is predominant, there's fine 
dancing in modern as well as 
classic vein. Helpmann again is 
excellent in a light comedy role 
as the groom; Moira Shearer and 
June Brae are highly amusing as 
two rejected dames, and Margaret 
Dale dances superbly as the bride. 

“Apparitions,” ballet in the 
strict classic vein, showing a poet 
seeking inspiration in his dreams, 
is an overlong, thinnish work, 
with, however, some brilliant 
dancing by Margot Fonteyn and 
some sensitive work by Helpmann, 
who does the lion's share job of 
the evening. Ashton’s choreog- 
raphy is superior grade, especially 
in the phantom ballroom scene 

Bron. 





New Hampshire Symph Tours 
Concord, N. H., Noy. 1 
The New Hampshire Symph has 
scheduled concerts in most of the 
larger cities of the state. 


Paul Bauguss is the conductor. 


SAMUEL FRENCH 


SINCE 1830 


Play, Brokers and 
Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal 
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100 WILLIAM ST. 


NEW YORK 7, N. Y. 
Bowling Green 99-4420 


Summer Theatre Wanted 


GIVE FULL PARTICULARS 


BOX V-6329 


VARIETY, 154 W. 44TH ST. 
NEW YORK 19 



























ACHRON 


MEZZO SOPRANO 
STAR OF STAGE — RADIO — TELEVISION 


TEACHER OF THE INCOMPARABLE HILDEGARDE 


PREPARING ADVANCED PUPILS IN— 
VOICE PLACEMENT AND INTERPRETATION 
COMPLETE STAGE DEPORTMENT 
INCLUDING PIANO COACHING 


BUCKINGHAM HOTEL, 101 W. 





57th St., New York. Cl 6-1500 | 
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The GEO. M. COHAN 





PLAYS of the Late GEO. M. COHAN (musical, 
legit, etc.) for stage, screen, radio and television. For 
particulars write or phone HARRY H. OSHRIN, 1501 
Broadway, N. Y.C. BR 9-7677. 
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rum Heads Up Downs 
on ta. w.k. sportswriter 


and announcer, was appointed Fri- | 


day (28) at Louisvilie to fill job 


held by late Col. Matt Winn at. 


, hill Downs. Appointment 
ny ‘made known by board of di- 
rectors of the American Turf Assn. 
and Churchill Downs. Corum be- 
comes prez of the association and 
wns. ; 
a ee source is quoted as stating 
that Corum will not have supreme 
authority a3 did Winn. Policy and 
expenditures will be handled by 
William H. Veenemap, American 
Turf board of directors chairman: 
J. Graham Brown, local capitalist 
and Charles I. Dawson, attorney 

Winn’s salary was reported to 
be $50,000 a year. New York 
sources hint that Corum through 
his commercial airings and his 
sports column is currently grossing 
in excess of $50,000 yearly. He 
has covered practically every run- 
ning of the Kentucky Derby since 
1924 and has been an enthusiastic 
booster of the race. In recent years 
he has done the pre-race and post- 
race comments on the CBS Gil- 
lette Derby airing. 

Louisville speculation is that 
Corum, while taking the helm of 
Churchill Downs, will continue to 
handle his radio and columnist as- 
signments. 

More Political Expose 

Robert S. Allen has edited an 
old-fashioned muckraking exnase 
of state politics in the U. S. in 
“Our Sovereign State’ ($5: Van- 
guard). Book is written by 12 
different reporters, each tackling 
the corrupt machine politicians in 
12 different states. The book names 
names and washes lots of dirty 
linen which may prove to be em- 
barrassing for same candidates in 
the upcoming local elections. The 
lucky 36 states, which are not 
covered in the volume, were omit- 
ted because of space considera- 
tions. Herman Lowe, VARIETY’s 
mugg in Washington. wrote the 
chapter on Pennsylvania. He hails 
from Philadelphia. 








Broun Biog a Fine Book 

“Heywood Broun (‘a Biographical 
Portrait)’ by Dale Kramer (Wynn, 
$3.50) is the story of the noted 
reporter, columnist, sports writer. 
dramatic critic, novelist, publisher, 
founder of the Newspapermen’s 
Guild, actor, politician, Algonquin 
wlumnus of the Round Table, and 
man about town who was idolized 
by his readers and loved by show- 
foik. 

Kramer tells all. starting with 
Broun’s boyhood and finishing with 
a most gripping quote from his 
laylet, “Death Says It Isn't So.” 
je gives us a fine picture of 
Broadway and the newspaper busi- 
ness in the twittering twenties. He 
devotes a lot of space to Broun's 
theatrical career, when he put on 
and played in a revue, “Shoot The 
Works” in which he met Connie 
Madison (widow of Johnny Dooley). 
a chorus girl who later became 
the second Mrs. Heywood Broun. 

e just mentions about the time 
Broun played the Palace. I saw 
him there and thought he was a 
splendid monologist; he had an 
easy delivery, a fine sense of 
humor and dynamic personality 
‘many critics didn’t agree with 
me), Kramer treats Broun’s private 
and public life with warmheart- 
edness, consideration and under- 
standing and yet holds back 
nothing. 

Broun liked fine writing and he 
would have liked the way Kramer 
wrote this one. He painted short 
word-sketches and by putting them 
“logether it becomes a fine bio- 
graphical portrait of one of the 
most colorful, interesting and 
talented newspapermen of our 
time. Joe Laurie, Jr. 

Irish Ban Sex Books 
ae Report of the Royal Com- 
— on Population in the 
ey Kingdom, officially pub- 

Shed by the British government. 
ro been banned by the Irish 
tomsorship of Publications Board 
ner with five other books on 
A Official grounds that “they 
oe the unnatural preven- 
— " conception or the procure- 
= th of abortion or miscarriage 
me e use of any method. treat- 
e ns or appliance for the purpose 
cece prevention or procure- 
A oy books getting the red 

‘or this reason were “Ameri- 

fan Sexual Behaviour and the 
ead Report” by Morris L.. Ernst 
tr avid Loth; “Modern Con- 
aception” by Philip Bloom: “Sex 
arriage”; “Sex Difficulties in 
Wife”; “The Healing Knife” 
George Sava. Although book 
fensorship has been in force in 
land for a number of vears. this 
first time an official publica- 


tion by the government of another 
country has been banned. 

At the same time the censors 
announced the banning, because 
they are rated “indecent or ob- 
scene,” of 23 novels: “In the East 
My Pleasure,” by J. Alan Thomp- 
son; “Mamie Brandon,” by Jack 
W. Sheridan; “Storm and Echo.” 
by Frederic Prokosch; ““Kurumba.” 
by John Heygate; “Cotton Moon 
by Catherine Tracy; “You Can't 


See Round Corners,” by Jon 
Cleary; “Three of Hearts.” by 
James M Cain; “The Golden 


Hawk,’ by Frank Yerby; “Line on 
Ginger.” by Robin Maugham; “The 
Lying Ladies,” by Robert Finne 
gan; Listen Lovely,” by Keith 
Campbell; “A Long Fourth and 
Other Stories” and “Sex Difficul 
ties in the Husband,” by Pete: 
Taylor; “The Amboy Dukes by 
Irving Shulman; “Stranger in 
Town,’ by Howard Hunt; “Men 
Women Love” and “Atonement,” 
by Paul Renin; “This Man _ is 
Death,” by Ace Capelli: “Chain 
Gang Queenie,” by Ben Sarto: 
“Spirits Rebellious,” by Kahlil 
Gibran; “In What Strange Land.” 
by Pierre Very; “Three Novels,” by 
Karel Capek; “Cards, Women and 
Wine,” by Paul de Kock. 

Good Music Ain’t Bad At All 

Definitely not a highbrow ap- 
proach to longhair music is George 
R. Marek’s “The Good Housekeep 
ing Guide to Musical Enjoyment” 
(Rinehart; $3.30). Quoting ‘ihe 
cover blurb, this book is not for 
Heifetz or Toscanini, but for you 
Beboppers and jam session addicts 
may open the book with trepida- 
tion to find that it won't bite ‘em 
at all. The most arrant jiver may 
warm up to a deeper understand- 
ing of what makes good music good 
and just what the concert-and-sym- 
phony zealots have on the ball that 
makes them that way. 

Marek, though a noted music 
authority, music editor of Good 
Housekeeping and annotator for 
the opera programs at the Met. 
puts on no dog. He comes at you 
with an easy, informal, lucid style 
and disarmingly laughs away the 
inhibitions built up by long belief 
in the complexities and stuffed- 
shirtedness of classical music. Con- 
viction grows that good music is 
more birdie than bogey. Any dilf- 
fidence or inferiority felt is shot 
to pieces in his first chapter 

The opera, shorn of pontifical 
dogma. is disclosed, discussed and 
dismissed in another snappy chap- 
ter Several of the master sym 
phonies are opened up for inspec- 
tion and receive the same easy- 
does-it treatment. 

Marek gives modern composers 
quite*a kudo, too. He lists a group 
whose melodies are easily on a 
par ewith those of any American 
svinphony. You learn that the 
cakewalk goes back to the time of 
Brahms and how that aging genius 
sighed because he was too old to 
use this new idiom. Concert- 
going. music guide for children, a 
slant at the art of conducting. past 
and present, are among the many 
topics the author dwells upon in 
thoughts of one syllable. If there's 
anvthing Marek doesnt know 
about music, he’s certainly left it 
out of this book. 

Harry G. Smith. 
CHATTER 

Irwin Shaw back from Europe. 

Paul Denis has a piece in the 
November Pageant, “Does TV 
Make You Gag?” 

Los Angeles Daily News resumed 
its peach colored edition for the 
first time since prewar days 

Fred Quimby closed a deal for 
the syndication of Metros “Tom 
and Jerry” cartoons by the Associ- 
ated Press. 

Herb Howe, Hollywood feature 
writer, going to Paris as foreign 
correspondent for Photoplay mag- 
azine. 

Dorothea Lee McEvoy, onetime 
flack for Roy Rogers, named edi- 
torial director for Hillman Periodi- 
cals’ Movieland and Screen Guide 

Book publicist Dick Taplinger 
working with Ringling Bros.- 
Barnum & Bailey veterinarian, Di 
J. Y. Henderson, on latter's auto- 
biography. 

Members of the National Press 
Club. of Washington, have collec- 
tively written a tome on national 
affairs revortage, “Dateline: Wash- 
ington Doubleday published 

Gilbert Maxwell, poet, ad agency 
medel and actor, recently § as- 
sistant editor of the NBC Digest. 
having his first novel, “The Sleep- 
ing Trees,” published by Little, 
Brown. 

Bing Crosby is talking a deal 
with National Comic Pubiications 
for a monthly comic book, aimed 
at curbing juvenile delinquency 
by depicting typical American 
home life. ‘ 

Motion Picture Committee of 


- 





the Disabled American Veterans 
Service Foundation is getting out 
a cook book, “What’s Cooking in 
Hollywood,” edited by Maxwell 
-lamilton, to raise funds for vets 
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promotions, 
Photography mag crossed the 400.- 
000 circulation mark last issue 
racking up a gain of 43,000 copies 
per issue each of the past six 
months. 


Author-humorist Max Shulman 
plans going out on a lecture tou 
as part of the shill for his new 
book. “Sleep Till Noon” ‘Bil! 
Crawford did the illustrations 
which Doubleday is publishing 
next March 

Marvy Clarke, staffer on Ballet 
Today mag, is publishing in Lon 
don a 64-page book on the Sadler's 
Wells Ballet visit to America. with 
pictures and reproduction of news 
paper clippings, including a full 
front page of VARIETY 

Chris-Pin Martin, Mexican comic 
featured in the Cisco Kid pix cycle 
and other films, getting special 
mag treatment in an article la- 
belled “Hollywood's Good Samar 
itan by Murray Teigh Bloom 
appearing in The American mag 
azine’s November issue. 

Bob Considine’s “The Mary 
knoll Story” is due in January 
from Doubleday. Same publishe: 
issuing “The Writer and Psycho 
analysis” by J. Edmund Bergle: 
and ‘Writing Adv.ce and De 
vices.’ by Walter S. Campbeil 
both due in February next 

Limited Editions Club holding 
breakfast on the Hotel Waldorf 
Astoria’s roof, Nov. 16, to mark 
ine fifth awarding of ciubs Gold 
Medal to the American author con 
sidered to have the book most 
closely approaching the stature of 
a classic 

Simultaneously with the Book 
of-the-Month Club selecting EF. B 
White's article from the New York 
‘April) issue of Holiday as a Janu- 
ary selection, the editors of Holi 
day revealed that they are ready- 
ing a similar issue on Washington 
The D.C. issue will appear in 
February, and among contributors 
to it are A. J. Liebling, Joel Sayre 
Jonathan Daniels, Max Lernet 
John Horn Burns and Milton Mac- 
Kaye. 
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Norman, bandleader at the RKO 
Regent theatre, in New York's 
Harlem, would be returned to 
Local 802 of the AFM. Upon pay 
ment, Charles Iueci, 802s secre 
tary, notified Major Leslie R 
Thompson, in charge of KKO labo: 
relations, that it would be okay 
to resume vaude shows at the 
Regent with an AGVA_ emcee 
AFM, five months ago, pulled the 
band from that house when AGVA 
previously refused to return the 
$50 tee. Upon notification. house 
which ran vaudeville on Tuesday 
nights, resumed talent operations 
last night. 

After return of the _ initiation 
fee. last week, appointment was 
made for a meeting with Petrillo 
Van, Dunn, and N. Y. board mem- 
bers Jackie Bright and Jimmy 
Hol!yvwood would be the AGVA 
negotiators. Prior to the meeting 
AFM then cancelled the Monday 
meeting. with Petrillo declaring 
that he would not consider meet 
ing with AGVA unless the Nov. 9 
court action was also discontinued 

Some AGVA_ executive board 
members opposed Van's move to 
discontinue the action on the 
ground that AGVA would then go 
into a negotiation meeting com 
pletely at the mercy of Petrillo 
They felt that AGVA was in posi- 
tion to win the action inasmuch as 
the American Guild of Musical 
Artists beat Petrillo several years 
ago on a similar case. Board mem- 
bers also argued that, with 
the court action still on the 
docket. AGVA had an “ace in the 
hole” to which they could always 
return in the event that a satis 
factory settlement couldnt be 
negotiated. However, this group 
lost and Van and Dunn were given 
complete power to go ahead 

it was also pointed out that at 
the recent American Federation of 
Labor powwow in St. Paul 
Petrillo was ordered by AFL presi- 
dent William Green to talk to the 
performer union in an effort to 
reach a settlement. It was also 
noted that in last week's court de- 
cision, where Justice Samuel H 
Hofstader of the N. Y. supreme 
court denied AGVA's plea for a 
temporary injunction, he asked 
that both unions attempt to settle 
the matter out of court. Thus. if 
was argued that in talking with 
AGVA, Petrillo was merely obev- 
ing the dictates of the AFL and 





Grub Gulch, Cal., Oct. 29. 

About 15 years ago I aired the then highly subversive opinion that 
nine-tenths of the mean things done in the picture business were done 
because of insecurity. Since that time even the top producers have 
gotten around to protecting themselves from such insecurity, and sev- 
eral are not adverse to an overall pension plan for those who have put 
in sufficient time manufacturing pictures 

But apparently not encugh of them have done so, as indicated by 
that advertisement which B. P. Schulberg paid for in the hope of get- 
ting himself off the lengthening list of layoffs. At the end of three days 
he could report that the full-page pitch for a job drew plenty of good 
will. one luncheon and one faraway offer from London if he were 
willing to make his son's “What Makes Sammy Run.” 

From this it would appear that Hollywood treats its pioneers pathetic- 
ally, but as many instances could be produced to show that the town 
honors its pioneers just about as much as ether industries do. The 
banquet for Sid Grauman, which packed the Roosevelt hotel to over- 
flowing. happened within two days of the Schulberg story, and surely 
(Grauman was just as much a pioneer as Schulberg was. 

Not Very Real, Eh? 

Hollywood's virtues and frailties are all ballooned up from little 35m 
images, but they are at base simply 35m troubles. In a time of unem- 
plovment Hollywood’s problems naturally seem to progress geometric- 
ally 

Even in good times there are so many competent people and so few 
jobs that it does look to those who do not make it that they are being 
discriminated against for evil reasons. Sometimes these suspicions are 
true. more often they are not 

But the fact remains that this insecurity. far from producing a healthy 
and keen competition and therefore better pictures, seems to produce a 
perpetual back-biting and devaluation of all characters under discus- 
sion. Everybody seems to be afraid. if he should remain decent and 
honorable in all his dealings, somebody else will push him out of his 
seat. and so the rat race goes on 

It seems fantastic that people in a town like Hollywood wili vote all 
sorts of security for others and vet remain indifferent to this same sort 
of anaigesic for their own. They have voted top cops into getting as 
much as $500 a month on resigning under fire and have not been 
adverse to some of these same cops going into industry for police duty 
and with an additional $600 a month, as a means of mollifying their 
disgrace. But they have no means beyond private handouts and the 
Motion Picture Country Home of taking care of their own. 

Tully Calls a Shot 

Ten years ago I sat next to Jim Tully at one of these grandiose testi- 
monials to a top producer who was too long between pictures. All the 
big shots pitched in to make the dinner a great success. Many of them 
told, and got laughs in doing so, how they had swiped ideas, stars and 
everything but his pocketbook from the guest of honor. Tully leaned 
over to me and said, “He has the smile of a man being crucified. They 
will give him everything but a job.” 

He was right, too. They did give him everything but a job. Of 
course, in any other business the answer would be, “Well, why doesn't 
he pick up and go somewhere else” 

If he were a haberdasher like Mickey Cohen he could pick up and 
sell suits just as well in Phoenix or St. Mary's, O., but as Schulberg 
said, he himself had spent al! his life in picture business. It’s the only 
business he knows and, despite that airy offer from London, there is 
practically no place for a man raised in America to make pictures except 
in Hollywood 

There are countries now enjoying the largesse of the Marshall Plan 

which, in itself, is a sort of security program on an international basis) 
that have treated its artists as worthy of every old-age endowment. In 
fact, vou don't have to delve much into literature to find any number 
of instances of authors who have been pensioned, though the emolu- 
inent was usually given a more grandiose title 

The Royal Grant 

For three hundred years the Comedie Francaise has treated its 
members like royalty and, after all. everyone knows that you rarely 
find royalty on Skid Row, even after a revolution. The more distin- 
guished members of the Comedie Francaise are referred to as maitre, 
and many of them are awarded the Legion D’honneur, which may look 
to vutlanders from Long Beach as a catsup stain in the maitre’s lapel, 
but to any peasant in France it is a proof that a mother’s son has risen 
to eminence. 

Even if the public Should tire of an actor so honored, the Comedie 
Francaise would ignore the public's fatigue. Any cry for new faces 
would have to meet the test of time and a tried and proved talent. They 
wouldn't be picked off a line exclusively because they had passed cer- 
tain anatomical tests of Life's photographers 

So where others in the amusement world may worry what's going to 
happen to them, these people in Paris fall off the stage, in Elsa Lan- 
chester’s beautiful phrase, like autumn leaves. But in Hollywood, 
where there is no autumn, nobody leaves the picture business, ap- 
parently, but now and then one may wake up one morning to find that 
the picture business has left him 


Schulberg on Griffith 

Schulberg himself thinks the case of D. W.) Griffith was even more 
pathetic than his own. “He was a man of great sagacity and great 
picture knowledge,” Schulberg argued. “and he could have been useful 
to the industry to the end. Instead he died lonely and forgotten in a 
hotel room in a town he had done more to put on the map than any 
other one person. He had great picture knowledge, and that doesn't 
disappear overnight.” 

Of course, stories like these are very damaging but the fact remains 
that if somebody won't get off the other end of the conveyor belt, 
voung talent is never going to be able to get’on at all 

The Army and Navy, incidentally, long ago realized that they were 
operating in a closed economy and moved men along on that conveyor 
bell so that at a given age, no matter how oid or how young they looked 
and felt. they were retired with ample means and honors. If they felt 
they just couldn't sit still and write their memoirs, many of them found 
uses as ambassadors or on special missions, Some even were elected 
presidents of universities 

Is it to be argued that it takes more training, more talent, more in- 
dustry, more brains, to kill off a faraway neighbor than it does to make 
a picture like “The Birth of a Nation’? Considering how many thou- 
sands were turned from peaceful pursuits into highly competent com- 
mandos in from three months to a year, it's a little naive to think 
that all security should go to those in the services and none whatever 
to those in the picture business. 

But some day Hollywood will grow up and stop acting as if it were 
holding down a concession in a midway and could hear a cop's whistle 
just over the hill. Though I may be absolutely alone in saying so. | 
think the picture business is here to stay 


the court They felt that AGVA tres or cafes. AFM wants all acts 
was losing its bargaining advan- that use musical instruments as 
tages with discontinuation of the part of their act to join that union. 
court suit, AGVA,. on the other hand, claims 

Issue between the AFM and jurisdiction to this type of turn 
AGVA stems from the jurisdiction on the grounds that they are hired 
of musical acts and bandleaders for their ability to entertain and 
who sing or emcee and otherwise not on their excellence as musi- 
replace AGVA members ip thea cians. 
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Helen Morgan.” says boniface Nick 
Prounis—really = aa — > 
: , ; . including staffers, 
Ray Milland due in N. Y. late —. night Ge a on. 
Gis Sone. , despite the plane crash death o 
New Kay Thompson act being her good friend, Marcel Cerdan. 
talked for the Versailles. Nicole Francis, 19 - year - old | 
Lilli Palmer (Mrs. Rex Harrison) French actress, turned down offer | 
due in tomorrow (Thurs.) on the of a six-year contract from Ha 
Queen Elizabeth. Wallis - ——— to a | 
“Dorothy Stewart, songwriter day (5) after two weeks in 4 
and Anse legit rep, due in on the York. She rejected the deal be 


; ;)\ cause the Wallis pact reportedly 
Fe te es eo wouldn't permit her to do noel | 


; ; films in France. 

Oscar Doob seriously ill an Mt. Dorothy Fields chairmaning the 
Sinai hospital since Sunday (30). > eatre Arts Women’s Division for | 
Oscar Homolka and legit pro- the Federation of Jewish Philan- 
ducer Prince Littler sailed for thropies, with sponsors including 
Britain Saturday (29) on the Queen wrs Irving Berlin, Nanette Fabray, 
Mary _ Jinx Falkenburg, Mrs. Oscar Ham- 
Aileen Leslie, who authors radio’s merstein 2d, Helen Hayes, Theresa 
“A Date with Judy” and is under Hejburn, Anita Loos, Mary Martin, 


Broadway 


writer contract to 20th-Fox, easton yrs Billy Rose and Margaret 

vacation Webster 
Elmer Leterman, w.k. in show 

biz, “profiled” in current True 


mag as “most colorful insurance 
salesman in U. S.” 

Ten-percenter Milt (Ferry &) 
Pickman planed back to the Coast 


Chicago 


Eddie Cantor addressed National 


yesterday (Tuesday) after a week Safety Congress, Stevens Hotel 
of varied huddles here last week 
Lambs club presented Eddie Mr. and Mrs. Arthur Lake hold- 


ing radio confabs with American 
Broadcasting officials 

Dennis O’Keefes staying over 
and in Chi for shopping and visit with 
Desi Arnaz, who is at Oriental. 


Miller with a cane at the Palace 
theatre Friday (28). Harry Hersh- 
field made the presentation 

Dale Eunson, mag editor 
Hollywood film scribe, and pianist 


Robert Casadesus in from France Ballentine’s, near _ northside 

last week on the Ile de France bistro, taken over by Herman 
Cornel Wilde has had his right Jakach, formerly with Chicago 

arm in a sling during the past week Athletic Club 

as result of an accident in which he American Guild of Variety 


It took a flock Artists held its annual benefit for 
hospital and medicai fund Oct. 29 

Pecora to at Chicago Stadium 
Kay Davis, former Northwestern 
University gal who trained for 
grand opera, joined Duke Elling- 


badly cut his hand. 
of stitches 

Justice Ferdinand L 
conduct the initiation of new mem- 
bers to the Motion Picture Pioneers 
10th anniversary dinner, Nov. 16 at 


the Waldorf ton’s orch as vocalist. 
Jules Ziegler named chairman of National AMVET Commander, 
the theatrical agents division for Harold Russell, visiting Vaughn 


the January fund raising drive of and Hines hospitals before return- 
the National Foundation for In- ing to Coast and film chore. 
fantile Paralysis George Jessel and Henny Young- 

Expanding activity of its tele- man planed in to join list of celebs 
vision and theatrical newsreels that participated in opening of 
and other production work forced Telenews Theatre, Friday (28). 
Telenews Productions to move to 
larger quarters in the Film Center 
Bldg 

Jewish Theatrical Guild’s me- 
morial services for William Morris, 
Sr.. who founded the organization 
25 years ago, this (Wed.) evening 
at 6 p.m. in its chapel in the Pal- 
ace Theatre Bldg. 





South Africa | 


By Joe Hanson 
Deborah Kerr and _ Stewart 
Granger in Nairobi to work on 
M-G’'s “King Solomon's Mines.” 


Robert Penn Warren. author of African Consolidated Theatres 
“All the King’s Men.” due in New opened the Alabama, new non- 


European cinema in Cape Town. 

Nationwide ialent contest being 
held by Schlesinger groups with 
vaudeville, radio and disk con- 
tracts as prizes 


York tomorrow (Thurs.) for the 
Col pic preem at the Victoria, Nov 
8. Warren is currently on leave 
from the U. of Minn. 

Maggie Fisher's 6th anni, with 
her “Piano Playhouse” on WJZ, . I urg 7 ith 
upcoming. Ted Husing’s third anni Celebrating 2ist anniversary with 
as the bandstand-disk jockey on Performance of “Romeo & Juliet, 
WMGM observed last Friday, with their 142nd production. 
inundation of wires, ete. S. A. Broadcasting Corp. reveals 

Roger Kent’s 57th street store number of license holders is now 
has entire window given over to 521,575, an increase of over 100,- 
impresario Sol Hurok, as tribute 000 in the past two years. 
for his bringing over the Sadler's John Grierson, British documen- 
Wells Ballet, and for his various tary producer, due 
activities in the longhair field. burg to commence investigation in- 

Lil and Paul Small’s daughter, to South African film’industry at 
Jane, a Metro researcher, to marry invitation of the government. 


Harold Heftler, studying psychol- 
ogy at Columbia U, in January. 


Wedding plans await the return of 
the agent-manager from a Coast 
trip. 

Max Youngstein, Paramount's 
ad-pub chief, beat the drums for 
better public relations in a speech 
Saturday (29) before 600 members 
of the Women's Press club of 
N.Y. angled to tell “What Is Right 
with the Movies.” 

Mrs. Ed (Ruth) Pool, wife of the 
Kirkeby Hotels publicity director, 
chairmaning the Heart Fund's 
“Party for Louise” (Mrs. Bugs 
Baer) Nov. 17 at the Harapshire 
House to herald the ex-Follies gal’s 
yost as chairman of the 1950 N. Y. 
Fieart Campaign. 

Film actor Henry Wilcoxon has 
returned to the Coast for a rest 
atter his cross-continental lecture 
tour which plugged Paramount's 
“Samson and Delilah” was inter- 
rupted ky a recurrence of virus 
pneumonia. He intends resuming 
in Boston, Jan. 2. 

Screen thespers John Hodiak 
and Denise Darcel joining a group 
of Hollywoodians, including Dore 
Schary, Metro production chief, 
and actor George Murphy for on- 
the-scene baily of “Battleground” 
when the film preems in Washing- 
ton, Wednesday (9). 

Too many bucolic benefits for 
the near-Norwalk and Noroton, 
Conn., neighbors floored the male 
half of the Fitzgeralds, and Pegeen 
had to do her stuff, AM and TV, 
three a.m.’s and evenings sans hus- 

band-partner Ed. She got guests 
on all occasions to pinch-hit. Katharine Dunham will! do a film 

The newlywed Anthony Beau-' soon after the completion of het 
champs ‘Sarah Churchill), house- current dance recital in Paris. The 
guests of the Jock Lawrences ior film, untitled as yet, is based upon 
the past couple of weeks, moved an island novel by Jean-Louis 
into an east side hotel last night Bagio. 
(Tues. ) until she resumes her Elisabeth Bergner, on a theatri- 
Philadelphia Story” tour and he cai tour of Switzerland, Belgium 
returns to England. and Scandinavia, returns to Paris, 

Edith Piaf, whose chansons at Dec. 11, where she will give a re- 
the Versailles are nightly tear- cital of monologs, etc., at the Thea- 
jerkers—“the greatest thing since tre de Champes Elysees. 


Minneapolis 
By Les Rees 
Ted Lewis and revue into Club 
Carnival. 
Glen Gray orch into Prom Ball- 
room for one-nighter. 
Billie De Wolfe and Three Suns 


nesota Terrace. 

Paul Villard, Sybil 
Jerry Glidden orch 
Radisson Flame Room. 

Hotel Nicollet Minnesota Ter- 
race has Dorothy Clair and John- 
ny Morgan with Cecil Golly orch. 

Here for Allied States conven- 
tion, George Murphy, among other 
things, helped choose University 
of Minnesota Homecoming queen, 
Shirley Jepson, and made _p.a. at 
Gopher, loop house. 

Roy Rogers and Dale Evans, in 
town for Allied States convention, 
made long-distance call to critical- 
ly ill seven-year old Dennis Ny- 
gaard, son of Brainerd, Minn., ex- 
hibitor, one of his fans, to buoy 
up lad’s spirits. 


By Maxime de Beix 
(33 Blod. Montparnasse) 
Marga Lergo, young Mexican 
songstress who sang in Walt Dis- 
ney South American films, is now 
playing an engagement at Carrols 
in Paris. 


Bowan and 
into Hotel 


Johannesburg Repertory Players | 


in Johannes- | 


underlined for Hotel Nicollet Min-| 


London 


Hannen Swaffer celebrated his 
70th birthday yesterday (1). 

Pete Collins has five Offers to 
take some of his revues to America. 

Independent film producer Jill 
Craigie married to Labor M. P. 
Michael Foot. 

Ben (Universal) Henry's 
Bill, out of the army and now work- 
ing in London. 

asecee Andre Martin being lined 
up for vaudeville dates in England 


by Gino Arbib of the Jack Hylton | 


office. 
Kenneth Spencer due here for 


his first BBC broadcast Dec. 13 
when he will solo in “Starlight” 
feature. 


Bobby Howes to play “Buttons” 
in Albert Rose's pantomime “Cin- 
derelila” at the Grand theatre, 
Brighton 

Dolores Gray played title role 


in “Annie Get Your Gun” at the 
London Coliseum for the 1,000th 
time last Friday (29). 

Katherine Dunham booked at 


Theatre de Paris for eight weeks 
with management exercising option 
for another season next year soon 
after her opening. 

Arthur Askey and Roy Royston 
to Australia where they will star 
in “The Love Racket,” an English 
musical being revived, and expect 
to stay six months. 

Jack Hylton is reviving “High 
Button Shoes” for seven weeks, 
opening at the Opera House, Man- 
chester, Dec. 27, and wants Jack 
Durant to play the star role. 

Eric Goodhead, who _ joined 
Herbert Wilcox recently in an ex- 
ecutive production capacity, has 
been appointed to the board of 
directors of Imperadio Pictures. 

Richard Greene planed to Ven- 
ice, where he is starring in Antho- 
ny Havelock Allan’s pic, “The 
Eagle and the Lamb,” in which 
Valentina Cortese plays the top 
femme role. 

George Melachrino has been 
signed by Metro to conduct 
the Empire Symphony Orchestra, 
which will be an important feature 


|of the film-plus-stage policy to be 


introduced Dec. 26. 

J. Andrew Neatrour has resigned 
from Foote, Cone & Belding, with 
whom he has been associated as 
head of their motion picture divi- 
sion since 1946, to become publicity 
manager for Associated British 
Cinemas. He came to England in 
1943 with the U. S. Army and is 
now married to Patricia Garnett, 
principal dancer in “Annie Get 
Your Gun.” 


Riviera 
By Israel Shenker 
Riviera doldrumming, waiting 


for winter season. 
Georgie Smith at opening of 
“L’Aigion” at Toulouse. 
| Mougins being talked up again 
as coming French Hollywood. 
Radio Monte Carlo troupe ready- 


sica. 

Film “La _ Patronne” 
Nice. 

Hot-Club de France's new quin- 
tet (headed by Django Reinhardt) 
| panned after appearance at Vil- 
leurbanne. 
| Daniel Gelin, Claude Luter, and 
| St.-Germain-des-Pres bebops tour- 
|ing provinces in new play, “A 
| Cellar at Saint-Germain-des-Pres,” 
and getting mixed reviews. 





Las Vegas 


| Dorothy Shay big draw at 
Flamingo, Mills Bros. ditto at 
Thunderbird. 


| Dick Day, formerly of B.B.D. & 
O’s Hollywood office, new p.a. at 
Last Frontier replacing Jimmy 
Dugan. 

Newest rave in town is Myron 
Cohen on first trip. Former silk 
salesman’s 7th Ave. stories making 
the beams rattle at Thunderbird. 

Last Frontier celebrated 7th 
birthday Oct. 30, hosting entire 
town with free cocktail arty. 
Backdrop was tremendous birth- 
day cake which guests ate. 
| Las Vegas inventor George Bar- 
jrett's new Bigler jackpot bank, 
six-inch high model slot machine 
which returns a dollar after tenth 
dime pull, sweeping national nov- 
elty fieid. 

All of town’s thespians taking 
part in giant Press Club “Branding 
Iron” dinner and show, already a 
sellout at $675 per plate, at 
Thunderbird. Leading local citi- 
zens due for lampooning 

Bandleader Ray Herbeck bought 
a home here and will make town 
his permanent residence. Current- 
ly playing at Last Frontier on ex- 
tended engagement, he'll work out- 
of-town engagements from Las 
Vegas. 

Internal dissension caused blow- 
up at Bird Cage Theatre on open- 
ing night and dismissal of resident 
company. House dark for week 


was accompanied 
boy, | 
| message and shifting props. 


ing one-night stand tour of Cor-| 


being’) 
wound up at Victorine Studios at | 


roducing “The Heiress” starring 
ara Lee Harris. 
Seltzer Pictures unit completed 


location shots at Hoover Dam for | 


forthcoming gangland picture 
which Las Vegas officialdom had | 
previously refused location rights, | 
due to fear of poor publicity. Unit 
by eight Los | 
Angeles cops “for protection” who | 
reportedly spent time running 


| 
Buenos Aires | 

Stork visits pix actress Maria) 
Duval. 

Juan Jose Miguez to substitute 
for Fernando Lamas in cast of 
“Valentia” for Lumiton. 

Warbler Alberto Castillo has to 
nix $20,000 (U.S.) bid for personal 
appearances in Chile due to pix 
commitments. 

Emilio Lopez Perez to head Co- 
lumbia Pictures in Argentina, re- 
placing Louis Goldstein, who was 
upped to office in Berlin. 

Scripter Arturo Piaccentini wins 
municipal prize for best radio 
script of year with “Momentos” 
broadcast on Mundo web. 

Jaime Gabouli, of Guaranteed 
Pictures, off on extended trip to 
Brazii, Chile and Spain, in search 
of new material for distribution 
in Argentine theatre circuit. 

Enrique Faustin, of Bolivar 
Films, in Buenos Aires before 
clippering back to Caracas to start 
work on “The Devil is an Angel,” 
with Argentine pix talent starred. 

Argentine composer Juan Jose 
Castro’s opera, “La Zapatera Pro- 
digiosa,” on a script by the late 
Spanish poet Federico Garcia 
Lorca, preemed in Montevideo 
Opera, and made a hit with public 
and crix. 


Australia 


By Erie Gorrick 

Micheline Bernardini, 
dancer, at the Celebrity 
Sydney, for Joe Taylor. 

“One Wild Oat” bows into Pal- 
ace, Sydney, soon for the Fuller- 
Carroll combo. Arthur Rigby has 
the lead. 

B. Zeeman, Columbia exec, due 
in for the Aussie unit’s convention. 
Joe McConville also flying in for 
the session. 

“Separate Rooms” is in its 12th 
week in Melbourne for J. C. Wil- 
liamson. June Clyde and Hal 
Thompson head cast. 

Shakespeare Memorial Co., head- 
ed by Diana Wynard and Anthony 
Quale, playing His Majesty's, Mel- 
bourne, in “Much Ado _ About 


French 
Club, 


Nothing” on limited run for D. 
O’Connor and British Cultural 
Council. 


Playing Tivoli, Melbourne, pre- 
sently for the Dave Martin unit 
are Wiere Bros., Robert Lamouret, 
Gil Johnson, Ruth Russell, Shirley 
Sharon, ‘Wanda, Jackie & Partner, 
Vicky Ross. Show was produeed by 
Joan Davis. 


By N. V. Eswar 

Film actress Snehaprabha Prad- 
han latest to desert pix for legit 
stage. 

“Blue Lagoon” ran two weeks 
at Midland, Madras, with business 
dropping off from good the first 
week to average during the second 
stanza. 

Prithvi Theatres of Bombay, 
headed by film actor Prithviraj, 
staged Lalchand Bismil’s new play, 
“Ahooti,”’ with audiences accord- 


(ing it a warm reception. 


Following the lead of Madras. 
Hyderabad State has started levy- 
ing a $1 per show tax on theatres 
while authorities are also pressing 
a 614° customs duty on all films 
entering the state, based on foot- 
age at five annas (4c) per foot. 

RKO's “Mighty Joe Young” re- 
leased at Casino, Madras, Oct. 21. 
drew good b.o. patronage despite 
stiff opposition from 20th’s “Snake 
Pit” at the Elphinstone, Par’s 
“Streets of Laredo” at New Globe 
and Metro's “Tate Me Out to the 
Ball Game” at Midland. 


Washington 
By Florence S. Lowe 

Yehudi Menuhin p.a. at preem 
of National Symphony drew SRO. 

Canada Lee in town for p.a. at 
preem of “Lost Boundaries” at 
Dupont. 

Advance sellout for Sadler's 
Wells Ballet Nov. 7-8 resulted in 
extra matinee added. 

Charles Laughton solo at Con- 
stitution Hall, skedded for Nov. 6. 
cancelled with no explanation. 

Dore Schary’s “Battleground” 
whirl here next week will include 
luncheon speech before Women’s 
National Press Club. 

Metro’s celeb-studded preem of 
“Battleground” next Tuesday (8) 
night looms as the social event of 
the season for the entire town. | 
Government biggies, including 
President Truman, expected to at-| 


i but reopened Noy. | with new cast tend. 
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Hollywood 


Perry Lieber laid up with ¢ 

Henry Ginsberg to Hovene 4 
— « 

arta Toren returned from fj 
o> -_— hee 
ogell recovering fr 
eration on his throat. 7 = 

Danny Kaye checked in at War. 
ners after eastern tour. 

Hollywood Studio Club annex 
partially destroyed by fire. 

Bryan Foy hospitalized in Bur. 
bank for rest and checkup. 

Robert Buckner and Robert Si- 
odmak planed in from Italy. 

Leonard Shannon recovering 
from emergency appendectomy. 

Mort Blumenstock in town to 
gander new product at Warners. 

Johnny Mack Brown wound up 
eight-week tour of southern states. 

Bob Hope guested with the 
Eagle Scouts at dinner in Biltmore 
hotel 

Jane Wyatt to Dallas for a legit 
chore with Eddie Dowling in “Time 
of Your Life.” 

Cecil B. DeMille will be honor 
guest of the Circus Saints and 
Sinners, Nov. 25. 

Lizabeth Scott to East Hartford, 
Conn., for legit engagement in 
“Anna Lucasta.” 

Nancy Olson laid up with neu- 
ritis while Paramount shoots “Mr. 
Music” around her. 

John Hodiak returned from Lon- 
don where he played role in Met- 


ro’s “Mrs. Miniver.” 
Don Hicks broke his right leg, 
forcing him out of cast of “No 


Way Out” at 20th-Fox. 

John Payne heading for Colorado 
as guest at Denver Newspaper 
Guild's gridiron dinner 

Cecil B. DeMille to N. Y. next 
week to be awarded plaque as 
“Motion Picture Pioneer of Year.” 

Dore Schary guest of honor at 
first report meeting and luncheon 
of Fifth Annual United Appeal 


Philadelphia 


By Jerry Gaghan 

Woody Herman band, with King 
Cole Trio, opens eastern concert 
tour at Academy of Music, Friday 
(3) 

Frederic R. Mann, Robin Hood 
Dell prexy, reports outdoor con- 
cert stadium in black for first time 
in years. 

Walter Palumbo, dean of cab- 
aret clan, named president of the 
new South Philadelphia Chamber 
of Commerce. 


Tony Martin, Dunninger and 
Paul Winchell headed talent at 
benefit for Camden's underpriv- 


ileged kids Friday night (28) 

Eddie Cantor was guest speaker 
at Allied Jewish Appeal’'s trade 
council reunion dinner (27) in 
Philmont Country Club. 


Zurich 
By George Mezoefi 
U. S. violinist Maurice Wilk set 


for one concert. 


Metro's “Three Musketeers,” in 
fifth week here, sock b.o. 

Elisabeth Bergner started Swiss 
tour Oct. 24 at Stadttheatre here. 

Sir Alexander Korda and Carol 
Reed attended preem of “The 
Third Man” at Corso, Zurich. 

Buck: Clayton, ex-trumpetist of 
Count Basie’s orchestra, booked at 
Kongresshaus with own ensemble. 

Louis Armstrong's concert at the 
Kongresshaus Oct. 18 was a sock 
success and sold out days in ad- 
vance. An _ additional afternoon 
concert had to be arranged the 
same day at the Urban, local pic- 
ture house. 


Miami Beach 
By Lary Solloway 
Ben Blue in town on look-see for 
his own spot. : 
Alan Gale tees off his Celebrity 
Club on Nov. 7 with Radio Rogues, 
Marion Callahan and Jack Prince. 
Gabriel Heatter and production- 
business staff will remain here for 
winter. He’s at the Saxony. Airings 


‘will emanate from WKAT (MBS). 


Lind Brothers option picked up 
by Ned Schuyler for their Five 
O'Clock Club run after click open- 
ing night. Also pacted to work 
opening show for his Beachcomber 
in December. 


Vienna 
By Emil W. Maass 
Siegfried Trebitsch (G. B. Shaw 
translator) visiting here. 


Composer Arnold Schoenberg, 
75. made honorary citizen 0 
Vienna. 

New roof of State Opera 


(‘bombed during war) nearing com- 
pletion. ; Ls 
U. S. singer Dusolina Giannint 
appearing in Brahms Saal concerts 
and State Opera. 
Herman H. Ortner, awarded 59, 
000 schillings ($5,800) in plagiarism 


suit against producers 0 “Eroica” 
film. 
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OBITUARIES 


PAULINE SAXON 

Pauline Saxon, 65, died Oct. 30 
in New York after a long illness. 
Secondary anemia complicated by 
Bright's Disease was immediate 
cause. She made her home for 
the past eight years at 25 W. 68th 
st., New York City. 

Born in Falls City, Neb., Polly 
Saxon was an actress at the age 
of five with her mother and sister 
and trouped through the midwest 


ris launched his American vaude | 


circuit in 1908, Murray became 
London rep for Morris. He later 
was associated as booker for the 


Variety Controlling Circuit, Lon- 
don, which gave 20 weeks or more 
of routes to U. S. acts. 

In later years, Murray had been 
associated in legit producing with 
Andre Charlot, Jack Hulbert and 
other London producers. At the 
time of his death he had been pre- 


IN MEMORIAM 


George HM. Cohan 


July 4th, 1878 — November 5th, 1942 
COHANESQUE SOCIETY OF AMERICA 





ST. LOUIS, MO. 


in tent. lIlvceum and medicine 
shows. Her debut was in the in- 
evitable “Uncle Tom’s Cabin” of 
the era. She even played tuba 


in street parades. By age 17, she 
was east playing in musical com- 
edies at the turn of the century. 
In Boston, while with “Little Red 
Riding Hood.” she met and mar- 
ried Daniel F. Landry, a theatre 
manager 

Their first child, Robert J 
dry, was born literally in a the- 
atre then managed by the grand- 
mother. A second child became a 
Broadway musical comedy star as 
Marie Saxon. and also did a cou- 
ple of early musical films in Hol- 
lywood. 

As a vaudeville single, Pauline 
Saxon played all of the old cir- 
cuits, sometimes alone, sometimes 
witb a pianist. Her final turn be- 
fore retirement in 1932 was a pro- 
duction act of five people called 
“Polly's Cellar.’ 

A second marriage to a film ac- 


Lan- 


tor, Carlton E. Griffin, ended in 
divorce. 

For about 14 years Pauline 
Saxon ran a standing card in 


VARIETY. in the days of vaudeville’s 
giory. The cartoon face of her 
characterization, “Sis Perkins,” was 
accompanied by a little verse. In- 
trigued by his unknown advertiser 
who- wrote in from split weeks, 
Sime Silverman devoted a special 
article to Polly in one Anniversary 
Number of this paper. By coin- 
cidence, Polly's 


daughter years 


William 





later was to marry Sime’s son, Sid 
Silverman. the present publisher 
of VARIETY. 


A number of blood relatives and 
in-laws of Polly Saxon were also 
in show business. Her brother-in- 
law. Chris Landry. was stage car- 


enter of the old Century and 
inter Garden theatres for 25 
fears. / sister, Marguerite, was 


eader of the vaudeville pit orches- 
tra at the Orpheum and Rialto 
theatres in Joliet, lll., for 38 years. 


Her surviving child, Robert J. 
Landry, was Variety's first radio 
editor and later was director of 
the Program Writing Division at 
CBS. He now is owner-editor of 
the advertising newsletter, Space 
& Time. 


Service today (Wed.) at Cook's. 
117 West 72d St., New York City. 


After cremation, Polly Saxon’s 
ashes will rest in a nicne at Fern- 
cliffe in Westchester with her 
dzughter. Together, as the Saxon 
Sisters in the early 20s, they had 
hit the big time together. 


PAUL MURRAY 


Paul Murray. 63, talent agent, 

oker and legit producer in Lon- 
don for many years, died there Oct. 
17. Bodies of himself and his wife, 
@ non-pro, were found in their 
apartment and London authorities 
stated that their deaths were sui- 
oy caused by asphyxiation from 

A native of Scotland, Murray 
entered London show biz as a 
booker for the Stoll Circuit in 
1905. When the late William Mor- 


paring a revival of Wife's 


Family 


“My 


KAY KAMEN 
Kav Kamen 


56. owner and pres- 
ident of Kay Kamen. Lid., which 
handles the licensing of Walt 
Disney creations. was killed in the 
plane crash in the Azores, Oct. 28. 
His wife. Kate, widely known in 
fashion circles, who accompanied 
him on the trip, also was a fatality. 

Kamen became associated with 
Walt Disney productions more 


than 15 years ago, following a 
career in the advertising business. 

Kamen, along with Hal Horne, 
who formerly headed eastern 
operations for Disney. pioneered 
the field of dolls. clothing, toys, 
games and other gadgets based on 


film characters. This has since be- 
come a multi-million dollar busi- 
ness, with thousands of items mer- 
chandised through tieup with film, 
radio and television names. Kamen, 
starting from scratch, built the 
Disney licensing operations into an 
international business that is still 
probably the largest in the field. 


CHARLES W. GROLL 


Charles W. Groll. 61. attorney 
for Jewish theatrical enterprises, 
died in New York. Oct. 27 

Born in Russia. he was brought 
to this country when a small child. 
Early in his career he handled the 
legal affairs of a number of well- 
known actors and managers of the 


Yiddish Theatre, 
Adler, David 
Schwartz 
Groll was a former executive 
secretary and counsel for the Jew- 
ish Theatrical Managers Protec- 
tive Assn. and the Jewish Theatre 
Managers and Producers. He was 


Kessler and Morris 


an owner of Murray's Roman Gar- 
dens, N. Y. 

His first wife was Rosa Karp. an 
actress long known on the Yiddish 
stage 
married 


Later he 
also a 


She died in 1935 
Jennie Goldstein 





well-known Yiddish actress, who 
survives 
WALTER PAYNE 
Walter Payne, British theatrical 
attorney, died in London. Oct. 31. 
He was a prominent figure in Lon- 
don legit circles for the pas 35 
years and took part In forming the 
London Theatre Ceuncil. He was 
also one of the chief negotiators 
with theatrical trade unions 


Inheriting big theatre holdings 
from his father. George Adney 
Payne. he temporarily deserted the 
legal profession for theatrical ven- 
tures. He was former chairman of 
the Theatre Royal and managing 


IN FOND REMEMBRANCE 


JOE BURNS 


Nov. 3, 1946 
VERA AND MACK GOLDMAN 





| 
including Jacob 


Geo. FH. Cohan 


(1878-1942) 


| ai 

rector of the London Pavili 

| and Variety theatres. He was _ 
director of Moss Empires and Vic- 


|toria Palace, president of the So-| 
ciety of West End Theatre Man-| 


agers and vice-chairman of the 
London Theatre Council. 
BENJAMIN KLASMER 
Benjamin Klasmer, violinist and 
contractor of the Hippodrome 


house orch in Baltimore since its 
opening under aegis of Izzy Rap- 
paport 16 years ago, died in his 
chair Oct. 26 waiting for the vaude 
to follow the picture. 
Klasmer, who had geen 
for past year preceded the rest 
of the men to the pit and was 
found unconscious by his fellow 
musicans. Prior to his position at 
the Hippodrome, Klasmer played 
at the Garden, Maryland and legit 


ailing 


theatres in Baltimore Wite and 
three children survive 

DR. A. VICTOR PELOSI 

Dr. A. Victor Pelosi, 49, presi 
dent and general manager of the 


Philadelphia La Scala Opera Com- 
p-~y. died after a heart attack in 
*hiladelphia, Oct. 26. Dr. Pelosi 
who was also chief diagnostician 
for the Board of Health, was 
stricken in City Hall and removed 
to a hospital. 

His brother, Francesco Pelosi 
former head of the La Scala Opera 
died two years ago after directing 
its destinies for 26 years and Dr 
Pelosi succeeded him. A wife and 
son survive. 

SAMUEL H. PAINE 

Samuel H. Paine, 58, manager 
of the Old Howard theatre, Boston 


had recently returned from a Cot- 
ton Bowl broadcast in Texas. 


PATRICK~J. DONOHUE 
Patrick J. Donohue, %1, old-time 
song and dance man, diéd.in St. 
Louis, Oct. 26. Born in Ireland, 
Donohve had been in vaude for 35 


years. ; ' 
Since his retirement he had 


WE NEVER FORGET YOU 


William 


$Hlorris 


KARL TAUSIG 808 





been stage doorman at the Ame: 


ican theatre in that city 


James Bell, 61, electrician at the 


Capitol, N. Y. C. for the last 25 
years, died suddenly, Oct. 30. at 
his Rosedale, L. L. home. Survivors 


include wife and four daughters 


Mrs. Lisle Colby Thomas, 78, 
widow of Augustus Thomas, play- 
wright, died in Easthampton, N. Y., 
Oct. 29. Her husband died in 1934 





of 


Mother-in-law Bill Sharpe 


REMEMBERING 


Gus Edwards 


November 7, 1945 





died Oct. 31 in Boston. Formerly a 
booking agent for the Keith vaude- 
ville circuit, Paine started as a 
ticket-seller at the old Keith and 


American Music Hall theatres in 
Boston. 
During the first World War, he 


booked vaude acts and brought 
Sir Harry Lauder, Jack Norworth 
and Nora Bayes to New England 

Survived by five brothers and 
five sisters. 


HYMAN GOLDBERG 


Hyman Goldberg, 62, one of the 


early motion picture pioneers in 
Western Pennsylvania and owner 
of the Regent theatre in Beaver 
Falls, Pa., died there on Oct. 24. 

Goldberg had been an exhibitor 
since before the first World War 
and besides the Regent had owned 
a number of houses in Beaver Val- 
ley. Besides his wife, he leaves 
a daughter and a son, Arthur 
Good, on the 16m staff of the RKO 
exchange in Pittsburgh. 


WILLIAM ARTZT 
William Artzt, 53, musica! direc- 
tor for radio shows, died in New 
York, Oct. 29, after a heart attack 
He was musical director of the 





JERRY VOGEL 






Svstem 
and 
for nine years served in a similar 


Columbia Broadcasting 
radio show, “The Goldbergs.” 


capacity for the “Blondie” series 

Surviving are his wife, two sons 

and two sisters 
GINETTE NEVEU 

Ginette Neveu, 30, French 
liniste who had been planing from 
Paris to New York. for an Ameri- 
can concert tour, was among Wose 
who died in the plane crash in the 
Azores, Oct. 28. 

She had been scheduled to give 
her first N. Y. recital at Carnegie 
Hall later this month. and was 
slated to appear with nine orches- 
tras on her tour of U. S. 


‘io 


LEO BOLEY 
Leo Boley, 45. sportscaster and 
former pro football star, dyed Oct 
27 in Philadelphia. 
A native of Syracuse. N. Y.. Bo- 
ley was a sports commentator tor 
WPEN, specializing in football] and 





LILLIAN 


St. Louis Paramount § salesman 
died at her home in St. Louis. Oct 
24 
~- . 


Frank Thayer, 52, makeup man 
at Paramount for 20 years. died 
Oct. 27 in Hollywood after a heart 
attack. 

Mother, 87, of Dave Rubinoff 
violinist, died in Pittsburgh. Oct 
31. Three other sons and a daugh- 


ter survive. 


Mrs. Goldena O. Gillette. 73 
mother of Ruth Gillette, actress 
died in Los Angeles, Oct. 25. 


Merle T. Cox, 33, film studio 
artist for 20 years, died Oct. 27 in 
Hollywood. 


Wife, 30, of Harold Goldstein. 
publicity head for station WWSW 
in Pittsburgh, died of infantile pa- 
ralysis in that city, Oct. 22. 
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gun, fired, with spotlight picking 
up a plastic rat held up by the 
femme. 

Premier Hollway and wife didn't 
wait for any more, quitting the the- 
atre immediately. Audience 
thought this was part of the act, 
until the whisper went round who 
the walkouts were. 

It's understood that a letter 
apology has been sent by 
management to the Premier re- 
gretting the incident. It's also 
quite likely that this gag will be 
pulled from the show 

It was thought that Olsen 
Johnson would plane to this key 
spot to do the show on a limited 
run. Comics in the lead for indie 
manager Harry Wren are Don De 
Leo and George Mayo Show 


of 
the 


and 


as 
presently set should do heavy biz 
in the 1,350-seater King's It re 
cently wound up a click run 
throughout New Zealand with 


mostly home talent. De Leo and 
Mayo were brought in for the Mel- 
bourne run. Show will probably 
be set for Sydney later, with Wren 
presently dickering for a house. 


FLA. HOTEL SETS SHOWS 
Pam Beach, Nov. 1 

Paim Beach hotel is set to re- 
sume show's the first week in De 
cember. It will use talent on Wed 
nesdays and Saturdays. 

Abner Greshler agency will book 
out of New York. 
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Sadler’s Gross 


=e Continued from page 1 <-—’ 





Ee 


there were no more tickets to sell. 
Troupe did as much as $7,600 at 
somé regular performances 
Sadler's gees on a five-week tour 
Monday, sailing’ home from Mon- 
treal Dec. 12. Hurok, Who bodkec 
it, was unsure how the troupe 
would go in its first visit to Amer- 
ica, and cushioned himself by 


Sadler's Wells Ballet is so called 


because the dance troupe iid@d us 
tart in 1931 at Sadier’s Wel! 
arre tr London John Padter 
is a lith century merchant 
owned some land with a water wel 
it, and built a theatre on the 
' Theatre has 
hy ‘ 
rhe Old Vie Co. also iT s 
art wm this theatre, and at t 
e dance troupe called itself the 
Vic Wells Ball 4a befor a jtad 
i! name to Sadler’s Well When 
he dance troupe 7 cd over to 
live Roval Opera H i Corew}l 
Garden, tw still cont ed to «use 
Thie Sadler's na ‘ It also is a 
ior company still dancing fhe 


Sadler's Wells theatre 


skedding only four weeks in N. Y., 
a couple weeks in Canadian cities 
where a British company would be 
likely to appeal for at least patri 
otic reasons, and only one and two 
night stands in several U. S. cities 
of the and draw 
phia and Washington 

When Sadler's terrific draw 
made evident, Hurok wanted to 
keep the troupe in N. Y. for at 
least another week, where it would 
gross more than out-of-town, and 
where there's been a steady stream 
of turnaways. But he didn't dare 
cancel on his out-of-town local 
managers, whom he had to per- 
suade to take Sadler's originally, 
because he sells them so many other 
concert attractions Local man- 
avers in turn have since been wail- 
ing because they couldn't get Sad- 


ot Phiiadel- 


sive 
pdt 


was 


ler's for more than a couple of 
nights. 

Sadler's has a 10-day stay in 
Chicago, eight days in Toronto, 


and a week in Montreal, as well as 
its shorter stops. The Toronto en- 
gagement, not due for a couple of 
weeks yet, was sold out over three 
weeks ago. 


MARRIAGES 


Vada Roberts Ward to Hamilton 
Mackadden, Fairfield, Conn., Oct 
29 Bride is former newspaper- 
woman and writer of documentary 
films for U. S. government: hes 
former film producer-director, 
now associate chief of the Inter- 
national Motion Picture Division 
of the State Dept. 

Barbara Giegerich to John L. 
Koushouris, New York, Oct. 29 
He's in tele division of Columbia 
Broadcasting System. 

Monte Darnell to Dr. Daniel D. 
Wilson, Phoenix, Oct. 22. Bride 
is a rodeo cowgirl and sister of 
Linda Darnell, screen actress. 

Helen Eininger to Abbey Singer, 
Hollywood, Oct. 21 He's an as- 
sistant director at Columbia 


Terry Morel to Salvatore De 
Santaella, Los Angeles, Oct. 27 
Bride is a screen actress, hes a 


musical director 
Jane P. Kinney to 
Hein, Buffalo, Nov. 1. He's sports 
announcer for WCOL, Columbus 
Lynn Mgrrick to Robert Goelet, 
Jr., Paris, Oct. 28. Bride is Holly- 
wood screen actress; he's a so- 
cialite-film producer in Paris. 
Barbara Balensweig to Max Wilk, 
New York, Oct. 27, New York. He's 


William F 





the writer-son of Warner Bros” 
eastern production head, Jake 
Wilk. 
BIRTHS 
Mr and Mrs. Dick Fritsch 
daughter, Glendale, Cal., Oct. 26. 
Father is a film editor 
Mr. and Mrs. Rummy Bishop, 
son, Pittsburgh, Oct. 25. Fathers 


a nitery comic; mother is a dancer. 
Mr. and Mrs. Harry Ingram, son, 


New York. Oct. 29 Father is a 
radio director-producer; mother is 
script-writer Gail Ingram 


Mr. and Mrs. Melvin Wald. son 
Hollywood, Oct. 2d Father is a 
writer-producer. 

Mr. and Mrs. Wight King. son 
New York, Oct. 30. Father is in 
cast of ‘Streetcar Named Desire” 
Barrymore, N. Y.). 

Mr. and Mrs. Robert Leblang 
Samilson, daughter, Tarrytown, 
N. Y.. Oct. 30. Mother is daughter 


of television producer Hi Rubin; 
father is grandson of Joe Leblang, 
founder of the ticket agency bear- 
ing that name 


Mi and Mrs Joe Justman 
daughter. Holiywood., Oct 31. 
Father is head of Motion Picture 


Center studios. 
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Wednesday, November 2, 1949 


ORIENTAL, Chicago 

FOX, Detroit 

RKO PALACE, Cleveland 
KEITH’S, Boston 

LOEW’S, Buffalo 

RKO ALBEE, Cincinnati 
CIRCLE THEA., Indianapolis 
ORPHEUM, Omaha 
PARAMOUNT, Toledo 


HIPPODROME, Baltimore 
RIVERSIDE, Milwaukee 
PALACE, Youngstown 
RAJAH, Reading 
LOEW’S, Canton 

RKO PALACE, Rochester 
RKO ALBEE, Providence 
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